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~ Pooh- Pooh Turkish ‘Revenge’ 


Istanbul, June 21. 


In connection with the sexsational newspaper pose of starlet 
Terry Moore, which highlighted and soméwhat marred the pre- 
miere of the Hilton Istanbul Hotel, some dopesters tried to read 
subtle Turkish “revenge” for the U.S. holding back on loans. But 
wiser counsel prevailed and decided that it could hardly have 
happened if Miss Moore’s own judgment had not been on a par 
with the Turkish photog’s. As far as they were able to do so, Hil- 
ton execs bought up and destroyed copies of “Milliyet” (literally 
“Nationality”), the paper which frontpaged the picture. 

* & mock ceremony of “returning” the negative fooled nobody in 


the know, this being just a dupe. 





Ribbing Is OK But Pinky Lee Doesn't 
Want to Be the ‘Sonny Tufts of TV 





By DAVE KAUFMAN 


Hollywood, June 21. 

It used to be Sonny Tufts and 
now it’s Pinky Lee, but Lee thinks 
those gags about him are no joke. 
In fact, he’s pretty sad over being 
the butt of his fellow comics’ 
cracks, 

Lee, who had a kid show on 
NBC-TV, maintains he has no ob- 
jection to jokes about him just so 
jong as they don’t ridicule him. 
Comedian went on to name names 
on his own “fair” and “unfair” list. 

Steve Allen, Milton Berle (on 
one occasion), and Red Skelton 

ere named by Lee as offenders 

e has in mind, while comedians 
who: have displayed good taste in 
fuck quips are Jack Benny, Jackie 

leason, Berle (always but that 
once) and Bob Hope, he averred. 

“When Allen emceed the TV 
Academy Awards dinner. and 
cracked the only reason they chose 
him was because they figured the 
only ones who couldn’t win any 
(Continued on page 46) 


17,000-Pop. Wis. Town 
Fights to Keep Last 
Film Theatre Alive 


Minneapolis, June 21. 


Recognizing that a film theatre 
is an asset to their towns, economi- 
_eally and otherwise, civic groups, 
and even municipalities them- 
selves, continue in this territory to 
step into the breach to attempt to 
fill the void when the lone show- 
house shutters, ‘ 

Wheels have been set in motion 
in Stevens Point, Wis., a town of 
17,000 left theatreless when its two 
showhouses, each a part of a dif- 
ferent circuit, went dark. Local 
Trades & Labor council, compris- 
ing all labor unions, and a farm- 
ers’ union, now propose to finance 
a cooperative community theatre, 

At present Stevens Point is be- 
lieved to be the nation’s largest 
town without a film house, 

In Belgrade, Minn., the town’s 
commercial club is planning to 
build and operate a theatre to re- 





place the ene that formerly existed | cereal, dairy, 


(Continued on page 71) 





Hilton Biopic? 

Gary Cooper and Conrad 
Hilton have personally been 
talking a possible feature film 
based on the Hilton career. 

Script would be based on 
the official biography, “The 
Silver Spade,” written by 
Whitney Bolton. : 


Treasury Probe 
Of N.Y. Scalping 


Bureau of Internal Revenue is 
continuing its investigation of pos- 
sible income tax violations on the 
part of Broadway managers and 
boxoffice personnel. Besides inter- 
rogating various general and com- 
pany managers and boxoffice men, 
it is consulting newspaper files and 
drama editors and reporters for 
possible leads. 

As always, the Treasury Dept. 
agents tend to be non-commital, so 
it’s not known how much evidence 
they have obtained. It’s revealed, 
however, that the -probe was 
sparked primarily from various 
references in the papers to whole- 
sale ticket scalping on Broadway, 

(Continued on page 69) 














‘Mickey’ TVer Running 
Out of Kiddie Products 


Sales staff of ABC-TV has run 
into a unique situation in regard to 
Walt Disney’s “Mickey Mouse 
Theatre” daytimer which bows in 
the fall. With 14 of the show’s 20 
weekly quarter-hours already sold 
and accounting for.some $11,000,000 
annually in new business, the 
salesmen have literally run out of 
clients for the stanza. They find 
this particularly difficult to fathom 
in light of the fact that Disney is 
currently the hottest thing in tv. 

Key to the paradox lies in the 
matter of product exclusivity. The 
14 quarter-hours sold cover eight 
sponsors .in the soup, candy, 
dentifrice, juice and 
(Continued on page 59) 





BOSPHORUS ON 
HALVAR- SHELL 


By ABEL GREEN 


Istanbul, June 21. 

Turkey will never be the same 
now that it will be seeing I-to-I 
(Idlewild to Istanbul) and the new, 
long-delayed and long-needed Hil- 
ton Istanbul Hotel is operating. If 
Turkey is henceforth closer to the 
West and the West closer to Tur- 
key it’s not exaggerated to state 
that pressagentry and the theatri- 


cal tinsel have gilded the diplo-. 


matic lily and placed upon Turkey’s 
own ambitions in tourism the 
stamp—‘“mission accomplished.” 
Two chartered planes, carrying 
some 200 showbiz-radio-tv-press 
personages and costing around 


$100,000, hit Istanbul last week the | 


way the Ottoman Empire once hit 
the Balkans. This was a junket to 
top all junkets in a year when pub- 
licity went further, geographically, 
than ever in history — organized 
trips to Venice, to Madrid, ete. 
And if the Russians keep ro- 
mancing the West, who knows, the 
V.LP. mob will be taking in a 
“world premiere” one of these 
days in Moscow itself. 

The showmanship exhibited by 
Hilton*and his team of suave hotel- 
iers in this Istanbul junket matches 
and bests Hollywood’s most elab- 
orate gestures—although it should 
be perhaps noted that the Hilton 
chief of public relations (here for 
a month) is John Joseph, former 
head of publicity for Universal Pic- 
tures and Cinerama. 

In taking his trademarked “St- 


(Continued on page 24) 


Metro Ends 
TV Holdout 


Metro is the latest in the parade 
of motion picture companies to 
invade the television production 
field. Studio has signed with ABC- 
TV to produce a weekly half-hour 
series for the web titled ‘The MGM 





Parade,” which will start in the 
fall. 

Series will be on film and will 
probably have a variety format, 


with a portion of the shows to be 
trailers of upcoming product plus 
behind-the-scenes activities at the 
studio. Time slot hasn’t been de- 
cided, but it’s probable that the 
program will follow “Disneyland” 
on Wednesdays at 8:30, in which 
case it would be sponsored by 
American Tobacco and General 
Motors, who have already pur- 
chased that time slot. 

Metro is virtually the last of the 
major holdouts in tv. Every other 
company has a hand in the tele pro- 
duction pie with the exception of 
Universal, which has been spotting 
its stars and trailerizing its films 

(Continued on page 71) 
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|NBC Shoots for $2,000,000 Brit. Pic 


(Olivier-‘Richard’) 
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Watch That Nightcap! 


One of the more far-fetched 
projections on the possibility 
of Federal admission taxes be- 
ing placed on toll-tv programs 
has it that pay-as-you-see, if- 
approved and taxed, might be 
responsible for bringing back 
a modified form of prohibi- 
tion. : 

Currently, the Government 
applies a 10% tax on admis- 
Sions to theatres, sports 
arenas, etc. But its cabaret 
tax is still 20%. Would the 
20% bite apply to the toll- 
viewer at home if he happens 
to be drinking while watching? 
If it does, so goes the -projec- 
tion, the viewer will just have 
to “bootleg” that nightcap to 
avoid the extra 10%. 


Borscht Belt May 
Go for Culture 


By ROBERT J. LANDRY 


Sullivan County, the New York 
Catskill resort area (about the size 
of Rhode Island), has 225,000 rooms | 
for rent in some 500 hotels and) 
2,500 bungalow colonies and an- 
nually caters to hundreds of thou- | 
sands of persons at an average of | 
$90 a week: This can be projected | 
to make the famed “Borscht Cir- | 
cuit” into a multi-million dollar 
business, most of it created during 
the past 35 years. 

Long associated with night club | 
and vaudeville-type entertainment, | 
there is a’ new~trend to cultural | 
attractions. An elaborate Horse | 
Show, the first, is planned for Aug. | 
20-21 at Monticello, and Alfred 
Davidson Associates, public rela- 
tions counsel for the County, is 
stirring up the hoteliers to get a 
Tanglewood-type summer music | 
festival started within the next 
few years, 


At its present peak of popular- 
ity, Sullivan County (16 townships) 
worries about the future now that 
the N.Y. State Thruway will open 
the whole state to much more rapid 
motoring. If ghe borscht belt itself 
can be reached in an hour-and-a- 
half instead of three-four as here- 

(Continued on page 69) 











| Brazzi, Italo Filmite, 


To Wax Via RCA Victor 


Italian pic star Rossano Brazzi 
will hit the U.S. disk market via 
RCA Victor. Diskery will cut his 
first sides next Tuesday (28). 

Brazzi’s latest pic release is 
“Summertime” opposite Katharine | 
Hepburn. 


| thought occurred 


| does, 


to Thwart Fee-See 


NBC-TV appears intent on kill- 
ing the “toll-ty scare” all by itself. 
With the fee-see system. fronting, 
among other show biz values, first- 
run films, the web is on the move 
to frustrate these objectives by 
cuffo presentation of high-budget 
celluloid even if it loses several 
millions in the process. 

It’s known that NBC-RCA board 
chairman David Sarnoff is incensed 
at Zenith Radio Corp.’s Eugene 
McDonald for the latter’s attacks 
upon him with reference to Sar- 
noff’s opposition to pay-tv. Thus 
all the resources of the RCA and 
NBC are deemed to be at the dis- 
posal of the NBC high command in 
blueprinting special formats calcu- 
lated to take the toll method out 
of the race even before the issue is 
decided by the FCC or Congress 
or the high court. 

The web’s “one-nighter’” on the 
Alexander Korda film, “Constant 
Husband,” starring Rex Harrison, 
which will be given its pre-theatre 
premiere as a spectacular next fall, 
was only the first of the “mission 
completed” series of negotiations 
now going on. NBC has been after 
another British pic, “The Magic 
Box,” starring Robert Donat (1951), 
for summer showcasing, but the 
film has been shown in this coun- 
|try and is not. considered in’ the 
boxoffice class of “Husband.” Ad- 
| ditionally, there is some question 
whether National Telefilm Associ- 
ates, the distributor, can clear the 

(Continued on page 46) 


Tolls On Toll-TV? 
Home-See Could Be 
Taxed on B.0. Angle 


If taxes are inevitable, as the 
Saying goes, why hasn't the 
to the toll-tv 
or antagonists, for 
that matter? In the rhubarb over 
fee-vs.-free, much of which has 
been reduced to name-calling, the 
legal angle on taxation of the toll 
shows hasn’t come up, but once it 
it may play a key role in 
terms of popular acceptance of 
toll-tv, of a strong arguing point 
by the opponents, and in the Gov- 
ernment’s position on the matter. 

Crux of the problem is whether 
toll-tv will be viewed by Govern- 
ment tax experts as “boxoffice.” If 
it is, then the Government would 
likely construe it as coming under 
the 10% admissions tax. If this 
occurs, then. municipalities which 
also tax admissions, like New York 
with its 5% tab, would feel free 





protagonists, 


|to follow suit, piling up a tax bite 


as high as that currently piled on 
regular boxoffice attractions like 
motion pictures and legit shows 
It’s pointed out that the Gov- 
ernment may have a strong case 


|in pressing for application of the 


tax if subscription- -tv is okayed. 
Losses in tak revenues from the- 
(Continued on page 58) 
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No Commie Entries at Berlin Fest; | 
Send Films to Show 


-. 


29 Countries 





By HAROLD MYERS 


Berlin, June 21. 

Unlike the Cannes and Venice 
film festivals, whose international 
policies permit the inclusion of 
pix from Eastern countries, the 
Berlin junket is more directly 
propagandist in its appeal. No en- 
tries are invited or received from 
Russia or its satellites. Instead, 
the organizers promote special 
screenings of new Western prod- 
uct for the citizenry of the East 
sector. : 

This policy which has been pur- 
sued with some success in past 
years is to be repeated at the fifth 
fest which opens in the divided 
city Friday (24). On five glays a 
week, the main festival attractions 
will be presented exclusively at 
the Corso theatre for the East 
Zone population. Fest, which runs 
until July 5, has 29 nations en- 
tered. 

Because of its political import, 
the Berlin Festival gets practical 
_gupport from the U.S. State Dept. 
and the British roreign Office. 
The Foreign Affairs Ministry in 
Whitehall puts out an annual -ap- 
peal to the producers to send a 
maximum talent contingent, and 
to translate their belief into prac- 
tical terms. It pays all transporta- 
tion charges. Special facilities are 
also promoted through Washing- 
ton, although only a limited star 

(Continued on page 71) 


Noel Coward Recovers, 





Returns to L.V. Show 


Las Vegas, June 21. 

- Noel Coward returned to the 
show at the Desert Inn, Las Vegas, 
after an absence of one day last 
Wednesday (15) because of illness. 
-Peter Lind Hayes & Mary Healy, 
on an engagement at the nearby 
Sands Hotel subbed. 

Hayes took on the extra assign- 
ment despite the fact that he is 
sporting a fractured rib as a re- 
- sult of an accident on the opening 
night of his Sands Hotel show. 

Business at the Desert 
good during the run of the $35,000 
weekly attraction. Negotiations 
are on for a repeat stand for Cow- 
ard. 


Prokofiev Opera Preem 
Set for Fall in Venice 


Venice, June 14. 

Main event of the 18th Interna- 
tional Festival of Contemporary 
Musie in Venice, which will take 
place Sept.'11-25 at the Fenice 
Theatre, will be the world prem- 
jiere of the opera, “Flaming An- 
gel,” by the late Sergei Prokofiev. 
Although it was composed 30 years 
ago, it has never been played on 
the stage. 

The libretto of “Flaming Angel,” 
from a story by Sergei Bruissov, 
was written by Prokofiev himself, 
who began to compose the music 
in 1920 in New York, and finished 
it in Germany. The opera develops 
in an atmosphere of medieval 
mysticism and ends tragically with 
the death of the hero on the stake. 





Inn is. 


Together at Last 
Clinton, Conn., June 21. 

Actress-sisters Geraldine Brooks 
and Gloria Stroock will make their 
first stage appearance together as 
the sisters in “Picnic,” the week 
of Aug. 8 at Charlotte and Lewis 
Harmon’s Clinton Playhouse. 

The daughters of Brooks Costume 
Ceo. president James E. Stroock and 
his desigtfer-wife Bianca, the two 
have made only one previous joint 
appearance, in a television show, 
during their careers in legit, films 
and tv. A 


Korea 29th Entry 
At Berlin Fest 


Berlin, June i4. 

With Korea as the last an- 
nounced entry, the number of na- 
tions taking part in the Fifth Ber- 
lin Film Festival, June 24-July 5, 
has grown to 29. Korea will pre- 
sent the documentary film, “Chil- 
‘dren in Crisis,” which has been 
produced in association with Amer- 
ican Ted Conant. 

Present lineup of entries in- 
cludes Algeria, Argentina, Aus- 
tralia, Austria, Belgium, Belgian 
‘Congo, Brazil, Canada, Denmark, 
Finland, France, Germany, Great 





} Britain, Holland, India, Ipdonesia, 


Italy, Japan, Korea, New Zealand, 
Pakistan, Peru, South Africa, 
(Continued on page 58) 


Even Communists Find 
It Hard to Praise Sartre; 
He Spoofs Their Foes 


Paris, June 21. 

Almost all eritics here have 
panned Jean-Paul Sartre’s play, 
“Nekrassov”. This farce-satire came 
in after cast and writing changes 
and a spate of publicity concerning 
its theme, a lampoon of the anti- 
Communist press. In spite of the 
critical drubbing, play may tarry a 
while on the curio appeal and the 
advance hullabaloo. 


Le Figaro’s Jean-Jacques Gau- 
tier said “My hope turned to sur- 
prise. My surprise slowly turned to 
discomfiture, Then a stupor seized 
me. In short I left the Theatre An- 
toine beside myself and I have not 
recovered yet. There is no play...” 
Robert Kemp of Le Monde said, 
“To laugh at the eight sketches of 
Sartre one must really have an un- 
restrained sympathy for Marxism 
and a ferocious hatred for its ad- 
versaries, “ee 


Leftist papers tried to find farce’s 
good points. Jean Guignebert, of 
Liberation, said, “A story full of 
digressions studded with sayings 
which will surely make the rounds 
in Paris , .. The first part has_a 








good allure and movement but the 
second is less alert... .” 
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“THE BANJO’S BACK IN TOWN” 
Current COLUMBIA Record 


Plunking His Banjo on the 
JACKIE GLEASON SHOW 
- This Sat. June 25 


Argentine Awards 
(Called ‘Condors’) 
For Best 1954 Pix 


Buenos Aires, June 21. 

The Argentine Academy of Mo- 
tion Picture Arts and Sciences has 
now voted its “Condors” (Oscars) 
for last year’s pictures, declaring 
Paramount’s “Roman Holiday” to 
be the best foreign picture of 1954, 
and awarding a special prize to 
20th Century-Fox for “The Robe” 
and its development of Cinema- 
Scope. 

The Academy differed from the 
Association of Film Critics in judg- 








awarding the “best” picture orchid 
to “Guacho” (Sono), which the 
critics had put in second place. 
Lucas Demare was declared the 
best director of this picture. 


Pedro Miguel Obligado was 
voted best screen writer for “El 
Grito Sagrado” (AAA), while 
Fanny Navarro got the “best ac- 
tress” prize for her part in the 


.same picture. Eduardo Cuitino was 


considered the best actor for his 
work in “Caidos en el Infierno” 
(Sono). 


Cameraman Humberto Peruzzi 
got the photography award for 
“Barrio Gris” (Big V), which the 
critics had considered, the best 
picture. 

Decorators Mario Vanarelli and 
Mario Celpi were acclaimed for 
the “Grito Sagrado” sets and Julian 
Bautista for the best score in “El 
Cura Lorenzo” (Atalaya). 

The Academy also gave a plaque 
and diploma to Emilio Villalba 
Welsh for the best adapted story 
in “El Abuelo” (Sono). Julia San- 
doval was considered the best sup- 
porting. actress for her work in 
“Guacho” and Carlos Riyas, best 
supporting actor, for “Barrio Gris.” 

The Academy also tactfully voted 
awards to the Presidential Press 
Secretariat headed by Sr. Raul 
Apold, for two documentaries, “The 
Game of Pato” and “History of a 
River.” 


LAMB WITNESS GETS 
PRISON FOR PERJURY 


. Washington, June 21. 

Mrs. Marie Natvig, Government 
witness who retracted her testi- 
mony against broadcaster-publish- 
er Edward O. Lamb at FCC hear- 
ings, was sentenced yesterday 
(Mon.) to eight to 24 months in 
prison for perjury by Federal 
Judge Alexander Holtzoff. 


Judge Holtzoff said he inquired 
of the Government whether Mrs. 
Natvig had been a Communist, as 
she had testified, and whether she 
might have been inducted by the 
party to commit perjury. He said 
he received no affirmative informa- 








tion that she was a Commy or had 
been induced by the party to per- 
jure herself. 
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ing the native production of 1954, 
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During the Golden (but occa- 
sionally tarnished) 50 Years of this 
paper’s existence, about which 
these Page 2 reprises have been 
sounding off, a good many forms 
of more-or-less organized enter- 
tainment have passed from the 
seene. For example, Médicine 
Shows. They are practically ex- 
tinct, although lightly disguised 
grandchildren are around. Show 
Boats on the Mississippi tributaries 
have also largely vanished to the 
limbo of picturesque Americana. 
So, too, with the “Uncle Tom 
Cabins” troupes which had @ run 
from 1852 to 1931. 


In the text now preparing for 
the Golden’ Anni Edition which 
will salute the passage of half-a- 
century of publishing, VARIETY 
will duly mark the amusements of 
yesteryear. And a colorful bunch 
of. stuff it is (already what’s in). 
Color angle: despite those 80 years 
on the boards, the “Tom” shows 
never paid one penny of royalties 
to Harriet Beecher Stowe—she 
collected from the novel (which 
sold 2,000,000, and more) but the 
weak copyright laws of the time, 
and the piratical instincts of 19th 
century showmen deprived her, 
and her heirs, of stage profits. 

Burlesque is another’ once- 
flourishing medium of entertain- 
ment which will be recalled and 
annotated for the 50th Anni. One 
piece, in particular, by Barney 
Gerard, is a pip. 

Taking an editorial position: it’s 
certainly to be hoped that the day 
never comes when show business 
will be confined to, say, the screen 
‘and the air media. Admittedly, 
the experience of 50 years points 
toward (I) mechanization and (2) 
centralized authority. Nonetheless 
the big media need the “feéders.” 
Hollywood still derives much of its 
nourishment from the legitimate 
theatre, which in turn is enriched 
by the bubbling up of talent in 
vaudeville and cafes. Television, 
in turn, as radio earlier, repeat- 
edly borrows from the screen, not 








~ [ong Ago, ‘Variety’ And Longhair 





only personalities but story prop- 
erties. “Adaptation” is the rule 
of the mass media and the mass 
media are interrelated and inter. 
dependent. , 

Take our Concert Dept. now 
back after being dropped during 
World War II.for space economy 
reasons. VARIETY has recognized 
that even longhair is a feeder 
conduit. Think of the films star- 
ring Geraldine Farrar, Lawrence 
Tibbett, Grace Moore, and the 
smash ‘hit of *“Fhe Great Caruso.” 
Or most recently, Sol Hurok’s ven- 
ture in “ ting” a motion pic- 
ture, the Italian-made “Aida.” Jose 
Iturbi, Leopold Stokowski, Ezio 
Pinza make the point of overlap. 
Opera singers were frequent head- 
liners in the old days at B. F. 
Keith’s Palace. 

A -recent VARIETY story went 
into the details of the Academy of 
Musie in Brooklyn, with 700 events 
(correct) a year, “the busiest ene 
tertainment factory in show_busi- 
ness.” The usefulmess of this 
paper in reporting concert, opera, 
ballet and such longhair is a mat- 
ter of perspective, of keeping 
these activities within the total 
broad frame of organized diver- 
sion. The VARIETY slant is always 
the pro’s slant. (Like spotting 
Italian soprano Renata Tebaldi as 
a sleeper before her first appear- 
ance, and subsequent sensation, at 
the Met.) 

And so it goes, the 50-year pano- 
rama making it pretty clear that 
a paper that cuts across all the 
main branches of professional en- 
tertainment while also taking ade- 
quate note of the “feeder” lines 
ard the offbeat stuff (last week’s 
piece on Coney Island, for ex- 
ample) is going to be a paper that, 
most of the time, is going to be in 
focus. A trade paper, and ‘excuse 
the self-congratulation, is valuable 
and valued to the degree it 
achieves, “focus.” When rival 
concert managers concede balance 
and fairness in stories concerning 
their competitors, a paper can de- 
velop a pride. ~- 








Ike’s °52 Campaign Telepix 
Sent to Lib. of Congress 


Golden cans cortaining Presi- 
dent Eisenhower’s 1952 campaign 
telefilms were sent to the Library 
of Congress last week by Trans- 
film, the New York production out- 
fit which produced: them for the 
Citizens for Eisenhower Commit- 
tee at the time. Films, which were 
the first paid “commercial” an- 
nouncements ever used by a Presi- 
dential candidate on tv, were re- 
quested by the Library for use in 
its American collection. 

Collection contains 40 commer- 
eials, made by Transfilm at the 
time in a record-breaking eight 
hours. 


Pegeen Fitzgerald To 
N.Y.’s WRCA in Dual 
Business-Performer Role 


Pegeen Fitzgerald is leaving 
ABC after 12 ‘years to join NBC 
on Aug. 3 as manager of retail 
merchandising for WRCA and 
WRCA-TV, the radio and tv flag- 
ships of the network in New York. 
Her new deal, unusual in that 
she’ll be operating in a dual ca- 
pacity, on both the business-ad- 
vertising side and as a performer, 
embraces all facets of merchandis- 
ing — advertising - programming - 
sales operations of the flagship. 

Though best-known for her ra- 
dio and tv Mr. and Mrs. shows 
(with husband Ed, who's presently 
ill), Mrs. Fitzgerald actually re- 
turns to the merchandising field 
with the new post. Prior to com- 
ing to New York (the Fitzgeralds’ 
first Mr. & Mrs. segment started 
15 years ago on WOR, switched 
three years later to WABC), she 
was a merchandising exec with 
such department stores as Hale 
Bros. in San Frantisco and Sacra- 

(Continued on page 59) 
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Self-Interest of United Artists Clashes 
With Ditto for Capitol Records 


United Artists and Capitol Rec- 
ords can’t see eye to eye on the 
timing of disk releases that tie in 
with UA pictures. Specifically, the 


film company is burning because 
Cap is coming out with the platters 
subsequent to the opening of the 
pix involved and thus are too late 
to figure in UA’s campaign buildup. 


Cap is releasing its Jane Froman 
vocal of “Summertime in Venice” 
this Friday (24), Tune is from the 
UA entry, “Summertime,” which 
opened in N.Y. last night. Since 
it takes around 10 days before a 
new record can be moved into full 
circulation and cataloged by the 
disk jockeys, UA raises the point 
that whatever action the record 
gets will come too late to help the 
launching of the film. Release of 
the record about a month in ad- 
vance of a pic’s preem would be 
preferable to UA. 


Cap, whose artist and repertoire 
rep on “Summertime in Venice” is 
Dave Dexter, has its own pet 
theory and is sticking to it. The 
advance bally for a pic can’t be 
much help to platter sales, figures 
Cap, so why send out the platter 
early? The diskery holds the time 
to circulate the acetate is when the 
public is looking at the picture. 


Not long ago Cap got out its 
Nat (King) Cole grooving of “Kiss 
Me Deadly” a month after UA’s 
“Deadly” film entry made its bow. 
If the record aided the pic it. was 
only in subsequent dates, and 
obviously not in the important 
first-runs. 





Godfrey Gives Up His 
Naval Reserve Rank 


Washington, June 21. 
Arthur Godfrey has resigned his 
commission as a commander in the 
U. S. Navy Reserve, a rank he has 
held since 1950. 
He was originally commissioned 


in 1939 as a lieutenant-com- 


mander, ” 
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MADNESS! 
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Let’s start at the beginning again and try to get the facts 
straight. (1) Pornography existed in ancient times and became 
mobile, as a commodity, with the invention of. movable type, 
circa 1450, and the gradual spread of literacy. (2) Everybody is 
against real pornography. (3) Adequate restraints and police 
powers already exist to keep it within bounds and this oldest of 
black markets remains pretty much a surreptitious traffic. 


RKO Staff Morale Wobbly In. 
Face of O'Neil Sale Rumors 


Whatever the turn of events in+ 
, the affairs of RKO—specifically, re- 
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Now go on. What is disturbing today is the strange campaign 
in the United States to “re-define” what is pornographic and 
to throw the loose charge of “smut” at almost any theme, situa- 
tion or wisecrack which may or may not be in dubious “taste” 
but is hardly a great moral issue. The “every-citizen-a-censor” 
campaign has implications which are not only disturbing. They 
are profoundly dangerous. They smell of witch-burning. 





It cannot be repeated too often that all of show business (and 
publishing) is under attack, and must not stand mute, when 
small groups of zealots assume to set themselves up ‘as judges 
of what other people may see, hear and—by clear inference— 


~ think. 





Juvenile delinquency understandably 
is a broad-jumpish tendency of some minds to blame deep- 
seated social troubles upon superficial stimuli. Healthy kids from 
wholesome homes shed the “influences” which hostile, unhappy, 
unloyed kids gladly point to as excuses for their delinquency. 
Wise judges and social workers know better than to buy this 


over-simplified explanation. 





But primitive reasoning is pushing further. 
mailing piece for a committee of the Veterans of Foreign Wars 
actually declares (see news story, this page) that “smut” is a 
deliberate, intended, conscious, plotted campaign to undermine 
the moral fibre of the American people, and that it is all planned 

_ in Moscow! 





Hey, fellows, whoa! This is madness. This is incipient para- 
moia. This ain’t good clean fun, nor permissible politics. This 
is dirty. To vent spleen on somebody thought guilty of too much 
leering in “leer-ics” or scripts by bringing up the heavy artillery 
of a charge of “treason” is just not cricket. Surely nobody at 
this late date can plead innocence of the wickedness of any one 
group or one person carelessly charging any other group or per- 


son with being “Red.” 





Show business should not laugh this off. Bigotry is not dead 
because nightshirts are no longer worn on parade. 


upsets many and there 


A writer of a 


Land. 





gardless of which new group, if 
any, takes over—it’s been made 
apparent that the company will 
continue in the theatrical produc- 
tion-distribution business. 

In contrast with earlier indica- 
tions that General Teleradio’s 
Thomas F. O’Neil is angling for the 
company only for the purpose of 
obtaining the studio’s back pic- 
tures for tv, responsible sources on 
both the Hughes and O'Neil sides 


_now insist there would be no liqui- 


dation of other assets. 

(Indirect assurances of no liqui- 
dation have been communicated to 
some RKO-ites and this has at 
least partially eased the blow to 
morale that comes with the pro- 
jection of a corporation’s change 
of ownership.) 

Millions, And Millions! 

Major problem facing O'Neil if 
he takes over—the purchase price 
is still around $25,000,000—is that 
he’ll have to pour additional mil- 
lions into production in order to 
sustain the worldwide distribution 
organization. As the outfit presently 
is operating under Hughes’ one- 





' 


_20th’s 6th Oil Well 


Sixth oil well has been 
brought in on 20th-Fox studio 
property. The new gusher, on 
the same site as the fifth well, 
was Started on April 18, four 
days after No. 5 rang the bell. 

According to 20th’s recent 
annual report the fifth well is 
producing approximately 840 
barrels of 24-degree gavity 
oil and 4,000 cubic feet of gas 
daily. 











Jed Harris-Mike Myerberg 
Roll ‘Patterns,’ From TY, | 
In Old Brooklyn Studio 


Warner Bros.’ Brooklyn studio, 





which hasn’t been used for the 
filming of a feature picture since | 
1929, returns to the bigtime with | 
the leasing of its facilities by Jed | 
Harris and Michael Myerberg for | 
the filming of “Patterns.” Film is | 


WEIRD NEW RAP 
Vo, OHOW BIZ 


Washington, June 21. 

A periodical of the Veterans of 
Foreign Wars has come up with a 
“sexsational” new, angle on Com- 
munism: that the Reds have plot- 
ted a campaign of smut in the 
United States! “There can be no 
doubt (sic) that smut and obscen- 
ity in pictures, books, films and 
records is helping Communists at- 
tain the goals outlined .. . in their 
rules of revolution,” declares a 
writer in “Guardpost for Freedom,” 
organ of the VFW’s American Sov- 
ereignty Campaign. 

The attempt to link the “cen- 
sorship” issue with Communism, 
and to make favoring the one a 
test of opposing the other, -is based 
on the argument that “Communist 
leaders realize that the surest way 
to destroy the United States is to 
undermine the moral fibre of its 
people—and that the most potent 
weapons for accomplishing this are 
movies, radio and tv shows, comics, 
novels and other entertainment- 
propaganda instruments.” 

The smut-and-Communism-go- 
hand-in-hand line proceeds to as- 
sert, without documentation, that 
Commies “do everything they. can 
to promote obscenity and immoral- 
ity generally.” 

The VFW periodical does not 
stop with its denunciation, or its 
attempt to argue that 5-e-x is a 
secret weapon of Moscow. It of- 
fers veterans counsel on what to 
do about smut. 

“Hit those who finance this junk 
in their pocketbooks,” says the bul- 
letin. “It seems to be the only 
language some of them understand. 


| Let the sponsor know that you 


won't buy any product of his, so 
long as he backs the program in 
question. Encourage others to do 
the same. 

“It won’t be smooth sailing. You 
will run into opposition from Com- 
munists and fellow travellers, pro- 
ducers of smut, and also from mud- 
dle-headed liberals (sic) who can- 

(Continued on page 20) 
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Another Doctor Cycle’ Foreseen; 


Salk Vaccine Publicity Counts; — 
Big-Spending ‘Stranger a Factor 





22d Anni for Drive-Ins 


Dallas, June 21. 

Texas COMPO will sponsor 
a nationwide campaign cele- 
brating the 22th anniverasry of 
the first. ozoner, with cash 
prizes to be awarded to the 
drive-in owner and manager 
conducting the best augmented 
campaign. ° 

The week of Aug. 26 has 
been designated as Drive-In. 
Theatre Week” and its antic- 
ipated ozoners over the nation 
will participate. First prize 
will be $250, second prize, $150 
and third and fourth $50 each. 


Cinerama Prod. Corp. Pays 
Bankers Trust $1,600,000; 
Now Redeems B-C Bonds 


Cinerama Productions Corp., 
which produced “This Is Cine- 
rama” and opened the first four 
Cinerama theatres, will pay off in 
full on Friday (24) its original $1,- 
600,009 loan to the Bankers Trust 
Co., N.Y. 

On July 1, the company will re- 
deem its series “B” and “C” de- 
benture bonds amounting to ap- 
proximately $125,000. Series “A” 
debentures for $600,600, due Dec. 
1, 1954, were paid off last year. 

Cinerama Production Corp., in 


Aug., 1953, turned over to Stanley 
Warner Corp. its production and 
exhibition rights in the Cinerama 
process and now shares with SW in 
the Cinerama net income after SW 
deducts exhibition, production, and 
other costs. 








National Boxoffice Survey — 





New Pix Up Trade, ‘Love Me’ First Again, ‘Itch’ 2d, 
‘Earth’ 3d, ‘Holiday,’ ‘Davy’ Next 





Release of more strong screen 
fare is creating a very healthy box- 
office tone in many sections of the 
country this session despite hot 
weather. End of school terms also 
helped bolster trade in most keys. 
Two or three de luxe pix, more 
than the usual number for season 
of year, are registering well. 

“Love Me Or Leave Me” (M-G) 
is finishing first, same as last week. 
It is far ahead of its nearest boxof- 
fice rival although “Seven Year 
Itch” (20th) looms very large on 
horizon. “Itch” is easily taking sec- 
ond money, on some seven play- 
dates. 

“This Island Earth” (U) is cap- 
turing third position by dint of 
some 11 engagements in keys cov- 
ered by Variety. “Cinerama Holi- 
day” (Indie) still is holding strong- 
ly in fourth spot, now showing in 


man control, an inadequate prod-| based on the video play by Rod| six key cities. 


uct supply reportedly is resulting 


in continuing red-ink book entries. | 


Sterling. United Artists will re- | 


| 


But these losses doubtless can be | lease. | 


(Continued on‘page 58) 





Screen Actors Payments 
Provided on Interviews 


Of Bruce Balaban Show 


Agreement has been reached be- 
tween the Screen Actors Guild and 
Bruce Balaban, producer of the 
video “Hollywood Preview,” for 
the payment of screen personalities 
who appear on the show. Show is 
a filmed syndicated series featur- 
ing interviews with film performers 
and clips from current and upcom- 
ing pictures. Balaban’s pact with 
the SAG calls for the performers 

(Continued on page 58) 








“Patterns” will be the second) 
feature. film ever made at the 
Warner Brooklyn studio. The 1929 | 
film was “The Royal Box,” a| 
foreign-language film made for} 
release in Germany. The producer 
was Bryan Foy. Brooklyn stages 
have since been used by NBC as| 
origination point of some of its) 
colorcasts (since July, 1952) and} 
for the filming by Hi Brown of a 
telepix series during the past year. 








Warners’ 30c Divvy 


Board of directors of Warner 
Bros. at special meeting in New 
York Monday (20) declared a divi- 
dend of 30c on its common stock. 

Payable Aug. 5 to all stockhold- 
ers of record July 15. 





“Davy Crockett” (BY), 





| 


also a/in Buffalo, Seattle and L.A. “Pur- 
new entry, is managing to cop fifth | ple Mask” (U), another newcomer, 


| 


place while “Sea Chase” (WB) is 
ninth. “Strategic Air Command” 
(Par), which has vitrually finished 
all big key city dates, managed to 
stay in Top 10 again by taking 10th 
spot. 

“Magnificent Matador” (20th), 
“Blackboard Jungle” (M-G), which 
is now about through its key dates; 


and “Interrupted* Melody” (M-G) 
are runner-up films. 
“Lady and Tramp” (BY), new 


Walt Disney cartoon feature which 
comes into the N. Y. Roxy this 
week, was launched in Chi with a 
smash session. “Came From Be- 
neath Sea” (Col), also new, is sock 
in Frisco and Denver. 

“Foxfire” (U) started out fine in 
Washington. “Cobweb” (M-G) 
looms nice in Pitt and St. Louis, 
“Prize of Gold” (Col), likewise new, 
good in Omaha, is only okay in 
Portland and Providence, and slow 





money although not big in every | is big in Denver and mild in N. Y. | 
spot. “Soldier of Fortune” (20th), | 


second a week ago, 
sixth. 


“Marty” (UA) is finishing sev- | Love” (Indie) shapes good to sock 
enth, playing in five cities. ‘“‘Cine-| in some six keys. 


rama” (Indie) is taking eighth 
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“Tall Man Riding” (WB) is rated | 


is winding in| nice in Cincy but disappointing in 


three other keys.-‘“‘To Paris With | 


| 
} 
“Doctor in House” (Rep) contin- | 
ues good to big in four spots. “Las 
Vegas Shakedown” (AA) looms fine | 
in N. Y. 
“Wizard of Oz” (M-G), out on re- 
issue, is going great guns in N. Y. 
“Wayward Wife” (IFE) locks strong 
in Chi. “City Across River’’-“Girls 


‘in Night,” Universal reissue pack- | 


'“Far Horizons” 


i 
| 


i 


age, is fair in Detroit. 

“That Lady” (20th) is disappoint- 

ing in Toronto and Washington. 

(Par) is good in 

K.C, 

(Complete Boxoffice Reports on | 
Pages 8-S) 


Hollywood, June 21. 

Moisten a finger and put it up 

to the wind here: the prediction is 
for another medical-cycle. Two 
things influence this possibility: 
(1) National attention focussed on 
the Salk vaccine and (2) the incom- 
ing Stanley Kramer film, “Not As 
A Stranger” and its best-selling 
novel source. Add to that an old 
proverb of Hollywood, which is al- 
ways a proverbial town, that “you 
ean’t get hurt with a doctor.” 
_ Indicative of the renewed inter- 
est in medical pictures is the fact 
that four studios — Columbia, 
Warners, Universal and 20th-Fox 
—have been bidding busily on a 
feature film version of the tele- 
vision of the television show, 
“Medic.” The telepix, which oper- 
ates in a much more clinical 
atmosphere than = feature films 
normaliy do, is figured as being 
the next in line after “Stranger” 
to make use of white coats and 
surgical masks. 

Warners has announced it will 
make a polio vaccine story but 
other studios have icated they 
do not consider the property tied 
up and are displaying interest in 
the same idea. . , 

Twentieth has two definite medi- 
cal productions in the offing: 

(Continued on page 20) 


Call Rodgers-Hammerstein 
‘Perfectionism’ Reason for 
New ‘Oklahoma’ Delay 


“Oklahoma,” first entry in the 
Todd-AO bigscreen process, . pre- 
viously scheduled to open at N. Y.’s 
Rivoli. Theatre in midsummer, is 
now set to unveil at the house 
Sept. 15.. Reason for the delay is 
that “perfectionists” Richard Rodg- 
ers and Oscar Hammerstein 2d 
are insisting on multiple checks on 
all facets of the picturization cf 

(Continued on page 58) 
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tees Universal Films Get Works 


As Sponsored Television Continues 


Its Romance With Distributors 


Telévision tributes to films and ™ . 
fim Compas esaiity common. | Chinese Plot: Two Girls 
Vie in Efficient Love Of 
Their Red Locomotives 


place as the new-found romance 
_ between the picture industry and 
Washington, June 21. 
A sharp curtailment of motion 


video continues unabated. Next | 
picture production in Red China is 


season the film companies will 

make the big.plunge into television 
resulting from the rigid require- 
ment that all features must follow 


as Warner Bros., Paramount, 20th- 

Fox and possibly Metro join Co- 
the Communist Party’s ideological 
liné closely. Last year, only 14- 


lumbia in preparing special pro- 
feature length pix were completed 





grams for video. 
Meanwhile, the networks are tak- 


ing care of their new-found friends.|in China. Some have “stories” 
On July 2, a 90-minute NBC spec-jsuch as the one called “Women 
Locomotive Drivers,” whose dra- 


tacular will be entirely devoted to 
Univessal and the company’s sum; 
mer releases. Benny Goodman, 
whose life story is being filmed 
by U, has been set to appear on 
the show. He will be joined by 
Gene Krupa and Teddy Wilson, 


originally members of his group. 
Threesome, currently on the Coast 
in connection with the filming of 
“The Benny Goodmar Story,” will, 


matic conflict is supplied by two 
girls vying to see which can run 
her locomotive more efficiently. 
U. S. Information Agency has 
pointed out: “The Communist pub- 
lication, ‘Literature and Art,’ re- 
cently reported that for want of 
ideologically acceptable scripts, 


many film studios has stopped pro- 
(Continued on page 22) 
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By GENE ARNEEL 


Mervyn Le Roy, who’s marking the 30th anni- 
versary of his bow in the picture business, has a 
new slant on toll television. The vet director figures 
boxoffices in the living rooms will drive people 
out of their homes and into theatres. 

“Present-day television is an entertainment that’s 
approached with shoes off and relaxed attitude,” 
states Le Roy.” But this will change if the people 
are asked‘to pay. If they have to pay they'll prefer 
to see the new pictures in theatres, and pay-tv will 
not match this kind of entertainment.” 

But what if home toll becomes a medium for the 
kind of big screen fare now in theatrical exhibition? 
Le Roy opines this won’t come for years, if at all. 


As for the film business, the director thinks — 


standardization is coming, but to the extent that 
stories will be lensed in the frames to which they’re 
best suited and theatres will mask and unmask their” 
screens to accommodate each picture. His newest 
film is “Mister Roberts,” in CinemaScope. His 
upcoming adaptation of “Bad Seed,” the _legiter, 
on the other hand will be done in conventional 35m 
because of the intimacy of the property. John Lee 
Mahin, ‘incidentally, is doing the script for “Seed.” 

Le Roy was in N. Y. over the past weekend, his 
agenda including an appearance on the Ed Sullivan 
“Toast of the Town” salute to “Roberts” on CBS- 
TV. Le Roy directed 75% of “Roberts,” having 
taken over the reins when John Ford became ill. 
At his own insistence, Le Roy is taking directorial 
billing that’s second to Ford’s. 

Le Roy went to Washington. Monday (20) to see 





Toll Foe of Comfy Feeling —Le Roy 








Air Force pak anent “Toward the Unknown.” This 
is an original by Beirne Lay Jr. centering on the 
latest in military aeronauties with story concerning 
an officer’s return to the States after having been 
“brainwashed” by the Chinese Reds in Korea. It’s 


‘to roll in August, thus preceding “‘Seed,” and both 


pix are for Warners as per a deal with that studio 
for one picture a year for six years. Le Roy ankled 


Metro recently to switch to WB. 


With those 30 years of amaptdace to quote from, 


Le Roy sizes up the future of the picture business. 


like this: “As long as we make good pictures the 
people will keep coming. As for trends, there aren’t 
any. We'll still produce a picture when we think 


_ we have a good story.” 


Any beefs? “Yes. You can quote me as_ saying 
some exhibitors are committing a crime by not 
seeing to it that our pictures are properly projected 
and that the sound-is right. Just last week at the 
Warner Beverly Theatre I had to leave my seat. 
‘Strategic Air Command’ was on the screen and the 
man in the booth didn’t have it in focus. I had 
to tell the manager to have this corrected.” 

Le Roy started in Hollywood in the wardrobe de- 
partment of the Famous Players-Lasky Studio, 
shortly after becoming a cameraman for Cecil B, 
DeMille. First picture he directed was “‘No Place 
to Go,” Mary Astor starrer, for WB in 1928. Past 
credits include “Little Caesar,” “Five Star Final,” 
“Fugitive From a Chain Gang, ” “Tugboat Annie,” 

“Anthony Adverse,” “30 Seconds Over Tokyo” and 
“Quo Vadis.” 

A pressagent, who escaped, said Le Roy’s career 

might be called “Mervyn of the Movies.” 
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join U stars Jeff Chandler, Tony 
Curtis, Piper Laurie, Audie Mur- 
phy, Mamie Van Doren and Keith 
Andes on the telecast. Steve Al- 
len, of NBC’s “Tonight” who will 
poftray Goodman in the film, will 
emcee the tv presentation to be 
telecast over 128 stations in the 
U. S. and Canada. 

On Sunday (19), Ed- Sullivan’s 
“Toast of the Town” gave its full 
heur to Warner Bros. “Mr. Rob- 
erts,” the first time Sullivan has 
devoted his entire shof to a single 
film. Henry Fonda, James Cagney, 
and Jack Lemmon, stars of the 
film, appeared in person. In addi- 
tion to live scenes enacted by the 
stars, portions of the picture itself 


pro- 
ducer of both the stage hit and the 
picture; Mervyn LeRoy, director of 
the film, and John Forsythe and 
David Wayne, who appeared as 
stars of some of the earlier vér- 
sions. 


Other Majors Not 
20th in S. Afri 
Negotiations between 20th-Fox 
prexy Spyros Skouras and John 
Schlesinger relating to 20th’s ac- 
quisition of the Schlesinger thea- 
tres in South Africa will be 
resumed shortly in Johannesburg. 
Pair left yesterday (Tues.) for the 
South African city where Skouras 
will personally case the situation 
and continue the dickering. Otto 
Koegel, 20th’s general counsel, ac- 


companied Skouras to lend on the 
spot legal advice. 


The projected deal between 20th 
and the Schlesinger interests in- 
volves the latter’s film circuit, a 
number of legit houses, and pos- 
sibly Schlesinger’s distribution 
organization. Consummation of 
the deal would result in 20th’s 
acquisition of some 120 theatres 
in South Africa. 


Fear that 20th’s takeover of the 
Schlesinger interests would give 
20th a monopoly in South Africa 
was dispelled by major company 
foreign toppers in New York. They 
pointed out that Schlesinger, for 
all practical purposes, controlled 
the South African market and that 
the shift to 20th would not mate- 
rially change the situation. 

The rest of the American com- 
panies, it was noted, would con- 
tinue to sell their product to the 
new owners on the same basis as 
with Schlesinger. It was pointed 
out that present contracts calling 
for a certain number of pictures 
annually would undoubtedly be 
taken over by the new operators. 
It was stressed that 20th couldn’t 
possibly supply the theatres with 
the amount of product required to 
keep them going and that 20th 
would have to rely on other film 
companies as well for pictures. 
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.couple of years ago . 


New York Sound Ti rack 


Elizabeth Montgomery, actress daughter of Robert Montgomery, was 
nearly set for a prominent role in Paramount’s “Too Late, My Love.” 
She already had been given billing in the press handouts. But Par 
felt that papa Montgomery was too demanding in the deal he was 
trying to set for his offspring, consequently she’s out of the picture. 
UA, which is financing, hasn’t seen the script yet for “Man With the 
Golden Arm,” upcoming from producer Otte Preminger. A big switch 
from the original theme, focusing on dope addiction, is expected. So, 
perhaps no trouble with the Production Code after all . . . Can’t figure 
why both Metro and Howard Hughes filed new registrations of the 
title ‘“‘Las Vegas Story,” since RKO had a film of the same name a 
. A prominent circuit chief says he conducted 
an investigation a couple of years ago and found the average age of 
a group of top “romantic” stars was 51 . . . Metro’s “Scarlet Coat,” 
which is about the Revolutionary War, forewords that “any similarity 
to actual persons, living or dead, is purely coincidental.” You mean 
to say Benedict Arnold and Major John Andre were fictitious? 

When Stanley Kramer’s “Not As a Stranger” opens, could the Capi- 
tol be called a theatre of operations? . . . Parade’s Lloyd Shearer re- 
lates that Metro offered to, set up an independent unit for Clark Gable, 
who'd be priviledged to call all the turns on pictures costing up to 
$2,500,000. Gable answered a polite-no, preferring to freelance at 
10%-of-the-gross per pic, which he’s drawing from “Tall Men” and 
“Soldier of Fortune,” at 20th-Fox .. . Rebinette Nixon, Look staffer 
who is credited as one of the researchers for Leo Rosten’s “Religions 
of America,” which Simon & Shuster is publishing, is the daughter 
of Virginia Morris, Paramount trade ad writer and her former husband, 
the late Larry Nixon . . . Nixen was with the ad shop of Hewitt, Ogilvy, 
Benson & Mather at the time of his death ... his widow, Dorothy 
Nixon is in public relations at Lever Bros. 


Bob Hope narrowly escaped serious injury last Wednesday morning 








(15) when he fell through a glass table on the Menger Hotel patio in| 


San Antonio; Hope was clowning around leaped on top of the table: 
A tablecloth prevented him from seeing it was glass. He went through 
the table, receiving a laceration of the ankle from the shattered glass. 
However it did not interfere with his scheduled three appearances on 
the stage of the Majestic Theatre in conjunction with the opening of 
“Seven Little Foys.” E 

Writer Cordelia Baird Gross signed by Metro and left for the Coast 
over the weekend to begin her contract . . . Director Charles Vidor 
in New York on a vacation. 


Herbert Bragg, 20th-Fox’s assistant research ahectee spoke on the 
history and development of CinemaScope at the sales convention of 
Bausch & Lomb yesterday (Tues.) in Rochester, N. Y. . . . 20th’s Inter- 
national chief Murray Silverstone to London ... Knopf publishing 
scripter Irving Wallace’s “The Fabulous Originals” . . . Howard Dietz 

back from Coast confabs with Samuel Goldwyn on preem plans for 
“Guys and Dolls” ... Anne Francis in from the Coast on a briefie . . . 
More than 1,000 theatres signed pledges to*‘take up special one-day 
commas collection during week of Aug. 15 for Will Rogers Memorial 

ospita 


Si Fabian out of Lenox Hill Hospital after a four-week stay for 


minor surgery, now recuperating at home. 


Yale honored Stanleigh Friedman at a weekend reunion of the class 
of 05 with unveiling of an inscription noting he wrote the music (in 
1904) for Eli’s “Down the Field” football song. Friedman, who’s a WB 
v.p. and ASCAP member, received his law degree at Harvard in 1908 

- Report from Paris has Louis B. Mayer buying the screen rights 
to “Witness for the Prosecution” for $325,000 . .. Selwyn Rausch, mer- 
} rem manager for Paul Terry, on the mend after an appen- 

ectomy 


Referring to the outcry from some Toronto board of education trus- 
tees against “Blackboard Jungle” as “glorifying everything indecent 
and horrible,” Alex Barris in Toronto Globe and Mail opposes banning 
it as they proposed. Reasons: “I don’t believe the objections to it are 
valid; and I don’t believe anyone who happens to dislike this (or any) 
movie should have the power to prevent others from seeing it.” 

William A. Bacher and William B. Hawks bought screen rights to 
“The Big Pasture,” a sequel to Clay Fisher’s novel, “The Tall Men” 
20th-Fox renewed Richard Egan’s contract calling for three pictures 
a year... Mike Todd signed William Cameron Menzies as associate 
producer on “Around the World in 80 Days”... Columbia assigned 
Alde Ray to co-star with Glenn Ford in “Jubal Troop,” starting. July 
16 with Delmer Daves directing . . . Robert Parrish will direct “The 
Red Nichols Story,” starring Danny Kaye at Paramount. 


Abe Yeager, who retired from San Antonio Light some months ago, 
may be in on consultancy for forthcoming Warner Bros. life of the 
pioneer airman, Billy Mitchell. Studio officials have contacted Yeager 
about his early knowledge. 





AIR FORCE PROPHET 





Story of Billy Mitchell Cleared 

For Sperling 

= 

Los Angeles, June 21. 

Federal Court dismissal of a suit 
filed by Trophy Productions for 
$1,375,000 damages and an injunc- 
tion over rights to the life of the 
late Gen. Billy Mitchell, leaves Mil- 
ton Sperling now free to produce 
“Mitchell—Prophet of Air Power” 
for Warners release. Case was set- 
tled out of court, for what Trophy 
attorney Sidney Dorfman stated 
was a “six-figure settlement.” : 
Trophy claimed sole ownership 

to the Mitchell biog, in its suit 
against Sperling, United States Pic- 
tures Inc., J. C. Yoss and Warner 
Pictures Inc. — 


- L.A. to N.Y. 


Rita Allen 
——- Bosustow 
R. (Cubby) Broccoli 
Dan Dailey 
Howard Dietz 
‘George Folsey ~ 
Anne Francis 
Jane Froman 
Melvin Getzler 
L. Wolfe Gilbert 
Danny Gould 
Paul Gregory 
Bob Hope 
Rene Jeanmaire 
Buster Keaton 
Herbert Kiynn 
Burt Lancaster 
Mervyn LeRoy 
Jarma Lewis 
Robert McElwaine 
Frank Melford 
Alex Nicol 
Hubbell Robinson Jr. 
Ernest Scanlon 
Frank Sennes 
Louis Shurr 
Mary Sinclair 
Mike Todd 
Charles Vidor 


Europe to N. Y. 
Merriel Abbott 
Linda Darnell 
Jose Ferrer 
Blanche Gaines 
William J. Heineman 
Harry M. Kalmine 
David Merrick 
James Mulvey 
Maurice Newton 
Merle Oberon 
Max Rudolf 
Zadel Skolowsky 
Lynn Stone 
Don Tannen 
Darryl] F. Zanuck 


N. Y. to L. A, 


Ernie Anderson 
Ralph Bellamy 
Betsy Blair 

Abe Burrows 
Harry Cohn 
John Effrat 
Ernest D. Glucksman 
Mike Gould 
Abby Greshler 
Grady Harris 
Ursula Halloran 
Alfred Hitchcock 
Richard Kollmar 
Steve Yates 











Colosseum Sets 
2-Year Contract 
For Salesmen 


The Colosseum of Motion Pic- 
ture Salesmen and the major film 
distributors reached an agreement 
Monday (20) on a new two-year 
contract. Pact calls for a $5.50 per 
week across-the-board wage hike, 
an increase in the daily car allow- 
ance for city salesmen to $5 per 
day and for country salesmen to 
$10.50. Minimum starting salary 
| for salesmen who have been in the 
findustry for one year or more has 
been $85 per week. 
Improvement in membership se- 
curity provision was also agreed 
upon. 

Settlement came after prolonged 
negotiations which were held in 
Cincinnati, Chicago, and New 
York. The talks were marked by 
eonsiderable bitterness, particu- 
larly on the part of the salesmen’s 
union. On several occasions David 
Bartell, general counsel for the 
Colosseum, issued blasts against 
the film companies. The confabs 
required the services of Commis- 
sioner J. R. Mandelbaum, of the 
Federal Mediation and Concili- 
ation Service, who helped in bring- 
ing about an agreement. - 


Winston’s Col Post 


Expanding its 
ment, Columbia has taken on Car] 
H. Winston, freelance writer and 
contributing editor of the recently 
suspended TV Week, as assistant 
publicity manager, to work at the 
homeoffice under publicity chief 
Hortense Schorr. 

Other ad-pub changes: Maria 
Van Slyke, vet pressagent, named 
unit publicist for the production in 
Europe of “Foreign Intrigue,” 
which Sheldon Reynolds is lensing 
for United Artists release; Rogers 
& Cowan named ad-pub reps for 
the same picture; Mike Mindlin 
Jr., until recently with Lopert 
Films, appointed unit publicist for 
Hecht-Lancaster’s “Trapeze,” which 
rolls in Paris in July. 








N. Y. to Europe 
Igor Cassini 
Ned Clark 
Ronald Colman 
Robert W. Dowling 
Jacques Flaud 
Milton Gunzburg 
John Gutman 
Benita Hume 
Alexander Ince 
Greta Keller 
Lilo , 
Ella Logan 
Tlya Lopert 
George R. Marek 
Jack Oliphant 
James E. Perkins 
Robert W. Sarnoff 
Marc Spiegel 
Bella Spewack 
Sam Spewack 


ad-pub depart- 
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STUDIOS TOLL-NOT. DRAW FURY 


~ CBS Loaded It for CBS? 


Paramount has a mad on against CBS-TV and the Ed Murrow- 
Fred Friendly “See It Now” show because of last week’s program 


on the toll television issue. Par 


has a large stake in boxoffice tv 


via its 80% ownership of International Telemeter Corp. 


According to sources on the f 


ilm company side, Par president 


Barney Balaban was asked to participate in the show, which was 
on film, but nixed the offer because of editing privileges. The 
network insisted on the right to do the cutting and Par feared 


Balaban’s argument pro toll te 
Par also is quietly beefing on 


le would be weakened thereby. 
the outcome of the program it- 


self. The outfit thinks that Dr. Frank Stanton, CBS president and 
foe of toll tv, had an advantage over his opponents in the debate via 
his time allotment, which was greater than the others, and the 
choice rebuttal time slot he was given. 


Other comment heard in film 


circles: Stanton not only looked » 


good, and had the camera steadily on him when he spoke, but 


James M. Landis, as spokesman 
being unphotogenic—at least as 


for Skiatron, was unfortunate in 
handled. Said Broadway, “CBS 


made CBS look good and not the others opposing CBS.” 
Understood that E. F. MacDonald of Xenith was invited to speak 
up for Phonevision but didn’t trust the setup, again the matter of 


editing. 





Cancel ‘Sinbad’ at Easton, Pa., 
Sub Catholic-Angled ‘End of Affair’ 


Easton, Pa., June 21. 4 

Boyd Theatre here has‘cancelled 
a scheduled run of “Son of Sinbad” 
at the request of Catholic groups in 
Easton.. The film has been con- 
demned by the Legion of Decency. 

A committee of Catholic groups 
visited the management of the 
Boyd, which had advertised “Son 
of Sinbad.” The film was to have 
opened Wednesday (15), but the 
Catholic-angled “End of the Af- 
fair’? (Graham Greene novel) was 
substituted. ae 

Walter S. Boyd, manager of the 
Boyd, said the film was cancelled 
“partly because of the protests” 
but added those who had seen the 
film had told hiny it was no more 
objectionable than “The Prodigal,” 
or other costume features. 

“Son of Sinbad” played last week 
at the Bethlehem Drive-In Theatre. 
Spokesmen for Catholic groups 
said that contractual agreements 
made it impossible for the theatre 
to drop the film, but that the man- 
agement pledged future efforts to 
avoid films condemned by the Le- 
gion of Decency. . 


‘Sinbad’: 90-Day Penance; 
Declare Airport Drive-In 
‘Off-Limits’ to Catholics 


Omaha, June 21. 

Airport Drive-In theatre here 
has been put “off limits’ for 90 
days by Archbishop Gerald T. 
Bergen for playing “Son of Sin- 
bad,” which has been condemned 
by the Legion of Decency. 

Theatre used space in the daily 
papers to explain the condemned 


status wasn’t known to the opera- 
tors until after an extensive ad 
campaign had been launched prior 
to ‘the screening. 


HAKIM PARTY DUE IN 
ON ‘LOST CONTINENT’ 


Raymond Hakim, accompanied 
by producers L. Bonzi and G, Fer- 
ranti, is due in New York this 
week to huddle on possible dis- 
tribution deals for the Italian fea- 
ture pic, “Lost Continent.” This 
C’Scope exploration pic deals with 
customs and rites of China and 
Borneo. It won a special prize at 
the last Cannes Film Festival. Dis- 
trib deal for Italy only is held by 
20th-Fox. 

Hakim also plans to arrange for 
distribution on his forthcoming 
production of “Hunchback of 
Notre Dame,” which will be made 
both in French and English when 
it rolls this fall. Gina Lollobrigida 
and possibly Anthony Quinn will 
star in this C’Scope production. 

Bonzi and Ferranti also were re- 
sponsible for “Green Magic,” the 
picture about Brazil, which now is 
playing in its sixth week at the 
arty Little Carnegie, N. Y. 








Telemeter Economics 


Washington. 
Editor, VARIETY: 


Your story on the pay-TV issue 
(June 15, page 11) contains a 
small error. 


In presenting the economics case 
for Telemeter, we said (page 24 
of the Telemeter submission to the 
FCC): t 


“A $2,000,000 movie, for ex- 
ample, on which 10,000,000 
sets are tuned in would cost 
the advertiser over 7.5¢ per 
half hour—a totally prohibi- 
tive figure for any program.” 
Your story reads: “7.5c per 

hour.” By comparison with what 
we actually said, this is statistically 
100% off. 

We’ve read this and your other 
stories on pay-TV with much inter- 
est, and are ardent VARIETY read- 
ers, 

Harry G. Clement, 
Checchi & Co., Consulting Econ- 
omists. 


3d Time Round for ‘Oz’; 
Metro Bolsters Reissue 
- With ‘New Film’ Angles 


Metro, which has had consider- 
able success in reissuing somé of 
the classics in its vault, is anticipat- 
ing a repeat with “The Wizard of 
Oz,” the Judy Garland starrer origi- 
nally released in 1938. Film com- 
pany is giving the picture the new 
film treatment, bolstering the re- 
lease with publicity and advertising 
efforts equal to a first-time-around 
property. Picture is clicking in test 
engagements, chalking up a socko 
$7,500 for the Friday to Sunday 
stanza at the N. Y. Normandie, for 
example. 

This is the third time around 
for “Wizard,” which also stars Ray 
Bolger, Bert Lahr, and Jack Haley. 
It racked up a $2,500,000 domestic 
gross in its first outing and an ad- 
ditional $1,000,000 when reissued in 
1949. On the basis of the early 
returns, M-G is hopeful of topping 
the ’49 figure. 

Picture, rated a “timeless prop- 
erty,” kicked off with a nation-wide 
publicity break via the airing of 
several scenes on the NBC-TV spec- 
tacular Sunday (19) titled “Re- 
member?—1938.” Renewed popu- 
larity of Judy Garland following 
her click in Warner Bros.’ “A Star 
Is Born” plus the fact that there’s 
new generation around that has 
never seen “Wizard” prompted 


Metro to reissue the picture at this 
| time, 











FXHIBS IMPLY A 
PRODUCTION PLOT 


Washington, June 21. 


Burned up over the failure of|. 


the Hollywood studios to take sides 
or file comments with the Federal 
Communications Commission on 
the toll-tv issue, the Committee 
Against Pay-As-You-See TV issued 
a hot statement here last weekend 
warning that exhibitors will fight 
any distribution setup by produ- 
cers to license first-run product 
for home video. 

The Committee statement was 
released by Trueman T. Rembusch 
and Alfred Starr, co-chairmen, fol- 
lowing two days of policy meetings 
in the office of Cohn & Marks, 
counsel for the exhibitor organi- 
atzions opposing toll service. 

Implying that Hollywood pro- 
ducers may be planning a con- 
spiracy, under the influence of Par- 


‘amount, to design special film for 


pay-see, the Committee warned 
that “any distribution’ system that 
contemplates licensing _first-run 
motion pictures to pay-as-you-see 
will find itself- the target’ of in- 
creasing and endless litigation.” 
“This is no idle speculation on 
our part,” the statement declared, 
“particularly since Paramount Pic- 


‘tures has been involved in an his- 


toric decree, now the lew of the 
land with the approval of the Su- 
preme Court of the United States, 
which once and for all prehibited 
Paramount. from simultaneously 
engaging in the production of mo- 
tion pictures and exiibi:ing those 
motion pictures to the pubiic. 
Through Telemeter, Paramount 
(Continued on page 58) 


See More Time 
Allowed for TV 
Pro, Con Briefs 


Washington, June 21. 

Likelihood of a postponement 
of the deadline for filing replies to 
comments on home-toll television, 
now due July 11, is indicated here 
in view of difficulties of drafting 
the petitions in the face of sum- 
mer vacations. Talk of extending 
the time to a date in September is 
being heard, since most of the 
FCC will be on vacation in August 
and staffers won’t be on hand to 
study the replies. _ 

Meanwhile, the Committee 
Against Pay-As-You See held an 
exploratory session at the offices 
of its counsel, Marcus Cohn, to 
plan its rebuttal petition. Commit- 
tee reported that growth of organ- 
izations favoring status quo gives 
“strongest indications” that FCC 
will disapprove use of the free 
channels “to pile up profits for a 
few patent holders.” 

Committee also found comfort 
in the recent tide of letters and 
cards to the FCC opposing pay tv. 
The mail offers evidence, said the 
Committee, that “public interest 
most certainly will not be served 
by forcing viewers to pay for tv 
entertainment.” 

Attending the meeting were 
Trueman T. Rembusch and Alfred 
Starr, Committee co-chairman; 
Philip F. Harling, treasurer; Ralph 
McClanahan, William Namenson, 
Robert S. Taplinger, Donald 
Walsh, Rick LaFalce and Stanley 
Cohn of Cohn and Marks. 

Committee designated Dr. Dallas 
Smythe, economist, and John V. L. 
Hogan, engineer, to prepare reply 
comments. 











Skouras Buys Shares 

Spyros P. Skouras, presi- 
dent of 20th-Fox, apparently 
is high on the company’s pros- 
pects. He recently bought 
4,240 shares of 20th’s common 
stock, which is trading cur- 
rently at around $30 per 
share. 

Skouras now owns a total of 
10,000 shares. 


Universal Seeking Outside Product 
For Its Special Films (Art) Division 





21 Greek Features 
Washington, June 21. 


In the period from June 1, 
1953, through April 30, 1954, 
the Greek motion picture in- 
dustry produced 21 feature- 
length films. Based on Greek 
stories they were made by 14 
companies, says the U. S. De- 
partment of Commerce. 


In the same period, 20 Greek 
pictures were shown in first 
run theatres of that country. 
Quality of the Greek product 
is described as “fair” by the 
Commerce Department. 


400-Seat World Lands 
‘Stranger’ and ‘Marty’ For 
Minneapolis First Runs 


Minneapolis, June 21. 

In competition with such houses 
as Paramount’s 4,100-seat Radio 
City and 2,300-seat State and 
RKO’s 2,800-seat Orpheum and 
1,600-seat Pan, the local 400-seater 
independent World has grabbed off 
“Not as a Stranger” and *“Mart,.” 

Deals for the pictures wre.e 
/ made by Ted Mann, World owner. 





000 facelifting job. ‘vhe~ le the- 
atre reopens about July 1, “Not as 
a Stranger” will be the offering, 
with “Marty” to follow. 

Despite its small seating capac- 
ity, the World has had some of re- 
cent years’ outstanding b.o. pic- 
tures for long runs and impressive 
grosses. They’ve included “The 
Country Girl,” “Sabrina,” “Julius 
Caesar,” “Living Desert,” “Lili,” 
“An American in Paris,” ‘Vanish- 
ing Prairie” and “Singing in the 
Rain.” 


ALLIED WORRIES ABOUT 
M-G LOSING ‘NICENESS' 


Minneapolis, June 21. 

Film companies’ current pub- 
lished financial statements are 
analyzed, company by company. in 
the current North Central Allied 
bulletin, to show how most of the 
producer-distributor outfits’ prof- 
its and earnings have risen spec- 
tacularly “while exhibitors «:e 
eating so low on the hog that 
they’re scraping the ground.” 

It’s a case of “squeezing prod- 
Utt-starved~ exhibitors with a 
vengeance” in Columbia’s case, ac- 
cording to the bulletin. 

The bulletin expresses the fear 
that M-G-M will have to quit being 
comparatively friendly with ex- 
hibitors because its stockholders 
are clamoring for higher earnings 
despite the fact. that the latter 
have been “extremely healthy.” 

“Loew's is still called the 
‘friendly company’ as a carryover 
of Bill Rodgers’ popularity with 
exhibitors,” say the builetin, add- 
ing ‘‘Allied’s popularity polls have 
revealed that exhibitors regard it 
as less greedy than some of the 
others. But how long will this 
last?” 








HAYWORTH NOTE SETTLED 


Clears. Way for Actress’ $150,000 
Suit Vs. Columbia 








Los Angles, June 21. 

Columbia Pictures’ action to col- 
lect $17,844 from Rita Hayworth 
on a promissory note assertedly 
due has been disnfissed by stipu- 
lation of attorneys on both sides. 

Dismissal of this suit, according 
to actress’ attorney, Nelson Rosen, 
was entered into to clear the way 
for actress’ pending trial of her 
suit against major to collect $150,- 
000 for alleged violation of con- 
tract. 





World now is undergoing 2 $1-5.-. 


+ Although it has stepped up its 


production program, Universal is 
on the prowl for outside indie prod- 
uct. It is particularly searching for 
films suitable. for distribution by 
its special films division which was 
set up to handle the art house 
bookings for the films obtained un- 
der U’s arrangement with J. Ar- 
thur Rank. In recent months, the 
special division has been especially 
inactive. It hasn’t handled a pic- 


-{ture since Rank’s “High and Dry” 


over six months ago. 

U’s status with the-Rank organ- 
ization has been confusing recently. 
It has passed up many Rank offer- 
ings which have been finding their 
way to other distributors. Two re- 
cent pictures from the English fiim- 
maker—“West of Zarfzibar” and 
“Land of the Furies’—were side- 
tracked from special handling and 
were placed in general release. 

. In line with what appears to be a 

new policy, U has picked up “The 
Naked Dawn,” formerly titled “The 
Bandit.” Picture, starring Arthur 
Kennedy and Betta St. John, is 
said to have an “arty flavor” and 
will probably be. placed in the spe- 
cial films division’s hopper. Prop- 
erty was acquired from James O. 
Radford who is listed as associate 
producer in the credit lineup. This 
is U’s first outside acquisition, ex- 
-epting, of course, the Rauk pic- 
taves. The company has also been 
' #oking at “Tender Love,” a Hugo 
‘Haas production, and at a number 
of German films which have hopes 
of crashing the U. ‘ss. art house 
-market, 


Celler isieleces Bill 
Making ‘Fees’ Uniawful 


_ For Television Programs 


Washington, June 21. 
_A bill to prohibit home-toll tele- 
vision, imposing stiff penalties on 
stations charging set owners to 
see programs, was introduced in 
Congress yesterday (20) by Chair- 
man Emanuel Celler (D., N. Y.) of 
the House Judiciary Committee. 


The measure bars stations from 
exacting a “toli, fee, subscription, 
or other charge, directly or in- 
directly for the privilege of view- 
ing tv programs over sets located 
in the home”, It carries penalties 
of up to five years in prison and 
$10,000 in fines for violation. 


Declaring that pay-tv would di- 
vide _ the video audience “along 
economic lines”, Celler estimated 
that the service would eventually 
cost the average family between 
$3  %nd $5 a week. “While many 
shows may charge only a fee of 
25c,” he said, “before long some 
a will be charging 50c to 

Instead of the advertiser now 
paying about le per program to 
reach the home, Celler said, toll-tv 
would multiply the cost 25 or 200 
times and the viewing’ public 
would bear the entire burden. 

“The biggest ailment of tv to- 
day’’, he asserted, “is not the lack 
of money but the lack of talent. 

(Continued on page 20) 


-HOW’D FRANCE GET IN 
ITALO’S ‘SUMMERTIME’? 


“Summertime,” produced by liya 
Lopert for United Artists release, 
| was set to bow at N. Y.’s Astor 
| Theatre last night (Tues.) with 
proceeds going to the “Salute to 
| France” program sponsored by the 
American National Theatre & 
|Academy to build Franco-Yank 
| cultural good will. 
| Film was lensed in Venice with 
| American and Italian players and 
| directed by Britain’s David Lean. 
|So how come the tieup with 
| France? “Salute” happens to be a 
| favored project of Robert Dowl- 
'ing’s and he controls the Astor 
| and is a moneyman partner of Lo- 
pert’s: 

Rossano Brazzi, costar with Kath- 
| arine Hepburn, was in N. Y. from 
Rome for the “Summertime” 
| preem, 
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Garmes, Russell Harlan; editor, V. 
sky: supervising editor, Rudi Fehr: music 
com and conducted by Dimitri Ti- 


omkin. Previewed June 7, °55. Running 
time, 103 MINS. 

Pharaoh .. __. .cscccessse Jack Hawkins 
Princess Nellifer ...++..+++- Joan Collins 
SEs is 5s ee vee eesseess Dewey Martin 
Hamar aeeeeess+- Alexis Minotis 
Vasittar (oc .ccece eeeee James R. Justice 
MSS act icvcqueevteas 2s. roe 
Treneh ......+..+++e+++. Sydney Chaplin 
Vashtar’s Servant ......... James Hayter 
Queen Nailla «...ccssesews.-ss- Kerima 


Pharaoh’s Son 





Egypt of 5,000 years ago comes 
to life in “Land of the Pharaohs,” 
a tremendous film spectacle in 
CinemaScope and WarnerColor 
that is concocted of the chimerical 
stuff that promises sturdy boxof- 
fice. While shy of proven draw 
value in cast names, the Howard 
Hawks production for Warners 

.makes up for the lack with ro- 
mance, adventure and intrigue 
played against a grandioso back- 
drop of actual story locales popu- 
lated with teeming masses of thou- 
sands upon thousands of extras. 
Exploitation angles abound, so it’s 
a show th-t should go at thé 
wickets. 

It’s a relatively simple plot line 
with which the screen story by 
William Faulkner, Harry Kurnitz 
and Harold Jack Bloom is con- 
cerned, ag oe Fi a eels 
about the trapp Ow: o 
it by Hawks in the Continental 
Company Ltd. presentation through 
Warners. From the opening shot 
of a great Pharaoh and his thou- 
sands of soldiers returning from 
successful battle laden with vast 
treasure, an audience is constantly 
overwhelmed with spectacle, either 
in the use of cast thousands, tre- 
mendously sized settings or the 
surging background score by Di- 
mitri Tiomkin, which almost gives 
the picture the quality of being 
an operatic drama with spoken 
lyrics. 

The story tells of a great Pharaoh, 
ably played by Jack Hawkins, Eng- 
lish actor, who for 30 years drives 
his people to build a pyramid in 
‘which his body and treasure shall 
rest secure for evermore, and of a 
woman, portrayed by Joan Collins, 
a captivating bundle of s. a., who 
conspires to win his kingdom and 
riches for herself but, by a twist 
of superior cunning, shares only 
the Pharaoh’s tomb. 


When the viewing senses begin 
to dull from the tremendous load 
of spectacle, the script and Hawks’ 
direction wisely switch to sex and 
intrigue, and one plays off against 
the other at a dramatic pace that, 
while never fast, is well-balanced 
for interest. Probably only in 
Egypt, where the exteriors were 
actually lensed, could Hawks have 
obtained such a horde of extras to 
enact the Pharaoh subjects who 
toil and die in the quarries and on 
the pyramid to build the memorial 
to their leader. A program note 
states that 9,787 people appear in 
one quarry scene and it’s easy to 
believe when scanned through the 
sweeping eye of the CinemaScope 
camera, outstandingly manned by 
Lee Garmes and Russell Harlan. 


Alexis Minotis, Greek actor, 
lends the picture a fine perform- 
ance as Hamar, the high priest 
who, faithful to his Pharaoh, tricks 
the wicked Princess Nellifer into 
joining the one-way funeral pro- 
cession to the pyramid’s burial 
chamber. Another who stands out 
is James Robertson Justice as 
Vashtar, bearded architect and 
leader of the captive Kushites, who 
designs the pyramid so that when 
the Pharaoh’s remains are sealed 
in their crypt the entire pyramid 
becomes an impregnable and un- 
escapable tomb. Dewey Martin is 
seen as his adopted son who mar- 
ries the slave, Kyra, played by 
Luisa Boni, during the long stay 
in royal city. Sydney Chaplin shows 
up well as the captain of the treas- 
ure guards who succumbs to Prin- 
cess Nellifer’s wiles in the plot 
against the Pharaoh. James Hayter 
and Kerima, the latter as the 
queen, are among others in the 
capable feature cast. 


Picture, on which Arthur Site- 
man was associate producer, has 
been. given colorful trappings in 
the art direction by Alexandre 
Trauner, in the costumes designed 
by. Mayo, in the special effects and 
other technical contribytions. The 
massive editing chore was hand!ed 
effectively by V. Sagovsky under 
the supervision of Rudi Febr. 

Brog. 








Maj. John Andre ....... 
Dr. Jonathan Odell 
Sally Cameron 


Michael Wilding 
. George Sanders 
Anne Francis 


Benedict Arnold .-...... obert Douglas 
General Robert. Howe ..... John Mcintire 
a aE i ee Rhys Williams 


Nathanael Greene 


Col, Jameson ........ James Westerfield 
a OO BS Re Ashley Cowan 
Sir Henry Clinton ...... Paul Cavanagh 
ee arr John Alderson 
oo A a Pe eer John O’Malley 


and 
sie pach < «esha Bobby Driscoll 
The Gen. Benedict Arnold-Major 





: John Andre phase of the Revolu- 


tionary War is related in terms of 
human values in “The Scarlet 
Coat.” Pyrotechnics of the conflict 
are put to one side for the most 
part and the personal relationships 
accented. Nicholas Nayfack's pro- 
duction comes off as a welcome 
switch from the routine in concept. 
It’s interesting and, at times, ar- 
resting, and never static, story- 
telling. Adding up to a good box- 
office possibility. 

Nayfack has ‘provided appealing 
production mounting for the story 
of the intrigue behind Gen. Arn- 
old’s defection to the British. The 
CinemaScope and Eastman Color 
photography is orb-sorbing, having 
been given a nice headstart via 
accurate costuming and location 
lensing in N. Y.’s Hudson area. 
Karl Tunberg’s writing is well de- 
veloped, has a full share of rous- 
ing moments for punctuation. Cast 
rere are okay for the initial 

raw. 


Although the Arnold character 
is seen 
behind-the-scenes plotting with the 
British, and the counter-spying of 
the colonists’ “Major John Bolton” 
(Cornel Wilde) form the basis of 
the plot. John Sturges’ direction 
provides the always-needed pace 
most of the way. A flaw, though, 
lies in the yarn’s femme angle, for 
Anne Francis fails to sock across 
the sexy explosiveness that appar- 
ently was intended (and needed) 
in her couple of romantic encount- 
ters with Wilde. = 

Wilde fares fair against tough 
male competition, scoring ade- 
quately as the rebel officer who 
pretends loyalty only to money and 
takes sides with the British as a 
device to uncover what he even- 
tually learns is the Arnold gon 
Michael Wilding, as Andre, a 
vivid likeness of history’s portrait 
of the Anglican “martyr.” Support- 
ed by Tunberg’s almost always 
sharp dialog, Wilding expertly 
conveys the almost effeminate of- 
ficer-gentleman of high ideals who 
eventually comes to see, and ad- 
mire; Wilde’s noble motives al- 
though the two are on different 
sides. 

George Sanders by any other 
costume is still George Sanders and 
here, as a conspirator on the Brit- 
ish side, his knee-high-stockinged 
getup looks kind of ludicrous. But 
the acting competence nonetheless 
comes through as the incisively- 
tongued Sanders tries in vain to 
convince the scarlet-coated mili- 
tary that Wilde is an Americangspy. 

Sturges’ direction, the camera 
work and the lighting are particu- 
larly effective in a few of the 
action’ scenes. Curiously, though, 
while there’s dramatic punch in 
these, such as Wilde’s attempt to 
cut the river barrier for British 
war vessels, the hand-to-hand grap- 
pling in a couple of instances looks 
like so much false make-believe. 

The featured players, including 
Bobby Driscoll, Robert Douglas, 
John McIntire and Rhys Williams, 
do standard work for a production 
of this caliber. The editing allows 
for no intolerable lulls and music 
by Conrad Salinger is unusually 
good support. Gene, 


Herr Ueber Leben 


Und Ted 

(Master Over Life and Death) 
(GERMAN) 

Berlin, June 14. 


Gloria release of Interwest production. 
Stars Maria Schell, Ivan Deeur and wil. 
helm Borchert. Directed by Victor Vicas. 
Screenplay, Frederic Grendel and Victor 
Vicas after a Zuckmayer story: camera, 
Goeran Strindberg; music, Hans-Martin 
Majewski. At Gloria Palast, Berlin. Run- 
ning time, 98 MINS, 

Barbara Bertram Maria Schell 
Prof. Georg Kertram..Wilbelm Borchert 
Dr. Danel Karentis Ivan sny 
Anna Bertram Olga Limburg 
Walter Bluhm 
Fritz Tillmann 
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This is strong drama film based 
on the Zuckmayer story of the 
same name. Brilliant direction by 
Victor Vicas, outstanding camera- 


imitedly on screen, his | Anne 





work by Swedish Goeran Strind- | 


light touches and object to its sad 
ending. 

Film is never dull. This is mainly 
a merit of Vicas’ subtle direction. 
His scenes seldom lack feeling and 
his cooperation with cameraman 
Strindberg is topflight and one of 
the main assets about the produc- 


tion. There is also a strong musi- | J 


cal score by Hans-Martin Majew- 
ski which adds to the mood. 


Story revolves around Miss 
Schell, wife of a reputable medico, 
who gives birth to a mentally sick 
child. Her husband attempts to 
kill the child and his attempt 
drives Miss Schell -to the French 
Bretagne where she falls in love 
with a more understanding medico. 

Maria Schell is the ideal in the 
femme lead, being natural and 
heart-warming. Wilhelm Borchert 
is impressive as her husband while 
Ivan Desny contributes the lover 
role, also a lifelike pertrere 

ans. 





The Road te Denver 
(COLOR) 


Fitstrate western action fea- 
ture, credibly done, with fa- 
miliar names for the outdoor 
market, 








Hollywood, June 20. 


Allen Rivkin; 
story Bill Gulick; camera (Trucolor), 
Re ; editor, Richard L. Van- 
Enger; music, R. Dale Butts. Previewed 
June 17, °55. Running time, 90 MINS. 


Bill Mayhew ...........+.. John Payne 
Eliza Sutton ..:..... ona Free 
Jim Donovan .......+.+++: Lee J. Cobb 
John Sutton . ° Ray Middleton 
Sam Mayhew ...+.....+6. p Homeier 
Ww. Ww Opes eaeesoansives Andy 
et eeereraerte Van 
BOUIRGNIUNY <i no oc 0 teseseubess 3 vis 
Big George .....ceceeee. Glenn Sirange 
ee Ws pedeknen sean zz Henry 
Pecre fo) Veer Daniel White 
RS ee ee Robert Burton 
Miss Honeywell .......... Anne Carroll 
Passenger ....... oeeeseeesses Tex Terry 
(Aspect ratio: 1.66-1) 


“The Road to Denver” is a first- 
rate western feature sure to please 
in the outdoor market, and else- 
where where soundly developed 
—- values, good direction and 
credible performances count for 
entertainment in the action class. 
Familiar cast names will help it 
through the regular market, too. 

The familiar ingredients in Bill 
Gulick’s SatEvePost story have 
been whipped into topnoteh film- 
fare in the script by Horace Mc- 
Coy and Allen Rivkin, with plenty 
of freshening touches to minimize 
the fact the plot pete has been 
trod many times before. The situ- 
ations are believable and the dia- 
log rings true as the story comes 
to life under Joe Kane’s able di- 
rection, which gives it plenty of 
action without once straining 
credibility. 

The story is the one about two 
brothers. John Payne-is the de- 
pendable older and Skip, Homeier 
the foolhardy younger. Tired of 
getting into trouble himself get- 
ting Homeier out of difficulties, 
Payne decides to go his own way 
and heads for Colorado, where he 
takes a job with Ray Middleton, 
owner of a Central City livery 
stable who is planning a stage line 
to Denver. Homeier, a short time 
later, shows up in town and, lured 
by a quick buck, joins the hench- 
men surrounding Lee J. 
town saloon keeper and head of a 
hijacking gang. What then tran- 
spires helps to resolve the fra- 
ternal feud and wins for Payne the 
hand of Mona Freeman, who, as] 
the daughter of Middleton, is a be- 
lievable western heroine. 


The casters named above each 
add measurably to the excellent 
manner with which the action 
drama is brought off. Other per- 
formance assists come from Andy 
Clyde, who adds quite a lift to 
his scenes as a stable hand; Lee 
Van Cleef, Karl Davis, Glenn 
Strange, Buzz Henry, all members 
of Cobb’s gang, and supporting 
members of the cast. 

The Trucolor hues caught by 
Reggie Lanning’s photography 
contribute to the visual values. All 
with story freshéning, the produc- 
tion - gains background freshness 
by location-lensing in Utah. Edit- 
ing, score and other contributions 
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Cobb, | Smith 





are good, Brog. 





Fields and 
Jimmy McHugh, Harry Woods, Allan Ro’ 


erts and Lester Lee, Ned Washington and 
Lee. Previewed in New York June 20 
55. Running time, 83 MINS. 

Jerry Dennis ...........- Frankie Laine 
Martin Adams ......... Keefe Brasselle 
Nancy Willows ....... Constance Towers 
Marge Stevenson ....-....- Lucy Marlow 
David Parker .........+. m e 
NEE FV oeS oda ch ecvcvtier Mario Siletti 
DMOGIBOS eee aioe vb ican eth Ruth Warren 
SMBOM nc cccnsccssccees . Jack Albertson 
MUOUUE b.0 0 ccctcwgec buen cus bby Clark 
DIRVO . dase. Ch cng eeu cicds Murray Leonar 
SY SCPE CLERC Tre Ida Smeraldo 





“Bring Your Smile Along’’ is an 
unpretentious musical in the es- 
capist groove. With a number of 
ingratiating performers to help it 
along, it emerges as pleasant, if 
not overly exciting, entertainment 
for the family trade. It'll make a 
strong co-feature for top situations 
and may even make thé grade as 
the number one attraction in some 


spots. ? 

Its chief asset, both as a mar- 
quee lure and from the entertain- 
ment standpoint, is Frankie Laine, 
a pte performer in any medium. 
La 


belt across—in his unique style— 
a number of tunes, including sev- 
eral of his own disk clicks. A cou- 
ple of newcomers — Constance 
Towers, Lucy Marlow and William 
Leslie—show considerable promise 
and rate buildups as part of the 
industry’s development of new per- 
sonalities. Miss Towers is a blonde 
looker with a Grace Kelly lady-like 
quality. As an added plus, she has 
a good singing voice suitable for 
film tuners. Miss Marlow is a pert 


y|brunet with a flair for comedy. 


Leslie is a handsome leading man 
type. Keefe Brasselle, remembered 
for his portrayal-of Eddie Cantor 
in the latter’s biopic, also comes 
across okay in this outing. 

Although Blake Edwards’ screen- 
play is a cliche boy-meets-loses- 
adc story, complete with a 

Italian restaurant and the 
mia” husband-an d-wife 
proprietors, it’s not too hard to 
take. Miss Towers iS a_ school- 
teacher who leaves a New England 
high school and her biology teach- 
er-fiahce to “find herself” in New 
York as a lyric writer. Circum- 
stances place her in the company 
of Brasselle, a tunesmith who be- 
comes her collaborator, and Laine, 
a crooner. As a team Miss Towers 
and Brasselle click, writing hit 
tunes which Laine records. 

The inevitable happens. Bras- 
selle falls for his lyricist. But what 
about the guy back home? As usu- 
ally happens in these situations, 
the hometown boy, in this case 
Leslie, loses out. To the scripter’s 
credit, however, is the fact that the 
former fiance is not presented as 
a stuffy schnook. 

The songsmithing background 
offers opportunity for some lively 
musical numbers, featuring Laine 
and/or Miss Towers and Brasselle. 
Edwards’ direction contributes to 
the general pleasantness of the 
film. Charles Lawton’s Technicolor 
photography and other technical 
aspects are fine. Holl. 


It Came From Beneath 
the Sea 


Good thriller of the science- 
fiction variety for exploitation 
dates. 








Hollywood, June 17. 

Columbia release of Charles H. Schneer 
(Clover) production. Stars Kenneth Tobey, 
Faith Domergue: featurés Donald Curtis, 
Ian Keith, Dean Maddox Jr., Chuck 
Griffiths, Harry Lauter, Richard W. 
Peterson. Directed by Robert Gordon. 
Screenplay, George Worthing Yates, Hal 
; from story by Yates; camera, 
Henry Freulich; technical effects, 
Harryhausen; editor, Jerome Thoms; 
music conducted by Mischa Bakaleinikoff. 








Previewed June 3, ’55. Running time, 

79 MINS. 
Pete Mathews .......... Kenneth Tobey 
Lesley Joyce ........... Faith Domergue 
GEO on ake veen cei Donald Curtis 
PMMREUGE TOMEDS co occccessscss tn Ian Keith 
Admiral Norman ...... Dean Maddox Jr. 
SE hint dita tees cna ede Lt. C. Griffiths 
WEEE Data an acesce cant Harry Lauter 
my Staey . ioe ccee Capt. R. Peterson 
Robert Chase ............ Del Courtney 
WETS MURR on 0405s 0000 smesa. Tol Avery 
MRSC ove cecetserscetabec Ray Storey 
aoe eee Rudy Puteska 
SL 006s seh sae Cane eh Jack Littlefield 
MM paw dé bc 00 cc0be GOs 0 phae Ed Fisher 
cubes Weeendiecs bao beads Jules Irving 


(Aspect ratio: 1.85-1) 


Experimenting with hydrogen 
bombs can produce some unex- 
enter results and “It Came From 
eneath the Sea” sets about prev- 
ing it with sufficient novelty to 
rate its science-fiction thriller clas- 
sification. It’s a good subject for 





exploitation bookings in the bally- | 


hoo market. 


has plenty of opportunity to | larly 
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for Charles Schneer’s produc- 
t under Columbia's Clover. unit 
abel. Most of the time the script, 
Robert Gordon’s direction and the 
trouping keep the thrills playing 
convincingly and horror fans 
should find it to their liking. The 
early effect is towards the docu- 
mentary, since some good sea foot- 


a|age has been obtained and there 


are a number of natural cast. con- 
tributions by actual naval person- 
nel, among them Lt. C. Griffiths, 
who is quite good, and Capt. R. 
Peterson. Towards the conclusion, 
some strain is put on credibility, 
but all in the spirit of building 
thrilis, when the monster gets into. 
San Francisco Bay and creates 
havoc before derring-do by Tobey 
and Donald Curtis, one of the sci- . 
entists, manages to destroy it. 

Faith Domergue is the attractive 
femme interest, playing the distaff 
side of the scientist team with Cur- 
tis. The romance that develops be- 
tween her and Tobey isn’t particu- 
con , even though his 
reasons for fall are. She, along 
with Tobey, Curtis, Ian Keith, 
Dean Maddox Jr., Griffiths, Harry 
Lauter; Peterson and the others 
provide the picture with satisfac- 
to performances, while the spe- 
cial effects by Ray Harryhausen 
take care of the chiller aspects 
. the Navy hunts down the crea- 
ure. 

There is some corner-cutting in 
the budget that allows the use of 
library footage seen in another Co- 
lumbia release (“Creature With 
The Atom Brain”). Otherwise 
Henry Freulich’s lensing is good, 
as are the technical assists. Brog. 


Creature With the Atom 
Brain 








er for lower- 
case ; minor enter- 
tainment values. 


Hollywood, June 17. 

—er gee release of “4 Siouse pee 
on. ars Richard n ; featur 

Angela Stevens, S. John Launer, Michael 


Horror p 





Gran Gregory Gay. Direc by - 
ward L. Cahn. and screenplay, Curt 
Siodmak; na Dean Jackman Jr.; edi- 
tor, Aaron Stell; music conducted by 
Mischa Ba . Previewed June 2, 
*55. Running time, 69 MINS. 


Dr. Chet Walker Richaré Denning 


Joyce Walker .........+ Angela Stevens 
Capt. Dave Harris ....... S. John Launer 
Fra Bu MAM once eee Michael Granger 
Prof: Ste ntigihes thick> de regory Gay 


MaeGraw..Tristram Coffin 
Harry uter 

Larry Blake 
Cobboeceses Charles Evans 
-».. Pierre Watkin 
Lane R. Chandler 


ee 


Mayor Bremer ....... 
General Sa OTS -.6cce 
Dr. Kenneth Norton Nelson Leigh 
Lester Banning ......... Don C, Harvey 
Dunn ...... meee woeesecs Paul Hoffman 
Jason Franchot Edward Coch 


(Aspect ratio: 1.85-1) 





Bodies charged with atom rays 
roam the footage in this horror 
programmer, doing the bidding of 
a revenge-seeking mobster. Up to 
a point, the picture plays with suf- 
ficient conviction to meet release 
demands adequately and will prob- | 
ably spend its distribution time as 
the lower half of exploitation 
science-fiction bills. 

Curt Siodmak concocted the 
horror plot for the Clover produc- 
tion directed by Edward L. Cahn, 
and until he has the mad master 
of the atomic zombies turning them 
loose on a whole city will keep his 
audience with him, even if things 
get rather distastefully violent. 
Michael Granger plays the de- 
ported mobster who returns. se- 
cretly to kill the men involved in 
his conviction. He works with a 
scientist who has discovered how to 
charge corpses with atom rays and 
control their activities through 
electrodes in their heads. 

Police Laboratory head Richard 
Denning and his sidekick, S. John 
Launer, start an investigation when 
a gambler and the district attorney 
are done in, but Launer is given 
the zombie treatment and almost 
queers a successful probe. When 
Denning gets too close, Granger 
starts to terrorize the city, but 
atoms or no, he’s no match for 
Denning’s wits and meets a gory 
end. Others involved in the chiller 
doings include Angela Stevens, as 
Denning’s wife; Gregory Gay, the 
scientist; and sundry character 
players, 

Generous use of lihrary footage, 
such as racing police cars and 
motorcycles, greups listening to 
radio broadcasts, ete is made to 
fill out the new lensing by Fred 
Jackman Jr., and cut budget costs. 





A new atom submarine, out on, Technical assists are standard. 
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e ee H B ? 
Hooligan Publicity Hurts Bway? 
It’s June and open season for alibis on poor boxoffice. So— 

* The high-voltage spotlighting of juvenile delinquency in New 
York City is hurting theatre business accérding to latest dope. 
Specifically hit are evening ticket sales at the firstrun houses in 
the Broadway sector. : 

Some managers of the showcases have it figured that the 
emphasis on “undesirables,” particularly young deviates, has 
greatly discouraged subway travel at night. Broadway’s family 
trade from Brooklyn, the Bronx and Queens has been cut par- 
ticularly, a¢cording to the boxoffice analysts. 

Parents don’t want to take the risk of a possible encounter with 
a group of young hoods either in the subways or emerging from 
them on the way home. Similarly, they’re instructing their chil- 
dren to stay in their own neighborhoods. 

This, of course, adds up to less potential income for the first- 
runs after dark. Broadway operators can’t accurately gauge the 
percentage of dropoff, particularly at this time when there are 
so many tourists in Gotham. But they “feel” it’s substantial. 

Meanwhile, film company reps apparently have given up on the 
idea of giving Broadway a more wholesome look. There had 
been some meetings among pic people, including advertising- 
publicity execs, on ways and means of making the Main Stem more 
attractive via deemphasizing the honky tonk atmosphere end 
ridding the area of undesirable elements. Nothing ever came 


Inside Stuff—Pictures 


Prize first assignments—the dubbing into English of the French 
“Wages of Fear’—has been copped by Film-Sync Inc., a new firm re- 
cently organized by two young actors, Jack Curtis and Terry Van Tell. 
Pair, who incidentally are engaged to be married, closed a deal with 
Distributors Corp. of America, which will release the dubbed version. 
Curtis, who has also been connected with radio and film production, 
and Miss Van Tell have worked in dubbing for several years as thesps. 
Based on tehir experience, they ciaim the deveiopment of a new 
technique which not only provides for better lip synchronization but 
also allows for a more realistic dramatic effect. Their method, they 
say, will also allow them to compete with European prices. for dubbing. 
They have set up a studio in New York and will emc!oy Screen Actors 
Guild members. : 


First reaction by a Scot critic to Metro’s “Brigadoon” came from 
Forsyth Hardy, London film cotrespondent of Edinburgh’s Weekly 
Scotsman. He described the feature as both “tantalizing and fasci- 
nating.” ‘The tantalizing moments, he said, probably outnumbered the 
others, but there were two or three sequences which “would make 
any film memorable.” Scribe said the romantic magic of “The 
Heather on the Hill” scene was somewhat spoiled for him by what 
the property department had produced to represent white heather. 
“It looked more like slightly stunted corn.” He added his regrets 
that in these times, “with all the services of information and re- 
search, it should not be possible to deal more faithfully with a 
country’s life and tradition.” ’ 











A South Carolina tax bill, which iocal theatremen have succeeded 
in watering down, has paradoxically given other exhibitors an idea on 
how to get state aid in moving product faster to neighborhood and 
smalltown theatres. The S. C. bill places a 3% tax on manufacturers 
and distributors who rent equipment or supplies in South Carolina 
for more than 10 days. Exhibitor theorists feel that a bill, pushed 
by theatremen, requiring the distributors to pay a tax on film rentals 
on all pictures playing over 10 days would force the film companies 
to withdraw their films from the key situations and move them faster 
to the smaller theatres. 





Perspect a Sound is catching on among the Japanese producers and 
exhibs, says Perspecta Sound Inc. Four major production outfits have 


signed up for licenses and a fifth—Daei—is about to join them. This | 


makes Perspecta practically unanimous in the Japanese industry since 
the licensed companies produce more than 80% of the features made. 

In addition, according to the Perspecta statement, most major U. S. 
distribs in Japan—with the notable exception of 20th-Fox—release 
their films with Perspecta sound. Theatres are equipping rapidly, 
ee manufacturers turning out the Perspecta integrator units 
ocally. 





A Canadian-produced full-length film will be preemed at Kingston, 
Ontario, university city in the Ottawa area, next month. Mel 
Turner,( who raised the money partly from his family, directed and 
photographed it locally, using*amateurs and many non-actors. Latter 
include Wallace Havelock Robb, a nature poet. Turner’s wife Lilian 
produced and did make-up for “The Little Canadian,’ described as 
“a rustic family picture.” He edited and dubbed the picture in Hol- 
lywood, and reports some interest in his future product. 





Council of Motion Picture Organizations this week completed print- 
ing of a 12-page campaign book on the Audience Awards public poll. 
Copies are to be distributed to the nation’s theatres via National 
Screen service branches shortly. Data includes all details on the poll, 
formats of the ballot, mats of ads, suggested press releases and promo- 
tional ideas and descriptions of the accessories available through NSS. 





Treasury Department, planning a new savings bond campaign, is 
rustling up Hollywood cooperation in the production of trailers and 
one or more shorts to plug the campaign. Jacob Mogelever, in charge 
of motion pictures for Treasury’s savings bond division, is now on the 
pong aan with the studios. Hollywood has cooperated strongly 
in the past. 





North Central Allied’s bulletin’s “Reviewing Stand” continues its 
sarcastic back-o’-me-hand reviews, to wit: “You can’t win with The 
Racers (Fox).” “You won’t have much left after The Prodigal (M-G-M)” 
“You'll be tamed with Untamed (Fox).” “Three for the Show (Col) 


_ is ok for bottom third of a triple feature.” 





Pete Smith was kudosed for his 41 years in the motion picture busi- 
ness and particularly for his service as a press agent, in the Publicists 
Guild’s presentation of its third annual Tom-Tom Award, Scroll was 
tendered by the Tom-Tom Committee headed by chairman Jack Atlas. 





Old Newsboys Day special newspaper sale, co-sponsored by Atlanta 
Variety Club Tent and Atlanta Newspapers, Inc., publishers of Journal 
and Constitution here, netted $76,500 for the Cerebral Palsy fund. 
This topped 1954 take by $10,000. 


CAME 


DGA'SHOT TOMATO 
AMORAL HEROINE 


Distributors Corp. of America, 
the. exhibitor-backed production- 
distribution firm, is holding fever- 
ish policy meetings to deiermine 
what course to take with “I Am a 
Camera.” The DCA = Romulus 
(Woolf Bros.) English-made pro- 
duction based on John van Dru- 
ten’s prize-winning stage hit is 
rated as a hot boxoffice property, 
but the “‘amoral heroine” is a real 
problem. Previewers, including 
veteran industryites, agree with 
Walter Winchell’s observation: that 
“The Moon Is Blue,” which failed 
to obtain a Production Code Seal, 
is a nursery rhyme compared to 
“Camera.” 


The subject matter, according to 

those who have seen “Camera.” is 
presented with “amazing candor.” 
It’s sophisticated, adult stuff but 
hardly regarded as suitable for the 
family trade, according to -ob- 
servers. 
_ As yet, DCA has not applied for 
a Production Code seal. DCA 
prexy Fred Schwartz and his col- 
leagues are presently wrestling 
with this problem and are weigh- 
ing the issuance of the picture 
without Code sanction. The New 
York .State Censor Board has 
okayed “Camera,” not_ without 
considerable soul-searching, how- 
ever. Previously, the U. S. Cus- 
toms Office held up the entry of 
the print for several weeks. 

Despite the undercurrent of op- 
position, DCA at the moment is 
determined to maintain the artistic 
integrity of the Christopher Isher- 
wood stories on which van Dru- 
ten’s play was based. It’s the opin- 
ion of DCA toppers that with “I 
Am a Camera” the screen finally 
reaches maturity and vies with the 
stage in the presentation of adult 
themes. 

The company showed its con- 
fidence in its property by arrang- 


ing a screening of the film for Sen.. 


Estes Kefauver on the Coast Fri- 
day (17). A statement was also 
submitted to the Senator. (A sub- 
committee of the Senate, headed 
by Sen. Kefauver, is presenily 
studying the effect of films depict- 
ing sex and violence in influencing 
juvenile delinquency.) 

A spokesman for Schwartz con- 
tends that “Camera” is done in the 
best of taste. He thought that the 
industry might as well “close up 
shop” if pictures of this type are 
not permitted to be shown. 

Berlin Background 

With the rising anti-Jewish vio- 
lence as a background, the picture 
is a portrait of a restless, emotion- 
ally insecure, and impulsive girl 
who has fied from her English 
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‘Stars Jump Around Too Mach Today. 
Publicity Now Never on Individual 
But on Current Company's Film 


> 





Stands With Bard 


‘Hollywood filmmakers are 
still concerned about which 
of the widescreen systems, or 
“scopes,” to use. 

But vet director Mervyn Le- 
Roy says he goes flong with 
Shakespearé — “ihe script-o- 
scope is the thing.” 








(Not Split) Marks 
Upbeat at Col. 


Although it was given press re- 
lease billing as a stock split—five 
shares for each four now held— 
the -Columbia board action last 
Thursday (16) was, in effect, a 
Stock dividend. Investers simply 
are to be given one share for each 
four held. 


In addition to this, the directors 
put dividends on a regularly quar- 
terly cash basis, the initial divvy 
to be 30¢ per share, payable July 
29. Delivery of the extra shares 
will be on the same date. 

Also on the upbeat, Col stated 
its earnings for the current fiscal 
years will be the highest in the 
company’s history. Earnings last 
year were $4 per share on 838,518 
shares outstanding. The current 
year ends June 30. 

All this had a bolstering effect 
on Col’s issue on the N. Y. Stock 
Exchange where the stock jumped 
to $35.1212 per share Friday (17), 
which was an increase of 75c on 
the day. 


Chi Deejay Thinks He’s 
Libeled by ‘Blackboard’; 
Uses Name of ‘Daddy-O’ 


Chicago, June 21. 


A local deejay, Holmes Daylie, 
who uses the name of Daddy-O 
Daylie on WGN and WAIT, has 
filed a $700,000 damage suit 
against Loew’s Inc., for alleged li- 
bel and invasion of privacy in 
Metro - Goldwyn- Mayer’s “Black- 
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¥ 


Stock Dividend — 


home to an amoral existence in ‘board Jungle.” The suit was filed 
Bohemian Berlin. There are dis- | in Chicago Federal District Court 
cussions of affairs, pregnancy (sans | anq claims a scene in the film is 
marriage), abortiop, and the femme | harmful to Daylie’s reputation. 
lead’s mistaken notion about being |The scene in question shows the 
enciente because she had miscal- lteacher, played by Gleen Ford, 
culated her “time. | meeting his new class and stating 

Some of the dialog caused eye-| his name as “Dadier”’; the class 
brow lifting at a-recent sneak pre- | takes it up’and chants “Daddy-Oh” 





view. 

The girl, played by Julie Harris 
who also originated the stage role, 
says: “I might not be exactly 
what some people consider a vir- 
gin, but I’ve been chaste, chased 
by every man.” On another oc- 
casion, visiting a man’s room for 
the first time, she says: ‘What 


shall we do first—have a drink or | 


go to bed?” Asked why she wears 
green nail polish, she replies: “To 
attract men. I like to feel their 
eyes running up and down me like 
mice.” 
DCA’s Dilemma 

DCA is faced with a tough prob- 
lem since it feels it has a top box- 
office attraction to bolster its slim 
release slate. It is difficult to de- 
termine what the lack of a Code 


| seal would mean financially. In 


the case of “The Moon Is Blue,” 
the adverse Legion publicity 
meant bigger b.o. grosses where 
the film was shown. , 
Exhibitors, many of whom are 
backers of DCA, are faced with 
the same dilemma as the releasing 
company. While feeling they 
have a b.o. hit, they’re wondering 
if they should play it if it fails to 
obtain Code and Legion approval. 


at him and so refers to him later 
}in the picture. 

Suit is based on the similarity 
| between his trade-name and the 
|mocking name used in “Black- 
|boara Jungle.” There is no ref- 
erence to disk jockeys, per se, ip 
'the film, however. 

| 





‘McBOING-BOING MAKES 
IT FOR THE MUSEUMS 


N. Y.’s Museum of Modern Art 
|is calling attention to United Pro- 
|ductions of America operations 
| with a two-month exhibit on the 
animated film outfit. After that the 
exhibit will be sent on tour to 
| various key cities. 

Show is being conducted as part 
of the Museum’s current observ- 
ance of its 25th anniversary year. 
Occupying a full floor of the Mu- 
seaum, the exhibit will be designed 
to illustrate to the public how ideas 
are shaped into cartoons, such as 
UPA’s “Gerald McBoing - Boing” 
series. Various shorts from the 
company will be screened. Exhibit 
{opened yesterday (Tues.), 








“Institutional” promotion for 
most Hollywood players has come 
to an end. The ad-pub depart- 
ments at the studios and N. Y. 
homeoffices are concentrating on 
the bally for each picture, with 
plugs for the stars secondary. 

Reason for the switch ties in 
with the fact that many players 
are no longer under long-term 
contract to any one company. As 


a result, Paramount, for example, _ 


doesn’t want to invest time and 
money in giving a particular per- 
former a big publicity buildup if 
said thesp is likely to be warking 
in, Say, a Metro production in the 
near future. The publicity values 
would accrue: to M-G at Par’s ex- 
pense. 

This doesn’t mean, of course, 
that the publicists are out to ob- 
scure the stars. But the accent 
will be on them only to the extent 
of their appearance in a particu- 
lar film. 

Columbia has William Holden 
upcoming in “Picnic.” He has no 
other Col commitments. Tne plan 
consequcntly is to svotlight Holden 
as being in the film. Press and 
radio-tv breaks that serve only to 
publicize Holden without mention 
of “Picnic” will not be sought. 


Another example is Par’s “To 
Catch a Thief,” starring Grace 
Kelly and Cary Grant. After this 
h''ss Kelly goes to M-G. _ Par, 
. usequenty, wants to call atten- 
tion to “Thief” primarily and Miss 
Kelly is to be given the blurbs 
only via her identification with this 
pic. ; 

‘All of which is in contrast with 
the old days when the function of 
the puff merchants was to get the 
names in the papers—and spelled 
correctly. 

Under the new order, a particu- 
lar source of migraine for the 
publicists is timing. A magazine 
layout that’s not to break for a 
couple of months, or the skedding 
of a tv appearance for some time 
in the future, could be embarras- 
sing. For, while 20th-Fox might 
have set up the promotion, the 
stars involved might be showing 
up in a new Universal picture by 
the time the mag piece is pub- 
lished or the tv shows comes on. 


Students Pick, Stick By 
Columbia’s ‘The Wild One’ 
Despite Catholic Raps 


Minneapolis, June 21. 


Choice of Columbia’s “The Wild 
One” as the feature picture to be 
shown at the annual free theatre 
party given by the suburban St. 
Louis Park Theatre for the sub- 
urb’s high school graduates led to 
a hassle with Harold Kaplan, co- 
owner and manager of the show- 
house, in the middle. 

A number of the Catholic gradu- 
ates’ parents protested against the 
selection because the picture is on 
the Legion of Decency’s “B” list. 

Kaplan offered to change the 
selection, but the graduating class’ 
committee, which made the choice, 
stood firm on “The Wild One.” It 
all ended with that film being 
shown. 

The free theatre party is includ- 
ed annually in an all-night pro- 
gram for the seniors following 
graduation exercises. 


Another 2,000-Car Ozoner 


Los Angeles, June 21. 

Southern California, which al- 
ready has a number of 2,000-car 
drive-ins, among the largest in the 
country, will now have another in 
Santa Ana, construction on which 
starts immediately by the Aladdin 
Enterprises chain. Opening is ten- 
tatively set for Aug. 15. 

Ozoner is 10th for the outdoor 
circuit operated by Harry Popkin, 
Jack Y. and Izzy Berman, and will 
be located near Disneyland. 
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~or Leave Me” looks lively at the 


Sockeroo $40,000 or close. Last 
week, “Far Horizons”’.(Par) and 
> “Battle Taxi” (UA), $15,000. 


——“Love Me or Leave Me” (M-G). 


PICTURE GROSSES 


VARIETY 


Wednesday, June 22, 1955 





Det. 


Lively; ‘Itch’ Sockeroo $25,000, 


~ ‘Davy’ Wham 406, ‘Love Me’ Hot 156 





Detroit, June 21. «+ 


It looks like a lively week for 
the downtown houses. Davy 
Crockett” is heading toward a 
terrific total at the Michigan. 
“Seven Year Itch” shapes smash 
at the United Artists. “Love Me 


Adams. “Cinerama_ Holiday” is 
holding strong in 19th week at the 
Music Hall. “Cell 2455, Death 
is rated average at the! 


Estimates for This Week 
Fex (Fox-Detroit) (5,000; $1- 
$1.25)—“Bullet for Joey” (UA) and 
“Hunters of Deep” (DCA) (2d wk). 
Slim $17,000. Last week, $23,000. 
Michigan (United Detroit) (4,000; 
$1-$1.25) — “Davy Crockett” (BV). 


Palms (UD) (2,961; 80-$1)—“Cell 
2455,” (Col) and “Chicago Syndi- 
cate” (Col). Average $14,000. Last 
week, “Son of Sinbad” (RKO) and 
“Jump into Hell” (WB), $18,000. 

Madison (UD) (1,900; 80-$1) — 
“Marty” (UA) (5th wk). Down to 

,.060. Last week, $7,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) — “City Across River” (U) 
and “Girls in Night” (U) (reissues). 
Fair $8,000. Last week, “Prize of 
Gold” (Col) .and “Jungle Moon 
Men” (U), $14,000. 

United Artists (UA) (1,938; . $1- 
$1.25)—“Seven Year Itch” (20th). 
Smash $25,000. Last week, “Gilda” 
(Col) and “Wild One” (Col) (re- 
issues), $8,600 in 5 days. 


Adams (Balaban) (1,700; $1-$1.25) 


Big $15,000. Last week, “Black- 
board Jungle” (M-G) $5,200 in 9th 
week. : 

_ Music Hall (Cinerama Preduc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (19th wk). 
Strong $27,000. Last week, $28,300. 


‘Earth’ Huge $19,000 In 
Frisco; ‘Sea’ Great 206, 
‘Matador’ Mildish 156 


San Francisco, June 21. 


Good week at firstrun boxoffices 
looins here this stanza. School is 
out and the fog is in, both figured 
as helpful for cinema trade. “This 
Island Earth” shapes as a smash 
newcomer at Golden Gate while 
“Came From Beneath Sea” is 
rated equally big at_ Paramount. 
“Far Horizons” looms good at St. 
Francis while “Love Me Or Leave 
Me” is big in second Warfie!d 
round. “Magnificent Matador’® 
shapes mildish at the Fox. : 

Estimates for This Week 


Golden Gate (RKO) (2.859; 80- 
$1)—“This Island Earth” (U) and 
“West of Zanzibar” (Indie). Smash 
$19,000. Last week, “Purple Mask” 
(U) and “Tarzan’s Hidden Jungle” 
(RKO), $13,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Magnificent Matador” (20th) and 
“Cover Underworld” (Rep). Fair 
$15,000. Last week, “Soldier of 
Fortune” (20th) (3d wk), $12,000. 

Warfield (Loew's) 2,656; 75-$1) 
—‘“Love Me or Leave Me” (M-G) 
(2d wk). Big $15,000. Last week, 
$17,000. 

Paramount (Par) (2,646; 90-$1)— 
“Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col). 
Sock $20,000 or near. Last week, 
“Hell’s Island” (Par) and “Jump 
Into Hell” (WB), $12,000. 





St. Francis (Par) (1.400;>> $1- 
$1.25)—“‘Far Horizons” (Par) and 
“Crashout” (FM). Good $10,000. 
Last week, “Mad at World” (Indie) 
and “Tall Man Riding” (WB), 
$9,500. 

Orpheum (Cinerama Theatre, 


Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (76th wk). Big $21,- 
500. Last week, $17,300. 

United Artists (No. Coast) (1,- 
207; 70-$1)—“7 Angry Men” (AA) 
and “Las Vegas Shakedown” (AA). 
Fair $7,000. Last week, “Marty” 
(UA) (4th wk). $6,500. 


Stagedoor (A-R) (400: $1-$1.25) 
—‘"Wuthering Heights” (Gold) (re- 
issue) (3d wk), Oke $2,700: Last 
week, $3,000. 


Clay (Rosener) (400; $1)—‘“Big 
Day” (Indie). Okay $2,906. Last 
week, “Belles St. Trinian’s” (In- 
die) (3d wk), $1,900 


Vogue (S. F. Theatres) (377; $1) 
—*French Touch” (Indie) and 
“Stratford Adventure” (Indie). 
Oke $2,800. Last week, “Animal 
Farm” (Indie) (3d wk), $1,800. 

Bridge (Reade-Schwarz) (396; 
$1-$1.25)—“To Paris With Love” 


i“Seven Year 





(Indie) (2@wk). Fancy $5,000. Last 
week, $6,000. 





Estimated T 
Bo Ree $487 5000 
(Based on 20 theatres.) 
Last Year ......... $535,100 


(Based on 22 theatres.) 


‘Cobweb’ Bright $19,000, 
D. C.; ‘Love Me’ Rousing 
286, ‘Foxfire’ Neat 116 


Washington, June 21. 

Despite bonanza of newcomers, 
expected b.o. boom has failed to 
materialize. Bright spots on a dull 
main stem horizon are “Love Me 
Or Leave Me”, at the Palace and 
“The Cobweb” 
both sock. “Foxfire” shapes good 








in two houses. “Smoke Signal” at | t 


RKO Keith’s looms fair while “An- 
napolis Story” at Trans-Lux is 
slow. Holdovers, in minority for 
pan time in months, are generally 
slow. 
Estimates for This Week 

Ambassador (SW) (1,490; 60-85) 
—‘Foxfire” (U). Good $4,000. 
Last week, “Tall Man Riding” 


| (WB), $4,100. 


Capitel (Loew) (3,434: 70-95)— 
“Soldier of Fortune” (20th) (2d 
wk). Winding up with slow $12,- 
000 afier $22,000 last week. 

Columbia (Loew) (1,900; 70-95)— 
“Cobweb” (M-G). Smash $19,000, 
almost up to record set by “Black- 
board Jungle” (M-G). Stays. Last 
week, “Kiss Me Deadly” (UA) (2d 
wk), $5,000. . 

Dupont (Lopert) (372; 75-$1)— 
“Holiday for Henrietta” (Indie) (2d 
wk). Steady $4,000 after $5,000 
last week. Stays. 

Keith’s (RKO) (1,939; 70-95)— 
“Smoke Signal” (U). Fair $7,000. 
Last week, “Révenge of Creature” 
(U) and “Cult of Cobra” <U), 

Metropolitan (SW) (1,200; 75-$1) 
—‘Foxfire” (U). Fine $7,000. 
Last week, “Tall Man Riding” 
¢WB), $7,200. 

Palace (Loew) (2,360; 70-95)— 
“Love Me or Leave Me” ‘(M-G). 
Fast $28,000, to top town, stays. 
Last week, “Daddy Long Legs” 
(20th) (3d wk), $12,000. 

Playhouse (‘Lopert) (435; 75- 
$1.10)—“That Lady” (20th). Opened 
Saturday (18) in mild style. Last 
week, “End of Affair” (Col) (3d 
wk), $5,000 in 9 days. 

Trans-Lux (T-L) (600; 70-$1)— 
“Annapolis Si @” (AA). Slight 
$4,000 or less, \ ch crix pans hurt- 
ing. Last week, “Country Girl” 
(Par) (19th wk), $3,500. 

Warner (SW) (1,300; $1.20-$2.40) 
—*“Cinerama” (Indie) (84th wk). 
Firm $14,000 for second consecu- 
tive week. Stays. 


‘Ttch’ Lively $20,000 In 
Buff.; ‘Love Me’ Big 166 


Buffalo, June 21. 
here this round is 

Itch,” smash at the 
Century. “Love Me Or Leave Me” 
looms big at the Buffalo, but is 
being outdistanced -by “Itch.” 
“Cinerama” is pushing up to a 
great take this (16th) week: at the 
Teck. “Soldier of Fortune” is off 
to an okay session in second round 
at the Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85) — 
“Love Me or Leave Me” (M-G) 
and “Marauders” (M-G). Big $16,- 
000 or near. Last week, “Purple 
Plain” (UA) and. “Snow Creature” 
(UA), $9,000. 

Paramount (Par) (3,000; 50-80)— 
“Tall Man Riding” (WB) and 
“Hell’s Island” (Par). Mild $9,000. 
Last week, “Far Herizons” (Par), 
$11,000. 

Center (Par) 
“Soldier of Fortune” (20th) (2d 
wk). Oke $7,500. Last, week, 
$10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Prize of Gold” (Col) and “Jungle 
Moon Men” (Col). Slow $7,000. 
Last week, “End of Affair’ (Col) 
and “Wyoming Renegades” (Col), 
$6,000. 

Century ‘Buhawk) (3,000; 60-$1) 
—“Seven Year Itch (20th). Giant 
$20,000. Last week, “Cell 2455” 
(Col) and “Masterson of Kansas” 
(Col), $7,500. 

Teck ‘Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(16th wk). Pushing to great $11,- 
000. Last week, $10,000. 





Standout 


(2,000; 50-80) —| 


at the Columbia, | $3,500 


*“* Paramount 





‘Love Me’ Dandy 15G, 
Seattle; ‘Davy’ 1144G 
, June 21. 
School is out but biz is dull. 
Even the kids piling in is not help- 
ing “Davy Crockett® at Orpheum 
and Music Box, neither house com- 
ing near hopes. “Sea Chase” at 
Blue Meuse on moveover still is 
big after two previous downtown 
weeks. “Love Me or Leave Me” is 
— smash newcomer at Music 
Hall. 
Estimates for This Wéek 


Blue Mouse (Hamrick) (800; 75- 
$1)—“Sea Chase” (WB) and “Tall 
Man Riding” (WB) (m.o.). Big $5,- 
000. Last week, “Outlaw Girl’ 
(IFE) and “Wayward Wife” (IFE), 
$3,700 in 8 days. 

Coliseum (Evergreen) (1,870; $1- 
$1.25)—“Hell’s Island” (Par) and 
“Two Guns and Badge” (AA), Fair 
$7,000 or close. Last week, “Son 
of Sinbad” (RKO) and “Quest Lost 
City” (RKO), $6,700. 

ifth Avenue ‘Evergreen) ($1- 
$1.25)—“‘Daddy Long Legs” (20th) 
i6th wk). Big $6,500. Last week, 
$5,200. 

Musie Box (Hamrick) (850; 90- 
$1.25) — “Davy Crockett” (BV). 
Day-Date with Orpheum. NSH at 
J . Last week, “Doctor in 
House” (Rep) (2d wk), $2,400 at $1 


op. 
Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘Love Me Or Leave Me” 
(M-G) and “Maruaders” (M-G). 
Smash $15,000 or better. Last 
week, “Sea Chase” (WB) and “Tall 
Man Riding” (WB) (2d wk), $6,100. 

Orpheum (Hamrick) (2,700; 90- 
$1.25) — “Davy Crockett” (BY). 
Mild $8,000, and_not up to hopes. 
Last week, “Strategic Air Com- 
mand” (Par) (4th wk), $5,200 in 5 


days. 

CP (Evergreen) (3,039; 
$i-$1.25)—“Prize of Gold” (Col). 
Slow $6,500. Last week, “Soldier 
of Fortune” (20th) (3d wk), $4,500. 


‘Cobweb’ Fine 146, 
Pitt; Love’ 136, 2d 


“i Pittsburgh, June 21. 

World preem bally in connection 
with Golden Anniversary eelebra- 
tion of Nickeledeon popped “The 
Cobweb” off to fancy start at the 
Harris. May get another stanza. 
Holdover round of “Love Me Or 
Leave Me” at Penn still is smasa. 
“Davy Crockett” is disappointing 
at the Stanley. “Island Earth” 
stayed five days of second at Ful- 
ton, 

Estimates for This Week 

Fulton (Shea) (1.700; 65-$1)— 
“Island Earth” (U) (2d wk-5 days). 
Oke $3,500 or over. Last week, 
good $9,000. 

Harris (Harris) (2,165; 65-$1)— 
“Cobweb” (M-G). notices 
and world preem bally. Heading 
for fine $14,000 and holds. Last 
week “Magnificent Matador” 
(20th), $4,000. 

Guild (Green) (500; 65-$1) — 
“Green Scarf” (AA) (9th. wk). 

Nice $2,200. 


Keeps hanging on. 
Last week, $2,500. 

Penn (UA) (3,300; 65-$1)—‘Love 
Me Or Leave Me” M-G) (2d wk). 
Still has plenty of zing but has to 
come out Friday (24) for locked 
booking .of “Interrupted Melody” 
(M-G). Should top $13,000. Last 
week, socko $22,000. 

Squirrel Hill (SW). (900: 65-1)— 

(Continued on page 22) 








‘Love Me’ Lively $13,000, 


Omaha; ‘Earth’ Stout 86, 
‘Gold’ Strong at 436 


Omaha, June 21. 
First-run trade is brisk this 
week. “Love Me or Leave Me” 
shapes solid at the Orpheum while 
“This Island Earth” at the Omaha 
is socko. “Prize of Gold” looms 
stout at the Brandeis, aided by 
several promotional deals. “Biack- 
board Jungle” is closing a hefty 
month’s stand at the State, still 
being lively in fourth week. 
Estimates for This Week 


Brandeis (RKO) (1,100; 50-85)— 
“Prize of Gold” (Col) and “Chicago 
Syndicate” (Col). Stout $4,500. 
Last week, “Tall Man Riding” 
(WB) and “The Glass Tomb” (WB), 
$3,500 


Omaha (Tristates) (2,000; 65-85) 
—“This Island Earth’ (U) and 
“Man from Bitter Ridge’ (WU), 
Sock 8,000. Last week, “‘Hell’s Is- 
land” (Par) and ‘‘Mambo” (Par), 
$5,000 for 6 days. 

Orpheum (Tristates) (2,890; 70- 
90)—“‘Love Me or Leave Me” 
(M-G). Nifty $13,000. Last week, 
“Soldier of Fortune” (20th), 


11,500, 

State (Goldberg) (875; 65-90)— 
“Blackboard Jungle” ‘(M-G) (4th 
wk). Fine $5,000. Last week, 





Itch’ Mighty $21,000 Paces Cincy; 
Davy’ Big 166, SAC Tall 76, 3 





Key City Grosses 


Estimated Total Gross 
. Week ..... _, $2,533,800 
(Based on 23 cities and 218 
theatres, chiefly first runs, in- 
cludina N. Y.) 
Total Gross Same Week . 
Last Year $2,449,200 
_ (Based on 24 cities and 216 
theatres.) 


‘Itch’ Boffo $22,000 In 
Balto; ‘Davy’ Dandy 176, 
‘Marty’ Great at $7,000 


Baltimore, June 21. 

Strong new product and end of 
the schoo] term provide a double 
shot in the arm for pix grosses 
here this round. “Seven Year Itch” 
is giving the New its best gross in 
many months. “Davy Crockett” is 
wowing the moppets and giving the 
Hipp a_ great hare “Marty” 
opened solidly at the Playhouse. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95)—“‘Purple Plain” (UA). Drab 
$6.000. Last week, “Kiss Me Dead- 
ly” (UA), $8,000. 

Cinema (Schwaber) (466; 50-$1) 
—‘‘Holiday For Henrietta” (Indie) 
(2d wk). Okay $3,500 after $4,000 
opener. 

Film: Centre (Rappaport) (960; 
50-$1)—“Great Adventure” (Indie). 
Starts tomorrow (Wed.). Sixth 
week of “Doctor In House” (Rep) 
was nice $3,000. . 

Hippodrome (Rappaport) (2.100; 
50-$1)—“‘Davy Crockett, King Wild 
Frontier” (BV). Fancy $17,000. 
Last week, “Prodigal” (M-G) (3d 
wk), $6,500. 

Keith’s (Fruchtman) (2,400; 25- 
$1)— “Strategic Air Command” 
(Par) (4th wk). Pleasing $7,000 fo!- 
lowing $8,000 for third. 

Mayfair (Hicks) (980; 20-70) — 
“Escape Tv Burma” (RKO). Opens 
tomorrow (Wed.). “The Looters” 
(U) was mild $3,500. 

New (Fruchtman) (1,600; 35- 
$1.25)—“Seven Year Itch” (20th). 
Tilted scale paying off with a ter- 
rific $22,000 likely. Last week, 
“End of Affair” (Col), $5,000. 

Playhouse (Schwaber) (320: 50- 
$1)—“‘Marty” (UA). Boff $7,000. 
Last week, “To Paris With Love” 
(Indie) (6th wk), $2,500. 

Stanley (WB) (3.200; 30-80)— 
“Tall Man Riding” (WB). Sad $5,- 
500. Last week, “Far Horizons” 
(Par), $7,500. : 

Town (Rappaport) (1,600; 50-$1) 
—“That Lady” (20th). Opens to- 
morrow (Wed.). Third week of 
“Soldier of Fortune” (20th) was 
fairish $7,000. 


‘Sea’ Whopping $20,000, 
Denver; ‘Davy’ Big 186 


Denver, June 21. 

“It Came From Beneath Sea” is 
packing the Denver this week, 
with smash session in prospect. 
“Purple Mask” looms big at the 
Centre. “Davy Crockett” also is 
rated great at the Orpheum. 
“Annapolis Story” tooms fine in 
three drive-ins. 

Estimates for “This Week 


Centennial Drive-In (Lee) (1,250 
cars; 75)—“Annapolis Story” (AA) 
and “Las Vegas Shakedown” (AA). 
Good $3,500. Last week ‘Rage at 
Dawn” (RKO) and “Fast and 
Furious” (Indie), $3,600. 

Centre (Fox) 
“Purple Mask” (U). Big $12,000. 
Last week, “Magnificent Matador” 
(20th) (2d wk), $10,000. 

Denham (Cockrill) (1,750; 60-$1) 
—‘‘Strategic Air.Command” (Par) 





se ee we 











(5th ~wk). Fast $10,000. Stays. 
Last week, $12,000. 
Denver (Fox) (2,525; 60-$1) — 


“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col). Sock $20,000. Last week, 
“Tall Man Riding’ (WB) and 
“Jump Into Hell” (WB), $14,000. 
“Esquire (Fox) (774; 75-$1) — 
“Animal Farm” (DCA). . Good 
$2,000. Last week, “Heart of Mat- 
ter” (Indie) and “Inspector Calls” 
(Indie), $1,800. 

Monaco Drive-In (Lee) (800 cars: 
75)—“Annapolis Story” (AA) and 
“‘Las Vegas Shakedown” (AA). Fine 
$4,500. Last week, “Rage at Dawn” 
(RKO) and “Fast and Furious” 
(Indie), $4,000. 

Orpheum (RKO) (2,600; 75-$1)— 
“Davy Crockett” (BV). Great $18,- 

(Continued on page 22) 


| “Strate 


_ Cineinnati, June 21. 
Two hotcha new bills are boost- 
ing this week’s downtown total to 
high hot-weather bracket. “Seven 
Year Itch” is topping the town 
with the big Albee’s best figure -in 
some time, with a great total 


likely. Juve trade, at 50c a copy, 
has “Davy Crockett” shaping ter 
a whopper take at the Palace. An- 
other newcomer, “Tall Man Ric- 
ing,” is pleasing at the Grand. 
Air Command” is fancy 
in t stanza at Keith’s. “Cine- 
rama Holiday” opens Thursday 
after over $1,000,000 gross in first 
year of “Cinerama” at the Capitol. 
Final 10 days of iatter is getting a 
terrific total. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1)— 
“Seven Year Itch” (20th). Shaping 
for huge $21,000, biggest here for 
some time. Holds. Last week, 
“Love Me or Leave Me” (M-G) (2d 
wk) at 75c-90¢ scale, $11,500. 

Capitel (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) -— “Cinerama” 
(Indie). Ten-day windup of first 
year, ending this week looks ter- 
rific $43,000. Press preview Wed- 
nesday of “Cinerama Holiday,” 
which has official opening Thurs- 


day. 

Grand (RKO) (1,400; 75-90)— 
“Tall Man Riding” (WB) and 
“Kisen Se so. Last 0 i. 
Pleasing : . st weck, a 
2455 Death Row” (Col) and “Semi- 
nole Uprising” (Col), $7.000. 

“Keith’s (Shor) (1,500; 75-$1.25)— 
“Strategic Air Co (Par) 


mmand” 
(3d wk). Smooth $7,000, and stays 
sores frame. 


Last week, $10,- 
Palace (RKO) (2,600; . 75-$1)— 
“Davy Crockett” (BY). 1 
000. Moves to Grand for second 
stanza. Fess Parker and Buddy 
Ebsen made stage appearances 
opening day. Last week, “Magni- 
ficent Matador” (20th), at 75c-90¢ 
scale, $7,500. ¢ 


Soldier’ Stalwart 176, - 
K. C;; ‘Horizons’ $6,500, 
‘Love Me’ Robust 96, 2d 


Kansas City, June 21. 


Lusty leader in current session 
is “Soldier of Fortune” giving four 
Fox Midwest houses one of better 
weeks. Next best is “Far Horizons” 
at Pararhount while “To Paris with 
Love” is stout b.o. at the arty 
Vogue. “Love Me or Leave Me” 
is sturdy in second week at the 
Midland, “Daddy Long Legs” 
shapes fancy in fourth week at 
Orpheum. Weather continues on 
the milder side, helping the bex- 
office. 

Estimates for This Week 


Glen (Dickinson) (750; 85-$1) — 
“Rome 11 O’clock” (IFE) (2d wk). 
Oke $1,800. Holds. Last week, 
$2,000. 

Kimo (Dickinson) (504; 85-$1) — 
“Camille” (M-G) (reissue) (2d wk). 
Nifty $2,200. Stays on. Last week, 
$2,500. 

Midland (Loew’s) (3,500; 60-80)— 
“Love Me or Leave Me” (M-G) and 
“New Orleans Uncensored” (Col) 
(2d wk). Neat $9,000 or near. Last 
week, $13,000. 

Missouri (RKO) (2,585; 50-80)— 
“City Across River” (U) and “Girls 
in Night” (U) (reissues). Mild 
$5,000. Last week, “Big House, 
U.S.A.” (UA) and “Jesse James’ 
Women” (UA), same. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—“Daddy Long Legs” (20th) 
(4th wk). Fine $5,000, Last week, 





(1,247; 60-$1) — | $6,000 


Paramount (United Par) (1,900; 
70-90) —“Far Horizons” (Par), Light 
$6,500. Last week, “Strategic Air 
Command” (Par) (3d wk), $8,000. 


Roxy (Durwood) (879; 75-$1) — 


“Blackboard Jungle” (M-G) (4th 
wk), Strong $5,000. Holds. Last 
week, $6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) — “Soldier of 
Fortune” (20th) and “I Cover 


Underworld” (Rep) at Tower and 
Granada. Big $17,000; holds at 
Tower. Last week, Tower played 
“Son of Sinbad” (RKO) and “Hig 
Society” (AA), $6,000. Uptown, 
Fairway, Granada had “Eternal 
Sea” (Rep) and “Santa Fe Passage” 
(Rep), $9,000. 

Vogue (Golden) (550; 75-$1) — 
“To Paris With Love” (Indie). 
Hearty $3,000. Holds. Last week, 
“Song of Land” (Indie) and 
— (UA) “(3d wk), 
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New Pix Lift LA; ‘Itch’ Huge 356, 
‘Earth’ Terrif 976, ‘Love Wow 1266, 
Both 11 Spots, ‘Matador’ NSH 276 


Los Angeles, June 21. ~ + 


en tlre 





‘Combo of several strong new 
bills and start of school vacations 
is hypoing firstrun grosses here 
this round, with drive-ins figuring 
importantly for some openers. 
Transit strike is hampering film 
trade in downtown area but has 
had little effect. elsewhere. 

Great $35,000 shapes for “Seven 
Year Itch,” showcasing at the 
Chinese in its initial week. ‘Love 
Me Or Leave Me” is heading for 
a smash $46,000 in two regular 
firstruns plus a terrific $80,000 in 
two nabes and seven ozoners. 

Very fancy $29,000 shapes for 
“This Island Earth” in three first- 
runs plus a nifty $68,000 in one 
nabe and seven ozoners. “Magnifi- 
cent Matador” is seeking an aver- 
age $27,000_in four spots. Other 
openers are mild to light, -with 
holdovers and extended-runs_ fin- 
ishing out long stays for most part. 


Estimates for This Week 


Chinese (FWC) (1,905; $1-$1.75) 
—*Seven Year Itch” (20th). Great 
$35,000. Last week, “Daddy Long 
Legs”. (20th) (6th wk-6 days), 
$16,000. 

State, Pantages (UATC-RKO) (2,- 
404; 2,812; $1-$1.50)—“Love Me, 
Leave Me” (M-G) and “Santa Fe 
Passage” (Rep). Smash, $46,000. 
Last week, State with New Fox, 


“Marauders” (M-G) and “Anchors” 


Aweigh” (M-G) (reissue), $10,400. 


Warner Downtown, Wiltern, 
Vegue (‘SW-FWC) (1,757; 2,344; 
885; 90-$1.50)—“This Island Earth 
(U) and “Tall Man Riding” (WB). 
Socko $30,000 or near. Last week, 
in different units. 


Orpheum, Iris (Metropolitan- 
FWC) (2,213; 816; 80-$1.25)—“Mad 
At World” (FM) and “Glass Tomb” 
(Lip). Light $11,000. Last week, 
Iris, “Big House, U.S.A.” (UA) 
and “Stranger On Horseback” 
(UA) (2d wk), $3,000. 


Hillstreet, New Fox, Ritz (RKO- 
FWC) (2,752; 965; 1,363; 80-$1.25) 
—"Prize of Gold” (Col) and “Chi- 
cago Syndicate” (Col). Mild $15,- 
000 or near. Last. week, Hillstreet 
with Pantages, Wiltern, “5 Against 
House” (Col) and “End Affair” 
(Col), $16,000; Ritz, “That Lady” 
(20th) (3d wk-5 days), $1,200. 

Los. Angeles, Hollywood, Up- 
town, Loyola (FWC) (2,097; 965; 
1,715; 1,248; 90-$1.50)—“Magnifi- 
cent Matador” (20th) and “Jungle 
Moon Men” (Col). Average $27,- 
000. Last week, “Soldier Fortune” 
(20th) (3d wk), $20,000. 

El Rey (FWC) 861; 90-$1.25)— 
“Holiday For Henrietta” (Indie), 
Slow $2,500. Last week, reissues. 


(Continued on page 22) 


Earth Solid 136, 





L'ville; Love’ 146: 


‘MATADOR’ BULLY 8346, 


Louisville, June 21. 

City is well-stocked with fresh, 
sturdy product this week, and it’s 
paying off at the wickets all 
around. This showing is being made 
in face of summer weather which 
seems-to have settled in. Top Sross- 
er looks like “Love Me or Leave 
Me” at the State. “Island Earth” at 
the Rialto also is pulling and looks 
virtually as solid. “‘Long John Sol- 
ver” at the Mary Anderson and 
“Hell’s Island’ at the Kentucky 
both are okay. 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 
—‘‘Hell’s Island” (Par) and “Bow- 
ery to Bagdad” (AA). Oke $6,000. 
Last week, “Strategic Air Com- 
mand” (Par) (3d wk), $6,500. 

Mary Anderson (People’s) (1,200; 
50-75)—“‘Long John Silver” (DCA). 
Nice $7,000 or near. Last week, 
“Bullet For Joey” (UA) and “Capt. 
Kidd Slave Girl” (UA), $6,200. 

Rialto (Fourth Avenue) (3,000; 
§0-75)—“This Island Earth” (U). 
Solid $13,000. Last week, “Mag- 
nificent Matador” (20th), $11,000. 

State (United Artists) (3,000; 
50-75)-—‘Love Me or Leave Me” 
(M-G) and “Seminole Uprising” 
(Cel), Stout $14,000 or near. Last 
week, “End of Affair” (Col) and 
“Sd Against House” (Col), $7,000. 





Earth’ Sturdy 





nl, 
a4 





: Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. a 





$8.00 in Mpls. 


Minneapolis, June 21. 

With the single exception of 
“This Island Earth,” off to a big 
start, great bexoffice newcomers 
again are conspicuous by their 
absence. In’ consequence, hold- 
overs, including ‘“Cinerama,” 
“Blackboard Jungle” and “Love 
Me or Leave Me,” in their 62d, 
eighth and third weeks, respective- 
ly, largely monopolize the Loop 
scene. In addition to “Earth,” “Cell 
2455, Death Row,” “The Eternal 

” and a “Stranger on Horse- 
back”-“Battle Taxi” combo, are 
the fresh entries, but are not cal- 
culated to provide much help for 
most part. “Earth” shapes great 


at the Lyric. 
Estimates for This Week 
Century (S-W) (1,140; $1.75- 


$2.65) — “Cinerama” (Indie) (62d 
wk). Robust $17,000. Last week, 
$16,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (8th 
wk) breaking house record although 
playing day-date with St. Paul 
Strand. Holding up remarkably. 
Tall $5,500. Last week, $6,000. 

Lyrie (Par) (1,000; 65-85)—“This 
Island Earth” (U). Attracting 
plenty of attention despite absence 
of cast names. Smash $8,000 or 
near. Last week, “That Lady” 
(20th), $4,000. 

Radio City (Par) (4,100; 85-$1)— 
“Love Me or Leave Me” (M-G) (3d 
wk). Giving a fine b.o. account of 
itself. Neat $9,000. Last week, 
$11,500. 

RKO-Orpheum (RKO) (2,800; 65- 
85)—“Cell 2455,” (Col). Conflicting 
opinions regarding its merits, Mild 
$7,000. Last week, “Tall Man 
Riding” (WB), $6,500. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Stranger on Horseback” (UA) and 
“Battle Taxi” (UA). Fair $4,500. 
Last week, “Yellow Mountain” (U) 
and “Naked Alibi” (U), $4,000. 

State (Par): (2,300; 65-85)—“Eter- 
nal Sea” (AA). Well regarded and 
liked picture, but b.o. looks only 
mild $5,500. Last week, “Hell’s 
Island” TPar), $6,000. 





PROV.; ‘GOLD’ FAIR 96 


Providence, June 21. 

Seasonably hot weekend after 
several cool, rainy Sabbaths hurt 
the deluxers and generally kept 
grosses down. Best of the weak lot 
looks like “Magnificent Matador”. 
Mild are Albee’s “Tall Man Rid- 
ing” and Strand’s “Far Horizons”, 
“Prize of Gold” is dull. 

Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“Tall Man Riding” (WB) and “The 
Looters” (WB). Meek $6,000. Last 
week, “Man From Bitter Ridge” 
(U) and “Green Scarf” (U). $6,500. 

Majestic (Fay) (2,200; 50-75)— 
“Magnificent Matador” (20th) and 
Santa Fe Passage” (Rep). Fairly 
steady $8,500. Last week, “That 
Lady” (20th) and “Trouble In 
Glen” (Rep), $6,000. 

State (Loew) (3,200; 50-75)— 
“Prize of Gold” (Coly and “Be- 





devilled’”” (M-G). Oke $9,000. Last 
week, “End of Affair” (Col) and “5 
Against House” (Col), $10,000. 

Strand (Silverman) (2,200; 50-75) | 
—‘“Far -Horizons” (Par). Slow 
$5,000 or near. Last week, “Hell’s | 
Island" (Par) and “High Society” 
(AA), $6,500. 


ON MERCURY 


N.Y. OFF BUT 
ITCH 606, 30 


Return of hot weather over the 
past weekend is putting a crimp in 
Broadway firstrun business gener- 
ally this round, after several bills 
showed promise of picking up. 
Deluxers currently are ting the 
bulk of their strength from frold- 
overs but overly-extended long- 
runs are weighting down the over- 
all total. 


“Las Vegas Shakedown” with 
vaude is one of brighter newcom- 
ers, with a smooth $21,000 likely at 
the Place. “Purple Mask” shapes 
mild $10,000 at the Mayfair. 
“Wizard of Oz,” out on reissue, 
looms terrific at’ $13,500 at the arty 
Normandie. It’s the second. big- 


gest opening week at this house. 


“Love Me Or Leave Me” with 
stageshow continues in smart fash- 
ion, with $145,000: probable in cur- 
rent (4th) session at the Music 
Hall. This insures a fifth and per- 
haps a sixth week. “Sea Chase” 
shapes okay $32,000 in second 
frame at the Paramount, where it 
will continue. 

“This Island Earth” still is 
socko with $25,000 or near prob- 
able in second round at the Vic- 
toria, where it looks in for a run. 
“Davy Crockett, King of the Wild 
Frontier” continued at nice $10,000 
in fourth stanza at the Globe, and 
will stay on. 

“Lady and Tramp” preems at 
the Roxy tomorrow (Thurs.), after 
“Soldier of Fortune” slipped to 
mild $25,000 in 6-day fourth week. 
“Seven Year Itch” is holding with 
great $60,000 or close in third 
frame at the State. ¢ 


“Cinerama Holiday,” benefitting 
from cooler weather and more out- 
of-town visitors early last week, 
completed its 19th session with a 
smash $48,700 at the Warner. “The 
Bed” held at great $11,000 in sec- 
ond round at the Plaza. 

“Chicago Syndicate” moved into 
the Criterion Monday (20) after 
“Five Against House” failed to 
last over 10 days. “To Paris With 
Love” continued to amaze with a 
sock $6,400 in 12th round at the 
arty Fine Arts, and stays_on. 

“Summertime” opened with a 
special benefit preem last night 
(Tues.) at the Astor. “Magnificent 
Matador” fell to a lean $9,500 in 
fourth week at the _ theatre. 
“Marty” slipped some but still was 
rated great with $18,200 in 10th 
frame at the_Sutton. “Gate of 
Hell” at the Guild. 


Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.75) 
— “Summertime” (UA). Opened 
last night (Tues.) with special 
preem, Regular run starts today 
(Wed.). In ahead, “Magnificent 
Matador” (20th) (4th wk), was lean 
$9,500 after $11,500 in third, 
Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—““Green Magic” 
(IFE) (6th wk). Fifth week ended 
Sunday (19) was fine $4,400 after 
$4,500 for fourth session. 


Capitol (Loew’s) (4,820; 85-$2.20) 
— “Prodigal” (M-G) (6th wk). 
Present round winding tomorrow 
(Thurs.) is heading for dull $9,500 
after $10,500 for fifth week. Stays 
on, with “Not As a Stranger’ (UA) 
opening June 29 after a gala 
preview the night of June 28 

Criterion (Moss) (1,700; 75-$2.20) 
— “Chicago Syndicate” (Col). 
Opened Monday (20). In ahead, 
“Five Against House” (Col), got 
only light $15,000 in 10 days. “7 
Little Foys’ (Par) due in next, 
near end of month, 

Fine Arts (Davis) (468; 90-$1.80) 
— “To Paris With Love” (Indie) 


(18th wk), The 12th frame ended | $7 


Monday (20) was very big $6,400 
after $7,500 for llth week. Stays 


on. 

Globe (Brandt) (1,500; '70-$1.50) 
—‘Davy Crockett, King Frontier” 
(BV) (5th wk). Fourth session 
ended last night (Tues.) was nice 
$10,000 after $14,000 in third week. 
Continues, with end of school ex- 
pected to help from here on. 

Guild (Guild) (450; $1-$1.75) ~— 
“Gate of Hell” (Indie) (28th wk). 
The 27th frame finished Monday 
(20) was big $8,000 after $8,500 for 
26th week. Holds on indef. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Purple Mask” (U) (2d wk). 
Initial round ended Monday (20) 
hit only mild $10,000. In ahead, 
“Violent Saturday” (20th) (5th 


(Continued on page 22) 








Chi Better; Holiday’ Wow $65,000, 
‘Tramp’ Smash $60,000, ‘Eternal’ Lofty 
176; Melody’ 166, ‘Chase’ 576 in 2d 





‘Itch’ Snappy $15,000, 
Indpls.; ‘Earth’ Big 10G 


Indianapolis, Juné 21. 
Biz is generally oke at first runs 
here this stanza, strong oe 
cards helping to offset seasona 
pull of outdoor competition. 
“Seven Year Itch” at Indiana is 
boxoffice leader and is expected 
hold. “Love Me Or Leave. Me” at 
Loew’s is stout while “This Island 
Earth” at  Cirele shapes fine. 
“Doctor In House” now is in fifth 

week at Esquire, arty theatre. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
85)—“This Island Earth” (U) and 
“The Looters” (U). Fine $10,000 
or over. Last week, “Annapolis 
Story” (AA) and “Seven Angry 
Men” (AA), $8,000. 

Indiana (C-D) (3,200; 75-95)— 
“Seven Year Itch” (20th). Hefty 
$15,000. Last. week, “Magnificent 
Matador” (20th), $7,500 at 50c-85c 
scale. 

Keith’s (C-D) (1,300; 50-85)— 
“Long John Silver” (DCA) and 
“air Strike” (Lip). Tepid $4,000. 
Last week, “Abbott-Costello Meet 
Mummy” (U) ‘and Glass Tomb” 
(Lip), $5,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Love Me Or Leave Me” M-G). 
Sturdy $10,000. Last week, “Wiz- 
ard of Oz” (M-G) (reissue) and 
“Marauders” (M-G), $7,500. 
Earth Rich 176, 

b] 

Philly; ‘Marty’ 126 

. 
y; Marty 
. Philadelphia, June 21. 

Critical reception accorded 
“Love Me Or Leave Me” and 
“Marty” are giving both great to- 
tals this round. Former at Ran- 
dolph is . rated terrific while 
“Marty” may hit a new. record at 
the Studio, city’s smallest first- 
run. “This Island Earth” also 
shapes smash at 1,200-seat Gold- 
man. “Davy Crockett” looms good 
at Mastbaum, matinee trade being 
helped by personals of Fess Parker 
and Buddy Ebsen. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.49)— 
“End of Affair” (Col) (2d wk). Fair 
$6,000. » Last week, “Blackboard 
Jungle” (M-G) (11th wk), $7,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (18th 
wk.). Fine $18,000. Last week, 
$18,500. 

Fox (20th) (2,250; 99-$1.40)— 
“Soldier of Fortune” (20th) (3d 
wk). Okay $16,000. Last week, 
$23,000. . 

Goldman (Goldman) (1,200; 65- 
$1.30)—“This Island Earth” (U). 
Smash $17,000 or near. Last week, 
“Cell 2455” (Col), $9,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—"‘Davy Crockett” (BV). Good 
$20,000. Last week, “Purple 
Mask” (U), $13,000. 

Midtown (Goldman) (1,200; 65- 
$1.49) — “Wuthering Heights” 
(Gold) (reissue). Fair $8,000. Last 
week, “Gone With Wind’ (DSO) 
(reissue), $8,000. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Love Me Or Leave Me” 
(M-G). Terrific $35,000. Last 
week, “That Lady” (20th) (2d wk), 


000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Far Horizons” (Par). Poor $11,- 
000. Last week, “Chicago Syndi- 
cate” (Col), $13,000. 

Stanton (SW) (1,483; 65-99)— 
“Karamoja” (Indie) and “Halfway 
way to Hell” (Indie) (24 wk). Trim 
$10,000. Last week, $17,000. 

Studie (Goldberg) (400; 99-$1.49) 
“Marty” (UA). Sock $12,000. Last 
week, on reissues. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘“Interrupted Melody” (M-G) (2d 
wk). Great $13,000. Last week, 
$18,000. 

Viking (Sley) (1,000; 74-$1.50)— 
“Prodigal” (M-G) (6th wk). Oke 
$7,000. Last week, $10,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50) — “Adventures of Sadie”! 
(20th) (3d wk). . Dim $2,500. Last | 
week, $3,000. 








Chicago, June 21. 

Chi biz is better than for quite 
some time this reund, with several 
strong openers and some still-hotsy 
holdovers raking in the big coin. 

“Cinerama Holiday” looks a 
terrific $65,000 in first week at the 
Palace. “Lady and The Tramp” is 
heading for a smash $60,000 over 
at the State-Lake, opening round. 
“Eternal Sea” and “Tall Man Rid- 
ing”~looks okay $17,000 in first at 
the Roosevelt. “Las Vegas Shake- 
down” is rated fair $17,000 at the 
McVickers. 

The Monroe’s “Innocents In 
Paris” is picking up a mild $8,500 
for first session. “Camille” gets a 
nice $3,000 in the first stanza at 
the Carnegie. 

“Sea Chase,” with the McGuire 
Sisters topping the stage bill at 
the Chicago, continues smash as in 
the second week. “Interrupted 
Melody” stays oke at United Artists 
in same round, “Escape To Burma” 
and “Rage At Dawn” combo is 
doing okay in the second at Grand. 

“Soldier of Fortune” is still solid 
in third frame at the Oriental. 
“Blackbeard Jungle” is ll lush 
in seventh session at the Woods. 


Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“Camille” (M-G) (reissue). Slow 
$2,000. Last week. “Gate of Hell” 
(Indie) (3d wk), $2,300. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘"Sea Chase” (WB) with the Mc- 
Guire Sisters heading stageshow 
(2d wk). Lofty $57,000. Last week, 
$74.000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Escape To Burma” (RKO) and 
“Rage At Dawn” (RKO) (2d wk). 
Swell $10,500. Last week, $13,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Wayward Wife” (IFE) and “Out- 
law Girl’ (IFE) (2d wk). Strong 
$9.500. Last week $13,000. 

Monroe (Indie) (1,000; 80-$1.25) 
—Innocents In Paris” (Indie), Oke 
$8,500. Last week, “Beachcomber” 
(Indie) (2d wk), $6,500. : 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Las Vegas Shakedown” 
(AA) and “Case of Red Monkey” 
(AA). Fair $17,000. Last week, 
“Bullet For Joey” (UA) and “Big 
gga U.S.A.” (UA) (2d wk). $16,- 


Oriental (Indie) (3,400; 98-$1.25) 
—‘"So'dier of Fortune” (20th) (3d 
wk). Sturdy $19,000. Last week, 
$23,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama Holiday” (Indie). 
Smash $65,000. Last week, “Cine- 
rama” (Indie) (99th wk), $40,500 in 
four days. 

Roosevelt (B&K) (1,400; 65-98)— 
“Eternal Sea” (Rep) and “Tall Man 
Riding” (WB). Good $17,000. Last 


(Continued on page 22) 
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Boston, June 21. 

Despite heat wave over the 
weekend, biz boomed this frame, 
with newcomers and_ holdovers 
alike reporting big biz. Leading 
the city is newcomer, “This Island 
Earth,” smash at the Keith Me- 
morial, hypoed by big tv an‘ news- 
paper ballvhoo. “Love Me or 
Leave Me” held good at State and 
Orpheum. “Little Kidnappers” 
opened fine at small Beacon. 
“Cinerama” at the Boston jumped 
this frame, boosted by kid parties 
from out-of-town, in its 77th 
stanza. Metropolitan’s ‘Annapolis 
Story” and “Big Tipoff” are rated 
okay. Paramount and Fenway 
were so-so with “Far Horizons” and 
“Las Vegas Shakedown.” 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Interrupted Melody” (M-G) (4th 
wk). Nice $10,000. Last week, 
$12,000. “Seven Year Itch” (M-G) 
opens tomorrow (Wed). 

Beacon Hill (Beacon Hill) (800; 
75-$1.25) — “Little Kidnappers” 
(UA). Good $10,500. Last week, 
“To Paris With Love” (Indie) (9th 
wk) and “Fingers Dr. T”’ (Col), 
$3,500. 

Boston (Cinerama Productions) 

(Continued on page 22) 





Met 


ea eee hy ow oe = 
rein eAteentaa e-geeien roma ipuettey. 8 0 ates Aa 2 


4 








VARIETY 


Wednesday, June 22, 1955 





Further TOA-Alled Meetings Spur 
Hope of More Flexible Distribution 


The major film companies are+ 


expected to follow a more flexible 
sales policy as a result of the 
meetings with the joint Theatre 
Owners of America-Allied States 
Assn. committee. Although the of- 
ficial handouts stemming from 
the sessions stressed a more leni- 
ent attitude toward the smaller 
theatres, it’s understood that antic- 
ipated changes will apply to all 
situations, large and small. 

The exhibitor group, completing 
confabs with 20th-Fox, Paramount, 
Columbia, RKO and Metro, ex- 
pressed hope that exhibition’s all- 
out efforts to seek solutions to 
trade problems “will ultimately 


bring about peace and harmony in 
our industry.” The committee 
plans to meet with the remainder 
of the production - distribution 
companies in the near future. 

One of the points hammered 
home by the exhib committee in 
their meetings with the film com- 
panies was the static sales policy 
employed by the distributors. As 
one example of what the exhibs 
term “static,” one theatreman 
pointed to the fact that a film 
company demanded the same 
terms for a “Waterfront” in a 
rural area as it would in a seaport 
city or for a “Ma and Pa Kettle” 
in a metropolis as it would for a 
simalitown,. The exhibs reportedly 
asked for broader and complete 
local autonomy for branch man- 
agers in their dealings with local 
exhibitors. ; 

Although neither the TOA-AI- 
lied committee nor the distribu- 
tors would admit it, it’s under- 
stood the theatremen received as- 
surances that changes would take 
place. Except perhaps for 20th, 
there will not be any official an- 
nouncements of sales policy 
changes. However, it’s anticipated 
that the order will be quietly 
handed down to branch toppers to 
revise their selling techniques. 

The pitch for broader autonomy 
for local sales reps is on in full 
force. As a followup to the meet- 
ings, Jack Kirsch, prexy of Allied 
of Illinois and an infiuential ex- 
hibitor leader, issued a statement, 
with which the board of the Illi- 
nois unit concurrea, calling for 
“broad and complete authority” 
for the local branch managers “to 
formulate a local sales policy on 
all film deals.” He declared that the 
local manager, being more famil- 
jar with the accounts and the ter- 
ritory, “is in a better position to 
determine the kind of film terms 
to be asked of his local custom- 
ers.” He stressed that the home- 
office in setting terms is unaware 
of the economic conditions and 
other circumstances surrounding a 
particular exchange area. 


Ended Thursday 


The joint TOA-Allied commit- 
tee completed their sessions in 
New York last Tuesday (14), meet- 
ing with Columbia’s Abe Monta- 
gue, RKO’s Herbert Greenblatt, 
and Metro’s Charles Reagan on 
the same day. Montague, in a for- 
mal statement following his meet- 
ing with the exhibs, said he agreed 
with the exhibitor committee on 
certain key issues—such as na- 
tional sales policy, continuity of 
product, selling to small theatres 
on an equitable fiat rental basis, 
development of new personalities 
—and that Columria would make 
every possible effort to further 
these policies. Montague reiter- 
ated his objection to the arbitra- 
tion of film rentals and urged Al- 
lied to reconsider its position on 
arbitration and conciliation. 

The Col sales topper said he ex- 
plained to the exhibitors “the tre- 


mendous economic problem in- 
volved” in providing sufficient 
prints and asked the _ group’s 


“thinking and advice so that a 
sounder, more econcemic basis on 
print purchases, especially on 
CinemaScope pictures, could be 
arrived at.” He stressed that it 
was far better to discuss industry 
problems in intra-industry ses- 
sipns “than in the public press or 
legislative halls.” 

RKO’s Greenblatt merely stated 
that “nothing” was demanded by 
the exhibitor spokesmen and that 
“nothing” was promised them. 
Metro’s Reagan did not comment 
on his session with the TOA-AI- 
lied group. 





Motel’s Patio Preview 


Albany, June 21. 

“Marty” was previewed 
at Neil Hellman’s new Town 
House in this city, for what 
was said to be the first time a 
motor hotel had been selected 
for such a screening. 

Owner of two theatres in Al- 
bany and operator of drive-ins 
at East Greenbush, N. Y., No. 
Philadelphia and Levittowr, 
Pa., arranged with United Art- 
ists for the exhibition, in the 
swank motel’s patio. 

Some 150 guests, including 
newspaper, radio and televi- 
sion people, attended. Idea was 
to obtain a “true cross-section 
reaction.” 


Give Exchanges 
Leeway to Ease 


e * 
| Tensions, Kirsch 
Chicago, June 21. 
Allied Theatres of Illinois prexy 
Jack Kirsch, in a letter to the gen- 
‘eral sales managers of the major 
film companies, last week urged 
that they grant “broad and com- 


plete” local autonomy to branch 
managers in their dealings with ex- 
hibitors. Kirsch asked that ‘local 
branch heads be given authority to 
set film sales policy since they are 
supposedly aware of local condi- 
tions and problems than their home 
offices are. Kirsch said this would 
“lessen the prevailing tension be- 
tween organized exhibition and dis- 
tribution.” 

The Allied topper went on to 
state that such a grant of autonomy 
to local managers should not de- 
prive any exhibitor of the benefit. 
of any commitments made by home 
offices to the Allied-TOA com- 
mittee. 


TITANUS, OLDEST IN 
ITALY, HOLDS ‘CONGRESS’ 


Rome, June 21. 
Titanus, Italy’s oldest filmmak- 
ing outfit began a celebration 
marking 52 years of operation with 
an “International Congress” that 


opened at the EUR Exposition 
Grounds, outside Rome, yesterday 
(Mon.). Officiating at the opening 
ceremonies were Goffredo Lom- 
bardo, 34-year-old president of Ti- 
tanus. - 

Company is hosting nearly 150 
persons from abroad, including 
distribtuion reps, the outfit’s out- 
post personnel and newspapermen 
and hundreds of local industryites 
at a full round of activities wind- 
ing up Thursday. Yesterday’s wel- 
coming ritual was followed by 
lunch at EUR’s Salone di Ricevi- 
menti. 

Separate programs have been 
mapped for the distribs, for Ital- 
jan exhibitors, for local Titanus 
people, for foreign personnel and 
for Italian and foreign editors, The 
various groups, combined, today 
are to be received in an audience 
by Pope Pius XII and following 
this the visiting fourth estaters 
leave for Sorrento to visit Titanus’ 
“Bread, Love and . . . The film, 
which stars Sophia Loren and 
Vittorio De Sica, has that blank 
space in its title for filling in later. 











OCEAN LINES WIN 


Held Not Liable For Film 
Losses Due To Strike 








Los Angeles, June 21. 

Decision was found in favor of 
the two defendants in Aspen Pic- 
tures Inc.’s $176,200 suit against 
the Matson and Oceanic steamship 
lines. 

Film company charged it had 
lost this amount due to shipping 
delays on “Return to Paradise,” 
filmed in Samoa in 1953, but de- 
fendants countered that the strike 
Aspen claimed they knew was im- 
minent came as a complete surprise 
to them, 








? 
Unprecedented’ Use Of 
Stressed at 20th Meet 

Stressing cooperation with ex- 
hibitors and concentrating on re- 
lease plans for its summer prod- 
uct lineup, 20th-Fox concluded a 
two-day national sales convention 
Saturday (18) at the New York 
homeoffice. The convention, at- 
tended by more than 200 division 
managers, branch managers, sales- 
men, and homeoffice executives, 
closed on “an unparalled note of 
optimism,” according to the com- 
pany. 

In the absence of distribution 
chief Al Lichtman, recuperating 
on the Coast from his recent ill-. 
ness, The session was presided over 
by William C. Gehring, assistant 
general sales manager. Prexy Spy- 
ros Skouras, production chief 
Darryl F. Zanuck, and pub-ad v.p. 
Charies Einfeld were among the 
executives who addressed the con~ 


| vention. -: 
Gehring revealed that 20th 
would release 18 top-budgeted 


productions between July and the 
early part of 1956. Seventeen of 
the total will be in CinemaScope, 
the lone non-C’Scoper being the 
final Panoramic Production in 
standard dfmensions filmed for 20th 
release. Revised lineup will see 
12 films in release from July to Oc- 
tober, with the remaining half a 
dezen being placed in distribution 
during the balance of 1955 and 
early 1956. Changes in the sum- 
mer program will see “Love Is a 
Many Splendored Thing,” William 
Holden-Jennifer Jones starrer, 
moved up from October to August; 
“Seven Cities of Gold,” slotted in 
September from October, and “The 
View From Pompey’s Head” 

Hailing the company’s varied 
product lineup, Gehring said the 
company’s sales arm would be 
able to offer theatres two to three 
major CinemaScope pictures per 
month, “pre-sold attractions based 
on bestseHing books and hit stage 
productions.” He stated a policy 
of creative merchandising must be 
followed to insure that the values 
of each production is fully utilized 
and made known to exhibitors and 
the public. He stressed the neces- 
sity for harmony in the industry, 
noting that “whatever is good for 
the exhibitor is good for the dis- 
tributor and film producer.” He 
cautioned that the industry cannot 
sit back “on the laurels and pros- 
perity reaped by CinemaScope, but 
rather must continue its aggres- 
sive policy of telling the public 
that their best entertainment is. 
available at their local theatres.” 

Skouras told the sales staffers 
that by the end of 1955 he expects 
30,000 installations of Cinema- 
Scope throughout the world. Of 
this total 16,500 will be in the U. S. 
and Canada, while 13,500 will be 
in other parts of the werld. He 
asked for high standards in serv- 
ing the needs of exhibitors and the 
public and told the delegates they 
must be respected and effective 
citizens in their own communities 
and in their business life. Term- 
ing CinemaScope “one of the great 
bulwarks of the motion picture in- 
dustry,” he said 20th will continue 
to improve the medium. 

Zanuck outlined the company’s 

production plans, pointing out the 
lineup of bestselling books and top 
stage attractions to be filmed dur- 
ing the coming months. He re- 
vealed that 20th had acquired the 
film rights to “A Roomful of 
Roses,” a drama by Edith Soder- 
berg which Guthrie McClintic 
will produce on Broadway next 
season, starring Katherine Cor- 
nell. 
Einfeld told the delegates that 
20th would make an “unprece- 
dented use” of television selling to 
promote the production and enter- 
tainment values of each picture. In 
every instance, Einfeld said, em- 
phasis will be concentrated on 
point-of-playdate impact supported 
by video saturation, radio, and 
newspaper advertising. He said 
new concepts of film promotion 
are being adopted to,keep film 
promotion “provocative, topical, 
and effective.” He cited the trend 
of popularizing pictures through 
film music and noted that three 
upcoming 20th films “will each 
have title songs of Hit Parade po- 
tential.” 

High tribute to Lichtman was 
paid by many of. the speakers. 
Acknowledgement of his _ leader- 
sbip and “presence” were noted 
with a 30-foot banner stretched 


| over the dais at the sales conven- 
_ tion. 
| preciation,” 


It read: “Al Lichtman Ap- 





Here's New Twist: Enters Theatre Film 
Business for an ‘In’ on Video Futures 





Follow-Thru Meetings 

Domestic and Canadian ex- 
changes of 20th-Fox will hold 
a series of follow-through 
meetings this week to imple- 
ment the prom6tional and 
merchandising plans outlined 
at the company’s two-day na- 
tional sales convention which 
ended Saturday (18). 

Division and branch man- 
agers who attended the home- 
office sessions will conduct the 
local confabs, with discussions 
covering the handling of 18 
pictures which 20th will re- 
lease between July and the 

early part of 1956. 


Tho 95%, Chinese, 
Hong Kong ‘Boom 
Relies on U.S. Pix 


First-run theatres in Hong Kong 
could not exist without American 
pictures despite the overwhelming 
native population which speaks 
Cantonese, according to Harry O. 
Odell, veteran Hong -Kong distrib- 
utor and exhibitor making his first 
visit to the United States in 30 
years. Less than 5% of the 2,500,- 
000 population, swelled by refu- 
gees from Red China, are of West- 
ern origin, Odell noted, and the 
theatre patrons are therefore pre- 
dominately native who go for 
American action pictures in a big 


way. 

American pictures dominate the 
playing time of the 12 first-run 
Hong Kong houses, Odell related 
yesterday (Tues.) at a press confab 
at the homeoffice of Allied Artists 
whose pictures he handles in the 
Hong Kong area. The city, he 
said, experienced a post-war the- 
atre building boom, with 12 houses 
currently operating as compared to 
two immediately after World War 
Il. New houses, he pointed out, 
has made Hong Kong a competi- 
tive market with all dozen theatres 
scrambling for top product. The 
first-run houses, Odell estimated, 
grossed a total of $2,000,000 to 
$2,500,000 last year. Admission 
prices at the key houses are 20c 
for front stalls, 40c for orchestra, 
and 60c for dress circle or-balcony. 
He estimated an increase of 10% 
to 15% in distribution business in 
the Hong Kong area this year as 
compared to 1954, 


Hong Kong, a British colony, op- 
erates under a quota system, and 
is forced to devote 10% of its an- 
nual playing time to British films. 
The key houses play Chinese pic- 
tures, usually produced in Hong 
Kong, only on rare occasions, the 
local product finding its way to 
the nabe houses. Only rarely is a 
picture from Red China —played, 
according to Odell, although one 
theatre, the Cathay, regularly 
plays Russian films. 

Odell, who operates the Empire 
(1,300 seater) and the Liberty 
(1,100 seater) theatres, is also the 
local impresario. He has closed 
down his film shows on occasion to 
present concert stars, such as 
Helen Traubel and Isaac Stern. He 
has also booked popular U. S. and 
British acts. 


GANNAWAY-VER HALEN 
FORM INDIE FILM CO. 


Hollywood, June 21. 

Gannaway-Ver Halen Inc. has 
been formed by Al Gannaway and 
Charles Ver Halen as a pix and tv 
outfit. They’ll produce five films 
and at least two video series. 
Initialer, “Hired Gun,” starring 
Richard Arlen and Bruce Bennett, 
is rolling this week. ‘Behind 
Bamboo rtain” and “Daniel 
Boone” are also set for immediate 
lensing. 

Allied Artists and Republic were 
both offered distrib deals,.but unit 
won't sign until “Gun” is canned. 
They're financing own first four 
pix. 
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As c wedge toward acquiring cer- 
tain film properties for television, 
National Telefilm Associates Inc., 
telepix distributing firm, has or- 
ganized a subsidiary releasing firm 
for the theatrical distribution of 
feature films. New division, NTA 
Film Sales, will be under the su- 
pervision of Oliver Unger. NTA’s 
executive v.p. Joseph Brenner, a 
veteran theatrical film distributor, 
has been hired as sales manager. 
He is Jeaving shortly for a cross 
seer? jaunt to explore the mar- 

et. 

First films on the new company’s 
theatrical slate are ‘Tales of Hoff- 
man,” “Cry, the Beloved Country,” 
“Breaking Through the Sound Bar- 
rier,” and “Outcast of the Islands,” 
which will be released as reissues. 
The four features are among those 
to which NTA recently acquired 
U. S. tv distribtion rights from Sir 
Alexander Korda and Ilya Lopert, 

NTA feels that a theatrical sube 
division will give the company. ac- 
cess to certain properties which 
the firm could not obtain previous- 
ly. In acquiring the films for the- 
atrical release, NTA hopes it will 
obtain the inside track for the ul- 
timate tv distribution. According 
to Unger, NTA in the past has had 
to turn down certain distribution 
opportunities because of the fact 
that it had no theatrical distribu- 
tion setup. 

In organizing a theatrical sub- 
sidiary, NTA is also eyeing a po- 
tential toll tv market. It’s Unger’s 
view that in many cases film pro- 
ducers will profit to a greater ex- 
tent by placing their pictures in 
toll tv instead of theatrical reissue. 

“The setting up of a theatrical 
distribution division,” he said, “will 
enable NTA to explore all the ram- 
ifications of toll tv, and to properly 
prepare for its coming, while at 
the same time it immediately gives 
NTA greater flexibility in addi- 
— phases of film entertain- 
ment.’ 


TRUCKERS’ 25% BOOST 
DENIED IN MINNESOTA 


Minneapolis, June 21. 

North Central Allied has suc- 
ceeded, temporarily at least, in 
blocking a move by the Midwest 
Motor Freight Bureau to increase 
rates for carrying film in Minne- 
sota by 25%. 

It protested and objected against 
the bureau’s application filed with 
the Minnesota Railroad and Ware- 
house commission for such an in- 
crease with the result that the 
commission denied it. 

However, points out S, D. Kane, 
RCA executive counsel, the car- 
riers still have the right to a pub- 
lic hearing ‘and undoubtedly will 
demand it. 


4-Country Co-Production 


For ‘Women’s Barracks’ 


First of three pictures to be 
filmed by Damon Productions, 
headed by Nato de Angeles, will 
be “Women’s Barracks,” based on 
Tereska Torres’ controversial book 
dealing with women in the Free 
French forces during World War 
II. Film, for which Columbia has 
the Western Hemisphere release 
rights, will be a four-country co- 
production, with de Angeles the 
American partner. His associates 
are Herbert Wilcox in England, 
Dumont Films in France, and At- 
tilio Ricci in Italy. Eastern Hem- 
isphere rights will be sold on a 
territorial basis. 

“Barracks” is scheduled to roll 
in mid-August, with the shooting 
being done in Munich and London. 
The screenplay was written by Art 
Cooper and Arthur Behrstock. De 
Angeles is negotiating for French, 
Italian, and English femme stars 
for roles in the film. The locale 
of the picture is London during 
World War II. Among the direc- 
tors being weighed for the assign- 
ment are Max Ophuls and Robert 
Rossolini. 

Other pictures on de Angeles’ 
slate are “Tamerlane, Master of 
the Earth,” based on Cothburn 
O’Neal’s novel, and a musical vere 
sion of De Alarcon’s “The Three- 
Cornered Hat.” 

De Angeles’ financing and busi- 
ness requirements in the U.S. are 
being handled by the law firm of 
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From coast to coast 
the nation’s happiness hit! 









-  gtarring RICHARD TODD > JEAN PETERS 

Produced by Directed by Screen Play by 
SAMUEL G. ENGEL - HENRY KOSTER - ELEANORE GRIFFIN 
From the book by CATHERINE MARSHALL 


“Suspenseful! Convincing!” 
Showmen's Trade Review 


DENNIS O'KEEFE « MARA LANE 
seams ROSSANO BRAZZI 


Progueed STEVEN PALLOS ©'gcte¢ DENNIS O'KEEFE 
Screen oley by JONATHAN RIX and EDOARDO ANTON 
A Patria Pictures Corporation Presentation 





“The best thing of its kind 
Hollywood has offered in 1955!” 


—Time Magazine 


YIOLENT’ ATORDAy 


COLOR by DE LUXE 


CiNEmaScoPE 


starring VICTOR MATURE * RICHARD EGAN 
STEPHEN McNALLY = 
ERNEST (“Marty”) BORGNINE 


Produced by Directed by Screen Piay by 
BUDDY ADLER - RICHARD FLEISCHER - SYDNEY BOEHM 












The 





“SOMETHING'S t 

GOTTA GIVE” ‘ 

Musical! 

i 

Daddy Jong legs | 

COLOR by DELUXE — : 

CINEmaScoPE 

' starring 

20th (livers FRED ASTAIRE * LESLIE CARON ! 

TERRY MOORE « THELMA RITTER « FRED CLARK . 

top product Be sie ese se ce 
Seren PHOEBE and HENRY EPHRON 





when you need it most! i 
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From the Novel by Ernest K. Genn 
CINEMASCOPE i 


COLOR by DELUXE 
also starring 

MICHAEL RENNIE + GENE BARRY 

with ALEX D’ARCY + TOM TULLY : 

ANNA STEN + RUSSELL COLLINS 

Produced by BUDDY ADLER 
Directed by EDWARD DMYTRYK 
Screen Piay by ERNEST K. GANN 





The picture that wowed 
‘em atthe Normandie, 
New York’s House of Hits! 


“The Advertine, - 


KENNETH MORE + JOAN COLLINS . , 


Comedy hit of “Genevieve” Keep your eye on 
end “Doctor in the House”! this great new stor! 


GEORGE COLE - ROBERTSON HARE 


Guest Star HERMIONE GINGOLD Ss . 
Adapted for the Screen and Directed by NOEL LANGLEY 
A LANGLEY-MINTER PRODUCTION 







From the Producer of 
“How to Marry a Millionaire”! 


BETTY. SHEREE ROBERT 


iy & 
GRABLE - NORTH CUMMINGS < 














“ 
- CHARLES = TOMMY ! 
COBURN » NOONAN : 
fs ' 
“Gogh Vo BE YVaRY 1 _KEEP YOUR EYE ON” 
| A | | wow! 
{COLOR by DELUXE 
CinemaScoPE ' 
Produced, Directed and Screen Play by i 
NUNNALLY JOHNSON \ 
x 





The picture 
that shocked a nation! 


OLIVIA GILBERT 
de HAVILLAND - ROLAND i. 


That LADY 


Print by TECHNICOLOR 


CinemaScoPE 


introducing PAUL SCOFIELD 
eosterring FRANCOISE ROSAY + DENNIS PRICE 
Proguced SY BARTLETT 'scte¢ TERENCE YOUNG 
Sereen Play ANTHONY VEILLER ana SY BARTLETT 


An Atalanta Production 


From 20th - 
the company that does business 
the way you like to do business! 


ah. rec ese 


Pe eS 
B 


alae tee 





po 


‘ nabs sgt = 
ae SS ee Ca ae ee a ree Sen Saeed te tea 


oa ery 


ee 


Wednesday, June 22, 1955 













The daring best seller 
becomes 1955’s most 
challenging drama! 


HUMPHREY BOGART 
GENE TIERNEY 


Tee [EFT HAND 


OF GoD 


COLOR by DE LUXE 


CINEmaScoPE 
also starring LEE J. COBB 
Produced by Directed by 
BUDDY ADLER - EDWARD DMYTRYK 
Screen Play by ALFRED HAYES 







The 3 year Broadway sensation 
is now on the screen ye 


CHARLES K. FELDMAN 
Group Productions presents 


the - 
seven year 
itch 


CiINEmaScoPE 


Directed by BILLY WILDER starring 


MARILYN MONROE: TOM EWELL . © ‘ 


Screen Play by BILLY WILDER and GEORGE AXELROD 
Gased upon an original Play “The Seven Year Itch” by George Axelrod, 
As presented on the Stage by Courtney Burr and Elliott Nugent . 
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Sensation at the 
long-run Astor, N.Y.! 


EDWARD L. ALPERSON presente 


COLOR by PATHE 


CiINEmaScoPE 


starrin 


Co-producer CARROLL CASE 


When the American MPCI used 
a Kimono Gir] to crack down 
on the Tokyo underworld! 


~ house of 
bamboo 


COLOR by DE LUXE 


CIiNnemaScoPE 


ROBERT RYAN * ROBERT STACK 
SHIRLEY YAMAGUCHI 
CAMERON MITCHELL 


Proguand BUDDY ADLER - “ HARRY KLEINER 
Dwecpd an gator! SAMUEL FULLER 













Magnificent Mafador 


MAUREEN O'HARA ANTHONY QUINN 
Discted eed BUDD BOETTICHER + Se'*e® CHARLES LANG 








the company that gives 
you the longest playing: 
time... all the time! 
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es beg, ' : sf - , a The best-selling love story of the 
a | ee year with the cast of the year! 


WILLIAM HOLDEN - JENNIFER JONES 


Love is a Many - 
Splendored 
Thing 


COLOR by DE LUXE 


CinemaScoPE 


a Produced by Directed by ‘Screen Play by 
: a . ee BUDDY ADLER - HENRY KING - JOHN PATRICK 









CLARK GABLE 
JANE RUSSELL 
ROBERT RYAN 
‘THE TALL MEN 


co-sterring Cameron Mitchell 
COLOR by DE LUXE 


CiNEmaScoPE 


Produced by 
WILLIAM A. BACHER ana WILLIAM B. HAWKS 
Directed by RAOUL WALSH 


SYDNEY BOEHM ena FRANK NUGENT 

















She was the Virgin Queen 


of a lusty Age! 
He was the greatest 
adventurer of any age! 


BETTE —_ RICHARD JOAN 
DAVIS + TODD + COLLINS 


TVitgin Queen : 


COLOR by DE LUXE 


CinemaScoPpE 


co-starring JAY ROBINSON 
HERBERT MARSHALL + DAN O’HERLIHY 
Produced by 


Owected by 
CHARLES BRACKETT - HENRY KOSTER 
Written by 
HARRY BROWN and MINDRET LORD 
















_ Exploitation natural! 
. “Asleeper! ~m. P. Daily 


PANORAMIC PRODUCTIONS presents 


From 20th 
A LIFE in rus 


BALANCE | —the company 
sma RICARDO MONTALBAN that backs you all the time! 


co-starring Anne Bancroft - Lee Marvin 
Produced by Directed by 
LEONARD GOLDSTEIN - HARRY HORNIER 
Screen Play by 
ROBERT PRESNELL, Jr. anc LEO TOWNSEND 
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AFN Most Popular With Berliners; . 


ia Request Letters 





Yanks Rate 3d V 


Berlin, June 14. 


The fact that the American 
Forces Network of Berlin is pri- 
marily a radio station for the local 
U.S. community can hardly be 
called a fact any longer. As re- 
vealed by Pfe. “Red” Jones, one of 
AFN-Berlin’s top disk jockeys who, 
mainly via his daily “Frolic At 
Five” program, has managed to 
become popular all over Berlin, 
far more request letters are com- 
ing those days from Germans than 
Americans, Jones said that about 
75% of the daily request mail is 
coming in from Germans, followed 
by 20% sent in by Britishers while 
the American percentage has come 
down to only 5%. 

The U.S. community of Berlin is, 
of course, not as big as it used to 
be some years back, but also per- 
centagewise Germans are now 
making out the greater part of the 
listeners. For the local hepcats and 
those who have taken a 100% 
fancy to Americanism, there is 
only one station around here any- 
way: AFN, of course. But there are 
also quite a few “serious’’ Germans 
who more often than before pick 
AFN for their listening pleasure. 

They claim that RIAS (Radio in 
the American Sector), whose chief 
purpose it is to inform the people 
behind the Iron Curtain. is too 
much filled with political news and 
comments. AFN’s daily evening 
program ‘Music In the Air” for in- 
stance, a fine ‘selection of music 
ranging from opera melodies to 
pop tunes, has long become a spe- 
cial favorite program with Berlin- 
ers, young and old ones. 

It also is interesting that Berlin-~ 
ers—as measured via request let- 
ters—are more fond of traditional 
type of jazz than Americans. The 
eurrent No. 1 band with Berliners 
is undoubtedly Lionel Hampton 
while Yanks are obviously more 
fond of dance air a la Ray An- 
thony. Americans also show an in- 
ereased predilection for European 
talent. 

Top request numbers currently 
over AFN-Berlin are “Unchained 
Melody” (Les Baxter), followed by 
“Give Me Your Word” (Tennessee 
Ernie) and “Shake, Rattle and 
Roll” (Bill. Haley & the Comets). 
Tenessee Ernie, incidentally, is 
climbing up fast the local ladder 
ef popularity. Also his “Davy 
Crockett” is a hit around here. 
AFN-Berlin has been on the scene 
for quite a while now, broadcast- 
ing news, music and other sorts of 
entertainment, Station, which ar- 
_ Fived in Berlin just 13 days behind 

U.S. troops back in 1945, claims 
that it broadcasts on higher power 
(5000 watts) than many USS. sta- 
tions. The AFN-Berlin voices, inci- 
dentally, have come to be heard in 
many parts of the globe. Listeners 
throughout the Soviet Zone listen 
to it. By means of AFN shortwave 
broadcasts, Berlin broadcasts al- 
ready have been picked up as far 
as Okinawa: 


Gala Strauss Venice’ As 
Bregenz Fest Highlight 


: Salzburg, June 14. 

Austria’s third biggest festival 
attraction tafter Salzburg and 
Vienna), is the one which takes 
place every summer in the city 
of Bregenz, on the Swiss border. 
This year, the Bregenz Festival is 
celebrating its 10th anniversary, 
with the big attraction being, as in 
previeus years, a gala production 
of Johann Strauss’ operetta, “A 
Night in Venice,” performed on 
Central Europe’s largest stage-on- 
water. 

The Vienna Burgtheater will con- 
tribute two theatrical productions, 
the classical tragedy, “Cabal and 
Love,” by Schiller, and the folk 
tale by Raimund, “Der Bauer als 
Millionar” (The Farmer as a Mil- 
lionaire). The major operatic of- 
fering will be Rossini’s “Barber of 
Seville,” with an Italian cast. 

Ballet will be represented by the 
Berlin State Opera Ballet, which 
is coming down to Bregenz for the 
occasion. Three orchestral concerts 
will be conducted by Karl Bohm, 
Volkmar Andreae and _ Rudolf 
Moralt. The opera and dramatic 
works will be presented in the new- 
jy-built Kornmarkt Theatre, and 
the orchestral concerts in the Town 
Hall. But the big draw is provided 
by the stage built on Lake Boden, 
which makes a «nique setting for 
Strauss’ “Night in Venice.” 
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French-Itale Accord 


Paris, June 14, 

New Franco-lItalian Coproduction 
Accord definitely makes a pitch for 
increased co-production despite 
some criticism level against this 
form of filmmaking. Signees feel 
that more policing of subject mat- 
ter and actual production will alle- 
viate the weak tendencies into 
which coproduction fell last year. 
New accord stresses that quality 
would be main goal from now on, 

Accord states that the subject 
must be of international interest 
to serve the prestige of both coun- 
tries. Films made under this ban- 
ner would benefit from the special 
aid in both countries. Only com- 
panies with a good background of 
prestige films and a firm financial 
basis will be allowed in this field. 
The director will have to have at 
least two pix to his credit which 
have gained some international re- 
nown. : 


Mull Future Of © 
Film Festivals 


Paris, June 14. 

Dr. Ottavio Croze, prexy of the 
Venice Film Festival, is here to 
confer with the International Assn. 
of Film Producers on the status of 
Venice fete as a yearly event. The 
IAFP had pegged 1955 as the year 
for only one major competitive film 
fest, and, with Cannes already past, 
had threatened to boycott Venice 
if it came in as a kudo-viving fete. 

However, Croze told VARIETY 
that neither he nor Favre Le Bret, 
head of the Cannes Film Festival, 
would relinquish their yearly mani- 
festations, and that he was sure all 
would be arranged since the IAFP 
seemed eager to negotiate. He feels 
there is room for two big festivals 
if. pix are held down to about 50 





25 from freshly produced pix. 
Cannes would get the winter ,out- 
put and Venice the later produc- 
tion. 


Croze said that a paradox exists, 
with IAFP claiming there are. not 
enough good films for two fests 
and that two make for outsize pub- 
licity expenditures, and then turn- 
ing around and insisting on paper- 
ing the fests with as many films as 
possible. U.S. alone is sending up 
to five. and six ‘entries. He also 
stated that the IAFP, in response 
to one of his queries, admitted that 
they felt there were at least 50 
films every year worthy of being 
shown at international competitive 
fests. This fits in with his plan of 
having a 50-50 split, of the 50, at 
Cannes and Venice. 

Croze also made clear that this 
year at Venice there would only be 
one week devoted to shorts. Fest is 
to start Aug. 25 and will wind up 
Sept. 10. So it looks like the two 


“A” competitive fests are here to 
stay. : 


Seeks Probe of British 


Cinema Admission Tax 


London, June 21. 

A demand for a full scale gov- 
ernmental inquiry into the inci- 
dence of admission tax in picture 
theatres is to be made in the 
House of Commons next Thursday 
(23). The initiative is being taken 
by Harold Wilson, the former 
Board of, Trade prez. 

_ The ex-minister, who has con- 
sistently taken a keen interest in 
film industry affairs, is to urge the 
government to set up a special 
‘ommission. to investigate the 
problem. The decision as_ to 
| whether the inquiry should be un- 
|dertaken by a departmental com- 
|mittee or a royal commission will 
| be left to the government if it ac- 
| cepts the principle. 

In the last budget in April, the 
received a complete 
| brushoff of its claim \for $20,000,- 
000 worth of relief. The tax, which 
equals almost 40% of the gross, 








lruns almost $100,000,000. a year. 


for both shows, each taking their [ 





Brook, Zetterling to Bow 


Ayme Drama in Scotland 


Edinburgh, June 14.- 

The British preem of “Cleram- 
bard,” play by French novelist-play- 
wright Marcel Ayme, is set for the 
Lyceum Theatre here July 25. It 
will be’ presented by Jack de Leon 
and directed by Murray MacDon- 
ald. Clive Brook, Mai Zetterling, 
Valerie Taylor, Helen Haye and 
Alec McOwan play the lead roles. 

Comedy, translated by /Norman 
Denny, ran for over a year at the 
Comedie Des Champs_ Elysees, 
Paris, where it preemed in March, 


50. : 

Following its bow here the piay, 
due in London at end of August, 
will visit Glasgow, Newcastle, Man- 
chester and Liverpool. 

‘Price is also set for Broadway 
in the fall wtih Leo Kerz produc- 
ing and Alan Schneider directing. 


‘Lido de Paris,’ Packed 
With Nudies, Wow B.0. 
Hit in Buenos Aires 


Buenos Aires, June 14. 

“Lido de Paris,” originally a 
floorshow, has been playing as a 
revue at the Opera (film-theatre), 
here since April 29, registering 
sensational grosses estimated at 
around $100,000 weekly. Scale 
ranges from $9.60 for frontrow 
orch seats ‘to $1.50 for back rows 
in the gallery. For eight weeks the 
demand for seats has exceeded the 
supply on all excepting Sundays, 
when competition from sports is 
too strong. 

First few weeks found business 
not so hot, the public waiting for 
word-of-mouth reports on a show 
with a name which doesn’t pack 
the same punch for stay-at-home 
Argentines as the legendary Fol- 
lies. Since then, however, long 
lines from dawn until the wickets 
open at 10 a. m. have prevailed. 
The police now guard the box- 
office to prevent speculation, but 
obligingly agree to help those in 
line get ducats if the wait is too 
long. 

The girls in this show, younger 
than those in the Follies, are al- 
lowed to parade with entirely bare 
torsos whereas the Folies girls 
were made to wear rhinestones in 
strategic spots. Now that the 
Peron government has split with 
the Roman Catholic church, regu- 
lations on nudity are relaxed. 

Costumes and sets are not as 
eye-catching as those in the Folies 
show but lavish enough. Outstand- 
ing talent is lacking. Guy Loyal, 
male. singing lead, and Anny Berr- 
yer, looker with talent, seem to 
lack the verve to make them stand- 
out. The Four Fredianis, im a cir- 
cus act, and Vic et Adio, are both 
firstclass acrobatic numbers, giving 
the ensemble some needed vigor. 
The Debonairs’ singing combo does 
excellently. ; 

Although the nudity is accentu- 
ated, male interest becomes sur- 
feited, and more fiery personali- 
ties such as those of Xenia Monty 
or Cristina Nicky of the Follies, 
now playing in local leg shows, are 
missed. This may account for the 
big business done by the local re- 
yues this year despite the “Lido” 
competition. On the other hand, 
straight legit shows are feeling 
such competition. 

Business has dropped slightly in 
the last week, but the show looks 
good to hold at least until August, 
when the Lococo Circuit may have 
to accept booking of a local ballet 
group, headed by Norma Norvath 
of the Colon Opera, to comply with 
protectionist regulations: In Sep- 
tember, the theatre is hooked for 
the American Ballet Theatre. 


TOO COLD FOR ‘FOLIES’ GALS 











Weather, Cops Cause Femmes To 
Wear More in Holland 





Amsterdam, June 14. 

For the first time in the 32 years’ 
existence of the Paris Folies Ber- 
gere, the directors of this French 
institution have decided to recruit 
a second unit to tour the world. 
Returning from the South Amer- 
ica trip, the Continental perform- 
ances of the Folies Bergere-started 
here last week. The cast members 
were dressed in more than the 
usual garb for a Paris revue be- 
cause the Dutch climate is cold 
and police here have no eye for 
“beauty and culture.” 

Plays which endanger the moral 
sanity of the community or offend 
a political or religious group may 
be forbidden by police authorities 
of a city in the Netherlands. This 
brought a crackdown on the adver- 
tising. 





Davis to Be BFPA Prexy 


London, June 21. 


John Davis, managing director 
of the J. Arthur Rank Organiza- 
tion, is expected to be elected, un- 
opposed, the new prez of the Brit- 
ish Film Producers Assn. Nomi- 
nations are due by the end of this 
-month. 

At the annual session, Marcel 
Hellman and John Woolf are to 
propose that the office of veepee 
should be left vacant for a year 
and that the retiring ‘president 
(Robert Clark) should deputize for 
John Davis during his absence. If 
that is agreed, it will set a new 
pattern for the future operation 
of the BFPA and will give each 
president a four year term in office. 
He will have one year as veepee, 
two years as prexy and an active 
final year as immediate past-presi- 
dent. 


Flu Clips Busy 
B.A. Pix Studios 


Buenos ‘Aires, June 14. i 


A virulent flu epidemic has been 
mowing down entertainment folk 
here during the Argentine early 
winter. Actors have performed 
their motion picture work with doc- 
tors standing by. One prominent 
victim was Luis Cesar Amadori, 
who was directing “Anna Kare- 
nina.” To avoid extra costs his 
colleague, Ernesto Arancibia, took 
over until Amadori recovered. The 
Amadoris (she is Zully Moreno, 
who ~plays lead in the film) may 
make a Mexican trip so that the 
producer-director can recuperate. 

Carlos Cores was another flu vic- 
tim but continued on the sets while 
“The Oath of Lagardere” (Sono) 
was shooting. 

Helped by the government’s 
“forced bookings,” local studios are 
currently very active, some 57 fea- 
tures being in various stages of pro- 
duction or planning. Seven are 
ready for most immediate release. 

Another 23 pictures are in the 
laboratory stage, 13 are actually 
rolling and another 14 are blue- 
printed. Of the 28 producers at 
work, four are new to the industry 
and another eight are “independ- 
ents.”” 

Although there has been much 
talk of co-production with Euro- 
pean producers, little has mate- 
rialized so far. Ana Mariscal from 
Spain made a hit in “En Carne 
Viva,” her first Argentine picture, 
and there is talk of her settling 





here permanently. She is now 
working on “Los Maridos de 
Mama” (Mama’s Husbands) for 


Dave Cabouli of Sudamfilm. 

On June 21 comedian Luis San- 
drini and actress-wife Malvina Pas- 
torino leave for Berlin as Argen- 
tine delegates to the Film Festival. 
From there they will make tracks 
for Italy, where Sandrini is due to 
co-produce a picture. 


Paris Exhib-Distrib 
To Try Production 


Paris, June 14. 

Jacques Mage, film distrib, im- 
porter and owner of seven first- 
run and nabe theatres, has de- 
cided to go into production and 
has formed a’ new company here, 
called Dismage. He already has 
six pix projects which are to roll 
soon. First film is to be another 
Peter Cheney novel adaptation 
with Eddie Constantine to repeat 
his successful interpretation of the 
hardboiled G-man Lemmy Caution. 
Called “Get It?”, it will be a Fran- 
co-Italo production. Next is to be 
a Franco-German entry, “Le Pont 
De La Mort” (Bridge of Death), 
to be directed by Victor Vicas. 

Third film is to be a C’Scoper, 
“Dolores,” based on Jean Martet’s 
novel. It is to be Franco-Italian 
with exteriors in Mexico. 

Hit legiter, “Adorable Julia,” is 
also on the agenda. Mage wants to 
make this an international pic with 
Vittorio De Sica to direct and 
star. Last entry is to have Gallic 
director Rene Clement doing a 
film version of the Jan de Hartog 











novel, “Stella.” ] 


Paris Ist-Run Biz Slips; ‘Can-Can’, 
‘Cinerama, Window, ‘Cruz’ Top List 


Paris, June 21. 


y 


Leading the firstrun boxoffice ; 


currently, at a time when film biz 


starts to fall off as vacation season 


begins, is the French color opus, 


i ‘French Can-Can,” of Jean Renoir. 


It is followed by “Cinerama,” 
“Rear Window”. (Par), “Vera 
Cruz” (UA), Jules Dassin’s “Du 
Rififi Chez Les Hommes” (Brawl 
Among Men), Vittorio De Sica’s 
“L’Oro Di Napoli” (Naples Gold) 
and “Country Girl” (Par). Bad 
weather this month has helped hike 
the b.o. take. 

“Can-Can” took a boff $312,000, 
in five weeks at three houses. Pic 
now goes into its second firstrun 
date, due to previous bookings at 
two smaller houses. “Cruz,” came 
in for a nifty $153,000 -at three 
houses in three weeks, outstand- 
ing for this type opus. Starring 
Burt Lancaster and Gary Cooper 
good crix: helped to sell this. 

“Rififi,” after seven weeks at 
seven houses, with the Cannes 
Fest kudo helping, took around 
$336,000, “Window” did $150,000 
in nine weeks while “Country” in 
for a neat $99,000 in three weeks 
at six houses. “Napoli” had $33,- 
000 for three weeks at one small- 
seater. 

“Cinerama” is catching on big 
here. With three performances 
daily and playing te capacity, it 
looks to latch on for a longrun at 
the Empire. First two weeks, at a 
$2 top, was $69,000. 


Other pix coming in for nice 


coin are the Gallic “Le Dossier 
Noir” (Black File) for $60,000 in 
two houses, two weeks and “A Toi 
De Jouer Callaghan” (Your Play 
Catlaghan), for $87,000 in four 
houses and three weeks. 


Annual Crop of Summer 
_ Revues Launched With 
Teeoff of Scot Show 


Glasgow, June 14. 

Annual crop, of summer revues 
at coastal vacation spots has teed 
off, with the show at the Gaiety 
—* Ayr, again leading in qual- 
ty. 

Majority of productions, with 
weekly change of material, will run 
to September, but there are signs 
that the interest of native vaca- 
tioners is lessening in these revues. 
Main cause is laek of imagination 
on part of local impresarios, who 
book artists already seen for most 





| of the year at city vauderies. 


Don Arrol, upcoming young 
comedian, heads the layout at the 
Winter Gardens Pavilion, Rothesay, 
favorite Firth of Clyde resort. 
Show is produced by Ross Bowie, 
youthful impresario. 

Clark & Murray, Nicky Kidd, 
George Burton and George Clark- 
son are in the revue at the Pavil- 
ion, Largs. Billy Stutt, Irish come- 
dian, is featured at the Cosy Cor- 
ner Theatre, Dunoon. 

Jack Milroy tops the Popple- 
wells’ ‘“‘Whirl of 1955” revue at the 
Gaiety Theatre, Ayr, with the Four 
in A Chord, w.k. harmony quartet, 
prominent in the support layout. 
Lex McLean is chief comedian at 
Tivoli Theatre, Aberdeen. 

Harold Fielding, London concert 
impresario, will launch a vaude ex- 
periment July 4 at the Capitol] The- 
atre, Aberdeen, with leading vaude 
Stars featured in weekly changes 
of programs. House is normally a 
cinema. Aberdeen, on the north- 
east Scotland coast, is popular ‘holi- 
day center with British families. 


OLD TV NEVER DIES 








GI’s in Europe Say U.S. Tele Goes 
On Forever 





Frankfurt, June 14. 

Old tv never dies—at least ac- 
cording to the GIs _ stationed 
throughout Europe. To them, itis 
served up in a once-a-week hodge- 
podge arrangement which permits 
an hour-long free kinescoped show- 
ing of two or three old de-commer- 
cialed tv shows in the U. S. service 
clubs. 

Among the usual shows yiewed 
at the clubs in Germany are Jack 
Benny, the Hit Parade, I Love 
Lucy, Milton Berle, Suspense, Stu- 
dio One, Mr. Peepers, Toast of the 
Town, Dinah Shore and Perry 
Como. Only one who manages to 
get a sponsor mention is one whose 
title incorporates the plug, Colgate 
Comedy Hour, * 
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Little Hope of Free Convertibility 
Seen for US. Pix-at Fall Parley 


London; June 21. 


Although such a _ concession 
could be justified by the economic 
state of the nation, there is little 
prospect of free money converti- 
bility beirlg conceded when the 
Anglo-American film agreement 
comes up for renewal in Septem- 
ber. Industry and political in- 
siders here expect the status quo 
to be maintained for at least an- 
other year. 

From the point of view of the 
British economy, the principal: ob- 
jection to restoration of free trad- 
ing in motion pictures is the cer- 
tain clamor for a similar setup 


which would come from. other in- } 


dustries. Imports from the U. S. 
are still severely restricted. Only 
a minute number of automobiles 
are allowed into the country and 
many other luxury commodities 
are excluded completely. 

Opening the doors for Holly- 
wood would, say the British eco- 
nomic experts, result in a barrage 


. of demands, which would only em-. 


barrass the government. 


They argue that the present ar- 
rangement with ~ Hollywood in- 
dustry is no hardship to the pro- 
ducers there. Apart from the 
basic $17,000,000 which has been 
transferred annually under the 
agreement since 1948, the various 
concessions and inducements have 
liquidated the frozen reserves 
which had, accumulated in the 
early postwar years. — 


See U.S. Army Shows In 


Europe Sloughed By 
New Germany Status 


Wiesbaden, June 14. 

The sovereignty of Germany is 

expected to have several effects on 
the European Armed Forces Pro- 
fessional Entertainment Division, 
whose job it is to provide free en- 
tertainment for members of the 
Armed Forces stationed through- 
out Europe, North Africa and the 
United Kingdom. 
' The funds for these package 
shows are provided out of the Eu- 
ropean post exchange profits. With 
the reestablishment of Germany, 
the U. S. Army has just announced 
June 30 as withdrawal date of all 
logistical support from _ several 
thousand U. S. civilians living in 
West Germany. 

Press correspondents and many 
businessmen,‘ who had formerly 
used the PX, are no longer permit- 
ted its facilities. With the decrease 
in buyers, it is te be expected that 
the PX profits will be reduced cor- 
respondingly, leaving the EAFPED 
with a lower budget for buying its 
camp shows. 

A secondary effect of the Ger- 
man sovereignty is that now the 
agents and their artists booking out 
of the EAFPED headquarters in 
Wiesbaden will be subject to the 
German laws instead of to the rules 
Where 
formerly they were permitted to 
book acts after establishing credit 
ratings with the Allies, the agents 
must now be licensed under the 
new German laws to do business 
here. It is expected that both the 
agents and their clients will be sub- 
ject to German taxes. 


Greater Union May Get 








Cinerama in Aussie 


Sydney, June 14. 

It’s forecast here that Greater 
Union Theatres, headed by Nor- 
man B. Rydge, will move to intro- 
duce Cinerama at the 3,400-seat 
State in Melbourne next year. 
Questioned on the possibility, a 
GUT spokesman would neither con- 
firm or deny a Cinerama break-in. 

It’s known that Rydge took a 
look at this new widescreen enter- 
tainment during a recent visit to 
London. Also known that Rydge is 
keen to be first in with Cinerama, 
to offset the initial gain gotten by 
Hoyts, rival loop, with Cinema- 
Scope via the 20th-Fox hook. In- 
teresting point on the C’Scope set- 
up is that GUT, a 50-50 partner 
with Rank, is now installing one- 
track optical C’Scope * equipment 
in key houses to play these pix 
from distribs’ other than 20th-Fox. 
Prediction is that GUT, like the 
Rank British setup, would stick ex- 
clusively to VistaVision and other 
widescreen media. 


A 
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Rank’s 0.&P. Engineers 
Profit to $3,463,600 


- London, June 14. 

One of the J. Arthur Rank sub- 
sidiary companies, British Optical 
and Precision Engineers, has had a 
boom trading year. Profits have 
jumped from $2,202,700 to $3,463,- 
600, with -dividend distribution 
trebled to 15%. 

BOPE has been active during 
the past year in the manufacture 
of lenses and new screens to cope 
with developments in production 
and distribution techniques. The 
results will he reflected in the 
ged accounts due early Septem- 

er. 


2d Bard Troupe On 
Brit Europe Tour 


London, June 7. 


A second Shakespeare Memorial 
‘Theatre Co., headed by John Giel- 
gud and Peggy Ashcroft, opened a 
provincial and Continental tour 
with a two-week season at Brighton, 
_started last night (Mon.}. Subse- 
quently, it will visit Vienna, Zurich, 
pos Hague, Amsterdam and Rotter- 

am. 

On July 21, the company opens a 
London season at the Palace, which 
will run until Sept. 17. The reper- 
toire will ¢& rise “Much Ado 
About Nothing” and “King Lear,” 
which will bé played on alternate 
weeks. At the conclusion of thi8 
season, the company returns to the 
Continent, opening in Berlin on 
Sept. 20 and subsequently visiting 
Hanover, Bremen, Hamburg, 
Copenhagen and Oslo. It is due 
back in Britain at the end of Oc- 
tober for a provincial tour em- 
bracing Newcastle, Edinburgh, 
Glasgow, Manchester and Liver- 
pool. Group will wind its eight- 
month season with three weeks at 
Stratford-on-Avon. - 

In addition to the two stars, the 
company will include Moira Lister, 
George Devine, Helen Cherry, 
Anthony Ireland, Anthony Nicholls, 
Raymond Westwell, Harold Lang, 
David O’Brien and Judith Scott. 
Gielgud will direct “Much Ado” 
while George Devine is staging 
“Lear.” 

Meantime, the resident Strat- 
ford company, headed by Laurence 
Olivier and Vivien Leigh, preems 
its third presentation of the season 
tonight (Tues.). The production, 
“Macbeth,” has been directed by 
Glen Byam Shaw. 


NFFC CHIEF VISITING 
U. S. ON PIX PROBLEMS 


London, June 21. 

David Kingsley, managing di- 
rector of the National Film Fi- 
nance Corp. and the NFFC’s nom- 
inee on the board of the reconsti- 
tuted British Lion Co., planed to 
New York, Sunday (19) to gander 
firsthand info on the distribution 
of British pix in the U. S: as well 
as to open negotiations for U. S. 








participation in Anglo-American 
production. 
This will be Kingsley’s first 


visit to America. Prior to leaving 
London, he explained to VARIETY, 
that films financed by the NFFC 
and those produced by British Lion 
were distributed through a variety 
of outlets in the U. S. Some were 
handled by majors, some through 
small distributors while others 
were confined to single art houses 
bookings. On , behalf of both 
NFFC and B. Lion, he wants to 
see how their films were faring in 
the American market. 

He also intends to examine 
the tv potential, particularly in 
relation to the recent Korda deal, 
whereby “Constant Husband” gets 
its first airing in the U.S. via color 
video. As this is a British Lion re- 
lease, it comes within Kingsley’s 
immediate orbit. 

Kingsley said an important part 
of his three weeks’ mission would 
be to meet people who would be in- 
terested in participation in Anglo- 
American production either with 
the NFFC or British Lion. Such 
production could be an important 





part of their operations in Britain. 





Pola Named Producer 


For Granada Tele 
London, June 21. 

has been-nmamed ex- 

ucer. of light enter- 


‘Eddie Po 
ecutive 


‘tainment programs by Granada- 


TV. This is the Sidney Bernstein 
commercial web; which will be 
operating from the north of Eng- 
land in next year. 

Pola has been a regular trans- 
Atlantic commuter for nearly 30 


-years, but the greater part of his 


theatrical career has been spent in 
England. In 1932, he wrote, di- 
rected and narrated a 60 minute 
radio show for BBC, called “Amer- 
ica Calling.” 


Seok New Format 
To Put Italian 


Revues in Black 


Rome, June 14. 

New formulas are being sought 
to shake the Italian musical stage, 
traditionally the moneymaker 
among local theatre presentations, 
out of a serious slump which has 
resulted in only two, or possibly 
three, musical revue companies 
ending the current season in the 
black. Attempts during the past 
season to stage more intimate, less 
lavish reviews, have generally 
failed at the boxoffice as did a 
brief swing towards the operetta. 

Imipresarios are currently hard 
put to find a way to recoup their 
topgrossing pace of some seasons 





back. A solution may be the Amer- |} 


ican-style musical, at which there 
have been some serious attempts 
made here during the past years. 
In these, the story line plays a 
much more important part than in 
the more sketch-like local stand- 
ard offering. 


The two items which came out 
on top during the past season were 
Carlo Dapporto’s “Jupiter in Tails” 
and Renato Rascel’s “Tobias, the 
Candid Spy,” both revues with a 
story of sorts, plus the standard 
Production numbers. Walter 
Chiari’s “Saltimbanchi” may just 
finish in the black figures, thanks 
also. to the star’s popularity, but 
most other productions represented 
losses, Remigio Paone, past multi- 
ple backer of Italo musicals, has 
said he won’t support any more 
spectacles this year. Instead, he 
will concentrate on legit, where the 
situation, if not rosy, is at least 
more predictable. 7 


Paone’s new rival in the impre- 
sario field is Achille Trinca, who 
plans to invade the field left open 
next season with three productions: 
a second edition of Carlo Dap- 
porto’s successful, “Jupiter 
in Pails,” a new revue combining 
the talents of Wanda Osiris and 
comics Billi and Riva, and a third 
legit project. Walter Chiari has 
signed up Colette Marchand to co- 
star with himself in an unnamed 
musical, while Macario will pro- 
duce and star in a show written 
by Amendola and Maccari. Rascel 
and Nino Taranto probably wiil 
me Hone season altogether for film 
work, 


Buenos Aires’ 6,200-Seater 


Buenos Aires, June 14. 

Buenos Aires is to have a film 
theatre seating 6,200 to rival the 
New York City Music Hall—or at 
least so it was announced here. A 
syndicate, headed by automobile 
(Mercedes-Benz) importer Jorge 
Antonio (with no exhibitor inter- 
ests represented) will construct 
the house. Jorge-Antonio has a 
tieup with the Lococo Circuit in 
legit importations. 

The new house will be located 
on the Avenida 9 de Julio, only 
two blocks from the’ Metro, which 
is still being built by Loew’s. New 
theatre will be in the best residen- 
tial sector of the city. 
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Foreign Films Outgrossed Brit. Pix 
Last Year in England by 2-to-1 








$4,500,000 Hotel Opened 
In Honolulu By Matson 


Honolulu, June 2.‘ 

Weekend of preview parties and 
pageantry marked opening of Mat- 
son’s new Princess Kaiuland Hotel 
at Waikiki, with the resort booked 
to capacity through the. summer 
months. This is a $4,500,000 lux- 
ury hotel, across street from Mat- 
son’s Moana and.Surf Rider re- 
sorts. * 

Former Ambassador Pearl Mesta 
checked in Sunday (12) as the 
first guest officially registered. On 
hand for opening festivities were 
Randolph Sevier, president of Mat- 
son Navigation Co.; Edwin K. Mast- 
ings, veepee of Matson Hotels, and 
Joe Filoni, who was transferred 
from the Royal Hawaiian Hotel to’ 
manage the 300-room’ Princess 
Kaiulani. Entertainment in hotel’s 
Mauna Kea Skyroom includes the 
Beauleiu Duo, twin piano team; 
and Bernie Hal-Mann Quartet, lo- 
cal combo which also will play for 
dancing on the open air Pikake 
Terrace. 


128 Pix Imported 
Into Yugoslavia 


Belgrade, June 14. 

Yugoslavia last year imported 
128 feature films from- abroad. In 
the importing list U.S. leads with 
51, followed by England with 31. 
France had 16 and Italy, 8. Last 
named had so few because of the 
Trieste crisis. 

The foreign films importing to 
Yugoslavia is concentrated in the 
hands of Yugoslavia Film of Bel- 
grade. Films made in Yugoslavia 
are exported by every individual 
producer, a total of eight of them. 

Two feature films will be shot as 
coproduction deals here with for- 
eign producers before the end of 
this year. Avala-Film, leading film 
producing company of Yugoslavia, 
already signed a pact with Herbert 
Wilcox of England to coproduce 
“William Tell,” with Errol Flynn 
|in the leading role. 

The other is Tolstoy’s “War and 
Peace,” Avala Film doing it with 
Italy’s Ponti-De Laurentis. it is 
expected to start soon on the plain 
north from Belgrade. 


VICHY FETE SELECTS. 
) FARTHINGS,’ ‘FILE’ 


Paris, June 21. 

Vichy Film Referendum Festival 
wound at that water resort city 
last week after a 10-day run. Fest 
is strictly a commercial project for 
the town with the prizes, given by 
public vote, which are statuettes 
called the Celestins (symbols of 
the bottled water of the spa). 

This year two pix, which were 
ignored at the recent official 
Cannes Film Festival, came in for 
aud kudos. Prize for the best 
foreign pic went to Carol Reed’s 
“A Kid For Two Farthings” (Kor- 
da), and for the best French film 
to Andre Cayatte’s “Le Dosséer 
Noir” (The Black File). ‘File” 
even caused a stir at Cannes when 
Cayatte accused some of the jury 
of coming in late. Best acting 
awards went to Danielle Delorme 
and Bernard Blier, both stars in 
“Files.” 


Plan Special French 


Pix Week in Moscow 


Paris, June 21. 

Robert Cravenne, head of Uni- 
francé Film (organization to hypo 
Gallic pix abroad), is off to Moscow 
to arrange a special week of French 
films to unroll there in October. 
Groundwork for this film week was 
laid at the Cannes Film Fest in 
1954, and is now reaching frui- 
tion. 

Russo director Serge. Youtke- 
vitch, said recently that, although 
Russia wanted more Gallic pix, 
there was not enough reciprocity 
on that score in France where 
Russo pix were shown in small 
houses and to limited audiences. 
To try to remedy this there will 
be a Russian Film Week here some- 














-| same period here. 


London, June 21. 


Foreign pix grossed approximate- 
ly $29,000,000 in Great Britain last 
year, which was more than double 
‘the receipts of British-films in the 
Local-made fea- 
tures grossed around $13,200,000. 
These figures are revealed in the 
second statistical digest of the pic- 
ture industry prepared by the Brit- 
ish Filnr Producers Assn. 


‘While, with one exception, the 
earnings of British films have in- 
creased consistently since 1950, the 
income of foreign pix reflects a 
downward tendency. In the last 
five years foreign earnings have 
dipped by more than $2,000,000. 

In the corresponding period, the 
best previous year (outside of 
1954) for British pix was 1950, 
when gross rentals just topped tie 
$12,000,000 total. 

From the pofnt of view of vol- 
ume of production, 1954 was the 
best year for British films since 
the peak quota periods of 1936 and 
1937. The total number of feature 
pix rose to 94, against 85 in 1953 
and 81 in 1952. The best previous 
postwar year was 1949, when 86 
films were registered. These totals 
were topped in 1936 and 1937, 
with 105 and 104 features, respec- 
ttively. 

According to the current survey, 
there are now 595 British films, 
which, qualifying for quota, are en- 
titled to a share of.the Eady levy. 
Under the 1948 Films Act, British- 
made pix continue their quota life 
for a period of four years from 
registration and may be extended 
in special circumstances. The ex- 
isting total includes 11 films: made 
by the Childrens Film Foundation, 
specifically for showing at Saturday 
matinees. 

The BFPR analysis also reveals a 
marked upswing in the use of color 
by British producers. Of the total 
number of first features made last 
year, 37 were tinters, against 18 in 
1953, 17 in 1952 and only eight in 
1951. 


| 
Brush to Commercials * 
Seen Reason for Lowly 

~~ $tate of German Tele 


By HANS HOEHN 
ag Berlin, June 14. 


According to Pauli Gordon. pres- 
ident of Europaeische Télevision 
Gesellschaft, top vidpic outfit here, 
German television is still in very 
poor shape. The domestic tv webs 
operate only a few hours daily and 
programs can’t in the least com- 
pete with those overseas. Reason 
is chiefly of financial nature, and 
also due to the fact that German 
tv stations now, as before, won't 
go (allegedly because of artistic 
reasons) for commercials. 


Gordon says that there will be 
hardly any improvement around 
here as long as tv operators won't 
give up their dislike for commer- 
cials. In Germany, the State rules 
television and latter is obviously 
influenced by “cultural-political”’ 
angles. Gordon, who recently re- 
turned from the U.S., said he found 
that nothing positive has happened 
to Germany’s television while he 
was away for eight months. 


Gordon’s ETG, one of Germany's 
most active vidpix producing out- 
fits, is currently producing, under 
the label of “Musical Library,” 
some 400 short musical films, with 
an average of three to five min- 
utes running time, for stateside 
and Continental release, Programs 
feature a number of Europe’s top 
entertainers, such as Edith Piaf, 
Charles Trenet, Marcel Marceau, 
Koester & Stahl (Berlin’s ace dance 
team), the Kurt Edelhagen orch 
(Germany’s most popular band), 
ete. Vidpix are being shot in b&w 
as well as in cwlor. 








WB Foreign Conclave 


Paris, June 21. 

Warner Bros. foreign sales con- 
vention recently wound here with 
Joe Hummel, Continental manager, 
meeting with the French counter- 
parts of the company, J. S. West- 
reich and J. Slaberg. Conclave 
saw forthcoming product, and were 
told that, of the 12 pix in the com- 
ing lineup, 11 are in C’Scope. 

Big screen is now accepted here, 
according to WB, and the company 





time in November. 


is playing it practically 100%, 
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“A GIANT AMONG THE LAUGH-GETTEF 


“Everything about this grand 
entertainment is awfully close to 
as good as a film can get! Customers 
will be keeping the seats dusted 
for you long after you first spell out 
‘Mister Roberts’ on your marquee!” 

MOTION PICTURE DAILY 


“One of the best films in many years 
and one of the funniest. [ts 
acclaim will spread far and wide!” 


MOTION PICTURE EXHIBITOR 









“A tremendously entertaining . 
comedy-drama that will have 
moviegoers rocking with 
laughter in theatres across 
the nation for a long time 

|’? 


to come! A whizz of a show! 
SHOWMEN’S TRADE REVIEW 


-eow WARNER BROS. 


Screen Play by FRANK NUGENT and JOSHUA LOCAN - Based 0 





n the play by THOMAS -HEGGEN and JOSHUA LOGAN 













“Excruciatingly funny, magnificently 
produced, masterfully directed and 
superbly enacted—bursting at the 
seams with every entertainment — 
quality to assure it stratospheric . 

business!’*  BOXOFFICE 













“Vastly entertaining— 
will hit the movie-going 
public right between the eyes. 
A hilarious and sentimental 
saga—even better as a film 
than it was as a play!” FILM DAILY 


| — 
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“A packed preview house, mostly a 
trade audience, oohed and ahed over 
@ the commercial possibilities! 
Rating: Excellent! The audience 


potential is enormous!” 
MOTION PICTURE HERALD 






ie “From bestseller to hit play 
a to click pic is the box-office 
parlay for ‘Mister Roberts’. 
The kind of entertainment that 


means handsome grosses!” 
~ VARIETY 





( AGNEY: POWELL LEMMON ss 


WA I} svestd JOHN FORD and MERVYN LEROY 


MUSIC COMPOSED AND CONDUCTED SY FRANZ WAX 


LOCKBUSTER!” i 


“Will hang up one of the top grosses 
of this or any other year! Not only 
packed with good, sock belly laughs, 
but an exceptionally fine 
entertainment that will pack 

: every theatre fortunate enough 
to get its play:” HOLLYWOOD REPORTER 


“One of the outstanding comedies 
of all times! Assured sock B.0. 
in all situations!” rium BULLETIN 


EC TOSS: 


“Here is a box-office smash hit! 
The rousing, belly-laugh kind of 
comedy that has become too rare 
these days. Patrons, laughing so hard 
they will cry, will rank it with 


the classic screen comedies! 
INDEPENDENT FILM JOURNAL 







BETSY PALMER - WARD BOND - mt CAREY 


NEXT ATTRACTION Rapio City Music HALL! 
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Clips From Film Row - 





CHICAGO 


Variety Club Tent 26 set for a 
weekend outing at the Schwartz 
Hotel, Elkhart, Wis., July 8. . 

“We're No Angels” (Par) set for 
Chicago Theatre July 8 “The 
Kentuckian” (UA) follows on July 
22. a 

25th Annual meeting and elec- 
tion of officers and directors to be 
held by Allied Theatres of Illinois 
next Wednesday (29) at the Black- 
stone Hotel. 


New members added to Allied 
‘sheatres of Illinois are Wanee 
Theatre and Wanee Drive-In, Ke- 
wanee, Ill., Calo Theatre, Chicago, 
the Palace, Chicago, and Avon 
Theatre, Peoria, Ill. 

Variety tent No. 26 to pitch a 
golf tournament at St. Andrew’s 
Country Club Friday, Aug. 12. 

Universal’s Ben Katz to handle 

reem of “Private War of Major 

enson” in Kansas -City, Mo., area 
July 21,. 


PHILADELPHIA 


Mel Fox’s Pennypack reopened 
with a 40-foot screen and Cinema- 
Scope. 

Berwyn Theatre in Berwyn, Pa., 
sold for use as a warehouse 


Brian Cartoons, Inc., producers 
of special theatrical cartoons, 
fo da in cooperation with Louis 


W. Kellman Productions of Phila- 
delphia. 

Roy Sullender appointed by Gib- 
raltar Productions, eastern dis- 
tributors of Hallmark, as sales rep 
in the Philadelphia exchange area. 

Film Exchange Building, cur- 
rently under lease to RKO Radio 

A. M. Ellis doing a $150,000 ren- 
ovating job on recently purchased 
Forum. Theatre’s name will be 
changed to the Ellis. 

George Nonamaker named fea- 
ture editor, and Albert Ehrlich, 
news editor of the Exhibitor, Jay 
Emanuel! film publication. 

Lou Formato, Metro district 
manager, taking three-week -trip 
through the south. 

Bob Hope will meet press, radio 
and tv (28) at cocktail party in ad- 
vance of his “Seven Little Foys.” 

Dr. Bernard L. Kahn, official 
doctor for Stanley Warner Thea- 
tres for years, will be feted by the 
chain June- 29 at a birthday anni 
dinner which wili mark the physi- 
cian’s 70th milestone. 

Pictures, Inc., has been sold. 
ALBANY 

The Paramount, nabe_ theatre 
closed for year, reopened by Jules 
Perlmutter, on lease from Neil 
Hellman. For first time in recent 
years, house is operating without 
union projectionists. 

John Capano resigned as Univer- 
sal-International booker to reaf- 
filiate with Upstate Theatres of 
Albany. Capano also owns and 
operates the State in Troy. 


Alvin Kosoff is new 20th-Fox’ 


salesman in Albany, being pro- 
moted from student salesman in 
Philadelphia to succeed Clayton 
G. Pantages, now manager of the 
local exchange. 


OMAHA 


Mr. and Mrs. Howell Roberts of 
Wayne purchased two theatres in 
Wahoo from the latter’s aunt, 
Jeanette Schoeneman. 

Ralph Goldberg named Jack 
Springer as general manager and 
in charge of operations for his 
chain of local houses. Springer 
comes from Newark, N. J. 

Herman Gould, owner of Center 
Street Drive-in, building a new 
ozoner in Lincoln. 

Louise Cotter resigned from 
Ralph Goldberg’s publicity staff. 
A 25-year vet in the film biz with 
RKO and Goldberg, she intends to 
take a vacation before entering 
other publicity work. 


ST. LOUIS 


William Kukendall will relight 
his Carol, Kevil, Ky., and operate 
on weekends only until patronage 
determines future plans. 

The Mansfield, Mansfield, Mo., 
dark since last March, relighted 
by L. M. Pettit. 

_Mrs. Cray R. Bell closed her 
Pix in Blue Monds, Ill, for an in- 
definite period. House was oper- 
ated on a part-time basis for 
several months before shuttering. 

The Idaho, Summer, IIL, shut- 
tered but may relight next fall. 

Stockholders of the Lyric, Green- 
field, Ill, dark since April 13, di- 
rected the officers to dissolve the 
corporation and sell the theatre 
and contents. Eari Dawson is prez 
of the organization, Frank Greer 
managed house. 

New year-around ozoner, the 
Holiday, lighted in St. Louis county 





“the 10th in that area. It is 
Jablonow-Komm Theatres unit. 
An ozoner near Kevil, Ky., 
opened in 1949, shuttered for in- 
definite period. 
The Varsity, Columbia, Mo.. 
~~ until Missouri U. opens 


-Lee Norton closed his Grand, 
Sullivan, Ill., until fall so as to 
devote time to his ozoner near that 
town. 


‘ITCH’ GETS LEGION ‘B’ 
DESPITE ITS CUTS 


“The Seven Year Itch,” 20th- 
Fox’s Marilyn Monroe starrer, has 
been given a “B” rating by the 
National Legion of Decency after 
the film company made three un- 
publicized cuts in the picture. Al- 
though the picture has been play- 
ing in several situations, the Cath- 
olic reviewing group had not rated 
the film up to now. The “B” rat- 
ing places the film in the category 
of being “objectionable in part for 
all” as distinguished from a “C” 
or condemned rating. 

It had been anticipated that the 
three cuts would be made before 
the picture moved out of its first- 
run engagements. The three cuts 
total less than one minute of the 
entire footage. The cut version 
was introduced at Loew’s State, 
N.Y., on Friday (17). The picture 
has been a top~grosser since it 
opened at the State on June 3. 


The cuts include the scene with 
Miss Monroe in the bathtub and 
Victor Moore groping for a 
wrench, the double entendre crack 
about “you men in your hot pants,” 
and the mentions of Miss Monroe 
posing in the nude for a beach 
photograph. 





JUDGE DUCKS DECISION 


Further Delay on ‘The Miracle’ 
Ban in Chicago 








Chicago, June 21. 


Long-awaited ruling in Cook 
County Circuit Court on ba 
of “The Miracle,” Itale pic 
for showing in Chicago by the Po- 
lice Censor Board, was.further de- 
layed here last week when Judge 
Harry M. Fisher disqualified him- | 
self from hearing the case. Judge 
Fisher had heard the original suit 
brought by the American Civil Lib- 
erties Union and seeking an injunc- 
tion against the City of Chicago to 
permit showing of the film. Fisher 
ruled against the ACLU, which 
then carried the suit to the Illinois 
Supreme Court. This court decided 
that the only ground for film cen- 
sorship was obscenity and passed 
the buck back to the lower court 
and Judge Fisher for decision. 


Now that Fisher has taken him- 
self out of the picture, the case 
will be heard before Judge William 
J. Touhy, with no date yet set for 
hearing. Should Judge Touhy rule 
against the ACLU, denying an in- 
junction forcing showing of “The 
Miracle,” ACLU attorneys feel that 
the way will be open to challenge 
the entire film censorship setup in 


| Chicago. Plan is to seek redress in 


the Illinois Supreme Court, forcing 
it to rule on whether the pie is 
obscene or not, something it has so 
far refused to do, as well as testing 
the legality of any city censorship 
on films. 


Weiler as Film Ed 


A. H. (Abe) Weiler, N° Y. Times 
vet of 25 years, 15 of them in the 
film section, this week was ap- 
pointed motion picture editor. 
Heretofore, the Gotham daily had 
the post open. 

Bosley Crowther continues as 
chief film critic and head of the 
department. 








Goodman’s Same Boss 


Monroe R. Goodman, who was 
exec assistant to A. W. Schwalberg 
when the latter was Paramount's 
domestie distribution chief, again 
has the same boss. 

Goodman this week became a 
v.p. of Artists-Producers Associ- 
ates, recently formed by Schwal- 
berg to represent indie film pro- 
ducers. . 





Gotham Labs in 1-Day 
Strike; Tap H’ wood 

For Newsreel Issue 
Stalemate in negotiations be- 
tween Local 702, Laboratory 
Workers, International Alliance of 
Theatrical Stage Employees, and 
the New York film laboratories for 


a new contract caused a one-day 
work stoppage Monday (20). Union 
is dickering with Pathe, Consoli- 
dated, DeLuxe, Paramount and 
dozens of the smaller labs. 


Talks have been taking place 
for several months with neither 
the union nor the labs budging on 
the demands. Offer made by the 
labs last week was flatly mixed by 
Local 702, which called a general 
membership meeting Monday 
morning at the City Center. It 
was a checkoff meeting, requiring 
every member of the union to be 
present. This caused the shut- 
down of all the labs. Previously 
the union ordered its members not 
to perform overtime work, which 
disrupted the over-loaded~ work 
schedule of many of the labs. It’s 
understood that the midnight shift 
returned to the job Monday night. 
Immediately affected by the stop- 
page were the newsreels which 
were reportedly forced to obtain a 
fill-in reel from the Coast. 


SUTTON RENTALS ALONE 
MAY LIQUIDATE ‘MARTY’ 


Biz is holding up so well for 
“Marty” at the arty Sutton The- 
atre that film rental on this United 


Artists release may be sufficient to 
pay off the $325,000 estimated 
negative cost. With the conclusion 





of the 10th week last Sunday (19), 


the theatre will have paid UA 
nearly $100,000 in film rentals. In- 
dications are that the intake in the 
next 14 to 15 weeks will add an- 
other $100,000 in pix rental coin 


\for the distributor. 


Even taking into account any 
summer drop-off as the run 
ues, it seems certain that the Sut- 
ton run will pay UA at least $250,- 
000 in film rental, very unusual for 
a 540-seat house. The additional 
amount to hit $300,000 or over, 
would be dependent an whethervthe 
pic holds up early fail. 

“Marty” enjoyed the best busi- 
ness, outside of the Memorial Day 


.week, in its ninth week. The holi- 


day week was tops for the engage- 
ment with $21,100. Biz has been so 


consistent that the total take per 


week varies little simply because 
of the limited capacity. Long lines 
over the weekend, Friday through 
Sunday, still are the rule although 
the pic is currently in the third 
day of the 11th session. 





‘Trouble Shooter’ Title To 


Goldwyn Jr. UA Release 
Hollywood, June 21, 


Samuel Goldwyn Jr. is free to 
use the title, “The Trouble Shoot- 
er,” costarring Robert Mitchum 
and Jan Sterling, for his first 
United Artists release. Both Para- 
mount and RKO, which had simi- 
lar titles, waived their rights to 
give producer uncontested right to 
the tag. 


Originally produced as “The 
Deadly Peacemaker,” this title 
was contested by Hal R. Makelim, 
who won it in a MPAA arbitration 
ruling. Until final title was cleared, 
Goldwyn used temporary tag of 
“The Town Tamer.” 


Cool the Outdoor Air! 





Fort Worth, June 21. 


The A. R. A. Manufacturing Co., 
here said to be the world’s largest 
indie maker of auto air condition- 
ing units, has developed an ozoner 
air conditioner to “give patrons of 
outdoor film and- eating establish- 
ments the same comfort as they 
get in indoor houses.” 


The new unit, designed by Wil- 
liam E. Lind, is similar to a room 
air conditioner, with many of its 
component parts. It is mounted on 
a stand above or alongside a parked 
car. Two tubes are attached to the 
car window, one feeding cool air 
in and the other drawing used air 
out. In the winter, the unit can 
be used to feed warm air in the 
car. 
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JACKSONVILLE TRANSFER 


Loew’s® Takes Title To Its 2d 
Post-Divorce Ozoner 


Loew’s Theatres, after receiving 
the okay of the Dept. of Justice, 
has officially taken title to the 
Normany Twin Open-Air Drive-In 
Theatre in Jacksonville, Fila. 
Leopold Friedman, Loew’s financial 
veep, represented the company in 
the deal. This is Loew’s second 
ozoner acquisition since it com- 
pleted its divestiture requirements. 
It previously acquired a_ twin 
drive-in at Oak Park, Il. 

James Carey, former manager 
of Loew’s Victory, Evanston, IIL, 
will manage the Normandy under 
the supervision of division man- 
ager Martin Burnett. Kermit 
Allum, of the Majestic, Evanston, 
will assume Carey’s former post, 


BAL, SAN LEANDRO 
IN $756,000 SUIT 


San Francisco, June 21. 

An independent theatre, the Bal 
of San Leandro, has filed a $750,- 
000 antitrust conspiracy suit here 
against a dozen major film dis- 
tributors and exhibitors. 

_ The Federal Court suit charges 
distributors have béen withhold- 
ing films too long a time before 
releasing them on a_ second-run 
basis. 

Suit points out the Bal, owned 
by Rene LaMarte of Piedmont, 
Cal., is a second-run theatre and 
that such houses normally get 
films 14 to 21 days after firstrun 
is finished. But, claims LaMarre, 
Bal doesn’t get its films for 28 to 
46 days. 

Bal asks treble damages and an 
injunction restraining distributors 
from film slowdown. 

Defendants are Fox West Coast, 
United California Theatres, Blu- 
menfeld Theatres, MGM, 20th- 
Fox, Universal, Columbia Pictures, 
Warner Brothers, Paramount, 
United Artists and corporations 
which own the Stadium Drive-In, 
ae and the Oakland Drive- 


Embassy Theatre, a Frisco inde- 
pendent on Market Street, brought 
a similar suit last year, but case 
has hot yet come to trial. 


Silver. Shifts Execs 
. Pittsburgh, June 21. 
Four Stanley. Warner execs in 














‘this area have been promoted and. 


realignment of theatre districts ef- 
fected by M. A, Silver, Pittsburgh 
area zone chief. 

Henry Burger shifts from adver- 
tising manager to manager 
for the 14 Pittsburgh district 
houses, the downtown Stanley, and 
the arty Squirrel Hill. Phil Katz, 
Burger’s assistant, moves into the 
advertising-publicity post. Katz's 
assistant will be Jules Curley, man- 
ager of the circuit’s theatre in 
Olean, New York and formerly with 
the company’s pub-ad department 
in: Philadelphia and Newark. ie 

Byron F. (Dinty) Moore, in addi- 
tion to supervising 11 Main e 
theatres, takes on SW houses in 
Washington, Ambridge, and Do- 
nora. He'll continue to head SW 
situations in State College, Johns- 
—. McKeesport, and Greens- 

urg. 





‘Doctor Cycle’ 


aaa Continued from page 3 gee 
“Rains of Ranchipura” (re-make of 
“The .Rains Came’), which. re- 
volves around a doctor in India; 
and “Space Doctor,” about a medi- 
co who handles jet flyboys. Para- 
mount has “The Man Who Knew 
Too Much,” the Alfred Hitchcock 
film starring James Stewart, and 
there are recurrent rumors that an 
attempt will be made at Metro to 
revive the “Dr. Kildare” series, 
which enjoyed a long, profitable 
stretch several years ago. 

Back-tracking over the years, 
some of the big medical pictures 
which have hit hefty boxoffice fig- 
ures include “Arrowsmith,” “Back 
Street” and “Men in White.” 

“Not As A Stranger” also repre- 
sents a milestone in another di- 
rection; the film is carrying an ad- 
vertising budget of $1,200,000 
which covers a tremendous cam- 
paign on both the national and 
local levels everywhere. 

The outlay, of course, is pri- 
marily designed to sell one film, 


“Stranger,” but the Hollywood 
wiseguys, ever willing to climb 
aboard a bandwagon, are con- 


vinced it will also help hypo fu- 
ture medical pictures and thus 
make the trend even stronger. 


hi too objectionebly loaded with 








Moscow ‘Smut’ 


=——_— Continued from page 3 as 


not distinguish between liberty 
and license. . . . No one 
the right of a newsstand dealer, 
theatre operator, etc., te promote 
indecency if he wills. Similarly, 
no one can question your right and 
the right of your neighbors to com- 
pletely boycott such persons.” 
Asserting that no corner store 
owner will offer “objectionable 
publications to juveniles” if they 
know they will lose business, 
Guardpost adds: “This also applies 
to film producers, theatre mana- 
gers, and radio and tv sponsors.” 





Afraid of Soviet Films 
Chicago; June 21. 

The Firing Line, a four-page 
newsletter published by the Amer- 
ican Legion’s National American- 
ism Commission in Indianapolis, 
devotes its latest, June 15, issue 
to attacking distribution of Soviet 
films in the United States. It de- 
votes three of its four pages to list- 
ing all Soviet films distributed in 
the United States since 1946. It 


prefaces the list by naming the” 


three major distributors of Russian 
product in the U. S., Artkino Pic- 


turés, Inc., Danubia Pictures, Ine., . 


and Brandon Films, Inc:, all of 
New York. Previously; in the Fir- 
ing Line of Feb. 8, Brandon Films 
had been heavily lambasted as “a 
communist front.” 


The June 15 issue of the Firing 
Line states that “according to 
American Legion files, the Soviet 
Hnion and its Satellites have lit- 
erally saturated the American mar- 
ket’ with propaganda films for 
years.” The newsletter also de- 
tails events, in which the Legion 
and Duluth Herald né Sinto 
hme “were sep a a 
orcing et a uth; 
Minn., showing “The New 
China,” a Chinese produced pic dis- 
tributed by Artkino Pictures. The 
film was to have been exhibited 
under auspices of the American 
Committee for Protection of the 
Foreign Born, an organization re- 
portedly cited as subversive by the 


grat by the Legion’s National | 
Americanism Commissi 


nission. 
(A Soviet-made feature film, ae 


propaganda, 
in perhaps 
cities. An occasional Russian film 
of an “artey” nature, notably those. 
dealing with the ballet, and with- 
out party-line angles, has secured 
from 100 to 150 playdates.—Ed.) 


_—_—_—_————— "3 
Celler’s Bill 
== Continued from page 5 comms 


Television is suffering from a 
dearth of authors, performers, etc., 
who are needed to meet the con- 
tinued tremendous demand for 
novelty and variety.” 


If stations could provide enough 
good shows, the Congressman said, 
they would attract the audience 
and the sponsors. But “gasmeter 
television”, he declared, “cannot 
guarantee good shows”. 

Celler’s bill would not affect 
closed-circuit theatre tv. 


_—— 


Bass’ Low-Income View 


Washington, June 21. 

Opposition to home-toll was also 
expressed by .Rep. Ross Bass 
(D., Tenn.) who said he objects to 
the plan in principle because it 
would discriminate against low- 
income viewers. Bass said he feels 
that everybody should be able to 
tune in on all programs trans- 
mitted over the tv channels. 

Congressman said that at least 
10% of his mail in last three weeks 
has been on subscription tv and 
_— it is all opposed to the serv- 
ce, 


Zanuck’s London Quickie 
To View 20th’s ‘Quota’ Pix 

Darryl F. Zanuck, 20th-Fox pro- 
duction chief, is due back on the 
Coast today (Wed.) or tomorrow 
following a quickie visit to Lon- 
don. Zanuck flew to England over 
the weekend from New York fol- 
lowing three days of confabs with 
prexy Spyros Skouras and other 
homeoffice executives. 

While in London, the produc- 
tion topper inspected the com- 
pany’s quota pictures, viewed the 
first week’s rushes on “The Man 
Who Never Was,” and saw the 
a. print of “The Deep Blue 

a.’ 
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(Continued from page 9) 
wk), $6,200. “House of Bamboo” 
(20th) opens July 1. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Wizard of Oz” (M-G) 
(reissue). First week ending to- 
morrow (Thurs.) looks to soar to 
wow $13,500, second best ever at 
house. Holds. In ahead “Adven- 
tures of Sadie” (20th) (4th wk-10 
days), $4,500. 

Palace (RKO) (1,700; 50-$1.60)— 
“Las Vegas Shakedown” (AA) and 
vaudeville. Week ending tomorrow 
(Thurs.) is heading for smooth 
$21,000 or near. In ahead, “That 
Lady” (20th) with vaude, $19,500. 


Paramount (ABC-Par) (3,564; 
$1-S2) — “Sea Chase” (WB) (2d 
wk). Initial holdover frame wind- 
ing up tomorrow (Thurs.) looks to 
reach just okay $32,000. First 
week was $42,000. Stays on, with 
4-week run probable. 

Paris (‘Pathe Cinema) (568; 90- 
$1.80)—“‘Great Adventure” (Indie) 
(Sth wk). Fourth stanza ended 
Sunday (19) was fancy $10,500 afier 
$13,300 for third week. Continues. 

Radio City Music Hall (Rockefel- 
lers) (6,200; -75)—“Love Me 
or Leave Me” (M-G)-and stageshow 
(4th wk). Still socko with $145.,- 
000 after $156,000 for third week. 
Stays a fifth week and likely a 


sixth. “Mister Roberts” (WB) is 
due in next. ~ 
Roxy (Nat'l. Th.) (5,717; 65- 


$2.40)—“‘Soldier of Fortune” (20th) 
(4th-final wk). This round ending 
today (Wed.) is cut to six days, 
with mild $25,000 likely. “Lady 
and Tramp” (BV) due in tomor- 
row (Thurs.). 


State (Loew’s) (3,450; 78-$1.75) 
—‘“Seven Year Itch” (20th) (3d 
wk). Current week finishing to- 
morrow (Thurs.) is heading for 
great $60,000 or over after $63,000, 
considerably below hopes, for sec- 
end round. Continues indef. 
Sutton (R&B) (561; $1-$1.80)— | 
“Marty” (UA) 11th wk). The 10th 
stanza ended Sunday (19) was 
smash $18,200 after $20,700 for 
ninth week. Stays on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Doctor in House” 
a (18th wk). Current session 
ending today (Wed.) looks to hit 
solid, $5.000 or near after $6,000 
last week. Holds, 

Victoria (City Inv.) (1,060; 50- 
$1.75)—- “This Island Earth” (U) 
Initial holdover ending 
tomorrow (Thurs.) likely will get 
socko $25,000 or close. Holds 
again. First week was $38,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“Cinerama Holiday” 
(Indie) (20th wk). The 19th round 





finished Saturday (18) was smash 
$48,700 after $47,500 in i8th week. 
Continues on- indef. 

Plaza (Brecker) (556; $1.50- 
$1.80)\—“The Bed” (Kings) (3d 
wk). Seeond round ended Monday 
(20) held at great $11,000 after 





$14,400 in opening week. This is 
record biz at this arty house for 
a firstrun picture. Stays on indef. | 


‘EARTH’ WOW $13,000, 
PORT; ‘LOVE’ FANCY 9¢ 


Portland, Ore., June 21. 
Best bet here this session is | 
“This Island Earth,” cleaning up 
with a great total at the Liberty. 
“To Paris With Love” is big at the 
Guild while “Love Me Or Leave 
Me” looms stout in second frame 
at the Broadway. “Strategic Air 
Command” is sturdy in fourth 
Paramount week. 


Estimates for This Week 


Bréadway (1,890; 90-$1.25)— 
“Love Me Or Leave Me” (M-G) 
and “Marauders” (M-G) (2d wk). 
Good $9,000. Last week, $12,400. 

Fex (Evergreen) (1,836; $1-$1.25) 
—‘“Soldier of Fortune” (20th) and 
“Jump Into Hell” (WB)> (4th wk). 
Fast $5,000. Last week, $6,000. 

Guild (Indie) (400; $1)—“To 
Paris With Love” (Indie). Sock 
$5,000. Last week, “Aida” (IFE) 
(2d wk), $3,200: 

Liberty (Hamrick) (1,875; 75-$1) | 
—‘ This Island Earth” (U) and “A 
& C Meet Mummy” (U). Great 
$13,000. Last week, “Purple Mask” 
(U) and “The Looters” (U), $7,600. 

Orpheum (Ever nm) (1,600; 75- | 
$1)—“Prize of Gold” (Col) and “5 | 
Against House” (Col). Oke $6,500. 








Last week, “Son of Sinbad” (RKO) 
and “Quest Lost City” (RKO) (2d! 
wk), $6,000. 


Paramount (Port-Par) (3,400; .90- | 


$1.25)—“Strategic Air Command”) “Love Me or Leave Me” (M-G) (2d! down” (AA). 


(Par) (4th wk), Stout $7,000. Last 
week, $8,600. ; 


‘LADY’ SLIGHT $8,000, 
TORONTO; LOVE’ 196, 2D 


Toronto, June 21. 

Heat wave is deniting biz here 
but “Love Me or Leave Me,” at 
Loew’s Downtown in second stanza, 
way ahead of any current film, 
still is terrific. Newcomers doing 
light trade are “Underwater,” 
“That Lady” and “Angela,” latter 
in two-house combo. However, 
“Blackboard Jungle,” switched 
from Loew’s Downtown (after two 
weeks) to Loew’s Uptown, still is 
solid. “Daddy Long Legs’’ is also 
hep on fifth frame. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,544; 75-$1)—“Forbidden Games” 
(Indie) (2d wk). Sad $5,000. Last 


week, $6,000. 
Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 


955; 696; 694; 975; 40-75)—‘‘Navy 
Air Patrol” (AA) and “Pirates 
Tripoli” (Col). Oke $12,000. Last 
week, “They Rode West” (Col) and 
Yi ecm of Space” (Par), $13,- 


Eglinton, University (FP) (1,089; 
1,558; $f) — “Angela” (20th). 
Light $6,000. Last week, “Magni- 
ficent Matador” (20th), $9,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1)—“That Lady” (20th). 
Poor $8,000. -Last week, “Kiss Me 
Deadly” (UA), $10,000. 

Imperial (FP) (3,373; 60-$1)— 
“Underwater” (RKO). 
000. Last wee “Strategic Air 
Command” (Par) (4th wk), $11,000. 

Loew’s (Loew) (2,090; 60-$1)— 
“Love Me or Leave Me” (M-G) (2d 
wk). Snappy $19,000. Last week, 
$24.000. 


Shea’s (FP) (2,386; 60-$1)— 
“Daddy Long Legs” (20th). (5th 
ny Nifty $8,000. Last week, $10,- 
500. 


Towne (Taylor) (693; 75-$1)— 
“Gate of Hell” (Indie) (4th wk). 
Good $3,500. Last week, $4,500. 

Uptown (Loew) (2,745; 60-$1)— 
“Blackboard Jungle” (M-G). Fast 
$11,000 on m.o. Last week, ““Moon- 
rang (M-G) (2d wk), $6,500 in 5 
ays. 





LOS ANGELES | 


(Continued from page 9) 


Hollywood Paramount (F&M) 
(1.430; 80-$1.25)—“Hell’s Island” 
(Par) and “Quest For Lost City” 
(RKO) (2d run) (2d wk). Slight 
$2,000. Last week, with Orpheum, 
$10,700. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Son Sinbad” (RKO) (3d wk). Thin 
$1,500. Last week, with Warner 
Downtown, $8,500. . 

Four Star (UATC) (900; $1.25)— 
“Wuthering Heights” (Gold) (re- 
issue) (3d wk). 
Last week, $3,400. 

Downtown Paramount, Egyptian 


(ABPT-UATC); 3,200; 1,536; 90- 
$1.50)—“‘Sea Chase” ~WB) (4th 
| wk).. Slow $9,000 in 5 days. Last 
week, $14,400. 

Warner Beverly (SW) (1,612; 
$1-$1.75) — “Stategic Air Com- 
mand” (Par) (8th wk). Big $8,500. 


Last week, $9,000. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(112th wk). Started 112th week 
ouneer (19) after sock $24,600 last 
week. 


Canon (Rosener) 


“Paris With Love” (Indie) (3d wk). | 


Good $5,000. Last week, $6,300. 


BOSTON 


(Continued from page 9) 





(1.354; $1.25-$2.85) — “Cinerama” | 


(Indie) (77th wk). Great $167000. 
Last week, $14,000. 

Exeter -(Indie) (1,300; 60-$1)— 
“Doctor In House” (Rep) (5th wk). 
Lively $8,000. Last week, $11,000. 

Fenway (NETA) (1,373; 60-$1)— 
“Far Horizons” ({Par) and “Las 
Vegas Shakedown” (AA). Oke 
$5,500. Last week, “Shot Gun” 
(AA) and “7 Angry Men” (AA), 
$5.500. 

Memorial (RKO) (3,000; 60-$1)— 


“This Island Earth” (U) and “The | — 


Looters” (U). Smash $22,000. 
Last week, “Purple Mask” (U) and 
ont From Bitter Ridge” (U), $12,- 


Metropolitan (NET) (4,367; 60- 
$1)—“‘Annapolis Story” (AA) and 
“Big Tipoff’ (AA). 
Last week, “Magnificent Matador” 
(20th) and “Devil’s Harbor (20th), 
$14,000. 

Orpheum (Loew) (3,000; 60-$1)— 
“Love Me or Leave Me” (M-G) 2d 


wk). Hefty $16,000. Last week, 
$27,000. 
State. (Loew) (3,500; 60-$1)— 


wk). Fine $9,000, Last week, $15,- 
000. 


Light $11,- 


Modest $2,000. | 


(533; $1.25)— | 


Oke $15,000. | 000 


Traffic Ruins Sound 

Hollywood, June 21. 
Because of increased Diesel 
truck traffic past the studio, 


| Warners is allocating a con- 


siderable sum of money to im- 
prove recor conditions on 
the sound stages. A 
Noise created by the trucks 
_Tuined almost a full day's 
work on Jack Webb's “Pete 
Kelly’s Blues.” He was forced 
to move to the Walt Disney 
lot to shoot the sequence. f 


‘ ? ° 
Cobweb’ Trim 146, Best 
- HeNdes’? 
In St. Loo; ‘Holiday’ 166 
St. Louis, June 21. 
“Cobweb,” new pic just starting 
out on release this week, is top 
b.o. draw here this frame. How- 
ever, biz has sloughed off. all 
around this session from last week 
because of rising temperatures 
and increased opposition from 
ozoners in this area. “Soldier of 
Fortune” shapes only fairish “Doc- 
tor in House” continues lust at 
Shady Oak. “Cinerama Holiday” 


continues solid in 18th round at 
Ambassador. 


Estimates for This Week 


Ambassador (Indie) (1,400; 
$1.20-$2.40)—“‘Cinerama Holiday” 
(Indie) (18th wk). - Solid $16,000. 
Last week, $18,000, 

Fox (F&M) (5,000; 51-75)—‘‘Sea 
Chase” (WB) and “Sante Fe Pas- 
sage” (Rep). Opened today (Tucs.). 
Last week, “Bridges at Toko-ri” 
(Par) and “Conquest of Space” 
(Par) (2d wk), fine $10,000. 

Leew’s ‘Loew) 
“The Cobweb” ‘(M-G). Nice $14,- 
000. Last week, “Purple Plain” 
(UA) and “Twist of Fate” (UA), 
$12.500. 

Orpheum (Loew) (1,400; 50-85)— 
“Down 3 Dark Streets” (UA) and 
“Good Die Young” (UA). Neat $6,- 
000. Last week, “Kiss Me Deadly é 
(UA) and “Canyon Crossroads’ 
(UA) (2d wk), $5.500. 

Pageant (St. L. Amus.) (1,000; 
90)—“To Paris With Love” ‘Indie). 
Good $3.000. Last week, “Mambo” 
(Par) (2d wk), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“To Paris With Love” (In- 
die). Fine $2,500. Last week, 
“Mambo” (Par) (2d wk), $1,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — “Soldiers of Fortune 
(20th). Mild $11,000 or — ert 








week, “Country Girl” (Par 
wk), $13,000. s ie 
Shady Oak (St. L. Amus.) (800; 
90)—“Doctor in House” (Rep) 7th 
wk). Big $3,000. Last week, $3,500. 


CHICAGO 


(Continued from page 9) 
week, “Tight Spot” (Col) and 
“Jump Into Hell” (WB) (2¢ wk), 
$12,500. 

State-Lake (B&K) (2,400; 65-98) 
—“Lady and the Tramp” (BV). 
Sock $60,000 for Disney car.oon 
feature. Last week, “Strategic Air 
Command” (Par) (6th wk), $14,000. 

Surf (H&E Balaban) (685; 95)— 
“Animal Farm” (Indie) (4th wk). 
Net ©2400. Last week, $3.200. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Interrupted Melody” 
\(M-G) (9d wk). Fair $16,000. Last 
week, $33,000. 

Woods (Essaness) (1,206; $1.25)— 
“Blackboard Jungle” (M-G) (7th 
wk). Hotsy $19,500. Last week, 
$24,000. 

World (Indie) (697; 98)—‘‘Green 
Magic” (Indie) (5th wk). Steady 
| $3.200. Last week, $3,700. 

Ziegfeld (Lopert) (430; 98)—‘‘De- 
| sires” (Indie). So-so $2,800. Last 
week, “High Time” (Indie) and 
“Side Street Story” (Indie), $3,200. 


PITTSBURGH 


(Continued from page 8) 
“Doctor in House” (Rep) (4th Wk). 
Fast $2,300. Last week, $3,000. 

Stanley (SW) (3,800; 65-$1) — 
“Davy Crockett” (BV). Kiddie 
crush afternoons is enormous but 
Disney picture not doing much at 
night. Won't do $10,000, not 
enough to justify original two- 
week booking. Holding, however 
in hopes pickup with school vaca* 
tion. Last week, “Son of Sinbad” 
(RKO), $9,500. 

Warner (SW) (1,365; $1.25-$2.40) 

“Cinerama Holiday” (Indie) 
(20th wk). Staying around 
$13,000, about same as last wee 


DENVER 


(Continued from page 8) 
or near. Holds. Last week, 
“Bedevilled” (M-G), $4,000. ; 
Paramount (Wolfberg) (2,200; 
60-$1)—*“Marty” (UA) and “Top of 
World” (UA) (2d wk). Good $11,- 
000 or near. Last week, $14,000. 
Wadsworth Drive-In (Lee) (1,000 
|cars; 502 walkins; 75)—‘Annapolis 
Story” (AA) and “Las Vegas Shake- 
Trim $3,500. Last 
week, “Rage at Dawn” (RKO) and 
j “Fast and Furious” (Indie), $3,500. 




















(3,172; 50-85)— 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) ~ 


For Week Ending Tuesday (21) a 
~ 1955 Weekly Vol.Weekiy Weekly Tues. Change 
High Leow in 100s High Lew Clese © for week 
3144 22% AmBr'ParTh 175 2954 2856 ~ 29 —%% 
32 27% ~CBS, “A” .. 122 285% 27 2 oe 
31 2634 CBS, “B” ... 55 28% 2634 ‘27% —1% 
39% 29 Col. Pix .... 324 353% 3054. 34% +3% 
16% 1456 Decca ...... 217 15% 1556 16% 5g 
8234. 67 Eastman Kdk 126 813g .793% 804% —%4 
Soa 9%. BME... eS. 229 458 438 412 — 
2242 1712 Loew’s . 847 2212 20% 2234 - . +138 
12% 91% Nat. Thea. .. 222 12% 11% 11% —— %4 
445g 36 Paramount 61 4336 41% 415% —138 
4334 3534 ~~ Philco....... 355 4336 41% 41% +%% 
$556: SB9G “RCA 2 26.55 264 54% 52 52% —1% 
10 7 RKO Picts 27 914 9 9 — 4% 
11% 7% RKO Thea. lll ~ 10% 10% 103% — 58 
95g 5% Republic 163 938 Boi 9 —_— 
15% 1334 Rep., pfd. ... 5 1442 14% 1414 +%M% 
225g 19 Stanley War.. 119 20% 1944 20 + % 
315g 25144 20th-Fox .... 179 31 30 3056 . 58 
30% 2634 Univ. Pix .. 142 30% 28% 30%: +1% 
91 8312 Univ., pfd. . .*100 85 8412 8412 — 1% 
211% 18% Warner Bros. 130 21% 19% 2058 © +1% 
134 86 Zenith 24 121 117 119 +1% 
: American Stock Exchange 
53%, «64 Allied Artists 58. 4% 414 434 _ 
115g 934 All’d Art., pfd 20 11 1044 10% — 3% 
17% 13% DuMont.... 81 1644 15% 15% — % 
8 434 Skiatron .... 211 6 434 478 —13g 
163g 1334 Technicolor . 124 15% 1458 15 +M% 
4142 338 Trans-Lux 8 334 358 358 — % 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ........cseeseee+8 3534 438 — % 
Cinerama Inc. ee eeeeeeereeeeeseeeeese ~ 1% 2% — 
Cinerama Prod. eeeeeeeeseeeseeeereeeeece 544 6 oo 14 
Official Films "eee eeeeee ee eee eee see eeenee 2% 3% +t 1% 
Poiaroid se mmm mee ere eee se seesesesese 57% 59% oe 34 
U. A. Theatres ee ee eeeeeeeeeeeeeen ee ee eee 15% 17 + % 
Walt Disney ee ee eevee eeeeeeeeeeeeeeete 3612 3914 _ 


* Actual Volume. 


» 


(Quotations furnished by Dreyfus & Co.) 





Loew's 3d Most Active 
Stock on The Big Board - 
U, 20th, ABC Also Up 


By MIKE WEAR 

With Wall Street turning selec- 
tive, the industrial group con- 
tinued making successively higher 
peaks since 1929 for four days in 
a row last week. One encourag- 
ing thing was that the stock mar- 
ket surmounted unfavorable news, 
with different groups being taken 
in hand and pushed upwards on 
different days. Friday was the day 
for the Amusement Group among 
others, with film shares especially 
strong. 

This upsurge on the final day 
last week pushed WB to a new 
1955 peak at 2114, with the shares 
up one point on the week. Co- 
lumbia Pictures sported a 414- 
point advance for the five-day pe- 
riod, this being predicated on the 
announcement, late in the week, 
of a five-for-four split and upped 
divvy on the new shares. Stock 
went to 351% at the close. 

The strength in Loew’s was 
highly encouraging for the Amuse- 
ment Group since it is the bell- 
wether of film shares. On upped 
volume, which made it the third 
most active stock on the Big Board 
last Friday. (17), Loew’s equalled 
its peak of the year at 22%, the 
closing quotation. Stock was one 
point“higher on the week. 

Universal soared 1% to 29%, 
much of the gain coming Friday. 
20th-Fox climbed nearly a point to 
put it within striking distance of 
the °55 high. Genegal Precision 
Equipment advanced 1% points. 
While not primarily dependent on 
the film industry now, GPE natu- 
rally benefits from any improve- 
ment in picture biz. Technicolor 
came to life in the -final day to 
climb several fractions to the best 
price in several weeks. 


ABC-Paramount Theatres was 
up fractionally at 291%. National 
Theatres held near the year’s best 
quotation, finishing at 117%. Para- 
mount Pictures was off nearly a 
point at the close but still is the 
highest-priced film stock at the 
closing quotation of 424. 

Radio shares were disregarded 
much of the week. RCA wound 
up unchanged at 53%. Both CBS 
issues were down one point at the 
bell. Zenith was off 236 but still 
very high at 119%. Skiatron 
dipped below 5 at one time, and 
finished the week at 5 for a loss 
of 11%. 


\4-Year Limit On 


Antitrust Suits? 
| t Suits! 
Washington, June 21. 

U. S. Senate Judiciary Commit- 
tee yesterday (20) recommended 
a four-year uniform statute of lim- 
itations on treble-damage antitrust 
eases. A similar bill has already 
passed the house. 

A senate subcommittee had pre- 
viously approved a six-year statute. 
Bill recommended by full commit- 
tee is a compromise between a two 
or three-year statute originally 
urged by film distributors and a 
four to six-year limitation sug- 
gested by exhibitors. 

easure would not affect cur- 
rent litigation. 





PREP ‘NOT FOR MONEY’ 





Betty Box, Ralph Thomas To L.A, 
For Huddles With Saltzman 





Producer Betty Box and director 


| Ralph Thomas, who arrived from 
| England last week, left for the 


Coast over the weekend for con- 
fabs with Harry Saltzman on pro- 
duction of his Katharine Hepburn- 
Bob Hope starrer, “Not for 
Money.” 

Film, which will be made in 


| England this summer, involves a 


co-production deal with Loew’s In- 
ternational. Ben Hecht will pro- 
vide the screenplay. 


Chinese Plot 


Continued from page 4 sams 








duction and actors were out of 
work. Scripts for film production 
in Red China must go through a 
complex censorship routine to as- 
sure that each picture will be a 
‘vigorous propaganda medium,’ ac- 
cording to Communist Party stand- 
ards.” 

What’s left of the industry, it is 
explained, is devoted principally 
to so-called scientific and educa- 
tional pix. Producers must follow 
the government directive that “all 
natural phenomena should be ex- 
plained in terms of dialectic ma- 
terialistic theory.” Directors and 
teachers of stage direction are 
trained in Peiping in the Stanis- 
lavsky (Soviet) method. 

One basic Mao Tse-Tung direc- 
tive said that screen writers in 
China must devote’ themselves 
“body and soul to the red hot 
struggle of the masses.” 
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A RARE OPPORTUNITY! 


When a picture of the rare calibre of “INTERRUPTED MELODY” 
is preceded by enthusiastic penetration, it is indeed a rich opportunity for 
live-wire showmanship. Here is just part of the acclaim: 


“Best Picture”— (LIFE, REDBOOK, COSMOPOLITAN) * Nationwide TV 
presentation on “THIS IS YOUR LIFE” * Nationally syndicated columnists; 
“One of the screen’s great movies” — Louella Parsons * “A wonderful love 
story” — Hedda Hopper * “A great motion picture” — Sheilah Graham * Advertised 
and promoted in a giant M-G-M campaign. : 


Until you see this enthralling picture for yourself you cannot know the 
entertainment thrill that awaits your patrons. 


With “Blackboard Jungle” continuing its meteoric box-office career, with 
“Love Me Or Leave Me” packing theatres everywhere, M-G-M is indeed 
happy to add another outstanding entertainment to the screens of America. 


* 








M-G-M Presents In CinemaScope * “INTERRUPTED MELODY” starring GLENN FORD 

ELEANOR PARKER * With Roger Moore * Cecil Kellaway * Written by William Ludwig 

and Sonya Levien * Based On Her Life Story by Marjorie Lawrence * Photographed in , 
Eastman Color * Directed by Curtis Bernhardt » Produced by Jack Cummings 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 


Have you mailed your Audience Awards Nominations ? 
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‘Hilton’s Show Biz Turkey Trot 


Continued from ee Oo 





ver Spade” to the Golden Horn by 
the Bosphorus, Hilton tied the ele- 
ments of showbiz into a whopper 
package of political, diplomatic 
and global overtones. The impact 
is seemingly limitless. If the char- 
tered planes cost $100,000, I to I, 
the added trimmings in Istanbul 
probably ran up a ballyhoo tab of 
$350,000, take or give a little, But 
the values pyramided—and will go 
on doing so—with the investment 
becoming merely nominal. 

When Hilton built his first hotel 
in Dallas he preserved the trowel 
and adorned it into the now glori- 
fied “Silver Spade,” which has be- 
come standard equipment for every 
new Hilton property. The Hilton 
hotel system—he abjures the term 
“empire”—now totals 27 in five 
countries, including the Statler 
chain, recently acquired. The Hil- 
ton saga is told in Whitney Bolton’s 
book, “The Silver Spade,” which 
has supplemented the Gideons (in 
Turkey probably the Koran) as 
standard equipment in his 27,400 
hotel rooms. The “silver spade” 
thus wHl see an August preem of 
the new Beverly-Hilton in BevHills, 
to be followed by Cairo, Rome, 
Mexico City, Acapulco, West Ber- 
lin, Havana, etc. (His Caribe-Hil- 
ton in Puerto Rico was the kickoff 
for the offshore expansions.) 


Terrfic Showmanship 
In Corraling Top Names 


The extent of Hilton’s showman- 
ship in corraling glam names may 
be gathered from this partial list 
of those on the junket to Istanbul: 

Merle Oberon, Irene Dunne, 
Louella O. Parsons, Sonja Henie, 
Hedda Hopper, Ann Miller, Keefe 
Brasselle, Leo Carrillo, Carol Chan- 
ning, Mimi Benzell, Terry Moore 
(about whom more anon), Mona 
Freeman, Diana Lynn, Ear! Wilson, 
Tex & Jinx McCrary, Cobina 
Wright Sr., Lily Lodge (daughter 
of the U. S. Ambassador to Spain), 
Nina and Virginia, Warren (daugh- 
ters of the Chief Justice of the 
U. S. Supre Court), Bob Con- 
sidine, Art Buchwald, George Fra- 
zier, Ted Patrick, Mrs. Walter 
Cronkhite (legging it for the CBS 
newscaster), James .Copp, Bill 
Hearst Jr., Kingsbury Smith, Elea- 
nor Harris, J. P. McEvoy, Douglas 
Morrow, Ted Straeter, Tony and 
Dorothy Wetzel (Chi newscasters), 
C. Edmonds Allen and Harold 
Blumenfeld (UP), Business Week’s 
Kenneth Kramer, Life’s Mary 
Leatherbee, Time’s Josepkr Purtell, 
Black Star’s Arehie’ Lieberman, 
Henry Milo (ABC), Newsweek’s 
Jack O’Brien, Look’s Leo C. Resten 
and Gerson Zimmerman, Parade’s 
Elaine Shepherd, National Geo- 
graphic’s Frank Shor, CBS’ Helen 
Sioussat, Horace Sutton, John 
Cameron Swayze, L. A. Times’ Joan 
Winchell, Wall St. Journal’s Tom 
Wise; King Kennedy escoriing Miss 
Parsons and Jerome Zerbe ditto 
for Miss Hopper. 


Not to mention assorted reps 
from Radio Free Europe; key Hil- 
ton execs (some with their execu- 
tive secretaries); officials from all 
the airlines including TWA’s prexy 
Warren Lee Pierson, although 
Pan-American handled the Hilton 
junket; several U. S. and ocher 
ambassadors from nearby Middle 
East countries, Col. Henry Crown 
and Chi barrister Jake Arvey, U. S. 
Senator C. Wayland Brooks, Hilton 
attorneys William J. Friedmann 
and C. Bentley Ryan; several of 
the Hilton family, including 
brother Capt. Carl Hilton and son 
C. N. (Nicky) Hilton Jr.; U. S. 
architect Robert Cutler, Judge 
Florence Shientag, NBC’s. Caroline 
Burke. 

The Hollywood siars, of course, 
stole the show, as was expected. 
The conservative names meant 
nothing to the native press and 
populace but the marquee values 
were universal. It was noteworthy 
how fast a grip Leo Carrillo holds 
on the overseas populace, along 
with the Oberon, Dunne, Henie, 
Miller, et al. names. Incidentally, 
Nicky Hilton’s past marriage to 
Elizabeth Taylor got him. quite a 
bit of space also. 


L’Affaire Terry Moore 

L’Affaire Terry Moore is one of 
those show biz s.a. paradoxes. 
When it’s all summed up on a line- 
age basis, it may prove that the 
unfortunate cheesecake shot, 
linked as it has been in the world 
press to the Hilton Istanbul open- 
ing, may have lingering identifica- 
tion with the event. It’s a bum 


rap, like Robert Mitchum at last | 


year’s Cannes Film Festival with 
that eager-beaver British starlet. 

The publisher of “Milliyet,” one 
of the 26 dailies published in Is- 
tanbul (including two French and 
one English tab of minimum cir- 
culation), interviewed this Variety 
byliner om the “ethics” of the pic- 
ture. It was an academic ques- 
tion. He frankly stated “all the 
other, papers are jealous of us, 
and have been making things em- 
barrassing for him. He professed 
that no embarrassment was intend- 
ed to Miss Moore. 3 

(Not-very-convinced Miss Moore, 
on the verge of hysteria and pri- 
vately worried about her family— 
“my grandfather is a Mormon 
bishop, and I’m not sup to 
drink and don’t”—told this re- 
porter that this is far from “good” 
publicity.) 

A Collecter’s Item 
.The picture has become a col- 
lector’s item. The local photog 
nixed a $75 bid from AP and held 
out for $300. Meantime, airmailed 
copies out of Istanbul from all the 
newshawks on the seene could 
have effected a dubbed version in 
desired; it’s still not 
knowr to what degree it was used, 
if any, outside of Turkey. 

It will be eventually in certain 
mags. Most of the American wire 
-service shots reporting the yarn 
used the usual Marilyn Monroe- 
style of cheesecake. Picture, ac- 
tually, was a street-dress shot. with 
an up-leg exposure, because of the 
intrusive camera-angle. It was 
further aggravated by a retouching 
which, the paper avers, was intend- 
ed to “cover up” but, in turn, cre- 
ated a more shocking effect. Miss 


suit” shots, while on her Korea 
USO tour, was likewise recalled, 
so her protestations were 

with mixed reactions. Miss Moore 
stressed she was heading for Eng- 
land where she was earnest about 
studying “four hours a day for 
Shakespearean repertory.” (Wha’ 
hoppened to Marilyn Monroe and 
Dostoievsky by the way?) 

Apart from the glam fanfare, 
which was highlighted by a re- 
newed awareness that the Oriental 
sultans of old sure knew how fo 
live, if their leftover palaces from 
the Middle Ages are a sample, the 
Hilton event sparked some light 
touches. 

Carrillo cracked that “let’s talk 
Turkey” is an Americanism when 
people want to level. The glam 
babes doing their stuff over the of- 
ficial Turkish state radio in the 
native lingo (a difficult language, 
but learned phonetically) were sen- 
timentally and enthusiastically ac- 
claimed. 


‘Have Cornerstone, Will 
Travel’ and Other Quips 


The “boys from Bosphorus” and 
the cracks about Loew’s Mosque 
and the RKO Kremlin vied with 
ad libs about “have cornerstone 
will travel” and “join Hilton and 
see the world.” 

Talking about Walter Reuther’s 
UAW pitch for a guaranteed an- 
nual wage, Bob Considine felt the 
press-broadcasting bunch should 
now be entitled to “‘a guaranteed 
annual junket.” 

(A sage remark from the finan- 
ciers in the Hilton echelon, attend- 
ant to the renewed bullishness of 
the market, had it that if the auto 
Workers want a guaranteed annual 


Moore’s previous “teddy bear swim |. 





wage, then maybe it’s not unfair 
for the stockholders to expect a/| 
guaranteed annual dividend.) 

The talent and the TL (for Turk- | 
ish Lira) currency problem may 
keynote the general economy. One 
TL is around 35¢ in American 
money, i.e. 2.8 TL to the dollar. 
But the “free” (black) market is 
7 TLs to the $, which means one 
Turkish Lira assumes the value of 
15¢e. (Actually the blacketeer in 
turn gets 7142 to 8 TL to the §, 
which gives an idea.) 

A common problem is the need 
for a reappraisal of the currency 
so that it’s pegged to a more re- 





alistic standard. If firmed up one 
‘way or the .other the values will 
| reassume truer proportions. 

| The Hilton Hotel was financed 
| with Turkish Pension Fund money, 
i.e., it has an official Turkish gov- 
ernmental aura and bankrolling. 
The shops in the hotel will not ac- 
cept dollars, yet the same shops’ 
branches downtown or in the 
Grand Bazaar belt want dollars 
(also other foreign exchange) and 








offer discounts. 


I will become a more popular tour- 
ist schedule, looms as a big boom 
attraction for the Turkish key city. 
It’s a glorified “flea market,” of 
over 1,000 shops, under a huge 
common dome, with a labyrinth of 
alleys and approaches, which are 
an Arabian Nights’ dream in their 
own with treasures from the Mid- 
@le and Far East. These include 
everything from baubles and ban- 
gles to exotic foods, herbs and 
spices (this is called the “ 
corner”) to costly items in jewelry 
and_tawdry items like second-hand 
ngs and shoes. 

and ling is par for the course 
—they ask 10 and you can get it 
for 5 or 6, depending. 

Many of the Hilton guests keyed 
their annual European junkets to 
Istanbul as the kickoff and pro- 
ceeded from there. - Ann Miller 
“has Metro picture, will travel,” 
so the Culver City studio has her 
hedge-hopping to Lebanon, Egypt, 
Israel and Jordan, and then the 
European “grand tour.” Several, 
including Mrs. John Joseph, be- 
cause of the proximity to the 
“Bible lands,” keyed their tours 
that way. Miss Oberon went to 
Athens, ditto the Earl (Rosemary) 
Wilsons, Mrs. Bob Millie’ Consi- 
dine and pianist Ted Straeter, who 
emceed, Hedda Hopper and Zerbe 
went on to Rome for their motor- 
ing holiday. Hilton’s ad exec, 
Arthur Forristal, and Father Sulli- 
van on the other hand got off in 
Shannon for an Irish detour and 
Paris columnist’s Art Buchwaid’s 
wife, Ann McGarry, went home to 
visit her family in Pennsylvania, 
first time back -in two _ years. 
(Father Sullivan had blessed the 
two planes’ safety flights.) 

_. Hilten’s Key te the City 

Hilton was extolled as a repre- 
sentative of an America at peace 
conquering the world, unlike the 
se peat history that has attended 

country _of intrigue and war 
for centuries. Official spokesman, 
in presenting the hotelier with the 
key to the city—the second such 
honor ever given a foreigner in 
over 500 years—was called “the 
— who brought us a 


Mosque & Minaret With 


Western Influences 


Since Attaturk turned the eyes 
of modern Turkey to the west, the 
enlightened cosmopolitan ~ Turk 
looks with jaundiced eye upon the 
faithful Moslems who wash their 
feet five times a day, in troughs 
outside the many dazzlingly beau- 
tiful mosques — the St. Sophia 
Mosque (with its 4th to 14th cen- 
tury treasures) is one of the won- 
ders of the world—before they en- 
ter to pray. “We're too busy for 
that now.” Many don’t pray once 
a year, much less once-a-day. It is 
obvious that the shabbiest and 
poorest seem the most worshipful. 
The tourist -is not made to shed 
his shoes; a flunky outside the 
mosques has an assortment of soft- 
tread overshoes (giant sandals or 
slipper effects) for such” gawking. 
Incidentally, the modern Turk 
prides himself on being most “tol- 
erant” and points to the many 
churches and synagogues of the 
Christian and Jewish faiths as evi- 
dence of freedom of worship in 
this, a Moslem bastion. 

Fractured Turkish 

The language problem, despite 
the difficulty of the native tongue 
and its complete variance with any- 
thing known to the average tourist, 
is being slowly resolved. French 
is a serviceable common denomi- 
nator but many natives speak or 
understand restaurant and/or 
tradesmen English. If not, they 
use the pencil to respond to “how 
much?” 

Siemens, GM, McCormick 
Reaper, . Ford, Sylvania, ‘ Phileco 
(strangely enough no RCA), Phil- 
ips, Esso and kindred worldwide 
trade names, adorn the highways 
and streets, but the Turkish catch- 
phrases*may as well be in Greek— 
which might be easier. Sokoni- 
Vakum and Vagonli-Kook (Wagon- 
lits-Cook’s) on the other hand are 
local perversions. : 

The Yanks practiced their frac- 
tured Turkish also. For instance, 


“shut up,” phonetically, means 
“wine.” “Icky” means’ second 
floor. While being convoyed on 


the Turk Ekspres (so spelled, in 
the new Turkey style of trying to 


simulate English phonetics), the 
guide taught “merehabah” for 
“hello.” Incidentally, one of the 


“official guide interpreter’ chaps, 
Toygar Belevi, by name, doubles 
from film-acting, but finds the 
spieling more surefire for the gro- 
ceries. Just as Jozef. Mis, who just 
waxed a ditty, “Girl With the Tam- 


The Grand Bazaar, now that I-to-| bourine,” for Liberty Music, finds | 


‘which could stand more new hotels. 
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his import-export business (with 
his cousin Hayim Mis) more lucra- 
tive, until he hits the diskpot. But 


he’s typical of many who yen to! 


forsake “the Istanbul for the 
Broadway bull.” - 

’ ‘Raki-and-Roll’ 
Dave Brubeck and Nat (King) 


Cole are the top pop disk sellers. 
The Brubeck jam style is evident. 
among the smaller bands, and they 
frankly so state it. At the Beau 
Rivage, a~ Russo-Turkish pianist- 
leader and his native wife, an at- 
tractive singer, get the top play. A 
colored bass player from Africa 
(looks and acts like from Beale St.) 
is also no slouch on the bullfiddle. 

Current top pop is titled “Tin 
Tin enahaha,” a nonsense 
title and ditty, which might be 
called the ‘ sh raki and roll” 
tune. (Raki is the native drink, a 
sort of anisette base which, with 


ballrooms just for the kids whe 
woot to be left alone. 


with the Claude Guestros Gypsy 
salon group, also from the hotel. 
The Eduardo Gadea band is the 
next bid for the same honors that 


Petrillo won't permit them into 
the U. S. for BevHilis preem, but 
he’s okayed them for the Caribe- 
Hilton in Puerto Rico. Incidenta!- 
ly, as with all Hilton and Abbott 
showmanship ®perations, she has 
Bill Richardson (of Century Light- 
ing) come to all openings to set 
the calcium arrangements perma- 
-nently. 

-It’s the same thoroughness and 





water, produces a road company 
Pernod drink, in France cailed a 
“pastis’’), 


‘Screwdrivers’ Tops 


On The Booze Lists. 


Booze-wise, this might be called 
the land of the screwdriver—a 
“screwdriver” is vodka-and-orange 
juice; and apparently spawned in 
the Bosphorus belt although re- 
cently taken up in Hollywood 
which, for a time, doted on the 
“Moscow mule” (vodka and ginger- 
beer). Incidentally, a screwdriver 
is cheaper than orange juice or- 
dered neat. , 

Scotch, as everywhere, including 
England, despite the fact it’s manu- 
factured in its baekyard, is ex- 
pensive—around $1.50 to $2.80 a 
copy in Turkey. Peggy (Mrs. J. P.) 
McEvoy, thinking she was still in 
the Lindy’s orbit, asked for Scotch- 
on-the-rocks, with nary a thought 
to the native raki. It took a few 
spoiled drinks for hereto realize 
that her Scotch-and-raki (which the 
fractured - English-speaking bar- 
keep gave her) was indeed a 
weirdly flavored brand of dew of 
the heather. 

Among the showmanship touches 
was general manager Rudy Basler 
importing Joe, of Joe’s bogs ~~ 

ust 
Pa gt 


screentests, 
and some got the pitch that way 
too. - 

That Hotel ‘Route’ 

The British long ago discovered 
the secret: of tourism ase British 
holdings took over many of the 
grand hotels from the Norse coun- 
tries to the Lowlands, from Paris 
and Berlin to Switzerland, -the 
Riviefa and Italy, in all its sundry 
lake and spa sectors. One man- 
agement booked the tourist ahead, 
so that the “circuit” remained un- 
broken. : 

For Istanbul to click, a series of 
key coordinations with Athens and 
Rome becomes necessary. That’s 
where the airlines —figure — also. 
That’s the whyfore:also of Serge+ 
Obolensky and Robert K. Christen- 
berry’s recent survey-in Europe, to 
build deluxe hotels in Rome and 
Athens, as well as in Istanbul 


The Park, heretofore the top spot, 
rates as a shabby road company 
of some hostel on West 47th St. 
(N. Y.) compared to the posh Hil- 


' efficiency which sees Hilton bring- 
,ing over a Claude C. Philippe, 
from the Waldorf, for the cuisine 
(and the protocol that goes with 
the sensitivities of all inaugural 
international relations). Not to 
mention the top execs -like the 
Waldorf’s Joe Binns, Hilton In- 
ternational’s John W. Houser (wie 
rong og five’ en to ge so 
year), general galist 
Water J. Friedmann, financiers 
like Jesse E. Metcalfe, Col. Henry 
Crown, Jake Arvey, Ed Pauley Jr., 
Palmer Dixon, et al. 7 


Switch on Joe E. Lewis’ 
~~ ‘Groom Couldn’t Get In’ 


Grim comedy note: Conrad N. 
Hiiton, whose 27 hosteiries com- 
prise 32,000 rooms couldn't get 
into the George V, Paris. He‘was 
among the stopper-offers, en rou.e 


Orly airport and also break the 
bad news that, because of . the 
Grand Prix and the general super- 
bullishness in Paris, Blouet had 


with tickets 
scalped at $100 to $250, again be- 
cause of the Hollywood glamor ap- 
peal. Hilton wisely made it a 
“command” that the stars appear, 
even though this was virtually a 
repeat of the preceding (inaugural) 
night’s gala. On the Asia Minor 
side of Istanbul is the Florence 
Nightingale Hospital where the 
British heroine-nurse worked dur- 
ing the Crimean’ War and thus was 
sparked the work of the Red Cross. 

Istanbul is in throes of a much 
needed road “improvement job. 
|The narrow streets may have been 
picturesque in another era but it’s 
worse than Times Square for the 
automotive age, and the city fath- 
ers of this 2,000.000 population 
metropolis so recognize it. The Is- 
tanbul is up in the “new” part of 
the city, on a hill. The town is 
built like Rome and San Francisco, 
on seven hills, but everything 
gravitates to the port, the bridge 
that spans the sea (luckilv opened 
only once for water traffic at 6 





ton, with its open orbits on the 
Bosphorus, the best backdrop any 
hotel could want. . 

An idea: from ‘any deluxe hotel 
on the Riviera looking into the 
Mediterranean, or ditto from any 
of the Pacific Coast top spots, you 
see nothing but sea. From the 
Hilton Istanbul you see the Bos- 
phorus; across to the right is Asia 
Minor; to the left is the Black Sea, 
practically looking into the Iron 
Curtain. A ride up the Bosphorus 
to the Golden Horn and “on a 
clear’ day you é¢an sée Loew’s 


a.m., otherwise it would be mur- 


'der), and te the shops, the Grand 
| Bazaar, or to the seacoast eateries, 


Hundreds of these restaurants, 
of every type and description, dot 
the seacoast where the populace 
gravitates to keep cool, especially 
now. The hoity-toity set are on 
the other (Asia Minor) side of 
the Bosphorus where the fashion- 
able summer inns and _niteries 
have followed the resorts, beach 
and yacht clubs. But the lesser 
inns, frequently of Greek, Syrian 
as well as Turkish origin and man- 





Kremlin.” The Soviets’ submarine 
traps are clearly visible as part of 
this excursion, as the approaches 
to the Russian territorial waters | 
are sighted. This is hotel show- 
manship with a cloak-and-dagger | 
touch, vodka vintage. For the con- | 
vincer, no cameras allowed! 

Tex MeCrary gagged that Hilton 
will probably never rest until he 
builds one in  Moscow’s Red 
Square—‘probably to be called the 


Comrade Hilton.” | 


Great Band From Barcelona 

The topper of the three formal 
fetes was the one where the di- 
rector-general of Press, Broad- | 
casting and Tourism Department | 
(a neat tie-in package, all in one) 
gave a grand ball and buffet sup- 
per at the Sale Palace whieh had 


agement, are good, reasonably 
clean and inexpensive. The slick- 


up and language jobs are the next, 


two most neCessary chores on the 
Turko etranger agenda, if the coun. 
try is to cash in to the fullest on 
the inevitable tourism. 


Swiss Catering Influence 

Hilton seems partial to the Swiss 
school of hoteliers. Resident man- 
aging director is Rudy Basler, who 
like Alfred Elminger who incepted 
the Castellana Hilton, is of Swiss 
origin and training. Latter now 
has the upgoming Bev-Hilton spot, 
and formerly he was at the Caribe- 
Hilton. Walter Schnyder’ (pro- 
nounced Schneeder) is now in 
Madrid. Dean Carpenter, who is 
married to Hilton’s sister, and 
formerly manager of the Hotel 





about five or six different little; 


(Continued on page 69) 
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Los Angeles, June 21. 
The film industry’s two-day probe by the Senate Juvenile 


Delinquency Subcommittee on the subject of the pos- 


sible effect of crime, violence and sex in motion pictures 
on teenagers brought forth this summing-up comment by 
Chairman Sen. Estes Kefauver (D., Tenn.), who con- 
ducted the hearing without benefit of his fellow members: 


“There seems to be a desire among most producers to 
produce wholesome pictures, The influence of the Asso- 
ciafion setup (MPAA’s Production Code) is the best 
example of self-legislation I have seen. - 

“There is too much tendency to show brutality, vio- 
lence and illicit sex in some shows, but there is strong 
indication in talks both privately and in testimony that 
this is correcting itself. The people are demanding it. 


“In general the Code is working fairly well, but I have 
some criticism of the Advertising Code. I am generally 
impressed with the sincerity of producers and writers to 
help the industry. The job is not easy. ‘ I think the 
hearing may be of some benefit.” 


eR 15 Took Stand 


A total of 15 top filmites and others testified in the hear 
ings, called by Kefauver in response to letters from the 
‘public which he said poured in upon him and his subcom- 
mittee on the subject of violence in motion pictures. 


However, Kefauver, in reply to a statement made by 
Paul Jacobs, chairman of the censorship committee of the 
American Civil Liberty Union of Southern California, 
in which latter declared he didn’t believe in censorship, 
including the film industry’s Production Code, reported: 


“I am not advocating censorship .. . all phases of 
censorship are repugnant to me ... but censorship 
will come unless the (film) industry does something 
about it themselves,” alluding to the matter under 
investigation. : 


Kefauver’s remark came as the chairman was on the 
point of adjourning the two-day session in which film 
leaders had vigorously defended their stand and pro- 
tested that their films had no bearing upon juve delin- 
quency, a point more or less conceded also by two psychia- 
trists, experts in the field of delinquency, who had been 
invited to testify. 

“I am convinced,” Kefauver told Jacobs, who though 
not in the film business had asked to be heard, “there 
are many reasons for juvenile delinquency. Some vio- 
lence and brutality in television and brutality in some 
movies maybe don’t cause but give an unstable kid a 
shove along the road.” 














I Hit Advertising | 


Kefauver and his chief counsel, James Bobo, directed 
their fire mostly at the MPAA Advertising Code and its 
director, Gordon S. White, while discussing the subject of 
brutality and crime generally and specifically with pro- 
ducers and heads of studios whose product came under 
the searching eye of the Subcommittee. One of these 
was Dore Schary, whose “Blackboard Jungle” frequently 
was mentioned by Kefauver as being typical of pictures 
under investigation. 

Schary, however, was quick to point out that instead 
of his picture “accelerating” delinquency, the film “insu- 
lated” against it. Pictures, he said, reflected the public 
attitude, the public’s revolt against a certain. problem, 
and this “Jungle” had accomplished. 

When he was called to the stand and asked how an 
actor felt about violence on the screen, Ronald Reagan, 
former SAG prexy, stated flatly: i: 

“I’ve been in Hollywood since 1937, and I’ve never 
known a time that the picture business wasn’t being criti- 
cized for something.” 

Stressing that “you can’t have a successful picture if 
the audience doesn’t have an emotional experience,” the 
actor cited a film in which he had appeared, “Prisoner of 





A no story of Korea which many people complained was 
ru : 
“I don’t see what’s wrong with letting the public see 


what American kids went through in the war,” he said. . 


“What I’m really concerned about is that my kids, the 
kids of the next generation, may grow up—be mentally 
conditioned—-thinking that it’s all right for someone to 
tell them how to think and what to see and hear.” 

In his opening statement at first day’s hearing, Kefauver 
emphasized that the Subcommittee had “no preconceived 
ideas concerning the effeets of movies on children. Above 
all,” he said, “‘we do not wish to create the impression 
that we have censorship of the movie industry in mind.” 

Before calling the first witness, chairman added, “We 
want to recognize that the industry generally has been a 
fine influence for good, an education for our people here 
and throughout the world. We want to work for their per- 
formance of greater good and the impression pictures 
make on young people.” 


| Catholic Critic Heard’ } 


First witness was William Mooring, film editor of the 
Catholic publication Tidings, who prefaced his testimony 
with the statement, “crime and horror subjects have been 
increasingly dangerously stressed during the past few 
years.” The rise of violence in pictures must have “a 
correspondingly dangerous effect,” he said. 








Mooring singled out 11 pictures for criticism, each of 


which, he claimed, had a “harmful effect on the be- 
havior pattern.” These included “Blackboard Jungle,” 
which he said he doubted could fail to arouse juve be- 
havior; “The Wild One,” “Big House, U.S.A.,” “Black Tues- 
day,” “Kiss Me Deadly,” “Johnny Belinda,” “Son of Sin- 
bad,” “Not as a Stranger,” “Seven Year Itch,” “Five 
Azainst the House.” “Cell 2455, Death Row.” 

“Unless there is a change in the direction pictures are 
taking,” he told the Subcommittee, ‘“‘we may find ourselves 
plunged into new horrors of sexual abberation.” While 
decrying a relaxation of the Production Code, he praised 
its administrator, Geoffrey Shurlock; as “high principled.” 


i Shurlock’s Prediction | 


On the question of violence in pictures, Shurlock when 
he took the stand explained that producers had been 
warned about public reaction to this last November, fol- 
lowing his return from the east, where he conferred with 
Eric Johnston, MPAA prexy. 

“Starting about next November, when the pictures 
these producers have made since our discussions on the 
subject start going out into release, you will find a great 
reduction in scenes of brutality and violence,” he said. 


“We are still as careful as we have ever been in the ap- 
plication of the Code,” he reported. Most of Shurlock’s 
testimony related to his administration of the Code, and 
its purposes and workings. ‘ 

Continually stressed by the majority of witnesses was 
the fact that the film industry voluntarily had adopted 
this system of self-regulation, which no other industry has 
set up as a safeguard. 


eS White on the Spot | 


White, administrator of the MPAA Advertising Code, 
was repeaiedly asked why he had passed certain ex- 
amples of advertising which were on display in the hearing 
room. A total of 29 pieces, repping 23 pictures, were in- 
cluded in the display, including a sultry scene of- Lana 
Turner and Edmond Purdom from “The Prodigal,” on 
which both Kefauver and Bobo dwelt at length. 

Most persistent line of questioning was to elicit from 
White answers on the moral an advertisement might carry. 

“Producers who appeared here yesterday said that 
even in their most brutal pictures there is a moral,” 
Kefauver said. “Do you think there is some moral in 
these ads?” 

Y. Frank Freeman, Paramount veepee in charge of 























Kefauver’s Delinquency Hearings On Coast 





studio operations, the day previously had refused to com- 
ment on two pieces of ad work for his company’s pic- 
ture, “Hell’s Island,” except to say; “they’re very bad, 
there’s no excuse.” He pointed however, that ads 
were controlled out of N. Y., and ucers have nothing 
to say about them. = 

Like other filmites, Freeman refused to believe that 
films contributed to juve delinquency, which he blamed 
entirely upon “the family.” 

“A mother and father should lead the type of lives 
their children can respect,” he asserted. 


Recall Judge Lindsey | 


Jerry Wald, executive produeer at. Columbia, made 
the statement, “nobody here is showing the good that 
pictures have exerted throughout the world,” when called 
to the stand. “Top pictures don’t offend good taste.” 

George Murphy read a statement by Judge Ben Lindsey, 
world famous as judge of the first juvenile court, in Den- 
ver, upon being asked about the topic at hand. Thousands 
of children had been “elevated” by the movies, according 
to Lindsey. “I believe that if we hadn’t had motion pic- 








tures we would have had more crime among the youth of- 


our land.” 

Jack L. Warner laid delinquency to the change in modes 
of the U. S. during the past 40 years, adding, “I feel par- 
ents have had something to do with it, too,” Harry Joe 
Brown defended violence in westerns as having no harm- 
ful effect. “They (kids) see good Americana in western 
ek he said, and “forget all about. the more violent 
side.” 


: Greenspan on Bible | 


Lou Greenspan, executive secretary of the Motion Pic- 
ture Industry Council, attributed juve delinquency “to the 
door of civilization. There have been three wars in the 
last 50 years. Children become hardened, they’re sitting 
on a powder keg.” 

To Bobo’s query about extreme violence in motion pic- 
tures, Greenspan replied that the movies are blamed for 
eve x 
“What about the stories of crime, passion, adultery in 
the Bible?” he asked. “Does that mean that we shouldn’t 
let our children read the Bible?” 

Another MPAA official to testify was Roger Albright, 
director of the Association’s Educational Services, who 
described the functions of his dept. in supplying various 
film reviewing groups with complete information on pic- 
tures, and also supplying organizations with films. 

Two psychiatrists, Dr. Frederick J. Hacker, chief of staff 
of the Hacker Foundation, and Dr. Marcel Frym, also of 
the Foundation and a U of Southern California professor, 
reported that in their opinion pix are not the cause of juve 
delinquency. “No movie actually causes an adolescent 
to commit a crime,” Frym stated. “It’s only the excuse 
of the youngster,” if the blame is shifted to the picture. 


| __ @ Senator’s Luncheon Talk __ | 














At a luncheon meeting with members of the Independ- 
ent Motion Picture Producers Assn., and the Television 
Producers Assn., held on the last day of the film hearing, 
Kefauver in a prepared speech declared he was inclined 
to think that motion pictures and television have become 
“the whipping boy” for “a lot of situations whose causes 
are covert.” 

He told the producers: “So many people want the pat 
answer to the delinqueficy problem that the wish becomes 
the father of the thought. The thought is that crime and 
violence in the same media are the cause of delinquency 
among children.” 

Investigation of motion pictures by the Kefauver Sub- 
committee is part of a general study on the relationship 
between juve delinquency and communications. mass 
media that the Senate group has been conducting since 
1953. Report on television, already investigated, is ex- 
pected to be published shortly. 





India Big in Total Production; 


No Producer Made Over 5 Films 


Washington, June 21. 
The motion picture industry of 
India is now third largest in the 


total of 274: 


annually and in 1954, produced a 


“For film distribution purposes, 


TERRY TURNER’S TRAVELERS 


New England Managers and Wives 
Win Cuffo Trips 








Boston, June 21. 
Joseph E. Levine, president of 
Embassy Pictures, Corp., Boston, 
and Terry Turner of General Tel- 
eradio, who handled the saturation 
campaign of ‘“Gangbusters” in 


Kansas City, June 21. 


Kansas Censorship Restored ! 


Technicality Saves Board From Repeal — Still 
Collecting ‘Fees’ for Clipping Scenes 








of state, prohibiting him from in- 





world in number of features pro- 
duced, with only the United States 
and Japan having a greater output. 


All branches of motion pictures 
in India—studios, laboratories, dis- 
tribution, theatres, etc.—are_a ma- 
jor factor in the economy of that 
country, representing a capital in- 
vestment.estimated at 450,000,000 
rupees. (An Indian rupee is worth 
about 2ic.in American money.) 
Annual gross income of the in- 
dustry is 250,000,000 rupees; it em-. 
ploys about 100,000 persons. 

Role of the U. S. in Indian pix 
is very significant, comments Na- 
than D. Golden, director of the 
U. S. Commerce Department’s mo- 
tion picture and _ photographic 
products division. About 70% of 
all imported pix, 80% of imported 
equipment, and 10% of the raw- 
stock used come from the U.S.A. 

“The number of film producers in 
India has been increasing each 
year and in 1954 reached a high 
of 697 firms,”’ Golden continues in 
his report. “The Indian film indus- 
try is plagued by this multiplicity 
of producers and, in 1954, the 
largest number of features pro- 
duced by any single producer was 
five. Since 1946, India has pro- 





duced more than 200 feature films 


India is divided into five sales ter- 
ritories which support 1,055 dis- 
tributors and 250 exhibitors who 
control, by ownership or lease, the 
country’s 2,623 permanent thea- 
tres. There are also an estimated 
800 mobile or touring theatres. 
Seating capacity of the permanent 
theatres has been estimated at 
2,300,000, with total annual at- 
tendance over 600,000,000.” 


Censorship is the big stumbling 
block in the importation of foreign 
films into India. Stiff standards 
result in frequent cutting of im- 
ported pix and even in banning 
many. 





King Honored by Boston Tent 
Boston, June 21. 

Variety Club of New England 
honored Rudolph F. King, Mass. 
Registry of Motor Vehicles regis- 
trar with Great Heart Award Mon- 
day night (20) at Hotel Statler 
dinner. 

Among outoftowners attending 
were George Hoover, of Miami, 
Chief Barker of the International 
Variety Clubs; George Eby of 
Pittsburgh; John Beresin and Ed 
Emanuel of Philadelphia; John 
Rowley of Dallas; and Jack Dum- 
stre of Atlanta, Ga. 





New England, came up with the 
winners of the New England con- 
test for trips abroad this frame. 


Winners are: Arthur Morton, 
manager, Paramount, Boston, and 
his wife; John Blass, manager, 
Fenway, Boston, and wife; William 
Canning, manager, Empire, Fall 
River, and wife; Carl Baird, man- 
ager, Scenic, Rochester, N. H.; 
Stephen Barbett, manager, War- 
ner, Lawrence, and wife; James 
Randall, managet Palace, Cran- 
ston, R. I., and wife. ’ 

Two trips will be to Honolulu 
and four. trips to Europe for the 
managers and their wives. The 
prizes were awarded on an overall 
campaign basis, Judges were Terry 
Turner, Robert Schmid, vice pres- 
ident Mutual Broadcasting Sys- 
tem and Frank Zuzulo, director of 
press, M.B.S, 

The trips will take place be- 
tween September of this year and 
March, 1956. The Honolulu trips 
are by first class deluxe airliners 
and the couples who go to Europe 
will also enjoy deluxe airliner 
services. They will spend 10 days 
in four European capitols, London, 
Paris, Rome and Stockholm. All 
hotel accommodations and food 
will be cuffo, 





Censorship of films in Kansas 
survived more than a year of legal 
hassles and contsinue in effect 
through a ruling given last Friday 
(17) by the State Supreme Court. 
Just as censorship was about to 
give its dying gasp the court held 
that the law which would have 
eliminated the Board of Review 
once and for all was void on tech- 
nical grounds, 


Suit -In which the ruling was 
given was based on the constitu- 
tional question of whether two un- 
related proposals could be posed 
in a single legislative bill. The 
merits of motion picture censorship 
did not enter the case. 


Senate Bill No. 222 was one to 
repeal an obsolete motor carriers 
tax law, and the measure cancell- 
ing the film censor board was 
tacked on to it. The bill passed in 
the closing sessions of the legisla- 
ture. 

Attorney General Harold Fatzer 
chose to make a test of the law, 
and the supreme court ruled that 
the measure as passed violates an 
article of the state constitution. 
The means by which Fatzer has 
saved the censor is an injunction 
against Paul Shanahan, secretary 





cluding the law in the published 
statutes which will be issued July 
1, 1955. 


Mrs. Frances Vaughn, chairman 
of the three-woman review board, 
has steadfastly maintained her of- 
fice and authority in the face of the 
legal reverses. Now the board is 
continuing to function without ine 
terruption, and a “budget” is ap- 
proved for the next year. The board 
exists on-fees paid by the distribs 
on a per-reel basis. 


U’s 26-Week Profit 


For the 26 weeks ending April 
30, 1955, Universal racked up a 
net profit of $2,014,960 after pro- 


viding $1,830,000 for Federal in- 
come taxes. Take is equivalent to 
$1.87 per share on the 1,015,709 
shares of common stock outstand- 





ing. 
For the corresponding period of 
1954, earnings were $1,721,063 


after provision of $1,845,000 for 
taxes, equivalent to $1.57 per share 
on the 1,017,334 shares then out- 
standing. 
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PUTS YOUR SHOW “ON THE ROAD”! 





TRAVEL-AD is the answer to covering all the automobile traffic 
for big Drive-In draw...and a “natural” to pull street and pedes- 
h trian traffic for conventional theatres. Can be hung under your 
3 marquee, too! Get all the information on how you can mobilize 
your advertising with TRAVEL-AD from your nearest N.S.S. 
Exchange today. oY 
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So, Carolina Amendments Save Film 


Rentals From 


Columbia, S.C., Juhe 21. 
South Carolina theatre owners 
have succeeded in watering down 
a state bill which would have taken 
a 3% bite of the film rentals. Tax 
measure, passed by the legislature 


last month, was not aimed specifi- 
cally at theatres. It was part 
of an overall revenue bill which 
levied 3% tax on any manufacturer 
er distributor who rented equip- 
ment or supplies in South Carolina. 

Discovery that the bill could ap- 
ply to film rentals was made by 

arren Irvine, operator of the 
Talmetto Theatre here and chair- 
man of the lecal Theatre Owners of 
America legislative committee. 

With the aid of Bates . Harvey 
and Walter Brown, S. C, exhibitors 
who are members of the legisla- 
ture, Irvine succeeded in obtaining 
a ruling that the tax would not 
apply to film rentals but only to 
- the cost of a single print and that 

the tax would apply only once 
when the print is brought into the 
state.. The effect of the bill was 
practically made null with the pas- 
sage of an amendment that the tax 
could be collected only after a 10- 
day rental period. 

Since less than a half dozen 
pictures a year play more than 10 
days in any South Carolina situa- 
tion, it’s doubted that any coliec- 
tion will be made from the film 
industry. As added insurance, in 
case a picture does play more than 
10 days in a S.C. theatre, exhibitors 
feel they can avoid the tax by 
bringing in another print before 
the end of the 10-day period and 
shipping the original one back. 


USN Co-Op With UA On 
‘Run Deep’ Bestseller, 
Beach Deal: 356-107 


Capt. Gordon Selby, Deputy 
Chief of Information for the U. S. 
Navy, and his aides are due to 
huddle today (Wed.) in New York 
with United Artists’ toppers Ar- 
thur B. Krim, Robert S. Benjamin 
and Max E. Youngstein on “Run 
Silent, Run Deep,” by Cdr. Edward 
L. Beach. His deal for the book, 
now in its 10th week on the best- 
sellers, is for $35,000 against 10% 
of the picture's net profit.» 

Cdr. Beach first wrote of his 
World War II experiences in “Sub- 
marine,” a bestseller three years 
ago, also via Henry Holt & Co. 
The publisher has 10% of the film 
rights and is also working with UA 
on a cooperative advertising deal 
for further preselling of the “Run 
Silent, Run Deep” title. Unlike 
“Submarine,” which told of the 
author’s personal experiences in 
the Pacific, the current book is a 
fictipnal love story dealing with 
submarine life. 

It has been cleared by the Navy 
and is a Reader’s Digest Book Club 
selection for October which carries 
with it a $40,000 minimum yield. 
Both Pocketbooks and Bantam are 
after the paperback rights, offer- 
ing $7,500 and $10,000 guarantees. 

Cdr. Beach is still in his 30s, an 
active officer and a Naval aide to 
President Eisenhower. 
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Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


investment Brokers 
501 7th Ave., New York 18, N .Y. 
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LOUIS NOVY’S BUY 
Takes Over O’Donnell-Huddgins 
Shares in Trans-Texas 





Dallas,, June 21. 
Louis Novy, prez of Trans-Texas 
Theatres, acting for the corpora- 
tion, purchased the stock interest 
of William O’Donnell and Tor- 
rance Huddgins. O’Donnell is 
veepee and general manager of the 
19-theatre circuit and Huddgins 
is assistant secretary. 
Novy will assume complete and 
active control of the circuit and 
will retain general offices here. 


Skirball Among Producers 
“Thinking Up’ Story-Line 
~ Angles for Cinerama 


Producer Jack Skirball has 
joined the list of those contemplat- 
ing the production cf a picture in 
the Cinerama process. He has had 
a number of confabs with Nat Lap- 





‘| kin, Stanley Warner executive in 


charge of Cinerama production, but 
no decision has been made on Skir- 
ball’s project. 

Entry of Skirball swells the ranks 
of potential new Cinerama films. 
SW, which controls the production 
and exhibition rights to the medi- 
um, has been desperately trying to 
come up with a suitable story-line 
films after three travelogs in a row. 

(The American episodes of the 
third travel film, Lowell Thomas’ 
production of “Seven Wonders of 
the World,” are currently being 
filmed under the supervision of 
Walter Thompson. “Wonders,” 
which under contractual commit- 
ments will be completed by Au- 
gust, will eventually replace the 
current “Cinerama Holiday,” the 
successor to the initial “This Is 
Cinerama”), 

Louis de Rochemont, producer 
of “Cinerama Holiday,” is also in 
the running for another film in the 
medium. He is pitching a Cine- 
rama treatment of James Fenimore 
Cooper’s “Leatherstocking Tales,” 
which telescopes the series of early 
American novels into a single story. 

SW is also discussing production 
deals with Warner Bros. and 
Metro, with the latter possibly 
making a Cinerama version of “In- 
ternational Revue,” a_ story-line 
musical on Joe Pasternak’s produc- 
tion slate. 





VICTOR SAVILLE IN, OUT 
Back te Hollywood for Two Pix 








Next Spring 
Hollywood, June 21. 
Victor Saville arrived over 


weekend from England on quick 
biz trip. He returns to London 
next week to attend July 12 wed- 
ding of his daughter to John 
Woolf, head of Romulus. 

Saville returns here next spring 








office endorsement. 


the monopoly on 
| Scope. 
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| New York Theatre 





RADIO CITY MUSIC HALL 
Rockefeller Center er 
“LOVE ME OR LEAVE ME” 
in CINEMASCOPE and 
COLOR starring 


DORIS DAY - JAMES CAGNEY 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 














of a “big one.” 














The film trade largely is convinced that before 
long the public won’t know one screen r- eess from 
another—there’s already some confusion—and it 
Byo be the feature itself that wins or loses box- 


After 3-D drove itself into oblivion, 20th-Fox had 


“new systems” 
That is, for pix in conventional theatres 
|as distinguished from Cinerama in only one house 
in each of a small number of selected cities. 
Paramount sprung VistaVision, there came to be a 
little uncertainty about this new Hollywood tech- 
nology, so far as audiences were concerned. 

The future, it’s anticipated in the business, ought 
to have the public utterly bewildered. 
in Todd-AO is due this summer. 
wyn’s “Guys and Dolls,’ due in the fall via Metro 
distribution, is in C’Scope but the property itself 
and the campaign have given the pic the identity 
Somewhere in the future is a 
Cinerama film that will have a story to tell. 
M-G and 20th are mapping plans to shoot larger- 
negative pix, up in the 55m and 65m areas, some 
| of which are to be given the roadshow treatment, 


WHO CAN’T BUY 20TH? 


Now Allied 


Skouras Asked, 
Queries Its Exhibitors 





Minneapolis, June 21. 


Some of the previously unre- 
vealed conversation that occurred 
when the joint Allied States-The- 
atre Owners of America committee 
met behind closed doors with Spy- 
ros Skouras, 20th-Fox president, 
is contained in the current North 
Central Allied bulletin. - 


Skouras inquired of the com- 
mittee if there were any theatres 
not buying 20th-Fox pictures be- 
eause of the price. The bulletin 
states that the committee didn’t 
have an answer to the question 
and it asks exhibitors to contact 
the Allied office here if they're 
unable to make 20th deals on ac- 
count of terms. 

It expresses a belief that if such 
instances exist, NCA can intercede 
successfully ‘so that the pictures 
will become “purchzseable.” “Mr. 
Skouras has stated that he is very 


anxious to see that every potenti- | 


ality buys and plays all 20th-Fox 
releases,” says the bulletin. 


Disney's 6-Month 
Net Equals 66c 


Walt Disney Productions’ net 
earnings for the six months ended 
last April 2 climbed to $430,048, 
equal to 66c. per share on the 652,- 
840 shares of common stock out- 
standing. This compares with a 
profit of $283,662, or 43c. per share, 
for the corresponding period a 
year ago. * 


Gross business more than 
doubled, amounting to $9,876,175 
in the new period, against $4,331,- 
827 in 1954. A factor regarding 
this is that Disney’s pix are now 
distributed through a subsidiary, 
Buena Vista, in contrast with pre- 
vious years when RKO distributed 
and took its charges before Dis- 
ney’s gross was tallied. 

Film rental and television in- 
come was listed at $8,379,694, com- 
pared with $3,213,523 in the 1954 
six months. Income from other 
sources such as publications, car- 
toon character merchandising and 
musie went up to $1,496,481, com- 
pared with $1,118,304 for the same 
period a year back. 

Roy Disney, president, revealed 
the company’s $500,000 stock in- 
vestment in Disneyland is to be in- 
creased by another $1,250,000. 
American Broadcasting-Paramount 
Theatres, which also has $500,000 
in Disneyland shares, similarly will 
step up its investment. Third big 
stockholder is Western Printing 
ana Lithographing Co., Racine. 


McElwaine to Warwick 


Hollywood, June 21. 

Robert McElwaine has been ap- 
pointed Warwick Productions’ vee- 
pee in charge of publicity and ad- 
vertising. Formerly publicity di- 
rector for Samuel Goldwyn, he 
swings over from Danny Kaye’s 
Dena Productions at Paramount, 
where he held the post of pub-ad 








to prepare pair of pix, “My Gun 

Is Quick,” “Most Contagious 

Game.” * | director. 
+¢ 


with Cinema- 


yr VistaVision). 


“Oklahoma” 
Samuel Gold- 


Both 


big theatres, 


print is used, 
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Almost as Popular as Santa 


When Fess ( 
(George Russel) 


Detroit, June 21. 


vy Crockett) Parker and his friend Buddy 
n came to town last week to bally “Davy 


Crockett” at the Michigan, between 10,000 and 12,000 boys and 


girls turned out to see him step 
ment store’s marquee.: 


from a long cabin atop a depart- 


Police finally blocked off part of Woodward Ave., the town’s main 


drag, and the kids took it over. 


Same sort of set up is arranged 


every Thanksgiving by department store for bringing Santa Claus 


to town. 


_ One observer, looking at the sea of eager young faces—many 
topped by Davy Crockett coonskin hats—asked: “Since he doesn’t 
give anything away, how come he’s almost as popular with the kids 


as Santa Claus?” 





- Georgia Area ‘Over-Extended 





Boom Resulted From Building of H-Bomb Project— 


Now Too Many Theatres? 


- 





'. BOTH SIDES DROP CASES 


Valos Antitruster Answered By 
Majors’ Percentage Claims 


Chicago, June 21. 

The Sun Theatre and the Whea- 
ton Theatre, both of the Valos cir- 
cuit which operates in the suburbs 
around Chicago, have dropped 
their $500,000 antitrust damage 
cases against the majors. The film 
companies in turn have withdrawn 
their suits against the Batavia, 
Hinsdale, Egyptian, Fargo, Roxy 
and De-Val Drive-In theatres, all 
members of the Valos circuit. 

The film company suits were 
percentage cases charging these 
theatres with not accurately re- 
porting their takes for computation 
of film rental. 


8 Southern Branches Of 
20th Being Realigned; 
Houston Opens July 1 


Realignment of 20th-Fox’s south- 
ern sales territory, under division 
manager Harry G. Ballance, has 
resulted in a number of promo- 
tions. The eight southern 
branches, including the new Hous- 
ton office opening July 1, will be 
divided into two sections, south- 
east and southwest, with four of- 
fices in each district. 

Paul S. Wilson, presently assist- 
ant southern division manager, will 
head the new southeast district, 
with headquarters in Atlanta and 
supervising Atlanta, Charlotte, 
Jacksonville and New Orleans. 
Mark M. Sheridan Jr., presently 
Dallas branch manager, is being 
promoted to southwest district 











manager. He'll headquarter in 
Dallas and supervise that city, 
Houston, Oklahoma City, and 
Memphis. 


Henry F. Harrell, presently as- 
sistant to Ballance, is being pro- 
moted to managership of the new 
Houston branch, while New Or- 
leans salesman Lloyd Edwards is 
moving up to the post of Ballance’s 
aide. Replacing Sheridan as Dal- 
las branch manager is William B. 
Williams, who is being elevated to 
the post from Dalias city salesman. 


All promotions become effective | 


June 27. 





See Public ‘Blurring’ on Trade Names 
[OF COMPETING WIDESCREENS] 





Par’s “Ten Commandments” in full-blown Vista- 
Vision is definitely being set as a roadshow. 

There hasn’t been any serious quarreling in the 
trade with the swing toward king-sized films. 
bigger screens and more sharply-defined pix are 
regarded as_a great plus. 

But the point is made that the public won’t show 
much concern over millimeter -measure or whether 
the print is fed into the projection machine ver- 
tically (the conventional way) or horizontally (as in 


The 


Laymen will be impressed with the new era fram- 
ing of films but likely will be indifferent to the 
specific name of any system. Or, since 20th was 
first to a wide market, any number of new processes 
might be regarded as CinemaScope by some mem- 
bers of the audience. 
that for years a large segment of the public re- 
ferred to all newsreels as Pathe and—this is con- 
tinuing—all color as Technicolor. 

To add to the confusion is the fact that some 
films will be exhibited in two different formats. 
Paramount already is doing this with VistaVision. In 
the 
projected, whereas, in other houses a standard 35m 


It’s recalled in the trade 


full double-size negative is 


Augusta, Ga., June 21. 
_ With Augusta back to normal 
again now that the H-Bomb build- 
Ing period has subsided, a revamp 
|in operations of six local drive-ins 
has resulted in three of the ozoners 
closing temporarily. Under a deal 
consummated between the Georgia 
Theatre Co. and owners of the 


drive-ins, GTC took over manage- 
ment of the Skyview, Forest Hills 
and Bon Air outdoor theatres. 

Consolidation of management saw 
shutdown of the Bon Air, Clover 
Leaf and Augusta Drive-Ins. These 
sites, according to GTC prez John 
H. Stembler, will be closed “for 
the time being only.” However, he 
added that their fold will obvious- 
ly benefit the Skyview, Hilltop and 
Forest Hills which will continue to 
operate with better product and 
more frequent changes of pro- 
grams. 

Transaction, Stembler said, was 
designed to streamline the city’s 
entertainment which has been 
somewhat overextended due to pop- 
ulation fluctuation. This stemmed 
from tremendous Federal expendi- 
tures in the Augusta area while the 
H-Bomb was a-building. It was 
stressed that only management of 
the drive-ins is involved, not own- 
ership. Owners of the Bon Air are 
Vincent Casella, Harry Dennis and 
John Marcus while Donald Board- 
a holds the Skyview and Forest 





‘Six Figure’ Settlement 
Of Plymouth, Worcester 
$14,324,000 Antitruster 


Four-year-old - treble damage 
antitrust suit in which Consolidat- 
ed Theatres Inc., operator of the 
Plymouth Theatre, Worcester, 
Mass., sought total balm of $14, 


324,000 from the eight majors and 
two competing circuits was settled 
and discontinued in N. Y. Federal 
Court Monday (20) in the course 
of a pre-trial hearing before Judge 
John C. Knox. 

Settlement, according to William 
Gold, attorney for Consolidated, 
was “in six figures” along with cer- 
tain firstrun product to be allocat- 
ed the Plymouth by ‘the various 
distribs. Original action, leveled 
against the majors, New England 
Theatres Inc. and M. & P. Thea- 
tres Inc., Charged that the Plym- 
outh was discriminated against in 
respect to runs and clearances, 
thus forcing the house into a last 
run policy. 

A subsidiary of the E. M. Loew 
chain, Consdlidated had asked $10,- 
295,000 damages and Philip Loew 
sought $4,029,000. Settlement came 
after a series of pre-trial hearings. 
Record in the case, it was said, ran 
to several hundred pages. 





Beverly Hills Goes For 


Stunt on ‘Stranger’ 
Hollywood, June 21. 

Beverly Hills, which has withe 
stood the ravages of press agentry 
down through the years, finally 
has let down the bars to name 
Charles Bickford honorary mayor 
of the town, in recognition of his 


'“sensitive and commendable” per- 
|formance in Stanley Kramer's “Not 


as a Stranger.” 

City also is going for Bickford 
issuing a proclamation making 
June 29, preem date of picture at 
the Stanley Warner Beverly The- 





atre, “Not as a Stranger” Day. 
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Fisticuffs Far Behind? 


Since the N. Y. Athletic Commission has finally given its sanc- 
tion to a video static to televise wrestling matches from a regular. 
tv studio, the question is being asked: “Can boxing be far behind?” 


Same sports agency controls the 


fate of the pugs as well. 


Boxing gates have in the past several months fallen way off. 
However, since fight promoters have been collecting most of their 
coin from tv rights, they don’t seem to care if the stadium or arena 
is devoid completely of paying customers—as upon occasion it al- 
most“has been. The promoters sometimes hired halls just to ac- 
cominedate the tv sponsor, despite existence of circumstances 


which virtually assured empty pews. 


It was claimed then as it 


is now that there was no difference between an empty arena hired 
to stage a televised boxing niatch and a regular studio setup where 


the fight could be tele-produced 
If the N. Y. commish takes the 
states will follow suit. 


more easily. 
step, it’s felt that the rest of the 











TV Rules the Air in Sales & Gains; 
$90,300,000 in Profits for 1954 





Washington, June 21. + 


Television is now definitely king 
of the broadcast media, both in 
sales and profits. The FCC’s re- 
port last week on video’s 1954 
financial operations shows that the 
industry passed radio for the first 
time last year in gross revenues 
and for the second straight year in 
net e . With the tmpact of 
new stations just being felt in . \any 
markets and network radio on the 
decline, the indications ave that tv 
will beat AM again this year by 
greater margins. 

Despite aggregate losses of near- 
ly $14,000,000 by some new post- 
freeze stations, the industry yan 
up $90,300,000 in profits (before 
Federal taxes) last year for‘a 33% 
increase over 1953. The networks 
and their 16 owned-&-operated sta- 
tions earned $36,500,000, which was 
double their profits in 1953 and 
nearly quadruple their 1952 net. 
The 92 independently owned pre-- 
freeze stations accumulated profits 
of $67,600,000, up 12% from 1953 
and 47% from 1952. 


The industry’s earnings were 
probably almost double those of, 
radio, which registered profits of 
$55,000,000 in 1953 but which are 
expected to be lower for 1954. The 
report on 1954 AM operations will 
not be issued for some months, 


The tv industry’s gross revenues 
(from sale of time, talent and pro- 
gram material to advertisers) to- 
taled $593,000,000, an increase of 
37% from 1953 and 83% above 
1952. The year’s sales compared 
with radio revenues of $475,300,000 
in 1953, the latest figure available. 

The networks and their o&o sta- 
tions accounted for more than half 


(Continued on page 46) 


CBS Radio's Chew 
And Snooze Coin 


CBS marked a healthy net gain 
on the daytime radio span last 
week, with Wrigley Gum and 
Sleep-Eze Corp. helping to swell 
the aural coffers. Wrigley goes 
daytime in strength starting July 
18, picking up the 11:45 strip as a 
starring berth for Chi disk jockey 
Howard Miller (WBBM). Miller 
will do a combined record and in- 
terview series. (Wrigley also re- 
tains Gene Autry on Sunday radio, 
along with Saturday on CBS-TV, 
both early evening; its other night- 
timer, “FBI in. Peace. and War,” 
will be dropped after July 6 but ride 
sustaining until September.) 


Sleep-Eze Tablets has pacted for 
a big push—about $300,000—as 
cosponsor (with Toni) two days a 
week of “Young Dr. Malone.” Lat- 
ter was one of several soapers 
dropped by Procter & Gamble. In 
addition to Sleep-Eze and Toni on 
“Malone,” the ex-P&G scorecard 
now reads Hazel Bishop, for the 
capsule news segment of “Wendy 
Warren”; “Brighter Day,” looking 
for coin; “Rosemary,” to be 
shelved, with web moving in the 
sustaining “Backstage Wife,” in- 
herited from NBC, instead of the 
planned “Hilltop House,” which is 
being scrapped. 








Sleep-Eze agency is Milton B. 
Scott on the Coast. 


Iron Man 


Ron Cochran will pinchhit 
for Robert Trout when latter 
takes an _ eight-week hiatus 
from “Six O’Clock Report” on 
WCBS-TV, N. Y., starting June 

_ 29. Since joining the station 
last November, Cochran has 
been on every one of its news | 
siows except Douglas Ed- 
wards.” 

Scenran has also subbed on 
CBS-TV news programs—for 
Walter Cronkite en “Sunday 
News Specials” and Charles 
Collingwood on “Morning 
Show.” 


DuM’s Own Grunt 
And Groan Setup; 
Wendy as Gabber 


WABD, DuMont’s N.Y. o&0, will 
become the first video station to 
carry wrestling regularly from a 
tv studio instead of an arena. The 
N.Y. State Athletic Commission 
has given its permission, and the 
station’s present plans are to put 


on two hours every Saturday night 
to replace the grunt-and-groan 
matches lost when the DuMont net- 
work not too long ago eliminated 
the majority of its coaxial cable; 

Station chief Ted Cott will use 
either Studio Five at the DuMont 
Telecentre, which seats 400 people, 
or the Adelphi Theatre, whieh seats 
1,000. Choice depends on whether 
DuMont will hold onte the theatre 
location. If a sponsor is lined up 
for the Saturday casing, it will 
handle free tix distribution ex- 
clusively. 

The Athletic Commission must 
assign doctors, referees and other 
officials to the _  studio-borne 
matches just as though they were 
from an arena. And since the studio 
is foregoing b.o. receipts, out of 
which the Commission previously 
received its costs, another method 
of payment has been worked out. 

It is believed the first time that 
television interests will be able to 
place cameras where they please 
at a sports match. WABD’s present 
plans call for using daytime per- 
sonality Wendy Barrie as parttime 
commentator, making her the first 
regular female _ grunt-and-groan 
verbalizer in the tv biz. 











NBC Gives Swope Leave 
For Five CBS-TV Dramas 


Hollywood, June 21. 
Herbert Bayard Swope Jr., NBC 
director, has been granted a leave 
of absence by the web, during 
which he'll shift.over to CBS-TV 
to direct five “Climax” dramas. 
~ First vidrama to be directed by 
Swope will be “Knight’s Gambit,” 
William Faulkner story, on CBS- 
TV July 7. Swope, who directed 
NBC’s “Remember . 1938” Sun- 
day (19), will return to his home 
web in September. 








HIT EM BETWEEN 
FREE-GEE EYE 


By LEONARD TRAUBE 


There is no longer any doubt 
that the grandiose program plans 


j fronted by the networks since the 


onset of spring were furthered by 
the clamor over toll-tv. In prac- 
tice—regardless of whether the 
pay-as-you-look* system comes into 
being—the best argument against 
jack-in-the-box video is a network 
composition consisting of more 
and better spectaculars and out- 
sized shows laden with top talent 
living side by side with the ortho- 
dox popular fare. 


Since the issue of pay-tv arose a 
couple of months ago it has been 
accompanied steadily by NBC and 
CBS blueprints for unusual spécial 
formats: involving the peak in per- 
former and material virtuosity. 
NBC, for instance, sparked by 
showman-businessman Pat Weaver, 


‘|has kept up a steady stream of 


ballyhoo pointing to scores of gee- 
whizzers in the “Wide Wide 
World” realm encompassing “Color 
Spreads,” Shaw & Shakespeare, 
the Sadler’s Wells “Sleeping 
Beauty” ballet, a reprise of ““Babes 
in Toyland” at Yule time, a “Peter 
Pan” repeat, a star-studded con- 
cert from the bag of impresario Sol 
Hurok consisting of Marian Ander- 
sen and Artur Rubinstein, among 
other standouts of the longhair 
music firmament, not to mention 
the upcoming three-nation (Can- 
ada-Mexico-U. S.) pickups of show 
biz components as the first of 
Weaver’s “WWW” colossals. Frank 
Sinatra has been set for “Our 
Town.” 


Then too, NBC is going “movie 
preem” via the Sir Alexander 
Korda “Constant Husband” star- 
ring Rex Harrison, which ‘having 
opened in London to warm notices. 
will be displayed as a Sunday 
spectacular next fall before theatri- 
cal distribution in the U. S. That 
NBC has in mind a number of 
legitimate theatre offerings “di- 
rect from Broadway” is indicated 
in the plan under which the web 
would finance plays and musicals 
in their tryout stages for the priv- 
lege, presumably, oi first refusal 
of the tv rghts. 

CBS—a year behind its fore- 
most rival on the specola front— 
has awakened, with a start. Aroused 
from its comparative lethargy; 
since its. 1954-1955 “‘baby specs” 
have not panned out, the master- 
planners of 485 Madison Ave. are 
due to come forth with a proces- 
sional consisting of such names 
and production-creative factotums 
as Bing Crosby, Mary Martin, Noel 
Coward, Arthur Schwartz, Paul 
Gregory, et al., who will contrib- 
ute to original and transplanted 
works on three days of the week 
with apparently no time conflict 


(Continued on page 46) 


Sullivan’s ‘Toast’ Makes 
One Forget ‘Remember’ 


Ed Sullivan’s CBS-TV “Toast of 
the Town” swarmed over NBC on 
Sunday (19) in the overnight 15- 
city Trendex. Sullivan’s “Mr. Rob- 
erts” film trailer (with live stars) 
racked up 21.7 for the 8 to 9 
period. Opposition’s ‘“‘Remember ... 
1938,” first of its summer specs, 
drew 13.2 for the 7:30 to 9 span 
and 15 for 8 to 9. 

“Remember” consisted of film 
and live, latter headed by Groucho 
Marx, H. V. Kaltenborn, Ethel 
Barrymore, Ted Husing, Oscar Le- 
vant, Sue Carson, Jonathan Winters 
and “Wrong Way” Corrigan. 
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‘Husband’ Oct. 9 


NBC-TV has slotted the Sir 
Alexander Korda film, “Con- 
stant Husband,” for Oct. 9 in 
the 7:30 to 9.Sunday night 
slot as the second of its “Color 
Spread” formations next sea- 
son. 

Already announced as the 
initial “CP” is the Mary Mar- 
tin-Helen Hayes-George Ab- 
bott “Skin of Our Teeth” on | 
Sept. 11 from 7 to 9. 


‘What's Allen Got 
Vs. NBC Cleve.?” 
Editors Ask 


Cleveland, June 21. 

Steve Alien, already at swords’ 
point with the Cleveland Press and 
WTAM-WNBK, has tossed new 
fuel on the smoldering fire by his 
sloughoff (14) on WTAM’s Johnny 
Andrews and Bill Mayer, NBC’s 
two fop diskers, on their appear- 
ance on “Tonight.” 

Furthermore, earlier 








in the 


made a Buffalo appearance, a 
WNBK camera crew did heroic 
chores, but although Allen thanked 
all others who made the Niagara 


Falls stanza a success, he ignored 
the WNBK team. Ali this- has 
caused George Condon, Cleveland 
Plain Dealer radio-tv editor, to ask, 
“What does Steve Allen have 
against NBC Cleveland?” WTAM- 
WNBK are-NBC o&o. 


The first Allen-Cleveland ruckus 
came during his appearance here 
for Super Market Institute. Allen 
gave the NBC outlet the brushoff 
and did an. audience interview 
with Bill Randle; opposition disk- 
er. At the same time, he ignored 
the Cleveland Press contest win- 
ner, whose appearance on the 
Allen show had been planned with 
the Allen group by both Mike La- 
pine, promotion editor of the 
Press, and Stan Anderson, Press 
radio-tv editor. 


Because of Allen’s treatment of 
WTAM-WNBK during the SMI 
show, NBC veep Charles Denny 
instigated the Andrews-Mayer re- 
turn to New York. When WTAM- 
WNBK sought to find out just what 
Allen planned for the Cleveland 
stars, the Allen entourage re- 
frained from a’ direct commit- 
ment. Andrews and Mayer, and 
their wives, nevertheless went 
ahead, arrived early for their ap- 
pearance; were kept waiting by 
Allen, and when the show went on 
the air, Allen proceeded to ques- 
tion them briefly. 


IST SPONSORED NAACP 
MEET AIRING ON WLIB 


WLIB, the New York indie spe- 
cializing in the Negro market, has 
nabbed a prestige sponsor for its 
five-day coverage of the 46th an- 
nual convention of the National 
Assn. for the Advancement of Col- 
ored People, which kicked off yes- 
terday (Tues.) in Atlantic City. Em- 
pire City Savings Bank has tapped 
the show for its Harlem branch, 
and is bankrolling the five quarter- 
hour nightly remotes from Atlan- 
tic City, where the confab is being 
held. 

Nightly coverage, running from 
8:30 to 8:45, is being handled by 
Henry Lee Moon, public relations 
director of the NAACP, who'll 
| broadcast both live and taped 
| wrapups of the day’s events. This 
|is the fourth NAACP convention 
the station is covering, but the 
| first which will be aired under a 
| sponsor’s auspices. 








week, when the “Tonight” show 





'Y&R Radio-TV Dept. Reported Taking 
Over Time-Buying in Internal Hassle 


+ Redio-tv toppers at Young & 


Rubicam reportedly have taken 
over jurisdiction over all time- 


buying at the agency following a 
clash between them and the media 
department. Agency denied any 


clash or internal changes, but re- . 


ports persisted that-the two depart- 
ments had battled it out last week 
with radio-tv emerging the victor. 

What was clear is that a new ad- 
visory council, which will review 
all media purchases, has been set 
up. Ken Dyke, v.p. over public re- 
-| lations at the agency, said the func- 
tion of the council would be to 
coordinate all space and time buy- 
ing for the agency’s clients in 
terms of giving them a proper 
perspective in the fields of mer- 
chandising, copy, radio, tv, etc. He 
said that the “complications tele- 
vision imposes” make an occa- 
sional review by management nec- 
essary, and the advisory setup is 
an outcome of such a review. But 
Dyke emphasized that no changes 
in the agency’s “organizational 
structure” had been made. 

Other sources said, however, 
that the council was set up as a 
cémpromise to the media depart- 
ment, giving it the right to review 
decisions by radio-tv after they 
had been made. Source reported 
that growing friction over the mat- 
ter of jurisdiction over time-buy- 
ing, especially on tv, had come to 


-|a boil last week, when both sides 


laid out their arguments before 
Y & R prez Sig Larmon. Larmon 
is said to have taken the time- 
buying function from media and 
given it to the radio-tv faction, 
headed by Dan Seymour and Nat 
Wolff, but also set up the advisory 
council to give the media toppers, 
A. V. B. Geoghegan and Peter 
Levathes, an opportunity to review 
the radio-tv department’s decisions. 

Board will be headed by Dykes, 
with Levathes, Geoghegan,. Sey- 
mour, Wolff and other department 
heads as members. 


Groucho, Gleason, 
Sullivan TV Tops 


The lowest figure recorded for 
NBC-TV’s “Peter Pan” spec has 
been ARB’s 57,000,000 viewers in 
the rating service’s..roundup on 
the top television shows of '54-’55. 
Figure on the airer is roughly 10,- 
000,000 less than that given by 
any of the other services, yet it 
was still the highest audience mark 
for any single casing of the season. 
Jackie Gleason and Ed Sullivan 
were the only others topping 50,- 
000,000. tv watchers for a lone 
program, and they only achieved 
the distinction once each. 


The top 10 shows for the entire 
Oct.-through-May ARB measure- 
ment were: 


(1) “You Bet Your Life” (NBC) 50.9 





(2) Jackie Gleason (CBS)...... 50.4 
(3) “Toast of the Town” (CBS) 49.3 
(4) “I Love Lucy” (CBS)...... 49.0 
(5) “Dragnet” (NBC).......... 43.6 
(6) “Two for The Money” CBS) 42.3 
(7) Jack Benny (CBS)......... 42.1 
(8) “Disneyland” (ABC)....... 41.1 
(9) George Gobel (NBC)....... 41.0 


(10) “This Is Your Life” (NBC) 39.8 


‘WINDOW’ AS ‘P TO P’ SUB 
WITH SPONSORS STAYING 


“The Window” will ride through 
the summer as hiatuser for the 
CBS-TV “Persen to Person” with 
latter’s sponsors aboard, but with 
four alternate week telecasts sus- 
taining. With Noxzema out and 
Elgin Watch not coming aboard on 
“P to P,” until the fall, the under- 
writing on “Window” will rotate 
between Hamm Beer in the mid- 
west and Amoco in the east through 
Aug. 26. Elgin will start as the ro- 
tator with Amoco on Sept. 2. 

“Window” is live drama with four 
directors on tap (Jose Quintero is 
one) and Mort Abrahams produc- 
ing. It starts July 8. 
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ABC-TV Surges Up With $58,500,000 


Sales in ‘59; Fall Sked Nearly Firm 





ABC-TV’s thrust to “major” 
status among the networks has re- 
sulted thus far in total 1955 time 
sales of $58,500,000, already sur- 
passing by $23,000,000 the total 
1954 billing take of $35,000,000. 
Latest tally by the web of sales this 
year breaks down the total take in 
terms of 31 new contracts and 18 
renewal orders so far, with others 
still in the works and not reflected 
in the totals. Nor does the figure 
include program charges. 


Upbeat at the net was particu- 
larly indicated by the quick sales 
on the upcoming “Mickey Mouse 
Club,” Walt Disney’s daytimer, and 
“Warner Bros. Presents.” In both 
cases, the shows were sold to blue- 
chippers without a foot of film 
available to give the sponsors an 
idea what they were all about. The 
“Mickey” total, with 14 out of 20 
quarter-hours sold, represents 
about $11,000,000 in time-program 
billings, while the “Warner Bros.” 
stanza, fully sold, represents about 
$8,000,000. 

Further indication is the fact 
that at the moment, the network’s 
evening Monday-thru-Friday pic- 
ture is nearly firm for the fall, 
with only five half-hours still open, 
plus two alternate-week spots on 
established shows. . Tuesday, 
Wednesday and Friday nights are 
all sewed up (only half sponsorship 
on the Friday night “Down You 
Go” stanza is open). 

Way Ahead of ’54 ‘ 

Three half-hours are open. on 
Mondays, while two half-hours (the 
period “Pond’s Theatre” is vacat- 
ing) plus alternate sponsorship on 
“The Lone Ranger” (General Mills 
cut back when it bought half of 
“Wyatt Earp”) are available on 
Thursday. It wasn’t till August of 
last year that the fall schedule was 
in the shape it’s currently in. 

More recent bankrolliers signed 
were Admiral for Bishop Sheen; 
American Tobacco, for the - 
“Disneyland” peried; Delco, 
the same time on an alternate 
basis in the fall; Chunky Choco- 
late, for alternate-week half-hours 
on “Super Circus”; Ciba Pharma- 
ceutical, for its “For Doctors Only” 
(tentative title), Monday nights at 
9:30; Dodge, for a summertime 
Saturday night hour with Law- 
rence Welk; Emerson Drug and 
Lentheric, who brought over their 
“Chance of a Lifetime” for a Sun- 
daynight slotting; General Mills 
and Parker Pens, for “Wyatt Earp”; 
Miles Labs, for three-a-week on 
the John Daly newscasts; Necchi 
Sewing Machine, for co-sponsor- 
ship of “Stop the Music”; Serutan 
for “Masquerade Party” alternate 
bankrolling; Brown & Williamson 
for the same on “Penny to a Mil- 
lion,” and Western Union dittoing 
on “Down You Go.” 


* 9 

Philco’s One-Shot 

On ‘Miss America’ 

Philco, which last week signed 
for a one-hour ABC-TV one-shot 
telecast out of Miami, June 28, 
during its convention there, has 
given the network a second one- 
shot order for September, this time 
to reprise the “Miss America” con- 
test out of Atlantic City Sept. 10. 
Web has set Bert Parks to emcee 
the beauty contest, telecast of 
which will run from 10:30 to mid- 
night on the 10th, a Saturday night. 

Philco sponsored last year’s first- 
time coverage of the pageant, with 
the network drawing a 34.2 Niel- 
sen on the John Daly-emceed 
stanza, representing at the time 


the network’s top rating in years. 
Hutchins agency set the new deal. 








Russell Music Showcase 
Set for Acme on WABC-TV 


American Stores, which oper- 
ates more than 100 Acme Super- 
markets in the northern New Jer- 
sey area, has signed for a half- 
hour cross-the-board musical 
showcase on WABC-TV, the ABC 
flagship in New York. Stanza will 
star Todd Russell and will be 
titled “Todd Russell’s Musical 
Corner.” 

Series goes into the 9-9:30 a.m. 
position starting July 11, It re- 
Places sustaining film. 





Catchall ‘Cavalcade’ Set 
For Weekend Radio Airing 


Quality Radio Group, having set 
several standard half-hour formats 
for its taped-network setup, is now 
exploring the field of saturation 
radio and has come up with a pack- 
age of eight 10-minute shows for 
weekend airing under the catchall 
title of “Weekend Cavalcade.” Pro- 
grams run from sports to jazz, and 
feature Walter Kiernan, Hank Syl- 
vern, Gabby Hayes, Arthur Smith 
& His Crackerjacks, Hal Burdick 
and Tex Fletcher. 

Carl Warren hosts all the shows, 
tying the package together. Pro- 
grams are open-ended or offered 
centrally on tape. 


Magnuson Meets 
With Engineers 
On VHF Situash 


Washington, June 21. 

A committee of top tv engineers 
met today (Tues.) with Chairman 
Warren Magnuson (D., Wash.) of 
the Senate Interstate Commerce 
Committee to explore possibilities 
of providing more VHF channels 
for tv stations. 

Group included Dr. Allen B. 
DuMont, William S..,Duttera of 
NBC, Ralph N. Harmon of West- 
inghouse, Curtis Plummer, FCC 
broadcast chief, former FCC Comr. 
T. A. Craven, M. Jansky and S. 
Bailey, Haraden Pratt of IRE, Prof. 
Edward Boles of MIT and Robert 
Wakeman of DuMont. 

Sen. Magnuson told the group its 
purpose will be to “reappraise and 
reevaluate” the FCC allocation 
plan with fhe view to providing a 
nationwide tv system. “We are 
also concerned,” he said, “with 
the UHF problem and with what 
can be done to save UHF and per- 
haps keep the present UHF 
grantees alive.” 

Senator appealed to the engi- 
neers to approach the problem 


(Continued on page 46) 








Adenauer, Molotov Give 
CBS’ ‘Face the Nation’ Two 
Top News Plums Of Year 


Washington, June 21. 

“Face the Nation,” newest of the 
bigtime forum shows, was out in 
front last week with two blue rib- 
bons in the weekly tv sweepstakes 
for top figures in the news. The 
CBS Public Affairs show staged 
its initial “special edition” on Sat- 
urday (18) to be on the channels 
first with German Chancellor Kon- 
rad Adenauer, then followed up 
this coup with announcement that 
it had copped the biggest plum of 
them all—Soviet Foreign Minister 
Vyacheslav Molotov for next Sun- 
day’s (26) show. The Molotov show 
will originate in San Francisco, 
scene of the UN anniversary cele- 
bration, and will be seen on CBS- 
TV at the regular time segment, 
4:30-5 p.m. EDT, and in the usual 
10:25 p.m. radio time slot. 

Adenauer was first inked for a 
“Youth Wants to Know” appear- 
ance, and turned thumbs down on 
the CBS stint, since both shows are 
seen Sunday afternoon. When 
“Face the Nation” and “Youth 
Wants to Know” (NBC) were filmed 
several days in advance of the 
show, since Adenauer was skedded 
to leave the country Friday. 

The Molotov stint represents the 
first time since the beginning of 
the cold war that started in ‘46, 
that a top ranking Soviet diplomat 
has consented to face a battery of 
American newsmen in open press 
conference. Coup represents 
months of effort on the part of 
“Face the Nation” producer Ted 
Ayres and Theodore Koop, CBS 
Washington director of news and 
special events, who doubles as show 
moderator. Arrangements for the 
appearance were made through the 
Russian Embassy. 

Virtually all the top web news 


(Continued on page 46)- 





1-Shot’s 2 on ‘3° 


General Foods, in behalf of In- 
stant Maxwell House Coffee and 
Swansdown Products, is sponsoring 
tonight’s (Wed.) “Three for To- 
night” on CBS-TV. That’s the 
Marge & Gower Champion and 
Harry’ Belafonte. revue which 
closed on Broadway Saturday (18). 

“Three” is the second and last 
of the one-shots with General Elec- 
tric’s “Front Row Center” until 
U. §. Steel joins up for the 60- 
minuter on July 6. Previous ro- 
tator, “Barretts of Wimpole Street,” 
ran sustaining on June 8. 


NBC's Global 
Newsman Shifts: 
1] to Big 4 Meet 


NBC is realigning its newsmen 
around the globe as a parallel 
move in connection with web’s 
coverage next month of the Big 
Four ‘Meeting at the Summit” in 
Geneva. News director William 
R. McAndrew and 11 staffers will 
converge on Switzerland and fol- 
lowing the powwow he’ll huddle 
with the European chiefs and visit 
the London, Paris and Bonn offices. 

Romney Wheeler, posted at Lon- 
don, will cover the British delega- 
tion at Geneva; Frank Bourgholt- 
zer (Paris), the French; Robert 
McCormick (Bonn), the Germans. 
and Ray Scherer and Bill Henry 
(Washington). President Eisen- 
hower and the U. S. delegation. 
Also leaving this country for Ge- 
neva will be Merrili Mueller, Jo- 
seph C. Harsch and Henry J. Tay- 
lor, who'll take on general cover- 
age and analysis. 


Also in on the Geneva gabs will 
be film correspondents Bob Hecox, 





being switched from Hong Kong to } 


Rome, and Alan Bloway (London) 
and Gerhardt Stindt (Bonn), who 
leave their posts to lens the do- 
ings for display on “News Cara- 
van,” “Today” and special news 
programs. 

The transfers, separately worked 
out, are designed to strengthen the 
network’s world coverage and give 
the men opportunity to study other 
capitals, with five foreign and sev- 
<_< domestic posts involved as fol- 
Ows: 


Leif Eid, from Washington to 
Paris; Bourgholtzer, Paris to Bonn; 
McCormick, Bonn to Washington; 
Hecox, from Far East te Mediter- 
ranean area (Rome); filmer Henry 
Teluzzi,; Rome to Hong Kong; John 
Rich, Far East to N. Y. 


‘TAR HEEL GHOSTS’ GETS 
TV TREATMENT IN N. C. 


Greensboro, N. C., June 21. 

John Harden is doing a 26-week 
series of ghost stories for WUNC- 
TV here, Fridays at 6:30 p. m., 
based on his recent book, “Tar 
Heel Ghosts,” published by the 
U. of North Carolina Press. David 
Davis is director. 

The format presents. Harden as 
the storysteller, under special 
spooky lighting, and with ghostly 
music providing interval back- 
ground. Cameras switch from the 
tale teller to special art work that 
Dorothy Parshell has done, to illus- 
trate phases of the story. Since 
the stories are all factual, maps 
and photographs are also worked 
in occasionally, to pinpoint locales. 

Harden is also VARIETY’s mugg 
for North Carolina. 











Oshkosh, Anyone? 


ABC-TV and producer Lou 
Edelman are adding a new 
wrinkle to integrated com- 
mercials. Network, which is 
offering Edelman’s “It’s a 
Great Country” telefilm series 
to prospective sponsors, has in- 
structed its salesmen: 

“Clients may be told that 
once an order is received, Mr. 
Edelman would endeavor to 
work on stories whose geo- 
graphical location would be 
most appropriate for or bene- 
ficial to the advertiser, since 
the human interest story ma- 
terial exists for literally every 
area and for people of all 
walks of life.” 





MBS is OF amano Radi 
Programming, Sales Formula July 4 
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2d Canadian French TV 
Station Bows This Week 


Ottawa, June 21. 

Preem of CBOFT here on June 
24 will give Canada its second 
French-language television station 
(other is CBFT in Montreal) and 
bring Canadian Broadcasting 
Csrp. video outlets to eight, and 
Canada’s total to 27. Same date 
will cue upped power of CBOT, 
bilingual since it opened in 1952; 
switch it to an all-English schedule, 
and increase the power of CBC’s 
Ottawa radio station, CBO, to 5,000 
watts from 1,000. 

CBOT and CBOFT will both 
transmit from a new CBC office- 
studio building over a new 500- 
foot tower, extending coverage to 
more than three times the area 
blanketed by CBOT with its pres- 
ent 75-foot stack antenna. June 24 
preem will be marked by a special 
English-French program to be car- 
ried by both stations. 


Filmed Clergy 
Series as Fall 
Chevvy Entry 


Chevrolet has decided on its fall 
replacement for “‘Treasury Men in 
Action” on ABC-TV Fridays at 
8:30. Automaker has tapped “Men 
in Black,” a new film series about 
the clergy, couched in “Dragnet” 
and “Medic” style, which Bernard 
Schubert’s Federal Telefilms will 
turn out on the Coast. 

Buy of “Men in Black” in’ a 
sense reverses a trend among the 
agencies in playing shy of religioso- 
themed dramatic shows. Trend has 
been sparked of late in fear of 
offending the “new adult genera- 
tion of viewers” via portrayal of 
racial or religious stereotyped, 
with the tabu extending even to 
the non-stereoed offerings. ‘Men 
in Black,” however, is different in 
that it will take up the accomplish- 
ments of the clergy is everyday life 
along a number of different themes 
a la “Medic.” 

Pilot’s already been produced, 
with Don Taylor, Robert’ Arm- 
strong and Barry Kelly in the kick- 
off. Production on the rest of the 
series gets underway on the Coast 
with Buster Collier producing. 
Schubert has lined up a three-man 
committee to pass on scripts, each 
repping one of the major faiths. 
Committee comprises Capt. Maurice 
M. Witherspoon, a Presbyterian 
and v.p. of the Military Chaplains 
Assn.; Father George B. Ford, of 
the Corpus Christi Catholic Church 
in New York, and also a v.p. of 

reedom House, and Dr. William 
F. Rosenblum, rabbi at Temple 
Israel, N. Y., and head of the 
Synagog Council of America. 
Series starts on ABC-TV Oct. 7, 
following completion of the “T- 
Men” summer rerun skein. 


WTOP, WMBR Employees 
Get Windfall in Gifts 
Of Meyer Company Stock 


Washington, June 21. 

Employees of two radio-tv sta- 
tions, WTOP in Washington, and 
WMBR, Jacksonville, Fla. re- 
ceived an unexpected windfall last 
Sunday (19) when they learned 
they would share in a gift of al- 
most $500,000 worth of company 
stock. Announcement of the gift 
came from Eugene Meyer, chair- 
man of the Washington Post Co., 
owners of both stations, as well as 
of the capital’s sole morning daily. 

Meyer made the surprise an- 
nouncement at a luncheon in 
Washington attended by 700 com- 
pany employees with more than 
five years’ service. News was car- 
ried to the Jacksonville station 
staffers via closed circuit wire 
hooked up to the home of Glenn 
Marshall Jr., WMBR prexy, where 
a party was being held. ' 

Approximately 65 WTOP staff- 
ers and 25 WNBR employees of 
five years’ service or more benefit 


(Continued on page 46) 








vr 





The’ first of Mutual’s “compan- 
ionate radio” programming and its 
corresponding sales formula kick 
off on July 4. The radio web is tak- 
ing over the 11 to 11:25 a.m. strip 
now held by Florida Citrus Com- 
mission with “Florida Calling’ and 
putting In “Mutual Morning.” 


“Mutual Morning” will be a 
cross-the-boa.'d affair in which the 
network aims to sell sponsors on 
a new participating plan: spot an- 
nouncements of anywhere from six 
seconds to a minute in duration 
which afe to be slotted any place 


desired in the commercial schedule 


of show. The July 4 launching is 
merely the first step to fill network 
option time with “companion 
radio.” (Phrase is web’s .descrip- 
tion of its plan to subordinate per- 
sonalities, and make radio “back- 
ground” listening in the home.) 
Program veep Bob Monroe has 
decided to lay the 25-minute airer 
open to nine separate.types of pro- 
gram material, any or all of which 
will be part of one segment: (1) 
“Vital Statistics’”—announcemenis 
of engagements, births, marriages, 
deaths of famous people and or- 
dinary listeners; (2) Interviews—on 
tape; (3) “Short Story Time”’— 
complete in one stanza; (4) “Sports 
Preview”’—one-minute lineup of 
sports for day plus taped quote 
from athlete; (5) “Yesteryear’— 
simulated broadcast of 30 years 
ago and big news of day; (6) Baby 
and child care; (7) Feature article 
—on subjects such as a strike or 
income tax preblem: (@. “"~-‘" At 
Home”—household hini-, a':.. (93) 


“One. Opinion”—chunk -/  -iry, 
philosophy, humor ete. . “cr 
w.k. or unknown spokesr’ 

The setup gets this ¢. sa in 
the morning before the © ‘work 


expands the show. It car’t go into 
aftefnon network option time until 
next fall anyway, since baseball in- 
terferes. Meantime, the network 
is sending out the revised contracts 
to all affiliates on okay of “com- 
panionate radio” program and 
sales details. The network already 
has the right to sell minute partici- 
pations; new contract for approval 
asks for smaller breakdowns on 
times of less than a minute. 

“Florida Calling” is cancelling 
the 11 a.m. Mutual time after July 
1. Sponsor switched from J. Walter 
Thompson to Benton & Bowles re- 
cently. 


NBC Buys ‘Press, 
Prowls UN Stars 


Lawrence E. Spivak has sold 
“Meet the Press” to NBC, with 
Spivak retained as producer and 
panelist. -This is in line with the 
web’s move. toward closer control 
of news and forum shows in a 
march toward equality with CBS. 
‘ Observers thought there was 
some connection, however vague, 
between the sale and Columbia’s 
big score in landing USSR Foreign 
Minister Molotov for its “‘Face the 
Nation” on Sunday (26). NBC, 
however, may beat that rap the 
same day by gathering the world’s 
political bigwigs before the “Meet” 
cameras. The statesmen are in San 
Francisco for the 10th anni cere- 
monies of the United Nations. 
NBC was reported prowling for the 
likes of Ike Eisenhower, West Ger- 
man Chancellor Konrad Adenauer, 
Foreign Ministers Harold Macmil- 
lan of Britain and Antoine Pinay 
of France, et al. 

Spivak took over sole ownership 
of “‘Meet the Press” in-1953 when 
he bought the interest of Martha 
Rountree.: 


Vermont Station Control 
To Upstate New Yorkers 


Rutland, Vt., June 21. 

Controlling interest in radio sta- 
tion WHWB here has been pur- 
chased by John H. Bennett and 
John J. Carusone, both of Saratoga 
Springs, N. Y., and Louis M. 
Carusone, of Glens Falls, N. Y. 

Charles I. Bates has retained 50 
shares in the outlet, it was stated, 
and will be vice-president of the 
firm. Bennett will be treasurer and 
general manager; John Carusone, 
president, and his brother, Louis, 
secretary. 
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TOUGH ROA 


~ ‘Open-Door’ Industry Huddles - 


In the absence of any focal point for discussion of industry 
problems, the telefilm syndicators are drawing more and more 
upon their own organizations to cover the ground in “agonizing 


reappraisal” «sessions. 


Top syndicators are increasing the fre- 


quency with which they call in their field forces for homeoffice 
conventions, and moreover, they're inviting “outside”: guest speak- 
ers or panelists to enliven the discussions. 
- Example is the weeklong confab of ABC Film Syndication salesmen 
in New York last week. Aside from the general pep talks and 
the unveiling of new product, ABC Syndication prexy George 
Shupert had on hand producer Don Sharpe, Television Bureau 
of Advertising (national spot sales manager Ray Nelson and WABD 
N. Y.) general manager Ted Cott as an informal panel on trends in 
film. In brief, Sharpe proposed the thesis that it’s up to the sales- 
men in the field to supply producers with program ideas based 
_on local programming needs. Nelson made the point that local 
live day time programming is on the descendancy, opening up new 
time for syndicated properties, and that time availabilities for na- 
_ tional spot advertisers are increasing too, reversing the trend of . 


several months ago. 


Gott called on salesmen to present rerun 


properties to advertisers with the same enthusiasm as they would 
a firstrun, and to show as much respect for their properties in 
terms of maintaining price, proper promotional support and 
scheduling, as they expect from stations and the public. _ 
The trend in these sales confabs is away from the closed-door, 
smoke-filled room huddles and towards getting the rest of the in- 
dustry in on the act. Television Programs of America, for exam- 
ple, invited the trade press to a luncheon session of its week-long 
session three weeks ago, and demonstrated the sales technique — 
used in the field by the TPA staffers: Even station outfits are 
using the panel-of-experts technique in their huddles, with West- 
inghouse program chief Dick Pack bringing in a dozen top syn- 
dicators to make the pitch for film during a program meeting of 
all Westinghouse station programmers a couple of, months back. 





Stevens to Produce Big Town’ Pix 
As Lever Dumps Gross-Krasne 


Lever Bros. has let Gross-+— 


Mrasne out as producers of the 
“Big Town” series and is setting 
Mark Stevens up as producer-di- 
rector-star of the vidfilms. Stevens 
is setting up Mark Stevens Pro- 
ductions as his own company and 
will shoot the vidfilms for the fall 
on 20th-Fox’s Western Studios in 
Hollywood. Gross-Krasne were 
original producers of the “B 

Town” televersion, having film 

the series for the past four years. 


Lever decision climaxes reports 
of fussin’ and feudin’ between 
Gross-Krasne and Stevens, who 
was brought in this past season 
to star in the series and subse- 
quently took on directorial and oc- 
ecasional producer’s chores. Situ- 
ation came to a boil last week, 
when Gross-Krasne reportedly 
sent an “it’s him or us” ultimatum 
to Lever and its agency, Sullivan, 
Stauffer, Colwell & Bayles, de- 
manding that Stevens be with- 
drawn as star-director or they 
would bow out as_ producers, 
Agency recommended Stevens be 
continued, and Lever okayed it. 

Phil Cohen, SSC&P  radio-tv 
veep, confirmed the fact that 
Stevens will produce - direct - 
star next season under his own 
production banner, but denied the 


«Continued on page 32) 


Official Ends 
FE Distrib Deal 


Official Films last week termi- 
nated its distribution deal with 
Thetis Films and Italian Film Ex- 
port for “The Three Musketeers” 
telepix series. Official had signed 
to distribute the made-in-Italy cos- 
tumer last fall, anticipating selling 
the series this spring. However, ac- 
cording to Official, IFE hasn't come 
up with the 26 pictures promised, 
even after a three-month exten- 
sion, so Official is turning the pix 
back to IFE. 

Deal specified that IFE was to 
deliver 26 completed prints to Of- 
ficial by March 15. Official at that 
time extended the delivery date 
another three months, but by last 
week, the deadline had received 
only 13 completed prints. Official 
prez Hal Hackett said that at the 
current rate of production he 
couldn’t see how the remaining 13 
would be delivered in less than an 
additional 60 days, which would be 
too late for the fall selling season. 
Hackett said the initial 13 included 
several shows of fine quality, but 
that Official just couldn't wait any 
longer on the remaining shows. 











Adding Fuel 


WBRE-TV, Wilkes - Barre, 
Pa., turned down a free 15- 
minute telefilm supplied by 
ESSO of N. J. 

“This is strictly an anthracite 
region,” a station exec ex- 
plained in a note accompany- 
ing. the returned print. “We 
do not think it advisable to 
run this film. We are sorry.” 


137 Renewals On 
‘Liberace Show 


Guild Films has racked up 137 
renewals on the “Liberace” show 
preparatory to the introduction of 
its new series with the pianist in 
September. At the current re- 
newal! rate, Guild figures on some 
$2,000,000 in renewals for the 1955- 
1956 season. 

Unusual fact that renewal time 
is simultaneous in September for 
virtually all the show’s . markets 
comes about from several factors— 
switch of the show to Vitapix mem- 
ber stations from their present 
showcases come September, a hike 
in the pricetag on the show, and 
the introduction of the new series 
which carries along an upped 
budget. Large number of re- 
newals is also surprising in light of 
the fact that in the majority of the 
cases present pacts don’t expire till 
late summer. 

Production on the show resumes 
at the end of the summer. Pianist 
is currently winding shooting on 
his Warner Bros. feature, “Sin- 
eerely Yours,” and when it’s com- 
pleted after the first week in July, 
goes to Europe for an extended 
vacation, 


PAGE SERIES FOR OLDS 
ON 107-STATION LINEUP 


D. P. Brother agency, repping 
Oldsmobile, has cleared a 107-sta- 
tion lineup locally for the twice-a- 
week quarter-hour Patti Page vid- 
pix series for the automaker, and 
the series gets underway the week 
of July 4 throughout the country. 

In New York, show is set on 
WRCA-TV, the NBC flagship, in 
the Tuesday and Thursday. 6:30 
slot, beginning July 5. 

Screen Gems, which is producing 
the series for Olds, has completed 
shooting on 11 of the films, with 
four already in delivery to the sta- 
tions. Schedule calls for a total of 
104 pix, 














NOT PAYING OFF 
A EXPECTED 


By ART WOODSTONE 


The distributors selling feature 
films for television are presently 
having a tough time of it. Six 
months ago the situation seemed 
entirely reversed, but today the 
vidfilmer faces the tremendously 
increased coin demands for view- 
on-tv full-length pix from Holly- 


wood. Also, he ponders the. 


greater number of pix available to 
tv, as opposed to the ever-diminish- 
ing market for his product. 


While costs have been so high 
that many distribs have been un- 
able to replenish their tired stocks, 
other distribs have met the jacked- 
up asking prices and now are wor- 
ried, except in at most two or three 
cases, about meeting guarantees to 
pic owners. Where the shrinking 
market is concerned, everybody is 
suffering similarly. 


It wasn’t so long ago that some 
of the feature film distribs began 
realizing that the track record 
achieved by General Teleradio, 
possessor of the Bank of America 
30 films, was having a detrimental 
effect on their bargaining position 
with Hollywood. Effect was twofold. 
Some of Hollywoed’s preducers be- 
came anxious to release to tv be- 
cause it held forth promise of 
heavy extra revenue. And, in fig- 
uring the market was ripe for fea- 
tures and hoping to duplicate the 
GT sales score, some distribs began 
liberal bidding for pix, forcing 
more conservative competitors to 


‘meet the offers or get out of the 


running. 

Throughout this,.Hollywood and 
even English feature makers had 
the advantage, forcing vidfilmers 
to buy whole blocks of features at 
upwards of $35,000, $40,000 and 
$50,000 per pic. But unlike GT, 
most tv takers couldn’t resell the 
whole block to stations. As is in- 
dicated by a number of recent 
deals whereby stations took the 
eream of a distrib’s feature pack- 
age, outlets have begun to pick and 
choose, 

The reasons why the film distrib 
is finding himself in a predicament 
where he may not realize a healthy 
profit from feature sales, when and 
if he realizes a profit at all, are 
numerous: 

$5,000 Tops 

The New York station program- 
mers who pay the top prices, 
could never visualize paying more 
than $5,000 for a film, no matter 
how good the picture is and how 
much it cost the distrib.. More im- 
portant, however, even if the sta- 
tion boss were willing to fork over 
very high prices, he realizes the 
general situation is such that he 
doesn’t have to—at least he doesn’t 
have to take every film in a pack- 
age, including the duds. 

The Steve Allen “Tonight” situa- 
tion last fall has finally grown into 
a real bugaboo for distributors of 
feature films. Not only are a 


{Continued on page 46) 


Stone Back to Production; 
Morgenthau Joins on Pix 


Martin Stone, who sold out his 
interests in Kagran Corp. to NBC 
several months ago and set up 
Stone Associates as a merchandis- 
ing operation, is planning a return 


to program production, a good deal 
of it on film. Stone last week hired 
Henry Morgenthau 3d, freelance 
radio-tv producer and tv rep, and 
board member of the New York 





City Center, to head up a new film 


division of the company. 
Understood Stone is planning 
several vidfilm ventures both in 
the U. S. and abroad, but so far 
they are still in the planning stage. 
His merchandising operation al- 
ready is in full swing, with Jackie 


Gleason and several Television | 
Programs of America shows (“Las- | 


sie,” “Captain Gallant,” etc.) in the 
client fold. Morgenthau, incidental- 


(Magic Is Not Enough; Local Pact 
Snarls Prime Network Sale for NTA 


+ National Telefilm Associates has 











Downbeat on Bard 


Most distribs haven’t been 
as fortunate as General Tele- 
radio in selling stations all of 
a high-priced feature film 
package. Any station deal by 
GT on the Bank of America 
30 was an “all or nothing” 
proposition. 

Though nearly every station 
considered all 30 films top fare 
for video, a couple would have 
bypassed one of them if they 
could, since they felt it wasn’t 
“commercial” enough. These 
‘outlets took it out of the reg- 
ular feature film lineup, slotted 
it on a Sabbath afternoon and 
billed it as a local spectacular. 
Usually a bank or the like 
picked the tab and the pic 
turned up as a public service 
exposure. Film was Orson 
Welles’ “Macbeth,” 


ABC Film Shifts - 
Pricing Structure 


ABC Film Syndication has insti- 
tuted a reevaluation of its pricing 
structure in several markets as a 
result of changed conditions in 
those cities. At the same time, how- 





tiens for the entire country from 


a net figure to the gross (com- 
missionable) price. Switch takes 
effect July 1. 


Reason for the shift to gross- 
only quotations is multifold. For 
one thing, sales manager Don 
Kearney points out that with gross- 
only, misunderstandings over price 
quotations will be eliminated, and 
so will variations in agency com- 
missions (15% on_ gross, but 
17.65% on a net quotation). More- 
over, gross price will apply to 
stations too, so that the outlets, 
if they sell the shows to local 
sponsors, will be able to use that 
extra 15% in the form of com- 
missions for their own salesmen 
or to charge the coin to other ex- 
penses. Kearney figures that if the 
stations apply the coin as com- 
missions for salesmen, the local 
sales boys will tend to push ABC 
shows harder, at the same time 
selling harder for the stations 
themselves. 


WCBS-TV Lands Another 
Crop of Postwar Brit. Pix; 
3 Not Released Anywhere 


WCBS-TV, N. Y., has acquired 
another bundle of postwar British 
pix. Of nine in a group brought in 
by Bill Lacey, manager of the film 
department, three have never been 
released anywhere, not even in 
Englarid. The threesome, produced 
earlier this year at Eros Studio, 
are “Where There’s a Will,’ with 
Kathleen Harrison, George Cole 
and Leslie Dwyer; “Windfall,” with 
Treg Dixon, Belinda Lee and Li- 
onel Jeffries, and “Police Dog,” 
with Joan Rice, Tim Turner and 
Sandra Dorne. 


Also in the package are four Al- 
exander Korda releases of recent 
vintage. These are “Fighting Pim- 
pernel” (’54), with David Niven, 
Jack Hawkins and Margaret Leigh- 
ton; “The Holly &‘ the Ivy” (’53), 
with Ralph Richardson and Celia 
Johnson; “Home at~Seven” (’53), 
with Niven, Hawkins and Miss 
Leighton, and “Mr. Denning Drives 
North (’53), with John Mills, Sam 
Wanamaker and Phyllis Calvert. 


The two other Eros titles are 
| “Undercover,” with Michael Wild- 








With Wings,” with Wilding, 
_Michael Rennie and Clements. The 
| Eros pix are via American-British 


ever, it’s shifting its price quota- 


ing and John Clements, and “Ships | 


gotten into one of those ulcer- 
creating predicaments that appar- 
ently can only happen in the tele- 
vision business. NTA is in the 


unhappy position of having a 
property which NBC-TV wants for 
a svectacular but being thus far 
unable to deliver it because of local 
cortractual commitments. 

Provertv is “The Magic Box,” 
the British-made Robert Donat 
starrer (1951) about the early mo- 
tion picture business, with screen- 
play by Eric Ambler, directed by 
John Boulting and with a cast in- 
cluding Sir Laurence Olivier, Mi- 
ehael Redgrave, Eric Portman, 
Emlyn Williams and Basil Sydney. 
Film is one of the independent 
productions which NTA acquired 
recently as part of its “Fabulous 
40” vackage of Alexander Korda-J. 
Arthur Rank-Ilya Lopert and. indie 
fil™s. . ~ 

Since the package went on sale 
to local stations, NBC-TV has ex- 
pressed interest in it as a one-shot 
presentat‘on for the “Producers 
Showcase” spec in July. offering 
NTA in the. neighborhood of -$75,- 
000 for the one-time use. Such a 
deat would: get NTA well off the 
hook on that picture alone, since 
NTA revortedly made a down pay- 
ment of about $25.000 for the film, 
plus a. participations agreement 
with the producers: Moreover, it’s 
felt that such a prestige slotting 
ease NTA’s sales job onthe rest 
of the package, since it might help 
to overcome both apathy and 
outright antipathy on the part of 
station owners towards British film. 

Beware That Clause 

NTA. seeing the possibility of 
network showing at the time it 
acquired the pix, had written into 
its station contracts a clause per- 
mitting it to withdraw the pic in 
the event it could get a network 
one-shot. Only trouble is that the 
clause wasn’t. drawn in every 
contract. In those deals where the 
clause apvears, NTA has no’ prob- 


from the vackage and gives the 
station back its money. In the few 
instances (believed to be about 
half a dozen) where this clause 
isn’t specified in the contract, NTA 
must sit down with the station and 
individually negotiate a withdrawal 
of te pic from the package. 

NTA doesn’t anticipate much 
trouble on that score except in one 
instance, and there’s the rub. In 
New York, the pic was sold to 
WCBS-TV, flagship station of the 
CBS network. Thus far, WCBS-TV 
has expressed a distinct unwilling- 
ness to let the film go in order 
that NBC-TV can use it for a spec. 
NBC insists, however, that it has 
an exclusive. 


CBS Film Nears 
‘John Silver’ Deal 


CBS Television Film sales is 
close to a deal with producer 
Joseph Kaufman to handle distri- 
bution on his “Long John Silver’ 
series, which Kaufman filmed in 
Australia iast fall with Robert 
Newton in the lead. No deal has 
been signed, but negotiations are 
in the final stages. CBS Film 
would put the series up for na- 
tional sale, bypassing the syndica- 
tion marts. 

Kaufman filmed the series in 
color coincidentally with the film- 
jing of his feature version of 
“Silver,” also starring Newton, 
which was distributed this spring 
by Distributors Corp. of America. 
He did 26 films at the time, and is 
| planning an additional 13 to be 
shot there at his studio outside 
Melbourne in the fall. Several 
months ago, MCA-TV had claimed 
it had a deal to distribute the 
series, but Kaufman states no such 
|deal had been made, that he had 
| talked with MCA but that the deal 
|had fallen through. Since that 











ly, did his last vidfilm stint with |TV and the Kordas from Clift TV | time, he states, he’s held back until 


Marion Parsonnet, 


i Films. 


i final prints were ready. 
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CBS 


Film Sees $8,000,000 Sales Year, 


On Par With Top 4 Firms in Vidpix 


@n the basis of current biz—+ 


$2,000,000 gross for the second 
quarter, representing a 200% in- 
crease over the same period last 
year—CBS Television Film Sales 
gures to wind the year with an all- 
time peak of $8,000,000, more than 
double that of 1954. The $8,000,- 
000 figure, which with new prod-+ 
uct pouring into the CBS film 
coffers, figures to be a certainty, 
would put CBS Film on a par with 
or higher than the top four firms 
in tv-film—Ziv, Television Pro- 
grams of America, MCA and 
Screen Gems. Latter three spe- 
cialize in national sales, an area 
where CBS has just scratched the 
surface. 

Basis of the upswing is an up- 
grading in quality, with CBS film 
reportedly dropping some of its 
old produet to make way for the 
new properties. In terms of brand- 
new shows, CBS Film has taken 
on Joseph Kaufman’s “Long John 
Silver,” starring Robert Newton; 
will syndicate Flying A Produc- 
tions’. new “Red Ryder” series; is 
ready with “Tales of the Foreign 
Legion,” starring Errol Flynn; has 
already sold to the CBS network 
(which in turn sold to Sheaffer 
Pen and Maytag) the “Navy Log” 
series, affd has added 13 “Amos ’n’ 
Andy” and 13 “Gene Autry” pix 
to its catalog. 

In addition, it’s taken on Charlés 
Wick’s “Fabian of Scotland Yard,” 
which Wick had sold himself in 
several markets; is readying a new 
“news in depth” show, “Eye on 
the World,” with Walter Cronkite; 
is selling “Life With Father,” 
which it. got from CBS network; 
and has acquired fringe and rerun 
distribution rights to: “Straight 
Arrow,” the new title of the net- 
work’s “Cochise” series, the net- 
work’s “Lineup” (retitled “San 
Francisco Beat” for the reruns), 
and “Champion — the Wonder 
Horse,” which Flying A Produc- 
tions is turning out. 

Over and above the network 
sale on “Navy Log,” the subsid 
has set national spot deals on the 
new “A&A” pix with Duffy-Mott 
taking 18 markets, while “Annie 
Oakley” continues as a national at- 
traction with Continental Baking 
taking it on for all of 1956 in 60- 
plus markets with the show still 
sponsored nationally for the rest 
of 1955. 

_ Moreover, the subsid is expand- 
ing its international operation, 
with foreign sales rights to “I 
Love Lucy,” which it sold to CBC 
in Canada, and “December Bride,” 
which it’s peddling for overseas. 
Understood’ several series have 
been sold to the commercial setup 
in England as well, while South 
American sales have also under- 
gone an upbeat in terms of dubbed 
product. 


Top Stars Set to Pinehhit 
_ For New Loretta Series 


Hollywood, June 21. 

Top stars are being lined up to 
pinchhit for ailing Loretta Young 
on her vidpix series for the com- 
ing season. Miss Young’s illness 
has caused indefinite postpone- 
ment of her return to video, and 
meanwhile Rosalind Russell has 
been set as hostess on three of the 
telefilms in the new batch of vid- 
pix. 

Among those reported set as | 
guesters during Miss Young’s ab- | 
sence from her NBC-TV show are 
Van Johnson, Alan Ladd, Lucille 
Ball and Desi Arnaz, Groucho 
Marx, Barbara Stanwyck and Dan- 
ny Thomas. 

William Morris offiee is arrang- 
ing the temporary format so that 
production can resume next month 
on the Young show. Miss Young 
has been ill for several weeks in| 
an Ojai hospital. 











Jacobi Upped To Pub. 
Mer. of NBC Pic Division 


Frederick (Fritz) Jacobi has 
been upped to publicity manager | 
of the NBC Film Division. Jacobi’s 
been acting chief of the depart- | 
ment for the past several months, | 
having taken charge when Chuck 
Henderson left the division. 

Jacobi moved into the division 
by way of the network publicity de- 
partment, which he joined in 1950 
after stints at the New Yorker and 
Random House. 





| Men, 
| McQuade, S. J., of John Carroll U., 





CBS Pic Sales’ Distrib 
Deals With Autry Outfit 


CBS. Television Film _ Sales, 
which already has a close associa- 
tion with Gene Autry’s Flying A 
Productions, has set a couple of 
new ‘distribution deals with the 
outfit, with syndication rights to 
the new “Red Ryder” series top- 
ping the list. “Ryder,” which Fly- 
ing A acquired last week, will be 
put directly into syndication in the 
fall, with no national deals in the 
works. : ra 

Additionally, the CBS subsid has 
worked out “selloff” arrangements 
on Flying A’s upcoming “Cham- 
pion, the Wonder Horse” series, 
which is being put up for national 
sale. CBS Film will have distribu- 
tion rights in areas not covered by 
the national sponsor, and will also 
handle returns on the series. CBS 
has the same arrangement on “‘Buf- 
falo. Bill Jr., which Flying A 
sold national spot to Mars Candy 
and Brown Shoe. CBS Film also 
distribs Flying A’s “Gene Autry,” 
“Range Rider” and “Annie Oak- 
ley.” 


More Kid Vidpic 
~ Pulling Proof 


There stili doesn’t seem to be 
any substitute for the strong rat- 
ings pulled by kid vidfilms, par- 
ticularly animated cartoons. Seven 
weeks ago, WABD, N. Y., was run- 


ning under 2 and 3 on the local 
Nielsen index in the 6:30 to 7 p.m. 
strip. Since “Looney Tunes” has 
been added, however, the latest 
weekly average was 8.9 at 6:30 and 
10.6 at 6:45. 

The WABD story is not new. 
WATYV, in Newark, started cutting 
into the ratings of the once-all- 
powerful “Howdy Doody” in the 
metropolitan market with its af- 
ternoon animations. Then WPIX 
showed its juve strength with re- 
plays of the ancient “Our Gang” 
Hal Roach theatrical short sub- 
jects. Samples are abundant. 

“Tunes” has been running sec- 
ond in the half hour it appears 
only to WCBS-TV’s “Early Show” 
features. And roughly 40% of the 
WABD audience during this pri- 
marily kiddie stanza is adult view- 
ership. While the WCBS-TV 
airer still leads in the seven-station 
market at 6:30 and 6:45 with 10.1 
and 11, these figures are a slight 
comedown from last month’s status. 
The other five video stations have 
dropped off in that time period 
lately, and, for some incalculable 
reason, the show most hurt, since 
“Tunes” has been on, has been the 
WPIX Liberace strip. 

Incidentally, WABD, on a real 
film shorts kick, is extending 
“Looney Tunes” to Saturday and 
Sunday morning in the _ near 
future. Sandy Becker has been 
inked as emcee of the weekday 
airer, while Bob Bean, who has 
held down the Monday-Friday time 
heretofore, will do the emceeing 
en the new weekend programs. 
Becker is also moving into the 
noon-to-12:30 time daily vice 
“Funny Bunny.” Station is given 





| Becker the heavy chores in hopes 


of building him as a juve specialist. 


IST OFFICIAL CATHOLIC 
SERIES TO BE CUFFOED 


The first vidfilm skein said to 
have been produced by an official 
agency of the Catholic Church will 





| be ready for gratis distribution by 


Sept. 1. “We Believe” will be a 
series of 13 half-hours, first of 


; Which was previewed at the RCA 


Johnny Victor Theatre last week. 

“Believe” is being produced by 
the National Council of Catholic 
It fronts Rev. James J. 


in Cleveland, who pitches several 
basic Catholic precepts in class- 
room style. 





Greensboro, N. C.-—The FCC has 
granted a request by station 
WTVX, Gastonia, N. C., for an 
extension of completion date until 
Jan, 16, 1926. 


WGN-TV’S $400,000 BUY 


OF ROGERS, AUTRY PIX 


Chicago, June 21. 

WGN-TV last week plunked 
down $400,000 for exclusive local 
rights to 123 Republic Pictures’ 
western feature films which have 
not previously been on tv. Roy 
Rogers is starred in 67 of the pix, 
and Gene Autry in 56. 

Sale was made by MCA-TV 
Films. 


Earp’ Vidflmers 
Steamed Up Over 
Argosy ‘Expose 


Hollywood, June 21. 

A hassle was raging here last 
week between Argosy mag and 
producers of the new “Wyatt Earp” 
vidpix series over the character of 
Earp, gunslinger of the old west, 
who died in L. A. at/the ripe old 
age of 82, in 1929. 

It all began with the disclosure 
that Argosy mag, which hit the 
stands Monday (20), has an article 
deglamorizing Earp, saying it’s in- 
tended to give Earp a big buildup 
via a vidpix series, and alleging 
the westerner’s reputation is some- 
thing more than cloudy. Writer 
Edwin V. Burkholder claims the 
press of 1881 gives partial confir- 
mation that Earp was “a worthy 
| overlord of gambling and prostitu- 
tion.” Also, “according to court 
records, Earp was never marshal of 
Tombstone, and he consorted with 
notorious characters in the king- 
dom of vice in Tombstnne.” 


All this brought an indignant re- 
ply from Robert Sisk, who with 
Lou Edelman is producing the up- 
coming Earp series, starring Hugh 
O’Brian. “This is just silly stuff 
that was an accusation of Earp’s 
political enemies in 1882 and pub- 
lished by a newspaper which they 
controlled. Any number of impar- 
tial western historians since that 
time have attested to his integ- 
rity,” declared Sisk. 

“Impartial writers of western 
history have long ago come to the 
conclusion that Earp was on the 
side of the law and order, and his 
enemies never brought any conten- 
tion. lasting five minutes,” said 
Sisk, who described Earp’s per- 
sonal life as “impeccable,” and 
said he didn’t even kill a man until 
he went to Tombstone as a lawman. 

Probably the most practical com- 
ment on the whole controversy 
was interjected by Richard Holz- 
necht, pub-relations director for 
Parker Pen, which with General 
Mills, is sponsoring the series on 
ABC-TV next fall. Said he: “This 
controversy might stimulate viewer 
interest in the series.” 


BERGER PAYS 506 FOR 
‘FUGITIVE’ TV RIGHTS 


Hollywood, June 21. 

Standard Television prexy Bob 
Berger has paid $50,000 for tv dis- 
tribution rights to “The Little Fu- 
gitive,” 1953 film release. 

Film won the 1954 Venice Film 
Festival award and was released 
theatrically by the late Joseph Bur- 
styn. Berger bought tv rights from 
producers of the pic, which was 
made in N. Y. A 15-minute portion 
of the film was seen once on CBS’ 
“Omnibus” show. 


Prods. Counter Demands 
In New SAG Vidpic Pact 


Hollywood, June 21. 
|. Counter-proposals are being 
{drafted by the Alliance of Televi- 
|sion Film Producers in the new 
| vidfilm pact with the Screen Actors 
Guild, which is seeking 25% over~ 
all uppance of minimum pay scales. 
Actors have asked 100% of mini- 
mum second runs, same for third 














calls for second run cuffo, 50% 
minimum third, fourth runs, 25% 
fifth, and not less for sixth. 

SAG is also demanding a hike in 
daily minimum, upping present $70 
to $90; weekly rate $250 to $300. 
three-day pact $175 to $225; series 
pact, $250 to $300; term, $160 to 
$200, Producers assert they now 
can recoup production coin on sec- 
ond or third run, but SAG demands 
they mean couldn’t recoup until 
j fourth, fifth, if at all. 





|runs, 75% fourth, 25% thereafter. | 
Present pact, expiring July 21, | 





Mayers Setting Up 


New Syndication 


Firm; Sees Little Future in Features 


> 
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Cummings Files for Facts 
In ‘Hero’ Sharing Hassle 


Hollywood, June 21. 

Robert Cummings filed an appli- 
cation in Santa Monica Superior 
Court yesterday (Mon.) requesting 
permission to take depositions from 
NBC, Official Films, and Don 
Sharpe in a hassle over partner- 
ship rights to his tv starrer, “My 
Hero,”’ made in 1953. Action, ac- 
cording to the actor’s attorney, Joe 
Moss, is a move preparatory to 
readying suit against the defend- 
ants after a study of the facts, fol- 
lowing inability to get an account- 
ing the past year. os 

Cummings, according to the com- 
plaint, was a partner in the series. 
Sharpe package was made with 
and for NBC. But midway in the 
series, NBC sold rights to the series 
to Official for $110,000. He claims 
he never was informed by NBC of 
the deal, or his participation 
wouldn’t start until Official re- 
couped the purchase price. 


Atlantic City Pix 
Getting ABC Ride 


Atlantic City’s contribution to 
network television this year, a se- 
ries of filmed quizzers titled “Let's 
See” and starring John Reed King, 
has been set for a network ride for 
the summer via ABC-TV. Series, 
which has been financed by Atlan- 
tic City’s television committee as a 
tourist promotion, starts July 14 in 
the Thursday-at-10 slot. — 

The city last summer paid the 
production costs for a live weekly 
pickup from Steel Pier of Paul 
Whiteman’s “On the Boardwalk” 





-| teen talent show. This year, the 


King quizzers will be done from 
the Pier, but filmed there only, 
with no live pickups. ABC-TV will 
air them as sustainers, with the 
web getting the shows free of pro- 
gram costs. 





King’s Preem 
Atlantic City, June 21. 

With John Reed King as quiz- 
master-moderator, the first two of 
an ultimate 10 city-sponsored TV 
shows to be telecast starting in 
July was produced in the Conven- 
tiom Hall ballroom Friday night 
(17). 

Some 400 attended as cameras 
recorded the initial take of the 
show ‘‘Let’s See,” with panelists 
Felix Knight, Met Opera tenor; 
Colleen Hutchins, Miss America of 
1952, and Tony Canzoneri, former 
lightweight champ, featured. Al 
Owen, WMID disk jockey, an- 
nounced, and Bob Springer was 
director. ; 

* Contestants from the audience 
whispered into King’s ear some- 
thing they had seen that day in 
the city, and panelists had four 
minutes to find the answer, and 
succeeded in each occasion. Cash 
prizes ranging up to $20 were of- 
fered. When show hits tv, motion 
pictures of the object panelists 
seek will be used, giving resort 
scenes, and amusements, a break. 

All participants in the shows 
were guests of Hotel Claridge and 
previously selected. ‘Shows are 
financed by the city through the 
newly-formed ~Atlantic City Co- 
operative Advertising Inc., com- 
posed of resort businessmen, and 
now seeking $100,000 locally to be 
used in. advertising of all kinds to 
boost the city throughout the year. 


Stevens 


Continued from page 31 joe 











such disagreement had come to 
his attention. He said the agency 
had recommended that Stevens be 
given the production because “we 
liked his work as producer-direc- 
tor-star this year.” Lever, inci- 
dentally, owns the “Big Town” 
title, while Gross-Krasne will re- 
tain residual ownership of the 
films they’ve already produced. 
Latter are in reruns under the 
title “Heart of the City,” with 
MCA-TYV as the distributor, 


Arche Mayers, who last week 
sold out his Unity Television Corp. 
for a reported $5,000,000 to.a group 
‘headed by Joseph H. Seidelman, 
has definitely decided to remain 
in the telefilm business and is in 
the process of setting up a new 
corporation. New firm, as yet. un- 
named, will concentrate on syndi- 
cated properties instead of fea- 
tures, a complete reversal of May- 
ers’ specialty over the past five 
years. ; 

Mayers is already in discussions 
with Isidor Lindenbaum, prez of 
Filmcraft Productions on the Coast, 
Lindenbaum, in N. Y., last week fer 
huddles with Mayers, said he’s en- 
tering the production field with at 
least a couple of his own proper- 
ties, and the discussions with May- 
ers concern distribution of these. 
Up to now, Filmcraft has been lim- 
iting itself to physical prodiction 
for other shows only, its largest 
account being “You Bet Your 
“Life,” the Groucho Marx starrer 
which Filmcraft films and edits for 
NBC and John Guedel. 

Now Lindenbaum is planning de- 
velopment and production of his 
own properties, and states he'll put 
them into syndication as well as 
up for national sale. Talks with 
Mayers, incidentally, had been go- 
ing on for the past year or so, with 
the idea at that time ¢o distribute 
through Unity. Now the centre of 
discussions have switched to the 
new company. 

Sales Setup 

Thus far, the new firm comprises 
only Mayers and Ivan Schapiro, 
his longtime associate, with the 
remainder of the Unity execs stay- 
ing there at least for the time be- 
ing. Mayers, besides talking dis- 
tribution deals, is planning a sales 
setup and the customary organiza- 
tional structure, but hasn’t decided 


~|on personnel. Explaining his deci- 


sion to specialize in syndication 
after five years of concentration 
on features, Mayers said that 
sources of supply for good features 
_are drying up. He said he'd take 
on a feature package if a good one 
came along, but couldn’t expect to 
run a company on that likelihood. 
The only remaining source of top 
features, he pointed out, is the 
major studios, and “do you think 
for a minute that when they de- 
cide to release their films for tele- 
vision, they'll turn them over te 
an independent distributor?” 


Vidpix Review 


HOLLYWOOD PREVIEW 

With Conrad Nagel; others 

Producers: Bruce Balaban, Dave 
Sanders 

39 half-hours 

Distrib: Flamingo Films 


Balsan Productions is priming 
‘Hollywood Preview” for the syn- 
dication circuit. The _ half-hour 
Stanza, which had its beginnings 
on WOR-TV, N.Y., some months 
ago, is one big vidfilm trailer in 
behalf of upcoming features out 
of Hollywood’s production mill. 
The stanza, when switched to 
WABD (also N. Y.) a few weeks 
ago after a brief hiatus and which 
was emceed for a short while by 
World-Telly columnist Frank Far- 
rell, had as emcee for the first 
time last week (16) Conrad Nagel, 

Nagel, who knows.’em all, is a 
dandy choice to handle the one- 
sided commentary and lightweight 
in-between interviews for the pro- 
gram. Prime goal of the show, to 
tease the tele public into motion 
pic houses, was amply if not prop- 
erly filled last week. Co-owners 
Bruce Balaban and Dave Sanders 
lined up clips from three full- 
lengthers: “Not As A Stranger,” 
“Jump Into Hell” and “Summers 
time.”, “Stranger” and “Summer- 
time” are United Artists releases, 
and Warner Bros. is handling 
“Jump,” which is about the Dien 
Bien Phu siege. 

After seeing the program, which 
WABD repeats twice a week, the 














te | question arises whether a package 
|reports of the hassle, claiming no | 


of incomplete, often badly edited 
and generally misleading trailers 
constitutes worthy television fare, 
The majors don’t even let the tele 
producers have their own pick of 
five or six minutes of film. 

When the majors agree that a 
video man should decide which 
clips to take, and when the tv 
program, using the clips as a 
springboard, can act as the frame- 
work for reviews (sans puffs), then 
such a stanza as “Hollywood Pre- 





} enjoyable function. 


view” might serve a Geet ere 
rt. 
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~ YOU, 700, 
CAN BECOME A 
“STANDARD BRAND”... 


qo =a rae Cl ZL 
ae paisks skeP: You inte two things to be successful: 


(1) A Good Product. (2) Customers. 














In Entertainment Terms, the Prod- 
uct is “Talent”. But attracting ar oat | 
is the same problem faced by depa 
ment stores, automobiles, lawn mowers 
or coffee. 


YA GOTTA TELL ‘EM TO SELL ‘EM 
~ (In Brief, Advertising is a Must) 


YOU SELL YOU — YOUR TALENT — 
YOUR PACKAGE — YOUR TRACK REC- 
ORD — YOUR IDEA — YOUR NAME. 





Make Yourself a Show Business 

“Standard Brand” Via Advertising 

Aimed at the BUYERS and Decision- 
Makers IN YOUR BUSINESS. 





RESERVE SPACE AT ANY OFFICE— NOW! —IN— 


VARIETY’S 


10th ANNUAL RADIO, TELEVISION AND TV-FILM REVIEW AND PREVIEW 


NEW YORK 36 HOLLYWOOD 28 LONDON | CHICAGO 11 
154 W. 46th St. 6311 Yucca St. 8 St. Martin’s Pl., Trafalgar Sq. 612 No. Michigan Ave 
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VARIETY - ABB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afiernoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding resulis for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), ‘quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tne film is aired. 



























































TOP 10 PROGRAMS DAY AND MAY SHARE Sets "i TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING - (%) USE PROGRAM STA. RATING 
‘ WCBS (2), WRCA (4), WABD WABC 
NEW YORK Approx. Set Count—4,290,000 _ Stations— wor (3) WRIX “A. w ATV cans’ (7), 
1. Superman (Adv) ............. WHOA aces cas PA. Ss aw ons Mon. 6:00-6:30 ........ , ka Ae 5 Me kok sees 28.4 | Ramar of the Jungle....... WEA, oan ove 4 4.4 
2. Rhinegold Hour (Dr)......... Bf! Se WE irSkiss. sips kee C4 Wed. 10:30-11:00 ........ SEBS. cee waa RS Raia ae 8 48.6 | Best of Broadway.......... WCBS i... cas 26.0 
3. Little Rascals (Com).......... WILa ci wis 5c cw PUOUTOUNES . nes Mon.-Fri. 5:30-6:00 ..... OF ye swings RM <3 nle'y wie 222 | Howdy Doody... ...ii...0. et ae 5.5 
4. The Star and the’Story (Dr)... WRCA......... J 5 ~ ON ty eae Sap ar PSA ra BSS ds 5 oc 244 (Gene AW... ca ccecccce . ? eee 12.2 
5. Sherlock Holmes (Myst)... .... WRCA.. eee Re eee Mon. 7:00-7:30 ......... O56 ccs isvas Riess 4.9 oe Be PORE OW Sn cok wn ccewcsas Me wk wanea 9.9 
6. Racket Squad (Myst)......... WAGs 6 aces baw . | Se ones come Thurs. 10:30-11:00 ...... Ras <6 ea Ree ee bl ar 42.4 | Lux Video Theatre......... » kt Ser oaeiie 28.6 
7. Guy Lombardo (Mus)......... Wea cs'5 «0b o's (oo RS See Thurs. 7:00-7:30 ........ 2 Pero pe ES Secs «0 20.9 | Early Show Rain or Shine..WCBS ....... 6.8 
8. Capt Zero .(Adv)............. Wein estces ME cas ges zeus Sun. 11:30-12:00 ........ Lf See er _ TSAR 11.4 | Western Tales No. 2........ WABD ... 0% 1.8 
9. Wild Bill Hickok (W)......... WRCA, os. 60 Fiamingo........5 Wed. 6:00-6:30 ......... TDiwcwes Car Ras eae se 21.6 | Ramar of the Jungle........ iy 8 SERS 5.0 
10. Mr. District Attorney (Myst).. WABC......... i kip oc Since Keigts Fri..10:36-11:00  ... ....%. TRV 5.04% ee 55.3 | Person to Person.......... 4. RR 34.0 
DETROIT Approx. Set Count—1,470,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Badge 714 (Myst)...:........ Wass S00 ses MEG a6 hs cic coe SS Sun. 10:00-10:30 ....... 96.7 os VRS Sai aha 6 hbied BOT: a eG ia etwes CKLW....... 2.4 
2. Mr. District Attorney (Myst) .WWJ.......... Ae See es Wed. 9:30-10:00 ........ 7s ee ee 45.0 | Best of Broadway.:........WJBK ....... 20.2 
3. I Led 3 Lives (Dr)........... Wee tapecas Sts so N is Be ceuwees peg 5: . Silene 92.0 i Sieve Pe Pee eres 38.9 | Theatre ......... Se artasiale pts yo AS aA 
4. Amos ’n’ Andy (Com)......... 8 eee oR RSp poptgr Wed. 10:00-10:30 ....... 166 22 ives SS pee 34.9.'T Am the Law «oo. csviecscess | pee 14.1 
5. I Am the Law (Myst)........ og Sees We 8S es. dein d Wed. 10:00-10:30 ....... Me wy ie icc sc 34.7 | Amos & Andy... 2. i... Me Wn aed. des 14.9 
6. Cisco Kid (W)............... MELE: os tangas BR Re ae ees Thurs. 7:00-7:30 ........ SR 6 iw oc eX SS Sie ks 41.0 | You Bet Your Life......... . kg Sree eee 24.3 
7. Man Behind the Badge (Myst) WJBK......... od SRS pes Sat. 9:30-10:00 ......... SR cies ces > Sa a eS A 56.5 | Your Hit Parade........... i? Seer 34.3 
8. Star and the Story (Dr)...... 4? ore OB a es ci cc sacs Sat. 9:30-10:00 ......... FLA ass. 00 be. Svs oe 57.7 | What’s My Line............ WEEE o.ck Cees 41.0 
9. Sherlock Holmes (Myst)...... WXYZ... i —§ (sR Ae Frei, 30:50-12508 |... 0.00% 1058 ..6. 33% Suess cee 27.1|The Whistler..... wiikeitn eae WIE 5 ca RE 8.6 
10. Mayor of the Town (Com.).... WWJ.......... pS Re a eee rere Mon. 10:00-10:30 ....... 16.4. .5 Ges.» as 5 Ges SO TRA os 5 Sein doc csr ecnt WISS ox i-8 04 12.9 
BOSTON _ Approx. Set Count—1,250,000 Stations—WBZ (4), WNAC (7) 
1. Range Rider (W)............ WE. ccc es CRs. Fh. os eee ees Fay Sy oe |: ame $1.9 6 AGRE ARR 38.9 | Elgin Hour......... kn cena’ WAC Hee % 6.6 
2. I Led 3 Lives (@Dr)........... eR aes: aig Sa Saar, Hy RETR ie Mon. 7:00-7:30 ......... BE os vwearecie OR Sian d ck 362:1 Various ....<;. diese cc ne We tas xn dene a4 
3. Mr. District Attorney (Myst)... WNAC......... Bis oa So hha Tues. 10:30-11:00 ....... BGS > so F5 <a] :. eee 33.6 | Eddie Cantor..... PC eye WO Mdd nw ivwina ux 7.5 
4. Death Valley Days (W)....... WAG iA ois oe McCann-Erickson... Fri. 10:30-11:00 ........ kB Sah URS 6 «in Ga eee Oe T VATU 6. aoc s eo was apne ae OR 13.8 
5. Ellery Queen (Myst).......... WS 666 Ms BOOS ea cre Sun. 10:30-11:00 ........ SEB ois eels RR py 30.8 | Life Begins at 80.......... 3: a 6.4 
6. Little Rascals (Com).......... | PR Interstate ....i.....- M-W-Th-F-S 6:00-6:30...20.6...+...... sc. sean 32.8 |Gene Autry........ PP 2 WNAC 5.6 
7. Superman (Adv)............. Wn... kn cue Flamingo.......... Fri. 6:30-7:00 .......... > SERS TR Bae 30.1 | Various ..... nba heeewae ues ss RL 12.2 
8. Wild Bill Hickok (W)......... WEEE. vc cca eed Flamingo.......... Tues. 6:30-7:00 ......... ON eee A Bee VV SENOUS 5c ccccees ved cise eee 5 rer 4.9 
9. Badge 714 (Myst)............ WAG. sii... cs EG a NE Wed. 6:30-7:00 ......... 138k <. 98.25% Ws dk wae abe BUds VERNOOS &. cc dncee eu eae es gE er 3.7 
10. Stories of the Century (W)....WNAC......... SES ok 86s OR Tues 6:00-6:30 ......... SUES Fos. dae Mk. ua spine ce EEE OS os a 40 5.0 
Foreign Intrigue (Myst)......WBZ.......... RNS ok on os os ae Mon. 10:30-11:00 ....... bk BAT I RE Nba eee Uae RUNG UMNO.: CONNG 5 Sig cine vices c wie WNAC ..:....26.9 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WHG (5), WMAL (7), WTOP (9) 
1. Superman (Adv) ............ SEIS » <i. gi 6'acos aot Pismingo .. . oo. sos ee Se iwi ek Gada See ek 28.6 ; Foreign Intrigue........... WOOP ease 5.7 
2. I Led 3 Lives (Dr)........... MR Rcesecds con a a ~harey ope! Mon. 10:30-11:00 ....... SOS vee dace OO: oe oie wa SES | BtGlO- One sy fo. soo os ob Se Ware ieee, 16.6 
3. Wild Bill Hickok (W)......... MESLY. Wk Boiss ss Flamingo.......... Thurs. 7:00-7:30 ........ Oe ta Catrws y See Pea 22.0 | Hans Christian Andersen... WTOP ....... 3.2 
4. Sherlock Holmes (Myst). .....WRC.......... WEIN bss ckcd vs nce le > SER SR ans a0 2 OO. irs ba sae 23.2 |Soldiers of Fortune........ Ts vente 6.8 
5. Ramar of the Jungle (Adv)... WTOP......... so) BA ear eee on Wed. 7200-730 |... sss TRS nee Se Pa 21.6 | Little Rascals. .........c020. ot rn, Be 8.9 
6. Badge 714 (Myst)........ ae, . aa e ARERR i Coy cae Se 183 .;..3 isa | RR es 21.0 | Annie Oakley...........<%. WEI caswsad 9.8 
¥. Annie Oakley (W)............ WISP oo ici ces Bicone wis cas eset ee. sy isn oe ees G3... ccidvar | Si eget Rie PROG TUE. ss. osciew ov ceacd WS a xs kek 10.2 
8. Little Rascals (Ch)........... Ee vei ae ob os Interstate.......... Wed, F:00-7:30......05.. OD... Sikes Es kee i's 21.8 | Ramar of the Jungle........ WSO ys ses a 10.6 
9. Joe Palooka (Dr) ........... WS is Sawn 0” Rae aes ater ere® ae a ere 73: dovdens | a 2 RET SRRCROTOUNE © S. o es vs os 0 eeu ce WPI oe eww 3.5 
CINCINNATI . Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Mr. District Attorney (Myst). WLW-T........ a iiss sa ok ee Wed. 9:30-10:00 ........ SAD. nko eR © ARIRS Sepa 54.9 | Best of Broadway.......... We. s3tee 29.6 
2. I Led 3 Lives (Dr)........... WOE baxs onc SSRs Prepare wer Thurs. 7:30-8:00 ......¢. IGA... fice eta OO, o0 ee OU ne kc vue Vemeeeces 4 + 23.2 
3. Passport to Danger (Adv)....WLW-T........ ES. ep eeth set + ued Tues. 9:00-9:30 ......... Sees. kas cen ea eT ag Oa. | Eigtn Boer, oo. . aks wc cus “2 fs, «Re 9.1 
4. D. Fairbanks Presents (Dr)...WLW-T........ POL oe ee ae Tues. 9:30-10:00 ........ 164.3. A. de RG aes 46.7 |Stop the Music............ WCPO ode e. 21.8 
5. Racket Squad (Myst)......... RR xin 6 was Po ye Riad tec aig Wed. &00-8:30 ......... SEE oio't'ice ced OT, wiia'eia kas 51.2 | Kraft TV Theatre.......... WLW-T ..... 23.4 
G. Chase Mee We) ks ec ec cc eae \ | SRS a os A eds ghee wie ek a Sun. 5:00-3:30 .......<. Sk ia ca ae Sg Ea os 29.0 iBunday LUCY: ... 42. .cccees Wer 6k valde 11.5 
7. City Detective (Myst)......... , fe SER McCann-Erickson... Fri. 10:30-11:00 .../....  % Ta TESTER Va T Nee a. 55 <a bcs ode ca can WLW-T ..... 11.8 
8. Superman (Adv).............. Weer ivccsds: Flamingo.......... Mon. 6:00-6:30 ......... ISRES. . . Gb Ur 18.0 | Officer Friendly........... WRG o's vn oat 3.0 
9. Boston Blackie (Myst)........ WEE ds 00 wa BG ee sn oe valk Fa g'aee Sat. 10:30-11:00 ........ DAs s Nib S 80> Are 40.8 | Best of Hollywood.......... WOR a 6-45.60 20.6 
10. Science Fiction Theatre (Adv). WLW-T........ EIS” > ARERR Pe Sat. 10:00-10:30 ........ TER inc 4 ee ek en 45.1 | Million Dollar Movie....... WED cou nau 16.5 
ATLANTA Approx. Set Count—460,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Racket Squad (Myst)......... re cs. toa ok WM ees oo thea Dawa Sun. 10:00-10:30 ....... kk Sa Oe oss damees DOS: BP TRGRS. obs cheb iee WLW-A ..... 4.5 
2. Waterfront (Myst)............ A. GAS bic Baia oo 0s c'o'e e ee Thurs. 9:30-10:00 ....... yk fe PRA 49.6 | Baseball .......... obese e WEE. wcthons ath 24.4 
3. Stories of the Century (W)....WSB.......... BES ee kx S93 0\e »« eat, BERIT. cee a0 BID wigs tae ane WE vaew Sous s 28.0 | Texas Rasslin’.,......scccs WLW-A ..... 7.8 
4. Favorite Story (Dr)...... WAAC ssh ot SIRE ane raes Sng ite: Tues. 9:30-10:00 ........ MEE ace tow ST ae as sei O50 170’ @ Great Late. cc iccecccic ES die oud 19.2 
5. I Led 3 Lives (Dr)....... oo IN oe:a tad wie b ane Mee duis 0 Fa 4d Walt Wed. 10:30-11:00 ....... Ss ae a 8's aese Be aids ia ih Se Pee ROI, dn 0:0 'e e'nigk avis WLW-A ..... 3.9 
6. Mr. District Atterney (Myst)..WSB.......... at a ara ag oly by 6) |: a lt Pay BB od aie % 36.6 | Ozzie & Harriet............ WLW-A ..... 14.5 
7. The Star and the Story (Dr)... WSB.......... CE te aa Sun. 10:30-11:00 ....... gel a aS RR 17.3 | Follow That Man.....i..... a) 3.7 
8. Heart of the City (Dr). Wick bs Ceeekie BROS vias one sche BTi, 10:80 Te | etka. Fie; via eax Sa eta 21.3 | Sky BUN os cia h cakes WLW-A ..... 5.4 
9. Superman (Ady).......... | SRE PIANO. 5 ck os cine Wor, 7:GReteO gg. cases NE iis ek RTE a 63.0 Dteney Thane... ...occccsecs WLW-A ..... 2.1 
10. Ellery Queen (Myst)......... MEER ca cea sc "scot teed cet. Tue Titetee tote cees TE kvetaies States BO. TORE ONES bcc coesceeees We Se et een 24.8 
— ~ nnn ell 
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Excerpts from “Mr. Roberts,” 
including a clip from the forth- 
coming Warners film, and live bits 
by the film actors, comprised the 
entirety of Ed Sutivan’s “Toast of 
the Town” on Sunday (19) over 
CBS-TV. Perhaps this method of 
presentation preserves more of the 
original spirit, since the first work 
on this subject was a collection of 
short stories by the late Thomas 
Heggen. As it was, every episode 

resented was an entertaining bit. 

he cast,'a topnotch talent collec- 
tion, comprised James Cagney, 
Henry Fonda, David Wayne, John 
Fo e and Jack Lemmon. In 
the initial sequence, on film, Wil- 
liam Powell added additional lus- 
tre to the marquee value of the 
show. ’ 

The . individual ‘sketches were 
well done. Potentially, the rowdi- 
est of the sketches was the starter, 
when Lemmon appealed to Powell 
and Fonda for a nip of scotch in 
order to entice’ a nurse on ship- 
board. As a result of this consulta- 
tion, a concoction was made com- 
prising grain alky, Coca Cola, a 
drop of ~iodine and a_ similar 
amount of hair tonic. Sequence 
carried a lot of punch. 


The other bits were live. Prob- 
ably. the strongest. of the lot was 
the sequence between Fonda and 
Cagney in which the former trad- 
ed his right to criticize Cagney’s 
handling of the boat in return for 
allowing the shore-hun men a 
brief leave. Another good bit was 
the scene in which Lemmon as En- 
sign Pulver met the skipper for 
the first time after being aboard 
for 15 months. 

The scenes were all good and 
will probably whip up a lot of box- 
office for the picture. Next week, 
the subject for Sullivan will be 
“The Seven Little Foys,” which 
will mark Ed Sullivan’s seventh 
anni on the air. Bob Hope, who 
stars in the pic, will appear. Lit- 
tle wonder then that Sullivan has 
become the darling of the film in- 
dustry in view of the free publicity 
and advertising that he aah given 
it. ose. 





Dr. Allen B. DuMont, command- 
er of a rival television network, 
was person-to-personed by Edward 
R. Murrow on CBS-TV last Friday 
(17). During the latter 15-minutes 
of the stanza (after Carol Haney 
and husband Larry Blyden), the 
tele VIP gave a words-eye picture 
of electronics to come. In addition 
to a blood counter operating faster 
than anything medicine has today, 
and another DuMont medical ex- 
periment, a brain machine of some 
kind, Dr. DuMont, in his modified 
Brooklynese, previewed phone-to- 
phone video and predicted the 
coming of trans-Atlantic tv. 

He also gave a boost to the ad- 
vent of color, but like the cross- 
the-ocean video, he warned that 
while it’s already a technical ac- 
complishment, it’s uneconomical 
for the time being. Color sets, he 
said, just have to be brought into 
a lower price-range before the 

ublic will make them popular. As 
or U. S.-to-Europe, or vice versa, 
tv programming, he noted that 
there isn’t enough material to keep 
per-show costs from getting out of 
hand. 

Pickup was made from Dr. Du- 
Mont’s 1l-room home on a moun- 
tain top (“for good reception”) in 
Cedar Grove, N. J., overlooking 
Manhattan. Allen Jr. was in for a 
second. Not the scientist his fa- 
ther is, he’s engaged in sale of the 
Lab products, it was explained. 
Daughter, Yvonne, keyed up just 
how long -Dr. Mont has lived 
with electronics. She never spent 
a living day without being sur- 
rounded by some kind of gimmick, 
she said; her father built his first 
tv receiver in 1928. 

In the first “Person to Person” 
portion, “Pajama Game” dancer 
Carol. Haney and her husband of 
two months, actor Larry Blyden, 
made a more modest appearance, 
in a sense. They were televised in 
Blyden’s old two-and-a-half-room 
bachelor apartment in Greenwich 
Village. Segment was warm, with 
the femme displaying mementos of 
her recent Texas jaunt to see her 
in-laws. And Blyden, proved him- 
self charming too, for all of his 
show biz vernacular. Art. 


Just what “Climax” producer 
Martin Manulis had in mind when 
he decided to do Joseph. Her- 
gesheimer’s “The Dark Fleece” on 
the show last week (16) is hard to 
figure. Perhaps he imagined that 
the Coast-based show could emu- 
late the filmmakers there with a 
historical romance with plenty of 
sweep and vigor. If that was his 
intention, the idea never came off. 

“The Dark Fleece” was as tame 
and trite a piece of television as 
ever hit the homescreens. In one 
way, it was reminiscent of some 





Tele Follow-Up Comment 














films, with the aristocratic heroine 
who loves the poor adventurer, 
and the poor adventurer who can't 
quite. believe the aristocratic hero- 


ine really loves him. But films} 


compensate for the cliche with 
some action and scope. The limita- 
tions of tv don’t permit this, on a 
live basis at any rate. So “Climax” 
was not only ridiculously trite and 
cliche-ridden, it was also static and 
a drawing-room adventure. 

Cast had plenty of marquee lure, 
but little in the way of acting. 
Joan Bennett, though a béautiful 
leading lady, managed to look like 
a femme fatale and a loving wife 
all at once. Lloyd Bridges could 
only summon up a continual array 
of astonished expressions, plus a 
couple of menacing cnes when the 
populace threatened to spread 
some ugly gossip about him. And 


Phyllis Thaxter was properly sweet 
but stern as the ody ical 
who jilts Bridges when he tells 


he’s murdered a man out in Cali- 
fornia before returning to the old 
hometown. 

Dewitt Bodeen got the screen 
credit on the adaptation, ‘but he 
should have asked for a suspension 
of Writers Guild rules on that 
seore. Allen Reisner’s direction, 
though okay on the technical side, 
did nothing to pick up the action. 
About the only good thing in the 
show were the sets and costumes, 
giving an authentic-looking back- 
ground ‘to the story. Chan. 


Last Tuesday’s (14) “Elgin Hour” 
on ABC-TV was a technical click. 
“Combat Medics,” treating of the 
work done by the first-aid corps- 
men in Korea four ye&rs ago, 
moved virtually. like a film from 
shelter to command post to shelter. 
It was a grim, depressing and 
twice-told tale turned out by David 
Davidson and very nearly devoid 
of plot except for a display of the 
heroics shown by battlefront en- 
listees in their ministrations to the 
wounded, The bombing and gunfire 
scenes were strikingly simulated, 
with alert lensing catching the ac- 
tion. But the script fell miles short 
of central character buildup — 
the presence of an extra-com 
cast led by John Kerr, John 
vetes and Brian Keith. Donald 
Richardson directed. 

Elgin Watch is dipping its mast 
on ABC as the rotator with U-S. 
Steel. The latter is switch to 
Wednesday night on TV 
(alternating with General Electric) 
and the timepiecer has earmarked 
the Friday slot on Columbia in a 
daisy chain with Amoco on “Person 
to Person” next season. Elgin’s 
first and last semester on ABC has 
been a generally worthwhile dra- 
matic showcaser under producer 
Herbert Brodkin, who is certain to 
be heard from again. Trau. 








The case of subscription-tv was 
given another airing last week (14), 
this time on Edward R. Murrow’s 
“See It Now” over CBS. Unlike 
some of the earlier and unwieldy 
rundowns on this controversial 
issue, now pending before the FCC, 
Murrow’s analytical approach 
brought the basic issues into clear, 
properly balanced focus. 

If for no other reason, the pro- 
gram was noteworthy for one obvi- 
ous omission—no Zenith spokes- 
man was in evidence, and in fact 
Zenith (which has been doing most 
of the shouting in favor of pay-as- 
you-see) was mentioned only in 
passing. Could that be an echo of 
the “Omnibus” clash of a couple 
of months ago? 


_Anyway, the absence of Zenith 
didn’t harm the program. For 
once, the audience got a graphic 
description of how fee-tv works, 
both at the transmitter and-in the 
home, the example being Skia- 
tron’s Subscriber-Vision system, 
which is probably the simplest of 
the three on the market. And Mur- 
row—wisely—let the facts, and the 
crete. speak for themselves, do- 
ng his usual astute reportorial job. 

After establishing just what toll- 
tv was, and how it would work, the 
“See It Now” camera swung to 
Oklahoma City for an on-the-street 
pickup, questioning passersby on 
what they knew about pay-to-look 
television, and how they felt about 
it. As expected, opinion was di- 
vided, with some admitting frankly 
this was the first they’d heard 
about it. . 


Next came P. A. Sugg, station 
manager of WKY-TV, the Okla- 
homa City NBC affiliate, who, like 
his boss, Brig. Gen. David Sarnoff, 
calmly but firmly opposed any pay- 
tv notions. If promoters think that 
the toll idea is so hot, why don't 
they ask for special channels he 
snegenes. 

laywright Robert E. Sherwood, 
speaking for the Authors League, 
delivered a strong piteh for the 


(Continued on page 38) 


WHAT’S THE JOKE? . 
With Paul Killiam, moderator; 
Henny Youngman, Joey Adams, 
Rudy Vallee, Maggie Sullivan, 
panelists; Gene Courtney, Billy 
Greene, Robert Keefe 
Producer-writer: Jason Phillips 
30 Mins., Sun., 11 p.m. 
IBERIA AIRLINES 
WABC-TV, New York 
(Jason Bennett Assoc.) 


“What’s the Joke?” is a pleasant 
panel show which, once it irons 
out its preem-night kinks and 
eliminates some of those over- 
abundant commercial plugs for the 
prizes it hands out, ought to make 
a longrunner on local tv. With 
n.ore polish, in fact, it could make 
ae re ig oe = tae 

ea simple—a 0 0 
actors plays out an old joke up.to 
the punchline, and the panel must 
guess the line. Then the panelists 
one by one contribute a joke of 
their own in the same category. 
It’s a varietion on the old radio 
longrunner “Can You Top This?” 

Producer-writer Jason Phillips 
has endowed the suow. with a good 
moderator in Paul Killiam and a 
well-stocked panel in Joey Adams, 
Henny Youngman, Rudy _Vallee 
and Maggie Sullivan, and the ses- 


sion is pleasantly informal 
throughout. The jokes portrayed 
are in the elementary class, and 


for future weeks might be made a 
little more difficult. But nonethe- 
less they provide a good takeoff 
point for the panel’s own contribu- 
tions, which ranged on the preem 
from real yocks te some that were 
greeted with stunning silence. But 
even the bad ®nes were fun in the 
convivial setting. 

Phillips should make a real ef- 
fort to reduce the number and 
length of free plugs for the prizes 
he’s promoted. They're boring .to 
watch, take up time that could be 
better used for more gags, and all 
but kill the pace the show builds 
up. Commercials for Iberia Air- 
lines, the show’s sponsors, on the 
other hand, were handled with re- 


straint, which points up a ridicu-| ET 


lous situation wherein the prize 
donors get more time than the 
legit sponsor. eacaadl 

Panelists, as before-mentioned, 
were good, as was Killiam im the 
moderator’s chair, all contributing 
to the good humor of the session. 
Acting trio, Gene Courtney, Billy 
Greene and Robert Keefe, plungea 
into their enactments with gusto 
and no little hamminess, but in a 


sense the overp also con- 
tributed to the -around light- 
ness of the session. WABC-TV 


ought to try finding a better time 
slot for this one, with 11 p.m. Sun- 
day night a toughie audience-wise, 
since most of the viewers still at 
their sets are watching aoe, agg 
n. 





TO LIVE ANEW 

With Dr. Donald NelJson, narrator 
Director: Ted Zarpas 

Scripter: Truman Keesey 

30 mins., Sun., 11:30 p.m. 

WTOP, Washington 

This 13-week public service tele 
series has been an attention-getter 
in this area, despite the handicap 
of poor viewing time segment 
(Sunday-11:30 p.m.). Weekly shows, 
accenting rehabilitation’ opportuni- 
ties and trials of the 25,000,000 
physically handicapped citizens of 
the U. S., is considered of -such 
general interest that it has been 
made available via kines to stations 
in other cities. 

Disregarding temptation to dra- 
matize the case histories it por- 
trays, a la “Medic” technique, 
show uses a straight documentary 
format to tell the story of one 

erson in each installment who has 
Coan turned from a helpless, frus- 
trated dependent to a useful, em- 
ployed member of society via mod- 
ern methods of rehabilitation. Spe- 
cial gimmick of the show is use of 
a meteorological metaphor to high- 
light the problem and to add in- 
terest. For example, two shows 
caught, “Hurricane” and “Ebb 
Tide,” used the analogy of destruc- 
tion created by these phenomena 
of nature to ravages of such dis- 
eases as polio and loss of limb. 


Show, produced by WTOP and 
the D. C. Dept. of Health, is live, 
except for introductory film used 
to carry out. weather theme and to 
segue intg the actual case history. 
Real patients, nurses, therapists 
and doctors are used, with the 
varying results of performances by 
self-conscious amateurs. Surpris- 
ingly enough, much of it is more 
effective because, lacking the spit 
and polish of trained actors, it 
gains the authenticity of real peo- 
ple. ampert of show lies in true- 
to-life backgrounds of hospitals 
and rehabilitation centers, but 
“sleeper” of series is narrator Dr. 
Donald Nelson, who was mustered 
into the role from his regular one 
as resident physician of the Dis- 
trict’s General Hospital. Dr. Nel- 
rson, who strongly resembles Jack 
Webb, adds authority and polish to 
show by his able, serious, yet sim- 





ple commentary. Flor. 





STUDIO ONE SUMMER THEA- 
TRE 


(Heart Song) 

With Phyllis Kirk, Everett Sloane, 
Edmon Ryan, Margaret Barker, 
others 

Producer: Alex March 

Director: Seymour Robbie 

Writer: Charles S. Gardner 

60 Mins., Mon., 10 p.m. 

WESTINGHOUSE . 

CBS-TV, from New York : 


(McCann-Erickson) 


“Studio One” kicked off its sum- 
mer season Monday night (20) with 
a new producer-director team, but 





the show remains the slickest hour | 


drama showcase on tv from the 
production standpoint. In fact, so 
well done was the production, the 
direction and the acting by Everett 
Sloane and Phyllis Kirk in the 
preem that the combination made 
<a story almost come 
alive. 


Yarn was an original by Charles 
S. Gardner about a once-great 
Hollywood producer who’s pulled 
up by his bootstraps by an ambi- 
tious girl who for some reason is 
in love with him. In terms of plot 
and situations, the play was a re- 
creation of a half a dozen motion 
pictures and novels on the subject. 
Gardner did draw a couple of neat 
characterizations and some hard- 
hitting emotional scenes, and Miss 
Kirk and Sloane hopped on these 
and played them for all they were 
worth. The outcome, while hardly 
memorable, shaped up as okay 
viewing primarily because of the 
playing. 

Seymour Robbie, who’ll alter- 
nate with William H. Brown on 
the directorial chores, handled 
“Heart Song” and made it jump. 

ex March, as the summer pro- 

ucer, endowed the show witli all 

the fine production attributes that 
have become a k of hi 
regular-season predecessor, Feli 
Jackson. Looks like some good 
summer viewing ahead. Chan. 





HEL AND ALBERT 
= Lynch, Alan Bunce, 


30 Mins.; Mon:, 9: 
MAXWELL HOUSE 
CBS-TV, from N.Y. 
(Benton & Bowles) 
Com ms are odious, but 
“Ethel and Albert” as a summer 
hhitter for the “December 
ride” telefilm series is superior 
in every way to what it displaces. 
“E & A” is live, alive and returns 
to the spectrum after a midseason 
cancellation by Sunbeam on NBC- 
TV. Current auspices carry over 


Writers: 


REMEMBER .... 1938 A 
With Grouche Marx, Ethel Barry- 
more, Oscar Levant, H. V. Kal- 
tenborn, Sue Carson, Jonathan 
Winters, Ted Husing, Douglas 
(“Wrong Way”) Corrigan, Peter 
Niles, Jana Ekelund, others 
Exec Producer: Jack Rayel 


Producer-Director: .Herbert . Bay- 


ard Swope Jr. 
; Luther Davis, Charles 
sa 


acs 
Music Director: Gordon Jenkins 
90 Mins.; Sun., 7:30 p.m. 
REYNOLDS METALS 
NBC-TV, from H’wood 


(Clinton D. Frank; Buchanan) 

NBC is in with the first of its 
non-color “summer specials” un- 
der the Jack Rayel executive pro- 
ducer wand out of Hollywood, with 
Reynolds Metals the underwriter 
of Sunday’s (19) “Remember .... 
1938.” As a so-called “Retrospec- 
tacular” it looked back at that last 
of the prewar years with a mixture 
of pleasantries and dullness, fail- 
ing to take full advantage of the 
nostalgic potentialities and offer- 
ing an overabundance of quickies 
in a hesitant race to the finish. 
Groucho Marx and H. V. Kalten- 
born took turns at mastering the 
ceremonies and participating in 
some of the spread. , 

Many of the harkbacks and take- 


offs were little more than flashes 
of such items as Hitler, Johnny 
Vandermeer of two no-hitter fame, 
a tasteless bit showing Liberace 
and: brother George as kids, clips 
of films, ad infinitum. The big 
score was racked by Ethel Barry- 
more in a scene from her ex- 
legiter, “Whiteoaks,” with Peter 
Niles. Sue Carson and Jonathan 
Winters supplied most of the 
comedy values in addition to Marx. 

Carson carried the ball in 
a “Teeter Totter Tessie” musical 
from “One for the 
Money,” a Lena Horne fastie out of 


“Blackbirds,” and tion of 
schools of fe olay meng ed 


high _ 
profashi the mul- 
Arama Yi, ee’ os flying 


with Orson Welles 
‘Martian scare” of that year as the 
springboard. 
Among the more extended 

were Marx and HVK 
Ekelund, a _ looker, 
“Tisket Tasket’; 
group in a “Remember Father” 
musical skit; Ted Husing as ‘chit- 


saucers 
“ 


“December’s” Maxwell House Cof- chat guests dor thee Sten of his Gall 


fee out of General Foods. If com- 
merce is the only way to keep a 
top show going every looker-inner 
of good will should dedicate him- 
self to GF’s java and thus give the 
sponsor reason to find a spot for 
the Peg Lynch-Alan Bunce series 
come next season. . : 

Miss Lynch’s initial story played 
like a celluloider from start to fin- 
ish, with veteran director Walter 
Hart, doubling as the producer, 
continuing his technique as per 
“The Goldbergs” by moving in on 
a number of scenes and maintain- 
ing perfect continuity. 

Yarn was pegged on the Arbuck- 
les getting involved in the com- 
any’s hell-bent-for-promotion con- 
erence in Chicago, meantime go- 
ing through the throes of convoy- 
ing a neighbor’s little girl to Kan- 
sas City (wrong train), playing 
nursemaid to her dolls and turtles 
in the lower berth, and finally 
planing out for Chi with Mrs. Ar- 
buckle proving herself an inartistic 
dud vis-a-vis the other wives. But 
she turns out to be a heroine when 
an accident occurs and everything 
is lovey-dovey at home and office. 

Lotsa action, somé rare comedy 
moments and all in all worthy of 
any viewer’s badge of merit for 
realistic family life with laughs 
built in. Trau. 


SPORTSCAP 
With Jack Daly, guests 
Producer: Pierre Normandin 
30 Mins.; Fri., 7 p.m. 
CBOT, Ottawa 

“Sportscap” is a new summer 
sports show for the Ottawa tele- 
vision outlet of the Canadian 
Broadcasting Corp. While the 
half-hour stanza touches national 
and international baseball scores, | 
it features local items from all an- 
gles: baseball, softball, tennis, 
golf, football, stock car racing and 
archery, plus a rundown of local 
coming events. The session is kept 
moving nicely by Jack Daly, w.k. 
locally as “Prof.” Daly, sports 
chief of indie radio CKOY. Daly 
splices live interviews, solo gab- 
bing, and vidfilms into an even- 
paced, etfective show that ought 
to build to a high spot in CBOT’s 
hot-weather programming. 

Live interviews on show caught 
(17) included a brief introduction | 





ing of the °38 Derby when he was 
high on Lauren (it seems he had 
a bet on the nag); Marx & Co. in 
a lively workout of the Dr. Hack- 
enbush number from “Day at the 
Races”; Oscar Levant in two sepa- 
rated stanzas, first with gab and 
folderol with the Gordon Jenkins 
orch and in show’s finale playing 
excerpts from Concerto in F as per 
his stint at Lewisohn Stadium, 
N. Y., on the first anni of George 
Gershwin’s death; and Douglas 
(“Wrong Way”) Corrigan in an 
awkward set-to with Marx cover- 
ing the former’s exploit-in reverse 
of 17 years ago. 

There were a number of feature 
film clips, the first and best of 
these being Deanna Durbin’s sing- 
ing in “Three Smart Girls,” an 
Academy Awardee. Young Tim 
Hovey was shown in an extract 
from Universal’s “Private War of 
Major Benson”; Metro’s “Wizard 
of Oz,” currently in_ revival, 
gathered Judy Garland, Bert Lahr, 
Ray Bolger and Jack Haley in the 
name song, followed by Miss Gar- 
land- in an abbreviated rendering 
cf one of her greatest tunes, 
“Over the Rainbow,” which begged 
for full playout. 


Joe Louis’ kayo of Max Schmel- 
ing was a vivid bit of Celluloid re- 
vival, as was a brief from an FDR 
speech. Kaltenborn and Mark ex- 
changed quips often and tellingly, 
apparently with the aid of the tele- 
prompter. HVK recalled that in 
1938 he led a conga line with ten- 
nis star Alice Marble and seemed 
in shape now (at 77) to repeat 
such a stint if pressed. Trau. 





of a new addition to the Ottawa 
entry in the Big Four football 
series, Joe Moss. Featured item 
was on archery with bowman 
Bill Ross and young aide Betty 
McKeown demonstrating various 
shots, bows, arrows, targets and 
terms. Filmed bits included blind 
golfer Charlie Booth, recently on 
local links, and stock car racing at 
Lansdowne Park. Camera work 
was generally okay but several se- 
quences were badly lighted and 
shadowy. Show is first regularly 
scheduled stanza to use CBOT’s 
new studios and was enhanced by 
station’s tripled power, new last 
week Gorm, 
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RADIO-TELEVISION 


Tele Followups 


——— ees Continued from page 35 


pay method, stating it might open 
the door to shows of higher qual- 
ity. He also brought out what he 
considered the webs’ unreasoned 
“fear” that subscription-tv might 
turn out to be too much of a finan- 
cial success. 


Delineating the Skiatron story, | 


its general counsel, James M. 
Landis, held that tolleasting would 
allow shows of limited audience 
interest to go on, and he also ex- 
pressed the belief that the FCC 
would safeguard viewers’ interests 
in 100% UHF markets. 


Prez. Walter O’Malley of Brook- 
lyn Dodgers predicted that, with= 
out pay tv, baseball couldn’t sur- 
vive. And.O’Malley also came up 
with a somewhat surprising de- 
fense of pay-tv WITH advertising. 
“You get it when you buy a news- 
paper or a mag , or ride the 
subway, don’t you?” he asked. “So 
why not in tv?” O’Malley’s point 
was that, counting in the advertis- 
ers, it would eventually bring 
down the price to the public. io 


Speaking for CBS, and in a sense 
for the rest of ‘the networks, presi- 
dent Dr. Frank Stanton told Mur- 
row’s Ed Scott that toll-tv was a 
betrayal of ‘the American viewers, 
and he reiterated that “television 
cannot exist half free, half fee.” 
One of his strong points was that 
5% or 10% of the audience, by 
being willing to pay for a show, 
could take it away from the rest 
simply because the income from 
only 5% would possibly. triple the 
amount an advertiser would be 
capable of of = up, He con- 
firmed that, pay-tv came, CBS 
would have to string along, and 

ibly even supply programs but, 

e stressed, “we have no interest 
in ons the traditional con- 
cepts” of telecasting. Stanton made 
much of the economic barrier that 
toli-tv would set up between the 
haves and have-nots. 


As for free tv competing with a 
per system, that would be impossi- 

le, Stanton held, simply because 
the key stations would compete 
with one another on the toll level 
in cream time. Following Stanton, 
Paul Porter, general counsel for 
International Telemeter, briefly 
commented on the favorable out- 
look for multiplexing on tv, but he 
wasn’t given enough time to make 
his point. 

It was a relief to see and hear 
the toll issues argued out rational- 
ly and with a plain determination 
on the part of the show to be fair 
and yet explicit. The Stanton bit, 
delivered in more or less conver- 

.sational tone, and_ effectivély 
lensed, must have made a lot of 
sense even to those who knew little 
about the question. Same’s true of 


- 





_ 





mporta 


ABOUT DR. 1.Q.: 








the Landis pitch which, wisely, re- 
frained from over-promoting the 
system. As has become Murrow’s 
habit, his show once again recog- 
nized the core of the issue and 
wasted no time getting to it. He 
said he might return to the subject. 
It certainly could stand some fur- 
ther examination. Hift. 





Because “Public Defender” tried 
so hard to fit so much into 26 
minutes during its last outing (16) 
via CBS-TV, the show collapsed 
under the weight of excessive plot- 
ting. Moreover, the-story demanded 
more than the superficial charac- 
terization it received. And the 
broad plot was not helped by. the 
acting on this particular edition 
of the show, which soon ends its 
network run. 

Jerry D. Lewis included two rela- 
tively unrelated neurotic types in 
his story—a horse-crazy teenage 
orphan and a hotel owner, who was 
a combination of deviousness and‘ 
fanaticism. The kid, a runaway 
from an- orphanage, was on trial 
for arson and manslaughter, and 
the, hotel owner, whose property 
was lost in the fire, was around 
to whip the town into a frenzy 
while trying falsly to convict the 
boy. The types may have been real 
but they needed considerably more 
probing by the scribe before they 
could make vivid contact with the 
viewer. 

It took a sister at the orphanage 
who coupled her talents with the 
Public Defender (Reed Hadley) to 
clear up the mess. Script used 
trite bits, most obvious one coming 
at the happy finale when the nun 
showed how human she was by 
giving the kid advice on how to 
ride a horserace. Glen Vernon 
overacted and seemed miscast as 
the tough orphan who wanted to 
be a jockey. Art. 


Seek New Slotting 
For Fall ‘Lucy’ Reruns 


With “Omnibus” returning in the 
fall, CBS-TV is sounding out sta- 


tions on another slotting for the 
reruns of “I Love Lucy” (retitled 
“Sunday Lucy Show” for the Sab- 
bath series). “Lucy” has been rid- 
ing since April in the 6 o’clock slot, 
but Lehn & Fink, the sponsor, had 
agreed in advance to relinquish the 
time, upon the reentry of “Omni- 
bus.” 

The network is pushing for the 
6:30 p.m. station time on Saturday 
as the 1955-56 berthing of the Lu- 
cille Ball-Desi Arnaz show. 








Contact: 


Lee Segall 
4906 Shadywood Lane 
Dallas, Texas 





Chunky As Alternate 
‘Super Circus’ Backer 


Chunky Chocolate Co. has taken 
on alternate week sponsorship of a 
half-hour of ABC-TV’s “Super Cir- 
cus,” starting in the fall. Chunky 


will alternate with Dixie Cup on 
one half-hour, with Kellogg in for 
the other half on an every-week 
basis. Since the candy company’s 
sponsorship starts Sept. 25, the 
deal marks a compromise by ABC- 
TV, since the web had held the pe- 
riod out of sale until it could come 
up with a sponsor who would start 
in the summer instead of the fall. 

Chunky was repped by Hilton & 
Riggio. 


Triple Gala for WNAC-TV 
With Louise Morgan Show 
Getting Special Kudos 


Boston, June 21. 


WNAC-TV is celebrating three- 
fold. Channei 7 observed its sev- 
enth birthday today (Tues.); Louise 
Morgan -starts her seventh year 
Monday (27) and will be congratu- 
lated on her “Dear Homemaker” 
show by Mayor John B. Hynes, and 
WNAC starts its 34th year on the 
air. 

The WNAC and WNAC-TV fam- 
ily gets together Thursday June 30 
at Symphony Hall for a triple 
musical toast at the Pops concerts. 
Further honors are in store for 
Miss Morgan at the Pops when 
Peter Bodge, for many years 
WNAC-TV’s music librarian and 
Pops medleys arranger, -will con- 
duct her theme song, “I Love 
Louisa.” 


The number was arranged from 
a Capitol recording by Dick Jones 

f the Pittsburgh Symphony Or- 

estra string section. Arthur 
Fiedler, Pops conductor, guests on 
oe Morgan show next Tuesday 

Miss Morgan’s first guest on her 
tv premiere seven years ago was 
Itka Chase. It marked the first 
live show from WNAC-TV’s studio, 
and was the first daytime show in 
Boston television. Since then, Miss 
Morgan has interviewed a host of 
celebrities from summer stock to 
pix to tv on their visits to Boston. 
With Miss Morgan on the show are_ 
Jack Lynne, who had been director 
for five years; Tony Lang, pro- 
ducer for the entire time; John 
Lawlor, who has been the shader 
for the whole period, and camera- 
men Andy Hotz, Bobby Wolfe, Tom 
O’Keefe and Hank Fulton, all six- 
year vets. 





mportant Notice! | 


If you are really interested in sponsoring a tv 
program that really SELLS goods . . . a program that 
may not be a “glamour-puss” but a real-workhorse at 
moving merchandise, then — 


I'LL DO THE FOLLOWING: 


I will make a pilot film tailored to YOUR PROD- 
UCT and NEEDS. | will pay ALL COSTS. 1! will use a 
name m.c. mutually agreeable. Dr. 1.Q.’s ‘track record’ 
is unbeatable in SELLING products. You will be UNDER 


NO OBLIGATION! What can you lose? 


This offer necessarily is made on a “first-come, first- 
served” basis. 


ot uu aaax aoe cai kc uaa ee 


* e 
Inside Stufl—Radio-IV , 
N.Y. tele station WABD and indie radio outlet WINS, starting some 
months ago to cross-plug each other’s shows, have extended the agree- 
ment, and, in the meantime, have expanded on the basic promotional 
scheme. The separately owned & operated outlets have a “swap week” 
for next fall whereby stars from each will guest on. the other. Further- 
more, the outlets are jointly arranging an air quiz that will necessitate 
turning in both. WABDers Alec Templeton, Pat Meikle, Bob Williams, 
Bob Bean, Maggi MéNellis and Wendy Barrie will scuttle over to WINS 
as guests. In return, Bob & Ray, Peter Roberts, Jack Lacy, Alan Freed 
and Brad Phillips from WINS will de tv stints. 
g For the last couple of years tv emcee-announcer Dennis James has 
ticketed the fourth estate and friends for an outdoor-plus-swimpool 
wingding at his snazzy bayfront manse in New Rochelle, N.Y. Last 
week’s beefsteak party under a tent included, aside from the scribes, 
a number of performers and execs, among whom were Herb Shriner, 
Red Buttons, Sam Levenson, Arnold Stang, Phil Foster, Leonard Gold- 
enson, Bob Weitman, Frank & Grace Albertson, Paul Winchell, 
“Vaughn Monroe, Betty Ann Grove, Bert Parks, et al. One bird came 
up in a seaplane which he parked at James’ dock. These fetes are 
setting up James as one of the foremost when it comes to a practical 
awareness of his public relations. 








“Camera Three” will inaugurate its hot weather session on WCBS- 
TV, N. Y., July 3 with “The Nature of Human Nature,” featuring Dr. 
Ashley Montagu, who has just completed his book; “The Direction of 
Human Development,” on which he had been at work for 10 years. In 
it he has set-out to knock down the “survival of fittest concept,” pro- 
posing instead that men“live together in cooperation and not compe- 
tition. This forms the basis of the program. Other “Cam 3” stanzas 
will be a reprise of Poe’s “Telltale Heart” with Michael Kane as the 
solo performer and a two-partner of Stephen Crane’s “The Open Boat,” 
a psychological study of four men in a lifeboat. 





CBS is plugging away at a fast clip with its “Radio’s Fun . . . Every- 
where Under the Sun” slogan as part of summer time promotion drive. 
Push was launched with mailing of a folder of promotion and exploi- 
tation matter to the web’s 221 affiliates. A kit produced under super- 
vision of Murry Salberg,-manager of program promotion, provides 
outlet with ads, exploitation suggestions; on-the-air announcements and 
special material for disk jockeys and femme commentators. As an 
‘extra-added, it contains contest hints based on completion of a letter 
beginning “Radio’s fun in the summertime because ... ,” with win- 
ners receiving a CBS-Columbia portable radio. 





Paul Tripp will be a feature July 6 at the Robin Hood Dell in Philly 
with Alexander Hilsberg conducting the Philadelphia Orchestra as 
Tripp narrates “Jonathon and the Gingery Shore” (about percussion 
instruments). Tripp has made appearances with the orch over the 
last seven years, but this will mark the first time he has participated 
in a work composed by another. While Tripp vacations for five weeks 
from his “On the Carousel” host-producer spot on WCBS-TV, N. Y., 
starting Saturday (25), the show will use nies. He’ll return for 
the Aug. 6 show and meantime spend the hiatus on Fire Island. 





WABD, N. Y., will launch a new music program Sunday night (26) 
from the Metropolitan Museum of Art. It calls for televising the art 
of the 18th century while the Chamber Music Group of the Stradi- 
varius Society plays music from the same period. Show is an experi-- 
ment with intentions of making it a regular 7 to 7:30 exposure via 
the DuMont o&o. Plan expressly takes emphasis away from shots 
of the musicians, with camera instead roving through the museum 
to pick up paintings, sculpture and tapestries. 





Television Chatter 








New York 


Township of Cisco, Tex., is hon- 
oring Ziv’s “Cisco Kid” telefilm 
series July 4, with stars Duncan 
Renaldo and Leo Carillo leading a 
parade, rodeo and other local func- 
tions and Gov. Allen Shivers on 
hand for the occasion . . . Sydney 
Smith replacing the vacationing 
Bess Myerson this week on “Big 
Payoff” ... Telesongstress Betty 
Ann Grove engaged to Edward D. 
Brown of the Ted Bates agency’s 
tele department .. . Judy Sanford, 
whe appeared in “Ethel and Al- 
bert” Monday (20), into the cast 
of “Guiding Light” Friday (24) 
Guesters on the kickoff “Arthur 
Murray Party” NBC-TV summer 
run next Tuesday (28) will be 
Hildegarde, Bil and Cora Baird 
and Teresa Brewer . . . Ziv has set 
up a public service department to 
handle p.a.’s by the stars, with 
general manager Bob Friedheim 
heading’ up the eastern unit and 
Coast production veep Herb Gor- 
don topping the western setup. 

An honorary Doctor of Science 
degree was conferred on Dr. Allen 
B. DuMont last week (15) at the 
123rd annual commencement of 
New York U. ... Beveriy Luns- 
ford, nine-year-old moppet, has an 
important part next Monday (27) 
on the “Robert Montgomery Pre- 
sents” production of “Towhead.” 


20th-Fox renewed with WRCA- 
TV for year-round spots plugging its 
Broadway openings and neighbor- 
hood showings, with Jim Barry the 
account exec at station and Charles 
Schiaifer the agency ... Lois 
Weber, ex-Rogers & Cowan, to 
Arthur P. Jacobs te work on tv, 
film and legit publicity ... Don 
Moore named manager of story and 
script dept. of CBS-TV, upped 
from story ed, with Edgar Peter- 
son, former manager, now associate 
producer of “Climax” ... Rod 
Serling’s “To Wake at Midnight” 
on “Climax” tomorrow (Thurs.).. . 
Sam Marx, exec producer for 
Desilu, will rein “December Bride” 
next season, working with Parke 
Levy, show's creator, on pix rolling 
Aug. 20... It’s Anthony Spinner 
(not Spina as erratumed) whose 
“Day Before the Wedding” will be 





on the summer “Studio One” 
July 4. 

The Chordettes do a return en- 
gagement for Ed _ Sullivan’s 
“Toast” on July 3. . .NBC Coast 
producer Ernest Glucksman is in 
N. Y. for huddles with web pro- 
gram exec Sam Fuller. . .Carle 
Vinti, creator-producer of WABD’s 
late “Opera Cameos,” leaves Jul 
1 for six weeks in Italy. . Betty J. 


Coleman joins Blair-TV as assist- 
ant to research chief W. Ward 
Dorrell. , .David Anderson to Ven- 
ezuela for a year to work with 
Esso subsid Creole Petroleum. C. 
Arthur Lamb switches from an- 
other company post to take over 
Anderson’s radio-tvy exec role in 
the p.r. department. . .George 
Reeves, tv “Superman,” in town 
for a fortnight. . .'Sandy Becker, 
for the last seven years star of 
radio’s “Young Dr. Malone” series, 
is emceeing two daily programs 
sd eens on WABD, New 
ork. 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 








NEW! HOTEL BRISTOL 


129 West 46th St., N. Y. C. 


EVERYTHING NEW But the NAME 


Newly remodelled, furgished and redecorated. 
A Hotel of distinction in the Rockelolier 
entre area—in the hub ef the theatrical dis- 
triet. Convenient parking facilities and « 
beautiful restaurant at yeur service. Fer 
transients and permanent guests at reasonable 


rates, \ 
Ci 717-3600 
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From the Production Centres 


IN NEW YORK CITY... | 


Bill Leonard’s two-week pinchhitters starting July 17: Martin Weldon 
on “This Is N. Y.” (WCBS); Galen Drake on “Six O’Clock Report” 
(WCBS-TV), and Jim McKay on “Eye on N. Y.” (WCBS-TV) . . . Her- 
man Hickman to his native Tennessee for a week on June 26, with 
Bill Hickey subbing fo: the sportscaster . .. Beb Haymes has acquired 
a ’29 Ford convertible which he plans to rebuild . . . “Music Through 
the Night” on WRCA went Monday-to-Friday starting this week (20), 
eliminating weekends because of NBC’s “Monitor.” Host Harry Fleet- 
wood is headed for a month-long European visit ... Robert M. Dooley 
named account exec of CBSpot Sales .. . Carmel Myers guesting on 
“Make Up Your Mind” June 30 . . . Stuart Novins, CBS associate direc- 
tor of -public affairs, to moderate “Leading Question” from Frisco 
Sunday (26) during 10th anni session of UN .. . John Karol to address 
Florida Assn. of B’casters in Miami Beach Friday (24) ... Mrs. John 
Derr, wife of the CBSpots chief, won gross prize in Women’s N. J. 
Golf Assn. one-day tourney last week . . . The John Henry Faulks to 
to spend the summer at Hastings-on-Hudson . . . Tyree Glenn, trom- 








bonist with Jack Sterling’s quintet on WCBS ayem, extended at the 


Embers cafe . . . Temnéssee Ernie vacations June™27-June 1 with his 
CBS fill-ins to consist of program's announcer, Jack Narz, as emcee, 
and five guest artists, Helen O’Conneli, Harry Babbitt, Dick Contino, 
Fran Warren and Curt Massey. 

The Hundred Year Association of New York Inc. will present its 
gold medal to Gen. David Sarnoff “for his contribution to the com- 
munity life of. New York. The presentation will be at the association’s 
annual dinper in the Waldorf-Astoria Hotel Sept. 29 . . . Irving R. 
Levine, NBC news commentator, has been granted a visa to visit the 
Soviet Union and will go there next month. 

Actress a Weaver, wife of Alan (Bud) Brandt, WNEW flack 
chief, gave birth to baby girl in N. Y. last week .. . Big Joe Rosen- 
field, on WMGM post-midnight. did a guest stand for the Paterson 
(N. J.) Morning Call’s “Save a Child Fund” campaign yesterday (Tues.) 
... “WMGM Day” at Palisades Amusement Park slated for July 30 
with station’s staff making mass turnout .. . Direetor-scribe Jerry 
Hausner to Munich for .assignment as deputy program director of 
Radio Free Europe’s Czech section . . . Aldo Ray into Mutual’s “Family 
Theatre” tonight (Wed.) . ... Helen Hall has become a “Monitor” “com- 
municator,” with remotes from the Bronx Zoo her first NBC weekend 
assignment last Saturday (18) . . . Earl Wrightson guests on “The Wool- 
worth Hour” CBS stanza July i7... Phil Goulding, WMGM announcer, 
on motor trip west .. . Some New Yorkers and a Detroiter have moved 
to Baltimore and the ad offices of W. B. Doner & Co.: Dennis F. Dunn, 
ex-NBC’er, in as agency’s tv producer and public relations chief; 
George J. Kohnken, from Lennen & Newell, is copy director; Herbert 
D. Fried moves from Weiss & Geller agency to manage the Baltimore 
setup, and Gene Johnson switches from Detroit’s WIBK-TV to radio-tv 
director capacity in Baltimore . . Joe Scibetta, ex-Young & Rubicam, 
who’s been helming CBS-TV’s “Adventure,” has returned to the 
agency’s radio-tv dept. .. . Morris Novik back in N. Y. after five-week 
European tour. { 

After many years with ABC as newscaster, war correspondent and 
UN correspondent, Gordon Fraser returns to NBC where he began as 
announcer and special events man. Fraser goes to work for Jim Flem- 
ing, executive producer of “Monitor.” 


IN CHICAGO ... 


Don McNeill’s “Breakfast Club” on ABC celebrates 22 years on 
radio today (Wed.) . . . Jim Mills added a daily half-hour d.j. strip 
on WAAF .. . Fred Montiegel, former “Breakfast Club” publicity 
direetor, now with Maurice Collins flackery .. . NBC press chief Chet 
Campbell vacationing . . . Steve Schickel, former tradepaper reporter, 
doing a weekly “Inside Show Business” program on WGN ... Norman 
Ross doing commentary on Sunday WMAQ program of light classics 
. . . Richard Rendell subbing for vacationing newscaster Paul Harvey 
on ABC . . . NBC’s Bill Thompson elected prez of the Civitan Club 
. . » Pabst lifting the tab on WBBM-TV’s thrice-weekly “Eye on Chi- 
cago” with John Harrington and P. J. Hoff ... Cliff Johnson and 
family left for Europe last week, and will tape programs there for 
daily WGN airings . . . Judith Waller, educational director of Chi NBC, 
awarded Doctor of Humane Letters degree by Northwestern U .. . 
Karen Walsh, Sun-Times city editor, starts a nightly half-hour news 
show Monday on WMAQ ...WBBM-TV’s George Menard off to Wash- 
intgon for radio-tv farm directors’ confab. 


IN BOSTON ... 


Jimmie Piersall, Red Sox outfielder, narrated a special WBZ-WBZA 
radio documentary as part of the station’s allout drive on mental 
health education. On the spot recordings, with doctors and patients 
from the Boston State Hospital and other mental hospitals featured 
the documentary, which took over two months to make 
. . . WVDA got some top audience reaction with unusual Glenn 
Miller, Tommy Dorsey, Frankie Carle, Harry James and Benny Good- 
man recordings. They were recorded during the 1943-44 era, but were 
never released as regular commercial records . . . Visit to a jet fighter 
command and some of the great defense plants that help support it 
will -be features of “Defense by Air” on location broadcast of “New 
England: A Regional Survey” tomorrow (Thurs.) on WBZ-WBZA. 

Changes coming up at WBZ finds Don Kent, known as “Weather- 
bee, the Weatherman,” moving over to "WBZ-TV and discontinuing 
his radio stint . . . Plans call for dropping the Rosemary deejay show 
at 11:15 on WBZ... WHDH initiated special weekend service this 
frame with complete beach, traffic and weather conditions given at 
the end of each newscast, continues through Labor Day . .. Geoffrey 
Harwood, who exited Boston’s WBZ to join KING at Seattle, Wash., 
was heard in New England Sunday night (19) as one of the guest 
speakers on Town Meeting of the Air over WVDA. 


IN DETROIT... 


Larry Gentile, WJBK disk jockey, moves over to WXYZ-FM, in a 
move by prexy Jimmy Riddle to build the FM division into the same 
solid position as AM and tv divisions now heavily in the black. Gentile 
will do an across-the-board, 4-to-8 disk show, with a prize contest being 
considered. This show will not be duplicated on AM... Stephen F. 
Booth has been appointed publicity manager for WWJ-TV. He former- 
ly was feature editor of the Pontiac Press . . . Bill Fleming is conduct- 
ing a “Pro Golf” show on WWJ-TV with film clips taken at area golf 
courses and interviews with leading pros. ° 


IN PITTSBURGH... . 


Vickie Corey, Ann Gillis and Homer Martz all exiting KDKA. Miss 
Gillis flies to Europe July 5 with her husband, Richard Fraser, to 
visit his mother in Scotland, whom he hasn’t seen in 17 years .. . 
Mitzi Steiner McCall signed for Charlie Gaynor’s “Svengali and the 
Blonde,” with Carol Channing, on CBS-TV next month . .. Jim Shan- 
non, KQV announcer, has resigned to take a public relations post 
on the Coast. His wife and family will join him in a couple of months 
+ « + Ed King reelected president of AFTRA .. . Helen Wayne Rauh 


(Continued on page 42) 


BREAKFAST CLUB REVIEW 

With Don MeNeill, Fran Allison, 
Sam Cowling, Betty Johnson, 
Dick Noel, Adele Scott, others 

Producer-director: Bernard Clap- 


per 
25 Mins., Sat., 9:30 a.m, 
BALL BROS. CO. 
ABC, from Chicago 
(Apple e) 

Don MeNeill’s est version of 
the daily “Breakfast Club”, to be 
heard Saturday, has most of the in- 
gredients of the weekday show- 
cornball humor, audience inter- 


/ views, music, prayer and memory 


time, and it’s just as effective as 
the longer program. 

Parts of the show, such as inter- 
views, are culled from tapes of the 
daily strip, the balance being 
specially recorded. It is expertly 
woven together by skillful. editing. 

McNeill, Fran AHison as Aunt 
Fanny, comic Sam Cowling, and 
singers Betty Johnson and Dick 
Noel all turn-in their usual work- 
manlike jobs. ‘ 

It’s a low-budgeted program (in- 
stead of a full, orchestra as used 
on the daily show, the singers are 
backed by Adele Seott at the or- 
gan) which should be a sales-getter 
for Ball Bros. home canning jars 
and lids, . Don. 


Staffers-For His WABD 
? : : 
As Gen’l Account Execs 
Some recent changes in sales 
personnel have taken place at 
WABD, N. Y., under Ted Cott’s 
aegis. The tv topper has hired two 
of his ex-associates at radio indie 
WNEW, Burton Lambert and Ben- 
nett Korn. They replace in the 
WABD | sales department Bob 
Adams, who resigned last week, 
and Chuck Bernard, who quit a 
few weeks ago to take over as 
Sales chief of WABC, N. Y. 
Lambert and Korn will be gen- 
eral account execs at the DuMont 
o&o0. Both quit WNEW about the 
same time only a few months ago, 
Lambert to go to Ziv and Korn as 
an exec at Remington Records. 
Cott, who bosses WTTG, Wash- 
ington, for DuMont, as well as 
WABD, says that there will be no 
sales manager named at the N. Y. 





who recently ankled that post. In- 
stead, station manager George 
Baren Bregge will supervise sales 
activities. 
Remainder of the WABD sales 
staff consists of Maxine Cooper, 
Perry Frank and Bill Walters. 


DU M’S ‘FEATURAMA’ SET 
FOR D. C. OUTLET WITG 


Washington, June 21. 

“Featurama,” DuMont’s new con- 
cept in late programming which 
started as a feature in the web’s 
New York station, WABD, has been 
extended to WTTG, capital outlet. 
Show, brainchild of DuMont man- 
ager Ted Cott, was designed rough- 
ly to approximate the format of the 
newsreel film houses, with car- 
toons, short subjects, and news- 
reels spotted in varying lengths, so 
that the late viewer can switch his 
tv dial on or off at any time with- 
out losing meat or meaning of 
show. 

Local “Featurama” project will 
be supervised by WTTG manager 
Leslie G. Arries Jr., who explained 
that the new format was designed 
to maich up a viewing habit with 
living habits_of Washington resi- 
dents, a large percentage of whom 
are suburbanites and Government 
workers with early wakeup times, 
and therefore with earlier bedtime 
habits than most metropolitan 
dwellers. 

Show, which debutted on the local 
scene yesterday (Mon.), will run 
11:10 to midnight weekdays, and a 
full hour, starting 11 p.m., Satur- 
days and Sundays. 


Production Staff Set 
On Laine Summer TV’ er 


Balance of production staff has 
been set on the Erankie Laine 
show launching July 20 on CBS-TV 
as summer runner for Arthur God- 
frey in the Wednesday 8 to 9 p. m. 
berth. James Starbuck will chore- 
ograph; Lyn Duddy handle the 
chorus, and Jimmy Shirl, Dave 
Gregory and Ervin Drake, the 
scripts. 

CBS Radio v.p. Lester Gottlieb 
will produce the show with Jerry 
Shaw, with Seymour Berns staging 
and Jimmy Carroll the maestro. 
Initialer will showcase young 











comic Dick Van Dyke, among other 
talent. 


outlet to replace Bill Crawford, 





SUPPER AT SARDI’S 
With Ray Heatherton, guests 
Producers: Sandy Howard, Heather- 


ton 7 
30 Mins.; Wed., Thurs., 9:30 p.m. 
Participating 
WOR, N. Y. 

“Supper at Sardi’s” is an after- 
dark version of the “Luncheon At 
Sardi’s” series which has been a 
longtime standard on this outlet. 
Ray Heatherton,is still in the -in- 
terviewing slot and the format is 
otherwise unchanged. It’s a light 
show biz conversation piece, with 
Heatherton keeping the chatter 
running along smoothly and in- 
consequentially. 

Last Friday night (17), Heather- 
ton brought on a brace of perform- 
ers currently on the New York 
legit and cafe scene. Mary McCar- 
ty, comedienne from the Copaca- 
bana show, joined with Heatherton 
for a big Copa plug and traded 
some talk about various facets of 
Miss McCarty’s career and her 
sundry ambitions. Heatherton 
tended too much to exaggerate the 
superlatives with a repetitive flow 
of chatter to Miss McCarty about 
her “great routine” and “the great 


art” of satire. Playing it cool 


would be more effective in getting 
across the point. . 

Also on the show were Betty & 
Jane Kean, with plugs for the 
legit musical, “Ankles Away,” and 
Karl Malden, star of the dramatic 
entry, “Desperate 

resent was the 
mother of the Kean sisters, and 
all of the guests joined in a pleas- 
ant conversational free-for-all dur- 
~~ latter minutes of the show. 
eatherton handled the various 
plugs for a Sardi sauce, his own 
children’s camp and a public serv- 
ice announcement for CARE 
easy-to-take style. Herm. 


BASEBALL SCHOOL OF THE 
AIR : 
With Alma Vessel John; Herb Nor- 


man, announcer 
Producer: Fred Barr 





Director: Norman . 
30 Mins., Fri., 11 a.m. 
WWRL, N.Y. 


“The Baseball School of the Air” 
was a novel, refreshing 30-minuter 
for the Negro hausfrau market last 
Friday (17) on WWRL. Programmer 
Fred Barr took one of his most 
valuable talents, Alma Vessel John, 
and revised the Friday format of 
her weekday ‘cross-the-board sus- 
tainer so that femme _ listeners 
might learn a little about baseball 
at the same time that they were 
being let in on the juve delinquen- 
cy situation. 

“Baseball,” part of the daily 
“Homemakers Club,” when caught, 
had Miss John and announcer- 
director Herb Norman at Ebbets 
Field, home of the Dodgers, via 
tape. There Miss John did a breezy 
interview with Dodger manager 
Walt Alston. And for a nice fillip 
she turned the mike over to some 
kids who asked Alston basic ques- 
tions about the sport. There wasn’t 
much of an education for the 
mother in that portion, beyond 
what she already must know (with 
kids in the family) about baseball, 
but it was a perfect lead-in for 
some words about combatting juve 
delinquency. For that part, Miss 
John queried a politico, pitcher 
Don Newcomb, et al. Art. 


Brodkin, Richardson 
Nabbed by A-S Agency 


Ashley-Steiner agency pulled off 
a double coup last week on two of 


the principals on ABC-TV’s “Elgin 
Hour” shortly after the show 
played its last -performance. 
Agency wrapped a representation 
deal with producer Herb Brodkin, 
who formerly had been in the Tal- 
ent Associates stable, and at the 
Same time set freelance director 
Don Richardson, who had meégged 
most of the “Elgin” showcasers 
(including the last), as a producer- 
director on CBS-TV under a five- 
year deal. 


Richardson's first assignment on 
CBS will be the directorial post 
on “Mama,” where he _ replaces 
Ralph Nelson, who had occupied 
the slot for several years under 
a freelance arrangement. Nelson, 
incidentally, also did many “El- 
gin” shows on a freelance basis for 
Brodkin. 


New Lyons BBC-TV Series 


London, June 21. 


Bebe Daniels and Ben Lyon, 
who celebrated their silver anni 
with a Dorchester cocktaliery last 
Tuesday (14), start a new BBC-TV 
series on June 29 of their “Life 
With the Lyons” program. Bar- 
bara and Richard Lyon will again 
be featured, with Horace Percival, 
Doris Rogers, Molly Weir, Rich- 
ard Bellaers and Charles Haw- 
try. 








ERNIE KOVACS SHOW 
With Kovacs, Buddy Weed Trio, 

Charles F. McCarthy 
Producerdirector: Gil Hodges 
180 Mins.; Mon.-thru-Sat., 6 a.m. 
Participating 
WABC, N. Y. 

Comic Ernie Kovacs, whose 
background has been principally 
tv, is* switching to the aural me- 
dium Yn a new three-hour morning 
show which WABC, N. Y., recent- 
ly preemed. New airer, grooved 
in the 6 to 9 a.m. slot, was devised 
by general manager Mike Renault 
to streamline early morning opera- 
tions in contrast to the station’s 
multi-programmed policy of the 
past. 

A graduate of CBS-TV and Du- 
Mont’s WABD, N. Y., Kovacs re- 
tains the same weird, wacky, fran- 
tic style that has been a hallmark 
of his video shows of the past. 
Along with his bizarre humor, for- 
mat provides Buddy Weed’s small 
combo plus newscaster Charles F. 
McCarthy, who handles five-min- 
ute, hot-off-thé-ticker capsules 
every half hour. 

Obviously Kovacs has a follow- 
ing in the N. Y. metropolitan area 
and his new WABC vehicle not 
only will attract early risers 
among them but likely will snare 
fresh listeners as well. For the 
Kovats flair for the zany and un- 
expected is contagious, even 
though the visual aspects are ab- 
sent. His anecdotes, gags and 
witticisms, on the basis of several 
shows caught last week, add up to 
breezy listening. 

Typical Kovacsism on Friday’s 
(17) show was (after turntabling 
Bill Haley’s “Rock Around the 
Clock”): “that was the public li- 


in| brary scene from “The: Blackboard 


Jungle’.” Also woven in the 
Kovacs show blueprint are fre- 
quent tiime and weather announce- 
ments. Weed trio offers a tune- 
ful change of pace and McCarthy 
registers with his concise news re- 
ports, : 

From a_ business’ standpoint, 
this cross-the-board stanza appar- 
ently is doing okay, to judge by 
the flock of spot announcements 
on everything from Bayer Aspirin 
to the Princess Hotel in — 

4 . 





SOMETHING TO THINK ABOUT 
With Phil Gelb, others 
Producer-director: Gelb 

30 Mins.: Tues., 7:30 p.m. 
Sustaining 

KUOM, Mpls.-St. Paul _ 

Leave it to enterprising Phil 
Gelb, U. of Minnesota non-com- 
mercial radio station KUOM 
staffer, to come up with original, 
exciting public service programs. 
He has done it again—this time 
with a series of six “Something to 
Think About” 30-minute Tuesday 
night transcribed shows that delve 
into significant and timely con- 
troversial subjects and seem certain 
to attract many setowners’ atten- 
tion. 

By transcription and through 
correspondence, Gelb does his in- 
terviewing, putting pointed ques- 
tions to authorities on the particu- 
lar subjects. What eventuates -is 
meshed smoothly and interestingly 
to make for listeners’ increased 
knowledge. 


On teeoff, show’s discussion topic 
was “Is the Lobbyist an Asset or 
Liability?” Gelb drew many in- 
formative, stimulating opinions and 
comments from a U. of Minnesota 
assistant political science professor 
who has served in the state legis- 
lature, a pair of state senators and 
a registered lobbyist for the Wom- 
en’s International League for 
Peace and Freedom. Occasionally 
Gelb tossed in his own pertinent 
observations to spice the conversa- 
tions. For color and atmosphere he 
even took his portable equipment 
into the Minnesota state senate 
during a session to record his talks 
with the solons. It was a typical 
Gelb touch. 

While to many there’s a sinister 
implication to the words “lobbyist” 
and “lobbying,” the discussions 
and analyses brought out that, ac- 
tually, lobbying is a fine democratic 
process. Listeners learned that 
lobbyists enlighten the public and 
legislators on proposed legislation 
and lawmaking bodies’ activities. 
The history of lobbying and the 
manner in which the lobbyist works 
also were revealed. 

On following weeks “experts” 
will have their say, under Gelb’s 
guidance, on “Are We Having a 
Religious Revival?,” “Is There a 
|Place for Speech Courses in the 
| Liberal Arts Curriculum?” and 
i“What Is the Significance of Con- 
troversial Legislation?” Inter- 
viewees will include playwrights, 
university professors, philosophers, 
gospel ministers and noppaere. 

ees. 











Norfolk—Pete Franklin becomes 
promotion and merchandising for 
WVEC-TV here. He moves over 
| from p.r. head for the William & 
Mary Alumni Assn. 
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Sign up now for this third series of 39 
“BADGE 714” episodes, starring Jack Webb, 


for first-run syndication sponsorship. 





As DRAGNET on network, the episodes making . 
up this third series of “BADGE 714” averaged 
a national Nielsen rating of 46.0*. Sponsor these 


same episodes and you will have a sure-fire 





formula for attracting your market’s biggest TV 


audiences to your sales messages. 


“ ! As “BADGE 714” locally, the second series outrated ~ 


all time-period competition, network and local, in 


; 21 of 29 ARB markets in February. 


Take advantage of this opportunity to sponsor 
“BADGE 714” in your markets. Phone, wire 
or write today. | 


*Nielsen Television Index: September, 1954—March, 1955 


NBC FilmDivision = 


serving all sponsors... 
serving all stations... 


30 Rockefeller Plaza, New York 20, N.Y. 
Merchandise Mart, Chicago, Ill. Sunset & Vine, Hollywood, Calif. 
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Local 


Radio Lulled 


by Good Times; 


Program Changes Seen as Vital 


As network radio seeks to 
change its program pattern to jus- 
tify continued fulltime existence, 
lecal radio appears ready to stand 
pat indefinitely on current pro- 
gram formulae, prevalent in some 
cases for months and in others 
for several. years. Only a trickle 
of new or startling program prin- 
ciples has come from indie or even 
o&o radio station ranks—and then 
changes are usually, but not al- 
ways, restricted to limited time 
periods and not the entire local 
radio day. Status quo is popular 
locally in so many cases because 
of the relatively comfortable rev- 
enue returns. 


Yet there are tradesters who say 
this status quo is not benefitting 
all local radio stations—indeed, 
there is some doubt in their minds 
whether even a program revolution 
could help all of- them. There- 
fore, they call for a review of the 
whle local radio scene. 

kadio Advertising Bureau speaks 
of the over $100,000,000 increase 
in revenue from- local radio ad- 
vertising since '49. And national 
spot, for all its ups and downs, 
lately seems generally te be hold- 
ing its own in radi, according to 
general information supplied ky 
the spot reps. Nevertheless, there 
are over 2,000 radio stations in 
the U. S., and in none of the up- 
beat trade stories on station in- 
come has there been any pro-rat- 
ing of station revenue. Idea is 
that it would show a minority of 
strong stations carrying the rest. 
NARTB spoke of revenue advances 
by most of its member stations, 
but there again itS felt that a 
breakdown would likely have re- 
— few were running in black 

~An impartial study, it’s felt, 
would show which radio stations 
to get out of biz, and those to 
whom a change in programming 
and selling might probably be of 
help. 

Debatable Ads 


Another point made against this 
constant “onward and upward” pic- 
ture painted for local radio is that 
it is not reflected at all in the 
great amounts of debatable adver- 
tising accepted by them. Some 
stations have been known to take 
sponsors that a financially more 
secure rival has turned away. 

Granted that many station prob- 
lems are directly attributable to 
overpopulation among their ranks, 
(and this is said to be one way to 
tell in which markets a cutback in 
the number of stations is most fea- 
sible), there are places in the coun- 
try where others could make a 
profit out of a change in format 
plus (naturally) some ciever sales- 
manship. 

There are a few stations like 
WNEW, N. Y., and WCCO, Minne- 
apolis, which in the past several 
months have announced significant 
changes within limited program 
blocks. (Sometimes reemployment 
of live music was the key; other 
times it was the scrambling of sta- 
tion personalities into new joint 
nightly presentations). There has 
been an even smaller group over 
the past few years, as at WPAT, 
Paterson, N. J., which had to 
change the entire program day to 











HIGHER RATINGS! 





make a niche for itself against tv 
and other radio competition. What- 
ever form the step took, it’s said 
it usually created a little news in- 
terest as wel as a potentially suc- 
cessful “new listen.” 

Then, ‘it’s indicated, there are 
other stations that are genuinely 
satisfied wtih status quo, because 
their formats have been bringing 
in listeners and the subsequent 
bankroller investments. Neverthe- 
less, it’s believed by many fhat not 
every station can exist on a music- 
news or music-news-sports patfern 
and, despite this, the effort among 
radio stations to show a little origi- 
nality or vigor in programming is 
viewed as insignificant. 


Vallee Quits CBS 
In Disk Hassle 


Rudy Vallee has exited the 
Kraft CBS Sunday night radio 
show after piloting the stanza for 
17 weeks. He obtained his release 
from the sponsor and J. Walter 
Thompson agency after a running 
hassle over the selection of disks 
to be used on his series. Vallee 
stated that, although it was origi- 
nally agreed that he would choose 
the platters, he was “refused and 
rebuffed” every time he made a 
suggestion. 

Vallee, meantime, preemed as 
panelist on the new WABC-TV, 
N. Y., show, “What's the Joke,’ 
last Sunday night (19). 

The 60-minute New York Kraft 
show has been presided over by 
Vallee since Edgar Bergen exited. 
The sponsor renewed a few weeks 
ago to ride “Hall” through the 
summer. New setup will apply next 
Sunday (26) with Mitch Miller go- 
ing in as conferencier. Lillian Roth 
already had been booked as a guest 
and will appear, along with Italian 
film star Rossano Brazzi. Miller is 
Columbia Records’ artists & reper- 
toire chief and has a local (N.Y.) 
radio ‘segment in “The Money 
Record” on WNEW. 


30-City Closed-Circuit 
Meeting for Sun Oil 


A 30-city closed-circuit dealer 
meeting for the Sun Oil Co. will 
be held today (Wed.) with company 
staffers gathering in hotels, audi- 
toriums and theatres. Program is 
being produced by Sun’s agency, 
Ruthrauff & Ryan, in cooperation 
with Tele-Sessions division of The- 
atre Network Television. 

Telecast will be received on 
TNT’s exclusive large-screen equip- 
ment which has been set up at all 
the receiving points. The program, 
set for a 10:30 a.m. start, wili 
originate from Philadelphia, Sun’s 
executive headquarters. The top 
management team, headed by prexy 
Robert G. Dunlop, will address the 
company’s employees stationed 
throughout the country. 














MORE RENEWALS! 
BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 Lives 
FAVORITE STORY 
cisco KID 
BOSTON BLACKIE 


Henderson Rejoins NBC 


Charles (Chuck) Henderson has 
rejoined NBC to function as field 
manager in the newly-formed ex- 
ploitation department. As such he’s 
the chief aide to Al Rylander, who 
heads the unit. When completed, 
the department; will have five ex- 
ploiteers, including a column con- 
tact. te 

Henderson formerly was publici- 
ty. boss of the NBC Film Division. 


Veep Stripe Jag 
~ At Mutual Web 


In addition to the v.p. stripe 
given new sales chief Harry Tren- 
ner, two others have been handed 
them this week at Mutual, and two 
more titles are expected to be 
given shortly. Sid Allen and Car- 


roll Marts were made veeps un- 
der Trenner, and that Roy Danish 
and George Ruppel are the others 
reportéd up for promotion. 

Allen was eastern division sales 
manager and Marts held down a 
similar job in the midwest before 
upping. Areas of operation will 
remain the same with the new 
exec titles. 

Of the others Ruppel is treasurer 
for now, reporting to v.p. and con- 
troller James Wallen. His situation 
won't change with the anticipated 
promotion either. Danish, though, 
has given up being assistant to net- 
work topper Tom O’Neil and has 
taken up as head of the co-op de- 
partment, in the old job held by 
Burt Hauser, whe is now merchan- 
dising veep. 

Besides Hauser, Wallen, Marts, 
Allen and Trenner and the two 
prospective v.p.’s, the network has 
four others in that class: Jack Poor, 
exec v.p. and head of the web; Pete 
Johnson, in charge of engineering 
and station relations; Bob Schmid, 
advertising - promotion - publicity, 
and Bob Monroe, lately added as 
program v.p. : 


Canada ‘Apes’ U. S. With 
Army Vidfilm Series 
For Cuffo Station Use 


Toronto, June 21. 


Canada’s Dept. of National De- 
fense is producing a telefilm se- 
ries on Army activities which will 
be released later this year to Ca- 
nadian television stations. Project 
is similar to the U. S. Army’s “Big 
Picture” series dealing with the 
Army, which was reicased free of 
charge to American tv stations dur- 
ing the past several years. , 


Series is being produced by As- 
sociated Screen Studios here, 
which has assigned two units to hit 
the road to cover Army installa- 
tions in Canada and in Europe. 
Units are already. in Calgary, 
where they éovered the activities 
of the Princess Patricia Canadian 
Light Infantry. Associated has as- 
signed Jack Chisholm to produce 
and Ernie Reid, formerly with the 
National Film Board, to direct. Se- 
ries is being shot in black and 
white, with some footage in East- 
man color. 


Tele Is Set to Trap New 
Mass. Turnpike Speeders 


Boston, June 21. 

Massachusetts has come up with 
a new use for television. It’s go- 
ing to be used to trap reckless 
drivers on the new Massachusetts 
Turnpike, skedded to open Nov. 15, 
William F. Callahan, chairman of 
the Turnpike Authority, disclosed. 

Speed limit on the road will be 
60 miles an hour. Radar speed 
checkers will be installed within 
range of the television cameras to 
record any infractions and punc- 
ture drivers’ alibis. One trooper 
will be able to handle the televi- 
sion observation post and keep 
sections of the highway under sur- 
veillance. 

“State Police patrols will be able 
to create a system of complete su- 
pervision with the television gad- 
gets and equipment we intend to 
provide,” Callahan said, 














Pittsburgh-——WWSW Inc., sched- 
uled to, start in the fail on chan- 
nel 11, has signed as the primary 
CBS television affiliate in Pitts- 
burgh. Oscar (“Pete”) Schloss is 





president of WWSW. 





Continued from page 39 
and her son. Richard, off for Beach Haven, N. J., until first of August 
... KDKA-TV fgee ge office has been absorbed by Westinghouse 
headquarters and Paul Palangi, who headed it, has switched to sales. 
He replaces Lew Dickey, who left to go with Ziv .. . Ray Schneider, 
chief announcer at WWSW, and his wife celebrated their 16th wed- 
ding anni . . . Gloria Abdou, WCAE women’s director, off on four- 
week auto tour of the country and she'll tape-record stuff en route 
and send it back for Marion Leslie, who’s pinch-hitting for her, to 
play daily ... . Joe Samul, Channel 2 director, returned to work after 
being hospitalized for leg surgery ... Jeannie Mueller, KQV traffic 
chief, to Miami Beach for two weeks. 


MINNEAPOLIS-ST. PAUL 


Third member of the Crosby family, Cathy, 16-year-old daughter 
of Bob, added to WCCO Radio’s Aquatennial show July 16. Previously 
signed for the show, which is presented before a live audience at 
the Auditorium and also is broadcast, Were Bob and Gary Crosby, 
the latter Bing’s son . . . .Excelsior Amusement Park holding “Axel 
Day” with Clellan Card, star of WCCO-TV’s children’s show, “Axel 
and His Dog,” appearing in person as host ... The Rev. R. K. Young- 
dahl, local pastor who has a sponsored WCCO-TV program, written 
up in Look and to appear on CBS network’s “Welcome Traveler” 
June 27.-... . Gene Godt, WCCO-TV promotion director, emceed at 
Swea City, Ia., for community welcome -home by 4,000 people. for 
Capt. Harold Fischer, jet ace released by Chinese Communists after 
three years in a Red prison . ... Veteran disk jockey Merle Potter 
promoted by WMIN Radio to assistant sales manager, but will cone 
tinue with some of his shows . . . Ed Viehman, WCCO tv and radio 
personality, winner of Minneapolis Junior Chamber of Commerce’s 
annual award for outstanding public service in radio. 


IN PHILADELPHIA ... 


Ed McMahon, WCAU-TV show biz authority, in the Valley Forge 
Music Fair opener, “Guys and Dolls” (23) . . . Taylor Grant, WPTZ 
newcaster, was a panel member on Governor Leader’s tax proposal 
telecast (17) . . . Issac Naeye appointed assistant treasurer of Philco 
Corp. .. . Benn Squires, WPTZ director, recuperating after an infection 
of the centrat nervous system . . . Jack Pyle vacationing on road with 
Phillies. Alan Scott subbing on his nightly sportscast .. . John Langs- 
dorf, Nate Friedman and John Foland added to WCAU-TV production 
staff ... Gene and Joan Crane celebrate second anniversary as “Mr. 
and Missus” on WCAU-TV, July 6 .. . Glenn Farnsworth, WPTZ sound 
engineer, broke his wrist in a fall while working on Bucks County 
Playhouse feed to NBC’s “Today.” . . . Lee Fisher, of WAMS, Wilming- 
ton,-joined WDAS as announcer and merchandising manager 


Schick, Gen. Cigar, 
Avco Take NCAA 


NBC-TV has unloaded 75% of 











Henny Youngman Ankles 
ABC Post-Fights Airer 


Henny Youngman has ankled the 
“Henny & Rocky” post-fights stanza 
Wednesday nights on ABC-TV. 
Youngman left the co-op segment 
with the consent of the network 





after he complained that the show- 
case, which varies in length with 
the fights but rarely runs more 
than 15 minutes, didn’t give him 
an opportunity to display his full 
talents. Youngman’s last show 
was last Wednesday (15). 

No replacement is planned, with 
Rocky Graziano and singer Marion 
Colby holding down the fort alone. 


> ¢ ? 

CBS-TV’s ‘Barnaby’ Buy 

CBS-TV has bought a kid show 
from the packaging firm of Hey- 
ward, Prichett & Plevin for late 
afternoon slotting in the fall. It’s 
titled “Barnaby Bloop” and con- 
sists of animation and stock footage 
shot by the company at its New 
York studios. A Tuesday berthing 
is likely. 

Harry Prichett is creator of 
“Winky Dink and You” on the web, 
with Louis Heyward the scripter 
on “Barnaby” and Harold Plevin 
the administrator. 








Atlanta—Dr. Ben Zion Bokser, 
of New York, editor of the radio 
program “Eternal Light,” present- 
ed radio station WSB with a cita- 
tion from the Jewish Theological 
Seminary for carrying the pro- 
gram for 10 years. 


the time spread of its NCAA grid 
package, with Schick Shaver and 
General Cigar each coming in for 
quarter pieces of the eight na- 


tional and five regional games. 
Exact positions for each sponsor 
are not determined yet. A third 
sponsor is being kept under wraps 
pending notification to distributors 
but it’s known to be the Crosley 
Division of Avco Mfg. Co. 

Dow Chemical had previously 
come aboard for the post-game 
feature, leaving the pre-game and 
the one other action segment still 
open, The Schick and General Ci- 
gar tabs (Kenyon & Eckhardt and 
Young & Rubicam, respectively) 
are rated $650,000 apiece, and ditte 
the Crosley slice. 


R. Sarnoffs Abroad 


Robert Sarnoff, exee v.p. of 
NBC, planed to Europe with his 
wife, Felicia, last week on a com- 
bined business-pleasure junket. 
They'll return July 18. 

The Sarnoffs will hit the high- 
spots, including London, Paris, 
Lausanne, Frankfurt, Munich, 
Brussels, Venice, Salzburg and 








Coblentz. 
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NEW YORK POST 

by Frances Herridge 

“Jerry Mann as Nathan De- 
troit does most in the inter- 
ests of comedy, timing his 
laughs well and showing com- 
mand of his role.” 


NEWARK STAR-LEDGER 
“Jerry Mann, as Nathan 





cis “NATHAN DETROIT” in 
NOW: Paper Rm ar bso cog until July 10 





JERRY 
MANN 








Detroit ... excellent ... ex- 
cells throughout.” 


NEWARK EVENING NEWS 
by Alan Branigan 
**‘MANN’S NATHAN DE- 
TROIT IS AS GOOD AS.SAM 
LEVENE’S, AND ‘THAT’S 
HIGH PRAISE.” 
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Lehman, St. Louis 
Kudos to Frieda 


Washington, June 21. 
Tribute to FCC Comr. Frieda 
Hennock, whose term expires June 
30, was paid by Sen. Herbert H. 
Lehman (D., N. Y.) last week. 
Lehman told the Senate: “Miss 


Hennock has fought valiantly for 
the public interest. She will be 
sorely missed—by the public, at 
least.” 

Sen. Lehman said he felt 
“strongly” that the failure of Pres- 
ident Eisenhower to _ reappoint 
Miss Hennock was “a most un- 
fortunate act.” He added that Miss 
Hennock has served her post with 
“distinction.” 

An editorial in the St. Louis 
Post-Dispatch, inserted by Lehman 
in the Congressional Record, also 
criticized the President for reject- 
ing Miss Hennock for a second 
term. Miss Hennock, said the 
Post-Dispateh, “gave the FCC a 
spark of imagination and _ inde- 
pendence which has seemed sadly 
lacking in that agency regulating 
radio, television and other inter- 
state communications. Nobody 
could question her devotion to the 
public interest. 

“In fact, the nation would not 
now have a system of educational 
television if it had not been for 
Miss Hennock. She fought com- 
mercial tv interests and _ official 
colleagues to get tv channels set. 
aside and made safe for educa- 
tion.” 


Hardy Taking CBS D. C. 
Post as Gammons Quits 


Washington, June 21. . 

After 24 years with CBS, the last 
eight as its Washington vice-presi- 
dent, Earl H. Gammons retired last 
week. After Sept. 1, he will be 
retained by the network as con- 
sultant. 

Simultaneously, Ralph W. Hardy, 
NARTB veep in charge of govern- 
ment relations, was appointed to 
take over Gammons’ post, effective 
Aug. 10. Hardy has been with 
NARTB since 1949. He was asso- 
ciated with KSL in Salt Lake City 
for 12 years before coming to 
Washington. He is 39. = 

Gammons, 61, is a native of 
Iowa, a former newspaperman, and 
has been in broadcasting for 31 
years. He was general manager of 
WCCO in Minneapolis, then owned 
by. CBS, before coming to Wash- 
ington for the network in 1942. 








CBS-TV’s Andy McCaffery (Press 
Info) adopted a girl, Susan... 
Autocue, company for which Wil- 
liam Gargan Jr. is forming Coast 
offices, is not a film production 
firm, as errored here, but a cueing 
and prompting service for video 





and vidfilm producers. 


0C’s Big Play in N. Y. On 
Live-Local Basis With 
Half-Hour Dance Show 


Old Gold is making a big play 
on a live-local basis in New York 
for its filter king ciggies starting 
July 9, when it sponsors a new 
half-hour live weekly package on 
WABC-TV, the ABC Gotham flag- 
ship station. Ciggie firm will spon- 
sor “Step This Way,” a dancing in- 
struction-contest show set for Sat- 
urday eves at 7. 

“Step,” which is packaged by 
John Irving Fields, his brother 
Nat, and Sid White, will topline 
Bobby Sherwood as emcee, the Nat 
Brandwyne orch (out of the Wal- 
dorf-Astoria) and the dance team 
of Zadan & Carol, who’ll double as 
instructors to the invited young- 
sters who'll patricipate on the 
show. Age range of the amateurs 
will run from 18 to 25, getting in 
the smoking crowd. Show’s being 
scripted by Jay Burton, of the Mil- 
ton Berle writing staff. Deal was 
set via the Lennen & Newell 
agency. 


$0. PAC. RR. SPONSOR ON 
S. F. POOL UN COVERAGE 


San Francisco, June 21. 

An unexpected bonanza fell to 
KPIX, Westinghouse-CBS-TV out- 
let here, when station signed up 
Southern Pacific R.R. to sponsor 
its coverage of the United Nations’ 
10th anniversary sessions in the 
Frisco Opera House this week. 

KPIX is representing the tv pool 
and had figured to carry the ses- 
sions as a prestige item. In addi- 
tion to CBS, KPIX is covering for 
NBC, ABC and the Canadian 
Broadcasting Co. 

Only one local station—-KQED, 
the educational outlet here—is 
offering every minute of all the 
sessiohs, but KPIX,KRON and 
KGO-TV are all carrying major 
portions of the meetings. 

Many network shows are origi- 
nating here, too, with “Face the 
Nation” getting a prime scoop be- 
cause of V. M. Molotov’s agree- 
ment to face CBS cameras. Pro- 
gram is scheduled to be kinescoped 
here with airing next Sunday (26). 


Kennedy to DuMont P. R.; 
N. Y. Times’ 7 Staffers 


Thomas R. Kennedy Jr., lately 
retired from the N.Y. Times radio- 
tv department, has joined the pub- 
lic relations staff of Allan B. Du- 
Mont Labs. Kennedy was in charge 
of radio-tv program listings at the 
Times. 2 

With his departure, the Times’ 
radio-tv department has _ seven 
staffers. Dick Shepard was recent- 
ly added to editorial, complement- 
ing Jack Gould, Jack Shanley and 
Val Adams, In listings there are 
George Gent, McLean Hughes and 
Charles Krasst. 
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20TH BUYS 1ST SCRIPT 
FOR FALL GE SERIES 


20th-Fox has bought its first 
script for its upcoming hour series 
for General Electric on CBS-TV 
Wednesday nights. It’s an original 
by radio-tv scripter Stanley Niss 
titled “Age of Reason.” Deal was 
set via the Ashley-Steiner office. 

Series starts in the fall as an al- 
ternate-weeker to “U. S. Steel 
Hour.” 


Pitt's WWSW Inc. 


As CBS-TV Affil 
Is No Surprise 


Pittsburgh, June 21. 

City’s second VHFer, Channel! 11, 
which should be in operation by 
early fall, signed a deal last week 
with CBS to become the net’s local 
basic affiliate. FCC is expécted to 
act within the next 10 days on 
WWSwW Inc.’s appplication of the 
merged interests, WWSW and 
WJAS, automatic consent being 
virtually assured. (No call letters 
have been set yet for the new 
station). 

They became the only two after 





Channel 11 six months ago when 


Westinghouse withdrew after pur- 
chasing WDTV (call letters have 
since been changed to KDKA-TV) 
from DuMont for $9,750,000. Deal 
is for a 50-50 ownership with board 
of directors of seven, three of 
WWSW’s choosing, three named by 
WJAS and a seventh to be picked 
by both and, in case of stalemate, 
to be named by the court. 

The CBS contract wasn’t partic- 
ularly a surprise even though the 
web, through previous associations 
with radio station KQV, had made 
a tentative commitment with the 
still-to-be-awarded Channel 4, for 
which KQV is one of the appli- 
cants. There are four others, how- 
ever, and it could be some time 
yet, possibly two years, the length 
of the CBS-Channel 11 pact, before 
Channel 4 is in operation. 

Moment Channel 11 gets on the 
air, KDKA-TV will become a basic 
NEC affiliate. Right now Channel 
2 uses shows from all the networks 
and has been doing that (with 
WDTV before it) for the last five 
years, with everybody clamoring to 
get into the single-channel market. 

Only big CBS show that won’t 
switch from Channel 2 to 11 is 
“Studio One.” That’s because it’s 
sponsored by Westinghouse and 
that company originally reserved 
the right with the network to carry 
the hour drama on its own station 
wherever there was one. So it’ll 
stay on KDKA-TV.. 

Under FCC regulations, one of 
the radio outlets of the merged in- 
terests must be disposed of, and 
WJAS has already been placed on 
the block. For a long time, it was 
a CBS basic, but lost the net to 
KQV couple of years ago and then 
went indie. Lately it’s also been 
picking up. some ABC and Mutual 
programming. 


‘PENNY’ QUIZ SHIFTING 
TO COAST ORIGINATION 


“Penny to a Million,” the new 
Ed Wolf quizzer on ABC-TV 
Wednesday nights, shifts to a 
Coast origination starting July 6. 
N, Y.-to-L. A. switch was prompted 
by the fact that emcee Bill Good- 
win, already on a coast-to-coast 
commuting binge, starts a new day- 
time cross-boarder criginating from 
the Coast on July 4, the NBC-TV 
“It Pays to Be Married.” 

Exact length of time the show 
will base on the Coast hasn’t been 
decided, but the move was made 
to ease Goodwin’s schedule, with 
Wolf wanting Goodwin to stay on 
with the show. Associate producer 
Alan Gilbert and director Matt 
Harlib will plane to the Coast to 
handle the first show, while pro- 
ducer Herb Wolf may join them. 
Packager Ed Wolf will stay on the 
Coast for a few weeks to round 
the segment into shape. 

NBC-TV has assigned co-produ- 
cers on the “Married” segment, in- 
cidentally. They are Steve Hatos 
and Henry Hoople. 








Milwaukee—I. E. (Chick) Show- 
erman, general manager of Hearst 
radio and tv stations WTVW and 
WISN here, has been named a resi- 
dent v.p. of the Hearst Corp. 


Congress Gets Bill to Ease Issue 
-Of Equal Time’ on Pane! Shows 





FISHER ON ROBBINS’ 

Fred Robbins will originate his 
CBS Radio “Disk Derby” from 
Grossinger’s in the Catskills tomor- 
row (Thurs.) for his initial out-of- 
studio beaming with that show. The 
stint will be pitched around Eddie 
Fisher (Robbins is also the an- 
nouncer on Fisher’s Coke show for 
NBC-TV), who’s making a one-day 
appearance at the resort where he 
was launched as a singer (thereaf- 
ter being pushed by manager Mil- 
ton Blackstone and “discoverer” 
Eddie Cantor into the. bigleague 
coin). 

Fisher will be Robbins’ top guest, 
of course, and other w.k.’s are ex- 
pected on the scene. 


DeFore Gets Confidence 


Vote as Academy Prez 


Hollywood, June 21. 

Don DeFore, president of the 
Academy of Television Arts & Sci- 
ences, was given a unanimous vote 
of confidence by the board of gov- 
ernors, following charges that his 
administration was “unprincipled, 
undemecratic and unethical.” 

Charges had been made by Isa- 
belle Pantone, the Academy’s exec- 
utive secretary, who resigned after 
the board meeting. 


°. 9 ¢ Dp. 
Dairy’s ‘Ranger’ Buy-In 
Chicago, June 21. 
ABC-TV wrapped up another ma- 
jor sale over the weekend with 
American Dairy Assn., through 
Campbell-Mithun agency, buying 
alternate weeks of .‘‘Lone Ranger,” 
starting Sept. 15. 








- 


+ General Mills, currently tablift- 


ing every week, decided on every 
other week sponsorship after buy- 
ing alternate weeks (with Parker 
Pen) of “Wyatt Earp” on ABC-TV 
in the fall. 





Washington, June 21. 

Stations and networks would not 
be required to give equal time to 
answer statements made by candi- 
dates appearing on news or panel 
programs, under a bill introduced 
in Congress last week by Rep. Oren 
Harris (D., Ark.), member of the 
House Interstate Commerce Com- 
mittee. 

Rep. Harris told the House that 
the legislation was requested by 
CBS. He urged that the bill be 
given “careful consideration.” 

Harris said-the bill would leave 
intact the equal time principle, but 
would “give leeway to broadcasters 
and networks with regard to the 


appearance of political candidates 
on news, news interviews, news 


documentary, panel discussion, de-- 


bate or similar type program where 
format and production and the par- 
ticipants be determined by the 
broadcasting station or by the net- 
work.” 

The Congressman said the broad- 
caster would still be held to ac- 
count by the FCC for compliance 
with equal time and “might have 
to show to the satisfaction of the 
Commission that in the exercise of 
discretion he acted fairly and thus 
served the public interest.” 

Under the proposed bill, said 
Harris, the exemptions would ap- 
ply to network-controlled pro- 
grams. Since networks are not 
licensed by the FCC, he asserted, 
there would be no occasion to re- 
view their performance. However, 
he said, “a question might arise” 
whether the Commission should not 
be granted power to review the 
performance of networks under the 
proposed bill, 

Harris also raised the question 
of whether the equal time provi- 
sions of the Communications Act 


meet present-day needs “in view ~ 


of the still-increasing importance 
of the broadcast medium in the 
political arena. 





~TARLETN 


NEW HAMPSHIRE 


The 6th annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July Sth to 18th 


A SAR: THE FESTIVAL .. 
festive days for Tarleton’s 


PIKE ° 


provocative, 


Guests and their friends... i 
who enjoy an interchange of 


neighbors ... 


. entertaining, 


and Tarleton’s 


views and reviews from those who’ve made a 
success of art and an art of success. Prominent 
men and women of the 7 Arts—poets and play- 
wrights, producers and painters, those of the 
theatre and radio and television, men of thought 
and men of letters—will be presented daily (one 
each day) at convenient hours, on the lawns of 
the Lake Tarleton Club, in out-of-doors discus- 
sions concerning their art’s rewards and prob- 
lems. 


Those of the 7 Arts 


Hen. HYMAN BARSHAY 
Judge, Kings County Court, N. Y. 
BILL BERENS 
Director, Special Events, WRCA 
BENNET CERF 
Auther: President, Random House 
NICOLA! CIKOVSKY 
Distinguished Artist 
GERALD CLARK 
Foreign Correspondent, ‘Montreal Star’* 
TED COTT 
Vice-President, DuMont Television 

NORMAN COUSINS — 
Author; Editor, ‘‘Saturday Review” 
Hen. LANE DWINNELL 
Governor of New Hampshire 
DOROTHY GORDON A 
Moderator, N. ¥. Times ‘Youth Forums 


More of the Arts 


NATIONAL BALLET OF CANADA, Premiere Dancers 
Lois Smith-—David Adams 


From the JUILLIARD 


Sarah Fieming, Sopran 


Lerenze Maifati, Baritone 


Blanche Birdsong, Harpist 


Maria Kurenko, METROPOLITAN OPERA 


EVA JESSYE CHOIR - 
Excerpts, ‘“‘Carmen Jones’’ 


GEOFFREY HOLDAR COMPANY, 


EVAN HUNTER 
Author of ‘‘Blackboard Jungle’ 
KIM HUNTER 
Star of Stage and TV 
CHARLES JACKSON 
Writer and Auther 
RICHARD JOSEPH 
Author; Travel Editor, ‘‘Esquire” 
PEGGY MANN 
Author of ‘‘A Reom in Paris” 
Prof. ROYAL C. NEMIAH 
Greek Wistory, Mythology—Dartmouth 
HARRY SCHWARTZ 
Editor, Russian Affairs, N. ¥. Times 
DR. GEORGE N. SHUSTER 
President, Hunter College 
HORACE SUTTON 
“Saturday Heview’’ Travel Editer; Author 


SCHOOL OF MUSIC 
George Fiere, Pianist 
Ramy Shevelev, Violinist 


and Porgy and Bese” 
Trinidad Dancers 





WALT WHITMAN STRING QUARTET 


Directors: 
JACK GOLBERT 
MRS. GORDON MARBLE 
CLARENCK DERWENT, Pres., 
HERBERT W. HILL, Dartmouth College 


YOUR HOSTS, THE FAMILY JACOBS 


ANTA 








Information: FL 17-7632 
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it all happened 


10:00 a.m. Saturday, June 18 — MONIT OR takes you to 


Moscow for the first direct broadcast from the Russian capital 


by a network reporter in seven years. Exclusive news beat by 
NBC’s Jack Begon. Br 


4:30 p.m, Saturday — MONITOR goes to Molotov. At San 
Francisco for the first radio interview with the Russian Foreign 
Minister on his present visit to America, Pauline Frederick 


brings MONITOR’s microphone right into Molotov’s car. 


5:00 p.m. Saturday — MONITOR scoops a Spectacular. 
MONITOR’s listeners enjoy Groucho Marx, Ethel Barrymore 
and a host of other great stars in a rehearsal of the glittering 
NBC-TV “Summer Special” REMEMBER? 1938, presented 


a day later on television. 


4:00 p.m. Sunday, June 19 — MONITOR is first out of 
Argentina. NBC reporter Robert Lindley, in the first direct 
broadcast from Buenos Aires since the revolt began, is first 


to disclose that Peron might soon be forced from power. 





9:00 p.m. Sunday — MONITOR covers a great moment in 
golf history . . . exclusively! The“intense excitement of the 
- only on-the-scene broadcast from the U. S. Open Golf Tourna- 


: | : ...andit all} | 


all times New York Time 
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WEEKEND ! 


~ 





ment play-off, as mighty champion Ben Hogan is defeated by 
young, unknown Jack Fleck. 


And for advertisers, this weekend was the first demonstration 
of the power and scope of MONITOR... an exciting and 
profitable programming idea that delivers a huge cumulative 
audience at a welcome low price. Alert advertisers invested 
more than $1,500,000 in MONITOR even before its premiere 


performance, and availabilities are going fast. Advertisers 


and audience alike are enthusiastic over what they heard on 
the first full weekend of MONITOR — 40 hours of comedy, 


_ music, news exclusives, special events, surprises. 
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Educ’l TV Grewing Into Mass 
Movement: 170 Off-Air Courses 


Washington, June 21. 
Educational television has taken 
on the aspects of mass education, 
according to a survey made by the 
Committee on Television of the 


American Council on Education. 
Survey, released last week, shows 
that enough students have taken 
courses via tv to fill a large univer- 
sity, with a total enrollment of 
about 12,000 studerfts taking 170 
regular academic courses-of-the-air 
given by 44 different institutions. 

In addition to accredited stud- 
ents, commercial audience surveys 
estimate 75,000 to 100,000 addi- 
tional viewers for some of the tv 
courses, bringing the total to a 
probable astronomical 1€,000,000, 
not including those who view such 
non-credit courses as Dr. Frank 
Baxter’s CBS Shakespearean show. 

One example of a standout en- 
rollment are required freshman 
courses given by’ the U. of Houston, 
in which the lectures are given on 
tv, with as many as 700 students 
enrolled for a single course. Here, 
as elsewhere, studies show that tv 
students do as well in their exams 
as those who have attended tradi- 
tional classrooms. 

The American Council on Educa- 
tion has just published a book on 
problems and procedures involved 
in college level tv instruction. Book 
is “Credit Courses by Television.” 


NBC-‘Richard’ 


=——_—— ~Continued from page 1 jee 








pic from local station priority (see 
separate story). 

However, a “real real” biggie is 
in the works, also with the British 
tag attached. This is “Richard III,” 
Sir Laurence Olivier’s production 
for Korda completed recently in 
London and headed for distribu- 
tion in the U. S. by United Artists. 
(Financially interested in the 
Shakespearean work are City In- 
vesting Co.’s (N. Y.) Robert Dow- 
ling and Ilya Lopert.) “Richard” 
was shot in the VistaVision process 
and the advance reports on the 
$2,000,000 budgeter are that it’s 
one of Sir Laurence’s foremost in- 
terpretations of the Bard. It will 
be world preemed in London at a 
Command Performance next Octo- 
ber, and should NBC be successful 
in its efforts, “Richard” will be 
given as a spectacular on NBC next 
January or so. The “Sirs” in the 
cast in addition to Olivier are Ced- 
ric Hardwicke, John Gielgud and 
Ralph Richardson, plus Claire 
Blocm and Pamela Brown. 

As an indication of ‘“Richard’s” 
public relations potentialities, it 
would become the first three-hour 
spectacular, since the pic’s running 
time’ is very close to that span, 
with balance to be filled out com- 
mercially. 








Elan-Porter Set Up As 
New Producing Firm 


Elan-Porter Productions, new 
telepix firm with studios in Man- 
hattan, has been established by 
producer-director-writer Ralph Por- 
ter and former newspaperman- 
commentator Raphael Elan. Firm 
will produce commercials, indus- 
trial pix and straight program 
packages. 

Porter was formerly with Official 
Films, Laurel Films and Easten 
Sound Studios as a producer-direc- 
tor-writer. Elam was an editor 
and commentator for the Palestine 
Broadcasting System and a foreign 
correspondent for newspapers in 
the Near East. Attorney for the 
new firm is novelist Eleazar Lip- 
sky, who’ll also serve as an adviser 
on the creative end. 








3 Pinky Lee 
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award were Allen and myself, that 
hurt. I’m hurt when someone says 
something cruel,” added Lee. 
The diminutive comic said that 
a crack such as Allen’s is “slander- 
ous, in bad taste, cutting, and un- 
called for. To use me as a subject 
of ridicule is not funny to me, and 
I object to it. I don’t mind jokes 
about me as long as they have a 
connotation of wholesomeness.” 
Comic said Berle has been con- 
siderate as a rule, but objected to 
a crack the comedian made before 
a show biz gathering in N. Y. where 
most of the top comics were pres- 
ent. Berle said, according to Lee: 
“If a bomb fell on this room to- 


night, Pinky Lee would be the big 


star on television.” On the other 
hand, Lee doesn’t mind Joe Fris- 
co’s: “They’re building an atom 
bomb so big that when they drop it 
it will even wipe out Pinky Lee.” 


“Red Skelton has made a cou- 
ple of nasty cracks against me, such 
as ‘I've made the biggest comeback 
since Pinky Lee.’ Skelton is mal- 
icious. I would never take such pot- 
shots at anyone,” declared Lee. 

Benny and Gleason have used 
his name in quips, “‘but in a whole- 
some vein,” and so does Berle, as 
a rule, continued the comic. “I felt 
sick when I read Steve Allen’s 
crack,” said Lee, thinking back to 
that barb. 





Cleveland — FCC Chairman 
George C. McConnaughey and 
James C. Hanrahan, Scripps-How- 
ard Radio vice-president and 


WEWS general manager, received 
honorary degrees of Doctor of 
Laws at Western Reserve U. com- 
mencement exercises last Wed- 
nesday (15). 
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41.01 BROADWAY L.I.C. 15 MINUTES FROM MID-MANHATTAN 


WE COMPLETELY REMODELED WITH NEW MASONITE FLOOR 
WE 60x60 CLEAR SHOOTING AREA 22 FT. CEILING 
WB SYNCHRONOUS FAIRCHILD TAPE AND DISC RECORDERS 
amy LATEST IN LIGHTING EQUIPMENT—COMPLETE IN 
EVERY DETAIL INCLUDING NEW CONE LIGHTS 

WR MOLE-RICHARDSON PERAMBULATING MIKE BOOM 
WS FULLY EQUIPPED CONSTRUCTION SHOP 

HAND AT NO EXTRA COST— NEWEST 


CINEMOBILE DOLLY 
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MPLS. ‘PUBLIC-OWNED FM’ER 


$30,000 Stock Issue Floated To 
Launch Good-Music Station 








Minneapolis, June 21. 
Local group is using brand new 
pitch and approach in trying to 


raise $30,000 through sale of stock 


to the public to finance launching 
of new FM “Good Music Radio 
Station” here. — 


Seeking 1,200 pledges of $25 
each, or ‘variations up to $100, 
prospectus tells public it can own 
its own radio station by being 
shareholders. Investment, it states, 
will be in “good music” and will 
constitute “a contribution to the 
community’s life.” 


‘Profit prospects are not painted 
as a lure, although the prospectus 
points out “there’s always a chance 
you might get dividends.” More- 
over, station’s stockholder owners 
will have a voice in the operation 
and in selection of music to be 
played. 

David Larson of the local 
BBD&O office, the group’s head, 
says that plans call for selective 
recorded music, choosiness in ac- 
ceptance of commercials and an 
operation generally along the lines 
of WQXR, New York, and WFMT, 
Chicago. 

Larson expects to have the sta- 
tion in operation within 30 days 
after the stock is sold—that is, the 
subscribers enlisted. 


Pitt Educ’l TV’er Bows 
‘Greeks Had Word’ Game 


Pittsburgh, June 21. 

WQED, educational channel 13, 
has drafted talent principally 
from KDKA tv and radio for its 
newest program idea, a charade 
game tagged, “The Greeks Had a 
Word for It.” Show airs every 
Wednesday night at 10 o’clock and 
has just been launched. 

Jim Westover, veteran KDKA 
radio announcer, has been signed 
on as moderator, and two sides in- 
clude colleagues Rege Cordic, of 
radio, and Hank Stohl, of tv. Other 
set for it regularly are Josie Carey, 
who has the daily “Children’s 
Corner” on WQED, which has just 
been kinescoped for weekly use 
by all‘of the other educational sta- 
tions, and Dave Crantz, Pittsburgh 
Playhouse p.a, 














‘Nation’ Plums 
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and forum shows were reportedly 
competing for what is considered 
the year’s top tv plum. As of now, 
the CBS show is the sole one on 
which the Soviet premier will ap- 
pear. 


NBC’s Molotov Sneak 
San Francisco, June 21. 

NBC sneaked in ahead of CBS 
(radio and tv June 26 on “Face 
the Nation”) by grabbing Soviet 
Foreign Minister V. Molotov for 
his first U.S. broadcast as he ar- 
rived for the 10th anni conference 
of the UN. Pauline Frederick, the 
web’s sole femme commentator, 
scored the coup on Saturday (18). 

Miss Frederick was at the ter- 
minus of the Southern Pacific whén 
Molotov and delegation arrived in 
three private cars. He was about 
to drive off in a Caddy waiting for 
him when Miss Frederick tapped 
on the window of his car and 
pushed a mike in front of him for 
an off-the-cuff interview aired on 
the weekend “Monitor.” 


Windfall 
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from the gift, which consists of 
from four to 20 shares of stock 
valued at $60, each. In making his 
gift on the 22nd anniversary of his 
purchase of the paper, Meyer 
stated, “Some people remember 
their old associates in their wills, 
but Mrs. Meyer and I both thought 
that a rather melancholy approach 
to this. So we worked out a plan 
to recognize you today.” 

The Washington Post Co., which 
acquired the Times-Herald from 
the late Col. Robert McCormack 
last year, bought 55% of WTOP in 
1949, then bought the remaining 
45% from CBS less than a year 
ago. It bought WMBR, affiliate of 
CBS, ABC and DuMont, in 1953. 
Also benefitting from the bonanza 
are employees whose years of serv- 
ice with WINX during its Wash- 
ington Post ownership are count- 
ed towards the new benefits. 


ee 


TV Rules 
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of the 1954 tv gross, their revenues 
totaling $306,700,000 for a gain of 
32% over 1953 and 70% over 1952. 
On the basis of radio network: rev- 
enues in 1953 ($92,600,000), net- 
work tv sales Jast year were more 
than triple their radio volume. 


The pre-freezé stations (exclud- 
ing those owned by networks) 
grossed $200,900,000 last year for 
a gain of 15% over 1953. The 302 
post-freeze outlets grossed $85,400,- 
000, which compared with revenues 
of $26,500,000 by 226 post-freeze 
stations in 1953. 


Probably the most surprising fact 
brought out by the report is the 
relatively.minor role played dur- 
ing 1954 by the post-freeze stations. 
Although there were 302 (includ- 
ing 177 VHF) new outlets which 
reported to FCC on their 1954 op- 
erations and 114 of the V’s were 
on the air the whole year, they 
contributed only 14% of the total 
industry revenues. In other Words, 
although the number of tv stations 
has nearly quadrupled since 1952 
the new outiets have added oniy 
one-seventh tosthe industry’s busi- 
ness. 


The explanation appears to be- 
due to a combination of factors, 
Many of the new stations are in 
small markets. The average UHF 
station, for example, grossed only 
about $200,000 in 1954 (and lost 
$80,000). Also, about one-third of 
the new VHF stations got on the 
air during 1954 and many of these 
were in operation less than six 
months. 


Nevertheless, the report under- 
| scores the good fortune of the orig- 
inal pre-freeze stations, which av- 
eraged $2,200,000 in revenues and 
$740,000 in profits last year. 
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“dispassionately and’ without par- 
tisanship” and to _ disassociate 
themselves to the extent that it is 
possible from their affiliated or- 
ganizations in the national interest. 


Sen. Magnuson asked that the 
committee approach the allocation 
problem on five fronts: 


1. Feasibility of providing three 
VHF channels from the FM band 
without disturbing existing FM 
licensees, thus increasing number 
of VHF stations by 25%. 


2. Possibilities of ‘utilizing VHF 
channels lying idle, resulting from 
about 30 withdrawals of VHF 
grants. 


3. Possibilities of selective de- 
intermixture of UHF and VHF sta- 
tions, as suggested in the Plotkin 
Report, 

4. Possibilities of increasing the 
number of tv stations by utilization 
of techniques used in radio, such 
as directionalization of signals. 


5. Possibilities of a readjustment 
and perhaps more realistic alloca- 
tion of the available air space so as 
to bring about a more equitable 
distribution of existing facilities. 


At news confab later, Magnuson 
said that he expected that the com- 
mittee will look into the use of 
spectrum space by the govern- 
ment, particularly the military 
services which are allocated about 
one-third of the VHF band. He 
said that the committee would have 
free reign to explore all possibili- 
ties of solving TV channel prob- 
lems. He added that it is now in 
the process of organizing-itself and 
has not determined a deadline for 
its findings. He indicated, how- 
ever, that its report will be the 
subject of hearings to begin in the 
fall on web and UHF problems. 


CBS-TV Sales Shuffle 


John A. Schneider has _ been 
named eastern sales manager of 
CBS-TV’s spot division. He’s been 
midwestern sales manager out of 
Chicago. Also tapped by Clark B. 
George, general sales manager, 
were Tom W. Judge, N. Y. account 
exec., to replace Schneider in Chi; 
Richard R. Loftus as sales man- 
ager in Detroit, and Edward A. 
Larkin as sales head in Los An- 
geles, succeeding Richard Lough- 
rin, who joins in N. Y. as account 
exec. 

Schneider appointed Tony Moe, 
ex-Detroit office sales head, and 
Jack L. Mohler, director of sales 
development, as account men in 








‘Composite ComTs 
As Brit. TV Plan 


London, June 21, 
A plan to give the small adver- 
tiser an opportunity of using the 
new commercial tv medium in Brit- 
ain has been developed by a new 
company, Televisuals, which will 
book and prepare a composite com- 


mercial on behalf of either four, 
eight, 12 or 16 companies. 

The new outfit, headed by Leslie 
Goldberg, calls its commercials 
either “quartets,” “octets,” ‘12- 
spots” or “16-spots.” Their idea is 
to present in one 60-second adver- 
tising slot the non-conflicting prod- 
ucts of anything from four to 16 
companies. In this way the adver- 
tisers will know in advance the 
fixed cost of their commitments. 
For example, on a “quartet,” the 
advertiser will pay the set rate for 
his time, plus a production charge 
of $210 for 12 insertions. This cost 
is lowered for the “octet” when 
the production rate. drops to $118. 
It is sliced again for the “‘12-spot” 
to $42 and is down to $28 for the 
“16-spot.” 

On the basis of their production 
charges, Televisuals estimate that 
an advertiser using their quartet 
commercials can book time on the 
London network at roughly $850 
for peak periods, against $365 for 
B times. 





Big Bertha 
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vis-a-vis NBC. One of Crosby’s 
vehicles is Maxwell Anderson’s 
“High Tor,” another is “Rip Van 
Winkle.” 

Thus the season of 1955-1956 
will mark the baptismal period for 
testing “bigger and better” free 
tv against the forces of the pese 
system. The networks are deter- 
mined that the freedom of the 
“see” as reflected in their elaborate 
agendas shall prevail against the 
barkers exhorting the multitudes 
to “step right up and get your 





tickets.” If the major networks ~ 


fall on their faces in this regard 
or produce a fall-out in living up 
to their grandiloquent promises, 
television and the public thereof 
would be considered peculiarly 
ready to entertain the pay-tv no- 
tion a lot easier than they other- 
wise would. There can be no 
chink in the free-see armor if the 
webs are to maintain their prefer- 
ential stewardship of the air in be- 
half of the public and the spon- 
sors. 


Features Tough. 
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goodly number of tv outlets carry- 
ing the late night live casing, 
where before they filled with fea- 
‘tures, but the non-“Tonight” sta- 
tions have begun to slot half-hour 
syndications in lieu of full-length 
pix. This is on the premise that 
they’re losing audience to Allen 
because a viewer can tune out Al- 
len at any time, whereas a feature 
demands additional watching. 
Three N.Y. stations, WCBS-TV, 
WABC-TV and WABD, are offering 
sample variations of this method, 
with WABD utilizing shorts instead 
‘of half-hour shows, 

Aside from the fact that many 
stations can’t find any more to buy 
from the inexpensive packages, 
which haven’t been refreshed in 
years, or won’t meet the price of 
expensive packages, there is an- 
other consideration: outlet opera- 
tors have contracts already that tie 
them to several replays on fea- 
tures. This doesn’t leave space for 
much new stuff. 


EVERY DAY Ga) 
ON EVERY CHANNEL 


BROOKS 
bi COSTUMES 


3 West 6ist $1., N.Y.C,-Tel. PL. 7-5800 
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** SCARSDALE ** 


Homes fer Sale - Priced Just Right 
See EDDIE SMITH 


1697 B’way — JU 6-3345 
in assn. H. H. JcHLosser REALTY 
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Disk Cos. Yelling Foul’ Over 
Pubs’ Dipsy-Doodling ‘Exclusives 


Now the record companies are 
crying “foul” and pointing to the 
music publishers for underhanded 
practices. It’s a complete switch in 
diskery - publisher relationships, 
since the majority of squawks in the 
past several years have been from 
publishers claiming low blows from 
the wax contingent. 

Diskery burn at the publishers 
has flared several times in the past 
several weeks over the matter of 
“exclusives.” Several companies 
have been caught napping on re- 
leases because they thought they 
had the “exclusive” on a certain 
song. While they’ve been taking 
their time in scheduling a pressing 
order and a release date, they’ve 
been confrented with a rival com- 
pany’s version of the same tune, in 
all probabilities another “exclu- 
sive,” out in the market ahead of 
them. This has been causing havoc 
with several companies, forcing 
them to switch release schedules 
so that they wouldn’t be swamped 
by rival companies on the same 
song. 

Several companies are now in- 
vestigating the possibilities of hold- 
ing a publisher to his “exclusive” 
word. They’re looking for a con- 
tractual binder that will prevent 
the publisher from getting his tune 
put into the groove by another disk- 
er, until the company he promised 
the “exclusive” to in the first place 


is out in the market with its slicing. | j 


One company now has its lawyers 
working out a plan whereby a pub- 
lisher who reneges on an “‘exclu- 
sive” will have to pay for the date, 
so that the company can scrap the 
record without suffering any losses. 

As one recording man put it, 
“We're not afraid to buck another 
company if we think the tune war- 
rants the fight, but when we’re 
given an ‘exclusive’ we don’t want 
to end up having the cover record.” 


Capitol Reshuffles 
Personnel in Distrib 





Co.’s Switch to Coast 


Following up the shift ef Capi- 
tol Records’ Distributing Corp.’s 
base of operations from New York 
to the Coast, Capitol Records, the 
parent company, has realigned its 
personnel setup. In the re- 
shuffling was Dick Linke, who was 
moved over from his post as na- 
tional pop sales promotion man- 
ager at CRDC to a similar spot at 
CRI (Capitol Records, Inc.), Linke 
will report to Bud Fraser, Cap’s 
merchandise manager who head- 
quarters on the Coast. Linke will 
operate from New York. 

To expand the Gotham opera- 
tion, diskery is bringing in Joe 
Mathews from the Coast to assist 
Linke. Mathews has been working 
in the field for Cap and originally 
handled the label’s disk promotion 
on the Coast. Dick Rising also 
has been switched to the spot as 
staff assistant to Fraser. He pre- 
viously had been national sales 
chief. Art Duncan, who had been 
operating out of New York as toy 
jobber sales manager, was trans- 
ferred to the Coast and will head 
up the market research division re- 
porting to Cap prexy Glenn E. 
Wallichs. John Coveney continues 
as Cap’s national sales and promo- 
tion manager of the classical based 
in N. Y. . 

All of CRDC’s sales and promo- 
tion activities will be helmed by 
Mike Maitland. 


Lee Exits Mellin For 
Belgian Firm Post 


George Lee has. ankled the 
Bobby Mellin firms to join foreign 
crag ae Jacques. Kluger. and 

elix Facq as U. S. rep. Lee will 
manage their affiliate pubberies 
here, headquartering in New York. 
Kluger and Facq control World 
Music, a Belgium firm. 

The affiliate pubberies here will 
be Zodiac Music (BMI) and George 
Lee Music (ASCAP) which he 
owns, 








LONDON ON JAZZ KICK 
VIA BETHLEHEM PACT 


Bethlehem Records, indie jazz 
label, will now get global distribu- 
tion via a tieup with London Rec- 
ords which was finalized last week. 
London will handle the Bethlehem 
line throughout the world excepting 
in Canada, Mexico and the U. S. 


The disks will be released under 
the “London American Recording” 
series in England and subsid dis- 
tribution companies around the 
globe and all labels will specify 
“Recorded By Bethlehem Records.” 
London will use the album cover 
designs produced in the U. S. by 
the jazz diskery. 


Victor to Cut 
Pop Releases 


To 2-a-Week- 


RCA Victor has decided to do 
>something about the recurrent disk 
ey squawk of “too many 
records.” Diskery is prepping a 
new releases schedule which will 
put only two new platters into the 
market each week. This marks a 
drastic slice from .a_ previous 
schedule that flooded the market 
with between five and 10 new 
etchings every week. 


The Victor plan calls for the re- 
lease of one “powerhouse” record 
by a top artist and a “special” slice 
which will cover new diskers and 
offbeat sides. Diskery believes that 
its trimmed release schedule will 
enable the jocks to give the sides 
wider spinning exposure and also 
give its promotion department a 
oa ig chance to exploit the plat- 
ers. 


For the past several years, the 
deejays have been complaining 
about the flood of new releases 
coming in from the record com- 
panies every week. Some jocks 
have admitted that they never get 
a chance to even hear the new 
sides, let alone play them on the 
air. Most of the key jockeys 
average about 100 new disks every 
week and claim that it’s physically 
impossible to give each side a 
proper hearing. Hence, many disks 
have virtually been “going down 
the drain.” 

There’s usually an ease-up of re- 
leases during the summer months, 
but the platter spinners are still 
getting more than they can handle 
from the majors and the indies 
alike. Rival disk companies will be 
watching the Victor plan closely 
for possibilities of revamping their 
own release schedules. 


Bernard Named Sales 
Chief for Wing Label 


Jack Bernard has been appoint- 
ed sales manager of Wing Records, 
Mercury’s newly formed _ subsid 
label, Bernard left Wing’s Chi 
headquarters Monday (20) for a 
swing through the east for con- 
fabs with diskery’s distributors 
and personnel in the New York 
office. 

Before joining Wing, Bernard 
had been sales and promotion 
manager for the Interstate Elec- 
tric Co. in New Orbeans for the 
past four years. Previously, he 
had been manager of Merc’s 
branch distribution office in New 
Orleans. 














Col Tags Chirp McKeon 


Mitch Miller, Columbia Records 
pop artists & repertoire chief, has 
tagged thrush Jeannie McKeon to 
cut several sides for the label. 

Miss McKeon had previously 





waxed for the Camden label, 
RCA Victor subsid. 


ah 


WEBS, WAXWORKS 
IN TUNE TIEUP 


By MIKE GROSS 


Networks and their disk tcom- 
pany affiliates will work hand in 
hand. in promoting the tv musical 
spectaculars next season. In fact, 
the nets are using the disk angle 
as a,wedge to get top writers to 
clef original scores for their super- 
extravaganzas. 


The complete lineup of original 
musicals to be aired hasn’t been 
set yet, but the pattern of the net- 
disk tieup has already taken shape 
at NBG and CBS. Both nets will 
promote their big musicals, via 
etchings released by its affiliated 
label. (NBC has RCA Victor and 
CBS has Columbia.) 


Both nets have guaranteed a 
minimum of three recordings, cut 
by top artists, for the wax push. 
The sides will be released in ad- 
vance oi the telecast just as tunes 
from legit musicals hit the market 
before the show’s Broadway preem. 
Early this season Capitol Records 
dropped the ball on its waxing of 
the tunes from the Betty Hutton 
telecast, “Satin and Spurs,” when 
it day-and-dated the disk and the 
telecast. 

The tv musical-disk biz parlay 
will start rolling August when 
RCA Victor releases several etch- 
ings from the score of NBC-TV’s 
“Producers Showcase” musicaliza- 
tion of “The King and Mrs. Can- 
dle.” Score was cleffed by 
Moose Charlop (music) and Chuck 
Sweeney (words). Victor already 
has set two tunes from the pro- 
duction, “Young Ideas” and “What 
Is the Secret of Your Success?” 
The telecast is slated for Aug. 22 
and will star Cyril Ritchard. 

Two of next season’s tele musi- 
cals already have been set for the 
disk push. They are NBC-TV’s 


“Our Town” and CBS-TV’s “Rip| 


Van Winkle.” Both scores will be 
penned by Jimmy Van Heusen and 
Sammy Cahn. It’s reported that 
the cleffers are splitting $30,000 on 
each assignment. “Our Town” will 
star Frank Sinatra, while “Winkle” 
will star Bing Crosby. 


Original cast albums of the 
spéctaculars, in those two _ in- 
stances, are out of the question for 
Victor and Columbia since Sinatra 
is tied up with Capitol and Crosby 
is pacted to Decca. Tradesters, 
however, figure that the nets will 
work out special deals on other 
musicals to get some of that origi- 
nal cast album gravy. 

The score for “Our Town” will 
be published by Sinatra’s own firm. 
The “Rip Van Winkle” score has 
not yet been set with any pub- 
lisher. 


Col’s 98¢ ‘Jazz’ 
Tops 100,000 


The first three weeks of Colum- 
bia Records’ “I Like Jazz” promo- 
tion has racked up close to 100,000 
sales on its special 98c 12-inch 
LP. Set includes previously un- 
released slicings by the majority 
of artists in Col’s jazz stable. 
Diskery’s sales department claims 
that the package is selling at the 
rate of 7,000 albums a day. 

Col’s sales execs figure it’s still 
too early to tell if the lowpriced 
package will stimulate sales in its 
regular priced jazz line. Accord- 
ing to them, however, the 98c al- 
bum is bringing traffic into the 
Stores, and that’s what counts right 
now. . 
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‘SAM CLARK T0 COAST 
TO ROLL AM-PAR LABEL 


Sam Clark, prez of American 
Broadcasting-Paramount Theatres’ 
recording subsid, planed to the 
Coast Monday (20) to start things 
rolling for the new diskery. He 
was accomped by Bob O’Brien, 
AB-PT v.p. It’s been finally de- 
cided to keep the working name, 
AM-PAR, as the final tag for the 
label. 

They're due back at the New 
York home base Monday (27). 


Sid Feller Looks 
Set as Am-Par's 
A&R Chieftain 


Sid Feller, freelance arranger 
and former artists and repertoire 
staffer for “Capitol Records, has 
heen lined up for the a&r spot for 


the newly-organized American 
Broadcasting-Paramount Theatres 
disk operation. Sam Clark, prexy 
of the Am-Par label, is expected to 
wrap up the deal with Feller this 
week, 

Clark, at the same time, has been 
huddling with Don Costa, another 
freelance arranger who has backed 
numerous vocalists for various disk 
artists, to join the company’s a&r 
staff, possibly on equal status with 
Feller. _ 

Meantime, talks for Hugo Peretti 
and Luigi Creatore, Mercury’s New 
York a&r team, to join the AB-PT 
setup, have wound up with no re- 
sults. Mere execs have put a pe- 
riod to the rumors about Peretti 
and Creatore’s exiting by specifi- 
cally announcing that they are defi- 
nitely staying with Mercury. 

With Clark exiting Cadence 
Records to take over the top disk 
spot at Am-Par, Joe Delaney, cur- 
rently sales chief for RCA’s Label 
X, is now set to join Cadence July 
1. It’s understood that Archie 
Bleyer, head of Cadence, has given 
Delaney a participating interest in 
the company. 


Amaru Or Yorke Slated 
To Head Label X Sales 


RCA Victor’s appointment of a 
new sales chief for its subsid Label 
X, to fill the vacancy created by 
Joe Delaney’s moveover' to Ca- 
dence July 1, has narrowed down 
to a choice between Frank Amaru, 
sales manager for the company’s 
international division, and Bob 
Yorke, Victor merchandise man- 
ager. 

Amaru, who. has -been a longtime 
Victor exec with an extensive 
background in foreign language, 
particularily Spanish, disks, has 
been one of the key factors in the 
click of the company’s internation- 
al operation. Yorke is an up-and- 
coming Victor exec who recently 
was given added merchandising 
duties when W. W. Bullock was 
named sales chief for the Victor 
disk division after Larry Kanaga 
was upped to veepee and opera- 
tions manager. 











Mike Gould to L.A. 


Mike Gould, head of Capitol 
| Records’ publishing firms heads 
| back to his Coast base Friday (24) 
| after several weeks in New York. 
|He recently appointed Kelly Ca- 
marata to head up the eastern end 
| of the publishing operation replac- 
|ing Duke Niles who ankled to join 
| Ray Ventura. Cap’s firms are 
| Ardmore and Beechwood Music. 

| Gould will stop off in key cities 
'on his way west to plug his cata- 
i log. 





+ 


The Music Performance Trust 
Fund, which was set up by the disk 
industry in 1949 in line with the 
Taft-Hartley law’s outlawing of 
royalty payments to unions, will 
undergo its first legal challenge as 
a result of a suit against both 
MPTF and Decca Records. Action 
was filed in N. Y. Federal Court 
last week by Joseph Gold, owner 
of 200 shares of Decca stock, who 
contends that the MPTF is not a 
“trust fund” within the restrictions 
set up by the Taft-Hartley Act. 

Disk company execs view the 
suit as a potential upset to a long 
period of amicable relations with 
AFM prexy James C. Petrillo. The 
industry-controlled MPTF, which 
replaced the AFM-controlled and 
now-defunct Recording & Tran- 
scription Fund in 1949 after pas- 
sage of. the .Taft-Hartley legisla- 


.| tion, hag been the major device in 


combatting unemployment among 
tooters due to mechanized music. 
Samuel R. Rosenbaum, trustee of 
the Fund for. the industry, allocates 
funds to various AFM locals for 
sponsoring of free eoncerts in 
parks, hospitals, etc. 

Rosenbaum and Decca execs 
pointed out that the agreement 
under which the Fund was set up 
was okayed by the Justice Dept. 
and lawyers for the Dept. of Labor. 
Whether the change in the national 
administration since then has pro- 
duced any new views towards such 
pacts, which also operates in the 
coal industry, will likely emerge 
in- the court test. 

‘Real Administrator’ 

Gold’s complaint charges that 
the AFM, and not the industry, is 
the “real administrator” of the 
MPTF because it ‘substantially 
controls .and directs the. distribu- 
tion and expenditure of the funds.” 
Gold’s complaint also contends 
that the trust fund violates the 
Taft-Hartley law because it is not 
established for the sole benefit of 
Decea employees. He points out 
that a large numuber of the musi- 
cians who received coin from the 
fund were neither employed by 
Decca or other record companies. 

Gold told the court that any de- 

(Continued on page 48) 


N. E. Trucking Strike 
Hits Diskery Distribs; 
78s Get Biggest Blow 


. Boston, June 21. 

A wildcat truck strike is tying 
up the record industry in New 
England. Normally, some 100,000 
platters a week come into the ter- 
ritory by truck. Distributors were 
forced to get shipments via rail- 
roads and air express which meant 
higher costs. Consumers did not 
have to share in the cost increase 
as distribs absorbed the added 
freight themselves. 

Albums, 45s and EPs made up 
bulk of shipments coming in. The 
old 78s, many of which are still 
used in Yankeeland, posed a prob- 
lem as available shipping facilities 
frowned on the big platters be- 
cause of heavy breakage potential. 
Consequently, there will be few 
78s around for a while. 

Some 14,000 truck drivers in 
Massachusetts, Rhode Island and 
Connecticut are involved. 


Richard Maltby Band 
In Totem Pole Click 


Newton, Mass., June 21. 

Totem Pole Ballroom’s test of 
big bands in the Norumbega Park 
spot Friday and Saturday night 
(17, 18) with Richard Maltby 
proved boffo, with better than 
3,000 in Saturday night at $2.20 
per couple and 2,000 the previous 
night at $1.75 per couple. It was 
the first big name band in the spot 
for two years. 

Roy Gill, Totem Pole owner, 
| said he was bringing in Guy Lom- 
|bardo for Friday and Saturday 
| (24-25) and would continue with 
| big name band policy. Lombardo 
holds the house record at Totem 
| Pole. 
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Bill Haley: “Two Hound Dogs”- 
“Razzle Dazzle” (Decca). The two 
hound dogs in this instance are 
rhythm & blues and, with the aid 
of his flashy Comets, Haley takes 
the tune for a rollicking rock ‘n’ 
roll ride. A cinch for big play all 
over. “Razzle Dazzle” has an ex- 
citing beat, too, but the race will 
go to the hound dogs. 

Teresa Brewer: “How To Be 
Very, Very Popular”—“The Banjo’s 
Back In Town” (Coral). Teresa 
Brewer has a lot of the razz-ma- 
tazz piping style of the 1920s to 
begin with, so this coupling of the 
doo-wak-a-doo melodies is right up 
her alley. She’s lively and cute on 
both sides, but “How To Be Very, 
Very Popular,” title song from the 
upcoming 20th-Fox pic, stands the 
better chance to win the spins. It 
has a bouncing beat and a bright 
lyric. Although “Banjo” has much 
the same quality, it lacks the fresh 
approach of its mate. Dick Jacobs’ 





Jukes and Disks 


By MIKE GROSS 





moves. Jocks and jukes will go for 
it in a big way. ‘““Whistling Rufus,” 
“ ~~ bottom ann a iis mats. 
the. e ng as its‘! : 
ie Ghent: “Bon Bon: ae 
“That’s Paris’. (Chateau). Paul- 


ette Gixard, one of the featured 
; Boy Friend,” 


players ‘in ‘The aE: 
raat ig an okay *impresh on this |, 


coupling. She has a refreshing way 
with a lyric and she sells in a 
winning way. “Bon Bon Bon” is 
a buoyant item that'll please many 
programmers. “That’s Paris” is a 
rehash of an old idea but it’s done 
well. 

Wally Cox: “The Pushcart Sere- 
nade’”’-““Sam, The Whistle-Ing 
Man” (Waldorf). Wally Cox is no 
“singer of songs” but he does have 
a warm wax quality and he knows 


-how to handle a piece of special 


material. This coupling should be 
a good spinning bet for jocks who 
get bored with the run-of-the-mill 
wax entries. “The Pushcart Sere- 





Best 


Bets 


cD a TWO HOUND DOGS 


oN eR OE. Rin e Razzle Dazzle 


TERESA BREWER ........ HOW TO BE VERY, VERY POPULAR 


BILL HALEY ..... o ee bb-e¥i tick 
* (Decca) eoreererevenee e@eecoeeeete eu 
(Coral) "see “ee @eeeeewet ®t serene 
DENISE LOR sreeeev ee ee eeee eee 
(Mercury) ....... bee secciwtie 


car ae Banjo’s Back In Town 





orch and chorus and chorus rate a 
nod for the backing. 

Denise Lor: “St. 
“I’m Worried” (Mercury).” “St. 


Catherine” is a charming wax. 
entry headed for lots of spins. 
Also on the plus side is the strong 
vocalizing job by Denise Lor. Tune 
is melodic and the lyrie has a defi- 
nite catch-on potential. It’s her 
best chance since joining the label: 
“I’m Worried” is a fair item. 

Tim Kirby: “The Rainbow’’- 
“The Moon Must Have Followed 
Me Home” (RCA Victor). There’s 


Catherine”- 


an outside chance that “The Rain- | 


bow” could pull newcomer Tim 
Kirby into the upper brackets. It’s 
a dramatic item ~which he belts 
with force. Whether it comes out 
of left field or not, the jocks will 
take notice. He displays a neat 
change of pace on the rhythmic 
‘The Moon Must Have Followed 
Me Home” on the flip side. A good 
programming bet. 

Chris Hamilten: “South Rampart 
Street Parade”-“Whistling Rufus” 
(London). There’s a lot that can be 
done with an organ when it’s in 
the right hands. Chris Hamilton 
shows how it’s done in an exciting 
treatment of “South Rampart 
Street Parade.” The side really 





nade” is a lighthearted and light- 
headed piece. “The Whistle-Ing 
Man,” on the back side, doesn’t 
come off as well. “ag 


Lenny Dee: “Punxatawnie 
Boogie”’-“Crazy Organ Rag” 
(Decca). Lenny Dee knows how to 
make an organ stand up and do 
tricks. He did it on “Plantation 
Boogie”.and he does it again on 
“Punxatawnie Boogie.” It’s a driv- 
ing slice that shows off Dee’s 
technique to advantage. On the 
backside, however, he fails to get 
much mileage. , 

Russ Clarke: “It’s June-“That’s 
The Way It Goes” (Original). 
There’s enough versatility in 
Russ Clarke’s style to win him a 
niche in the male _ vocalists’ 
sweepstakes. He'll attract some 
spins with this coupling and it’ll 
alert the coke set kids to things to 
come. “It’s June,” a rhythm num- 
ber, is the better spinning bet. He 
does well by “That’s The Way It 
Goes,” but the tune doesn’t have 
it. 

Les Brown Orch: “He Needs 
Me’’-“Simplicity” (Capitol). This is 
Les Brown’s first entry for Capitol 
since ankling the Coral corral and 
it’s par for the course. The beat’s 
the same and the bounce is still 


" 


'mand upon Decca’s board of direc- 











~ 
LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
On ABC-TV Net Work 
Starting Sat., July 2nd 
9 = 10 wane o- 
ponsored by : 
DODGE DEALERS OF AMERICA 
————— 
there. But both sides are routine 
affairs that will have to fight for 


“Simplicity” is instrumental. 


Stockholder 


—==m=u=a Continued from pase 47 noe 














tors to act against the fund would 
be “futile” since they all partici- 
pated in the agreement under 
which the fund was set up. He 
also’ pointed out that any demand 
upon the Decca stockholders to 
bring this action would be equally 
futile since under the company’s 
bylaws, the officers and directors 
manage the diskery’s affairs anc 
not the stockholders. “The stock- 
holders as a body cannot by reso- 
lution manage Decca or compel its 
—— to bring suit,” he 
said. 

MPTF, which collects approxi- 
mately 1% of the retail price of 
all platters sold, has received con- 
tributions from the disk industry 
of about $2,000,000 annually or ap 
proximately $12,000,000 since the 
new fund was organized in 1949. 
Decca’s share of the payments to 
the fund was set, in Gold’s com- 
plaint, as “over $1,000,000.” 

Gold is asking for an injunction 
te restrain Rosenbaum from mak- 
ing any further disbursements of 
MPTF funds. He is asking the 
court to restrain Decca from mak- 
ing any further payments to the 
fund and also is seeking restitution 
to Decea of the amount paid into 
the fund. 
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‘Ruth Etting: “Original Record- 
ings” (Columbia). The Metro biopic 
of Ruth Etting, “Love Me Or Leave 
Me,” has stirred up niew: interest in 


the thrush who practically domi-| Arlen 


nated the warbling field in the late 
1920s and early ’30s. Columbia has 
wisely dug into its vaults to satisfy 
that. curiosity and has packaged a 
topnotch *12-inch LP of Miss Et- 
ting’s vintage recordings. The dozen 
tunes in the set supply a fair 
sampling of what all the shouting 
was about. Miss Etting had a sim- 
ple, melodic way with a song. With- 
out intricate phrasings or vocal 
shadings, she socked over a song 
accenting lyric and rhythmic val- 
ues. Tunes are all standout, natch. 
Among them are “Love Me Or 
Leave Me,” “Shaking The Blues 
Away,” “Ten Cents A Dance,” 
“Shine On Harvest Moon,” “At 
Sundown,” and “Nevertheless.” 
Some of the tooters who assisted 
on the dates were Rube Bloom, 
plane: Joe Venuti, violin; Eddie 

ang, guitar; Mannie Klein, trum- 
pet, Joe Tarto, bass, the old Dorsey 
0 band and the Jimmy Grier 
orch. 


Harold Arlen-Louise Carlyle- 
Bob Shaver-Warren Galjour: “The 
Music of Harold Arlen” (Walden). 
This is the most ambitious project 
undertaken by. the indie Walden 
lavel and it is the best. In the past, 
the diskery has gone into the works 
of Cole Porter, Rodgers & Hart, 
and Arthur Schwartz to produce 
LPs that have delighted showtune 
buffs. In this set, the Walden pro- 
ducers have gone a step further— 
they’ve come up with the writer 
himself to sing his own songs. It’s 
a special coup because there are 
few writers around who can seil 
their wares as well as Harold 
Arlen. The package is separated 





into two 12-inch LPs—aArlen plays 
and sings a dozen songs on one, 
while the Walden stock company 
takes off on a dozen others on the 
second LP. It’s the Arlen singing 


charm, although the boys and gals 
from the Walden stockade don’t do 
bad by the tunesmith’s repertoire. 
On the Arlen: Arlen LP, the 
standouts are “It’s A New World,” 
2:1 Never Has Seen Snow” and 
“Hooray For Love.” For represen- 
tative Arlen as delivered by others, 
the second platter features “One 
for My Baby,” “I Had Myself A 
True Love” and “Fun To Be Fooled” 
among others. The Peter Matz 
backing is standout as are the liner 
notes by Edith Garson and Edward 
Jablonski. 

John Gordy: “Ragtime Piano” 
(RCA Victor). Crazy Otto has put 
a lot of barroom pianists back into 
business. The Otto vogue : started 
a few months ago when Decca im- 
ported several waxings from Ger- 
many and it hasn’t eased up -yet. 
With Poppa John Gordy, whe 
played in the New Orleans joints, 
RCA Victor is continuing the old- 
fashioned keyboard commotion. 
Gordy is an authentic stylist. His 
fingerwork on folk and plantation 
melodies is rousing and infectious. 
He’s got a true rhythmic beat and 
makes ’em all sound gav and vivid. 
In the more vein, he at- 
tacks, “Bill Ba »” “It Looks Like 
Rain in Cherry Blossom Lane” and 
“Bye Bye Blackbird.” In a less fa- 
miliar groove are “Salty Dog Rag,” 
“Five Minutes More” and “Every- 
thing is “Hotsy Totsy Now.” 





Coral artists & repertoire chief 
Bob Thiele to Chicago to cut the 
McGuire Sisters, currently appear- 
ing at the Chicago Theatre. 


platter that has the most - 











1. UNCHAINED MELODY (10) ........... sin 0 ie 0 beb es Sane 0 bas Ta ET tea Fd tthe s thee Decca 
) Les Baxter: .. ceseceecds Capitol 
2. CHERRY PINK AND APPLE BLOSSOM WHITE (13) ...... { Perez Prado ..........+.Victor 
P Alem Te 66 ce sac wes ds Coral 
3. ROCK AROUND .THE CLOCK (4) ..... Simhsis 60.9.0 aw 0's ohio Bill Haley’s Comets ..... Decca 
4. HONEY BABE (4 . tee aS. an Cece eecencccscee: Art: MOOueR F dg.ce oo s shad’ MGM 
5. DANCE WITH ME, HENRY (12) ..... oceeraeresiseeecnces Georgia Gibbs . ......Mercury 
©. A BROORON WOR iii... > ccacdcaesocassiasghaves { Nat (King) Cole ....... Capitol ¢ | 
) Dickie Valentine ...... London 
7. LEARNIN’ THE BLUES (3) .......... avad odin ted endllies Frank Sinatra ..........Capitol — | 
S. Mate SO Gee Oi. ee ae {sobepedd oD feaby Gisele MacKenzie ..... Label X 
: le Teas Pe Se . Cadence 
9. BALLAD OF DAVY CROCKETT (16) .......ccccceeceees. 4 Tennessee Ernie Ford Capitol 
) Fess Parker ......... Columbia 
~ 10. WHATEVER LOLA WANTS (8) ........ cececeeceeerees, | Sarah Vaughan ....... Mercury 
; ] Dinah Shore +. .2.55..-. Victor 
; Second Group | i 
+ ; 
> MEARE iit Goh Mu sael:. eS gE i? Sy Se { Eddie Fisher .......... Victor 
) Four Aces ........ ites ial Decca 
IT’S A SIN TO TELL A LIE............... bie hese w etlb:ee's wus oata® Somethin’ Smith ..........Epic 
LOVE ME OR LEAVE ME...................0:. ne awkueenelin { Sammy Davis, Jr, ........ Decca ° 
} Lene Moree +s tases Geeks Victor 
PS I 029s Be FE as ote hair teks Odecdave ia bae kere spacin’ Nat (King) Cole..... .. Capitol 
PO MOD. 6 vain i uib's b bin Ralash ones ch Raene cee eereereeer eres Caterina Valente ........ Decca ¢@ 
OM , ? { Sammy Davis, Jt.i...ees: Decca 
SOMETHING’S GOTTA GIVE ..............000e. Wowwe ves odu'aws ) McGuire Sisters. ........ Coral 
See MEU PMN oe cic kc vine cle vbeVecke ae P 0b ots cee reed Sunnie io ke ncuses a: Kapp 
SWEE SENT (Alen De eee ioe n cnr Coral 
2° fo, + ENS no a ee Nt a | Georgia Gibbs.....-.. Mercury 
i EAE RP ate Eee tee eS bist bbc be Bei es Fontane Sisters ...........Dot $| 
ey ee I pte ns aie daw onedebmakasasar cocdis talph Flanagan ....... Victor +} 
‘Figures ™ pwarentheses mt-ate number of weeks song hos oven in the Top 10) 
+ 


SOD b baa DADA AAAAARAAAAAAAAAAAAAABAAAan eee 


Director. Alphabetically listed. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of June 10-16, 1955 


Di a FOR a OE OS ES aie ...... Shapiro-B 
A Man with a Dream—*“Seventh Heaven” 
MIRAI TUUNNOG 5 oo OES od ee o's eoeee. REMIcCK 

Ballad of Davy Crockett—*“Davy Crockett” ......Wonderland 


Berry Tree—7“Many Rivers to Cross” ............ Miller 
gk pe OE Te eee Pe ie Cer vecccee ce GMappell 
SE ee a A oe ys a bie bp Oiwleo bree 
Ce Cea Tee ss 2 kn na dees vaevnete H&R 
Cherry Pink, Apple Blossom White—7‘‘Underwater” .Chappell 
Dance With Me, Henry ................. seeeee.. Modern 
Bait: er et oes ates i As 6h ok hip ha bie bOR cas cgl ee eReOer a, 
Heart—*“Damn Yankees” ......... ft eeeeeenenns . Frank 
Hey, Mister Banjo ............. oececctwescasces MUS 
Honey Babe—i“Battle Cry”....... eis’ s Gelw wae Oe sas ee 
How Important Can It Be............. ey 

Be PI tee eee eer ee eee ee Jungnickel 
T’ll Never Stop Loving You—7“Love Me, Leave Me” Feist 

Te e The Bee oF the Tine =. '. = visas vie cys 0h os Broadcast 
Ce ee 8 2 eh” oa ere BYC 
Pg ES 5 RSE aes eae ae eect careers a Barton 
Love Me or Leave Me—i“Love Me or Leave Me”... BVC 

De Ree a el oP a epee ee pals oe «. Peer 
Something’s Gotta Give—i“‘Daddy Long Legs” ...Robbins 
Rape at Cee... AS fea Ss i POO 
Wiiet: Ore Minte Mame i. oc ckes eceeess Famous 
Two Lost Souls—*“Damn Yankees” ..... Sere rs | | 
Unchained Melody—7“Unchained” ....... SE: 
Whatever Lola Wants—*‘‘Damn Yankees” ........ Frank 
Word: Te ee Oe... ISS wedances eooeeee- Paramount 
Young and Foolish—*“Plain and Fancy”..........Chappell 





Top 30 Songs on TV 


(More in Case of Ties) 


A Blosser. FOR ici Ba es SS +s... Shapiro-B 
A Straw at and a Cane... 62.5 .svd oe. aN viawews Ween 
amet Denne gee, Ss SURI, Pee +... Remick 
Ballad of Davy Crockett—7“‘Davy Crockett” ......Wonderland 
Se NE oe rer eer es oc coe Mae ees «+++. Chappell 
ee ES et een te 2 cates: oe. ah 5 ety bia o o'0'c0s'> MAREE 
Cree: Catan. Caen i es ee, eevee *H&R 
Cherry Pink, Apple Blossom White—7“Underwater” Chappell - 
Dance Wits “wee; Bete os see 5 Ce he. 38 Modern 
ets I 2 ys ree dig cen vin'e'c WS Gara seeveeees ROSeMeadow 
Heart—*“Damn Yankees” ........... ceeWsedbbiicm meee 
Hey, Mister Banjo .............,ceeeeeeeeccceees Mills 
Honey Babe—7"‘Battle Cry”........... Peper eres f 
If It’s a Dream—*“Seventh Heaven”..... eeeeesses Chappell 
eee. 8: &. Oe oo peer sd voweengaeee 

I’ve Got Nothing to Do Today.......... cccbecceece GO Connor 
gE Oe iy ie I) fella RSP CEN «++. Meridian 
TO Te OU na toa ss cewek Peed heel Barton 
Love Me or Leave Me—7“‘Love Me or Leave Me”.. BVC 

Cr Bot Bie ee ere ee ees 2 HE Flo 

Play Me Hearts and Flowers................ ...- Advanced 
Sluefoot—*“Daddy Long Legs”............ +e... Robbins 
Smack Dab in the Middle.................... +++. Roosevelt 


Something’s Gotta Give—j;“Daddy Long Legs” 


mamas. ae Cet ok ok ice os AAS Medes evawies Peer 
Two Lost Souls—*“Damn Yankees”....... vpcksic cd eenk 
Unchained Melody—i“Unchained” ...... Cia 60 ease ORS 
We ee ON ets cae a a, Ae hia ee eve veel 
Whatever Lola Wants—*“Damn Yankees” ........ Frank 
Young and Foolish—*“Plain and Fancy” .......... Chappell 


* Legit musical. ft Film. 


-eeeeees Chappell 


.».- Robbins 











es a6 es wal “RAS ee! ee ee ot 





Wednesday, June 22, 1955 


MUSIC 49° 





DISK BIZ IN SUMMER TIZZY 





Metopera Enters Direct Mail Wax 
Market Via BOM's Distrib Outfit 





The Metropolitan Opera Assn., + 


whose exclusive disking deal with 
Columbia Records expired earlier 
this year, has now entered into a 
platter project with the Book-of- 
the-Month Club in the formation 
of The Metropolitan Opera Rec- 
ord Club. It will be a subscrip- 
tion organization run by BOM, 
which already has a mail-order 
platter outfit functioning under 
the Music-Appreciation~ Records 
tag. 

‘Vhile most of the top and sec-. 
ondary Metopera stars are under | 
pacts to RCA Victor, Columbia, | 
London Records or Eli Oberstein’s | 
labels, a Metopera spokesman en- 
visioned the current plans as a 
longterm project. He pointed out 
that there were several excellent 
singers with the Metopera of first 
and second rank who could handle 
the wax performances. He aiso 
stated that as deals between the 
other disk companies and the top 
artists expire, the Metopera hopes | 
to. get these names to record for 
the Metopera disk club. 

In any case, official Metopera | 
imprint on the club’s releases. is | 
expected to give them an impor- | 
tant promotional peg, even if the | 
casts are not the same as used in| 
the live performances. Rudolf | 
Bing, Metopera general manager, | 








said that six different operas, from | 


the organization’s current reper- 
toire, will--be made _ available, 
either in complete or partial form, 
to subscribers by spring of next 
year. | 
One of the reasons Columbia 
didn’t renew its deal with the Met- 
opera was that it -was impossible 
for it to produce original cast al- 
bums due to artists’ contractual 
commitments to other labels. 


FOUR ACES TO CIRCLE 
SIX N. E. BALLROOMS 


Boston, June 21. 

The Four Aces open a New Eng- 
land tour of ballrooms tomorrow 
(Wed.) at Rhodes, Providence, R.I. 
They play Mountain Park, Holyoke, 
Mass., Thursday (23); Hampton 
Beach, N. H. Casino, Friday and 
Saturday (24-25) Whalom Park, 
Fitchburg, Mass., Monday (27); Lin- 
coln Park, North Dartmouth, Mass. 
(28); winding up at the Lowell, 
Mass. Commodore on June 29. 

Bob Bachelder orch backs the 
Aces in the package deal tour in 
the six participating -ballrooms. 
The block booking setup has been 
used to good effect with bands this 
season. Only one rehearsal for the 











circuit is needed because area 
bands are used. The backing bands 


are Bob Bachelder and Ted Her- ' 
bert. First to come into New Eng- | 
land on the six spot booking cir- | 


cuit was Ralph Flanagan and his 
band. 





Yale Kudos Friedman 
For Football Oldie 


New Haven, June 21. 

Yale Univ. honored Stanleigh P. 
Friedman, composer of its foot- 
ball song, “Down The Field,” Sun- 
day (19) when he returned for his 
50th class reunion. An inscription 
honoring Friedman was unveiled | 
at Welch Hall, where he roomed 
as a student, before a group of his | 
classmates. The inscription reads, 
“‘TYown The Field’ was written | 
within these walls by Stanleigh P. 
Friedmah, ’05/” 

Friedman composed the music 
at the end of his junior year in 


June, 1904. The words were penned | 


by Caleb W. O’Connor of the Yale | 
Law School, class of '04, the fol- 
lowing October. Friedman, is now 
a veepee of Warner Bros. and a | 
member of the law firm of Fried- 
man & Bareford in New York. 





Myers Forms British Co. | 
“ames E. Myers, head of Myers | 
Musie in Philadelphia, has set up a | 
firm in England under his own! 
name in partnership with Ed 
Kassner. 
Yoel Rogers and Cyril Shane are 


running the British operation. i 


Benson Aims Firms 
‘At Deejay Talent 


Red Benson, the radio-tv per- 
former, believes that there’s a lot 
of untapped cleffing talent among 
the disk jockeys so he’s set up a 
publishing and recording firm 
which will concentrate on d.j. ma- 


| terial. Benson is associated with 


tunesmith-pvublisher Bob Staffer in 
the new firms. 

The recording operation has 
been tagged Tru-Blue Records 
while the publishing firm will be 
known as Ken Music. Diskery’s 
first release is a coupling of “Pass 
It Along” and “On Chapel Hill” 
cut by the Tru-Blue Boys, Al Vic- 
tor and Arty Hicks. Slice is pegged 
for the country & western field. 
Label also has signed crooner Ray 
Rivera to its roster. | 


, Summer season. Columbia Records 





—os . 


GOL, MERGURY 
SLASH PRICES 


Another price scramble in the 
disk biz has opened this year’s | 


made the big noise last week with 
its move to cut its price to retail- 
ers of all 10-inch LP platters to $1. 
That’s approximately a 50% slice | 
off the normal list and Columbia is 
selling the platters as an inventory 
cleanup. 

Mercury Records followed suit 
by dropping its price on the 10- 
inchers to'99/2c. and expanded the 
price-cutting by dropping the price 
on EPs to dealers to 60c each. Lat- 
ter move! may turn out-to be of 
key importance, since the EP prices 
have remained more or less steady 
since they were launched a couple 
of years ago. 

RCA Victor, Capitol and Decca 
are not planning to follow suit in 
cutting their prices. Columbia’s 








(Continued on page 52) 


| Congressmen Add Two Copyright 


Bills Aimed at Juke Exemption 





‘Newport Jazz Fete 


into Freebody Park 


The Newport Jazz Festival will 
be held this season at Freebody 
Park, George Wein, director, and 
operator of Storyville here, dis- 
closed. Three-day event, July 15-17 
was held at the Casino last year, but 
because of tennis matches and fear 
of spoiling the grass, the Jazz Fes- 
tival couldn’t get the Casino, so 
management bought the Belcourt 
Estate. Objections from the neigh- 
bors at this swank spot has forced 
the jazz festival into the park. 

Cuffo jazz seminars in the after- 
noons, will be held at the Belcourt 
Estate. Price scale for the festival 
is $3, $4, $5. More than 20,000 paid 
admissions are expected. Last year 
the jazz festival drew 12,090 for 
two nights. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 
















Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 
as Published in the Current Issue 


Retail Disks 
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1 *UNCHAINED MELODY 
*CHERRY PINK AND APPLE BLOSSOM WHITE 
+BALLAD OF DAVY CROCKETT........... 
“ROCK AROUND THE CLOCK ............ 
*LEARNIN’ THE BLUES 
+DANCE WITH ME, HENRY................ 
*HONEY BABE. 

*A BLOSSOM FELL 
*SOMETHING’S GOTTA GIVE 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising eech of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music?. 


TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1. PEREZ PRADO (Victor).... ......ceceses: 
2 2 BILL HALEY’S COMETS (Decca) ....... 
3 5 NAT (KING) COLE (Capitol) .............. 
4 6 FRANK SINATRA (Capitol) ............. 
5 3 GEORGIA GIBBS (Mercury) ............. 
6 7 LES BAXTER (Capitol)..... ..s..cceeeees 
7 7 ART MOONEY (MGM)..... Gua Ag Fs lie 
8 8 AL HIBBLER (Decca)...... Rage Phe a 
9 10 ROY HAMILTON (Epic)............. ora iareg 

10 eu GISELE MacKENZIE (Label X) ....... 
POSITIONS TURES 

* 
a. te (*ASCAP. BMI) 
Week Week TUNE 
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semen eee ef 


Cherry Pink Mambo 


(Rock Around the Clock 
) Mambo Rock 


{A Blossom Fell 

J If I May 
| Darling, Je Vous pane 
Sand and the Sea 


jLeetney the Blues 
Two Hearts, Two Kisses 
\Not as a Stranger 


{Dance With Me Henry 
.4{Sweet and Gentle 
| Tweedle Dee 


{Unchained Melody 
’) Wake the Town 


{Honey Babe 
/Alabama Jubilee 


Unchained Melody 
Unchained Melody 
Hard to Get 


tL. De eg Wonderland 


TUNE 


PUBLISHER 
Frank 
Chappell 


Myers 
Barton 
Modern 
bs aiid we saneades Witmark 
isaatuns Shapiro-Bernstein 
Robbins 
Frank 


ee ee eer een erereeeneeee 


ee 
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Washington, June 21. 

Two additional bills to place 
jukeboxes under the Copyright 
Act have been introduce: in the 
House by Reps. Philip J. Philbin 
(D., Mass.) and James C. Murray 
(D., Tl). The Murray measure 
would require a flat sum, per ma- 
chine, to be paid as a royalty. The 
Philbin bill would simply remove 
the exemption which the juke- 
boxes retain under the 1909 Copy- 
right Act. 

In addition, Philbin placed a 
statement in the Congressional 
Record in which he also called for 
a better break for composers from 
publishers and recording com- 
panies and urged praemotion of 
better music. “Conditions cannot 
be corrected,” he said, “until real 
art shall infuse, motivate, and di- 
rect all important radio and tele- 
vision programs, the stage and the 
‘theatre and the music business. 

“Of course, the Congress~ ob- 
viously should not dictate to en- 
trepreneurs and exhibitors the 
type of program they shall pre- 
sent, because that would involve 
. . ..broad censorial powers which 
Congress does not possess. How- 
ever, over a period of time, un- 
questionably such programs as are 
in bad taste or reflect inadequate 
standards will become offensive to 
larger. numbers of*the American 
people. 

“The palpabie injustices which 
are daily visited upon American 
composers of popular music .. . 
may well be at the root of the 
deterioration of artistic program- 
ming. It certainly is responsible 
to a great extent for the decline 
in the quality and appeal of cur- 
rent popular music. When one 
contemplates the shabby way song- 
writers are treated these days, one 
can better understand the lack of 
popular response.to current offer- 
ings. 

“ft am very friendly disposed 
toward the great music industry. 
I am eager to see it prosper and 
grow in every legitimate way. But 
in view of many evidences of gross 
abuses, flagrant injustices, ruth- 
less methods and monopolistic pat- 
terns, I am again urging its lead- 
ership to clean house and banish 
these unjust practices of its own 
motion before the Congress is con- 
strained to apply drastic remedies 
that may occasion more or less 


rigid contro] of activities that are - 


violative of good conscience and 
equity, and contrary to public in- 
terest.” 





MAREKS ABROAD 





| RCA Exec to Rome te Record— 


Son and Bride Honeymooning 





The George R. Marek clan, 
parents, son and his bride, left 
over the weekend by air for Eu- 
rope. Richard, the son, who was 


married to Margot Ravage on Fri- 
day (17) in New York, received a 
10-week European trip as a honey- 
moon present. 

Marek, chief of artists & reper- 
toire for RCA Victor, left with his 
wife, Muriel, on a separate plane 
for Rome where he will spend a 


| month supervising the full-length 
lopera recording, at the Rome 
Opera House, of “Aida.” This is 


one of the longest Verdi operas 
and may entail four 12-inch LPs, 


_ but may be cut to three, which will 


\ the artists’ 


|mean either a $15.98 or a $11.98 re- 
| tail price. Leonard Warren, Jussi 
| Bjoerling, Zinka Milanov, Fedora 
| Barbieri and maestro Jonel Perlea 
comprise the cast. 

Marek last year cut “Manon 
Lescaut” in the same manner, in 
| Rome, and it will be a fall release 
| at $11.98 (three 12-inch LPs). Idea 
| of the Rome O. H. setting is for 
| the authentic atmosphere and fla- 
| vor; also, it usually coincides with 
professional European 
or vacation schedules. 

Young Marek became Phi Beta 


| Kappa at Haverford College and 


' won a Woodrow Fellowship which 
| entitles him to an all-expense, one 


| wherever he ehooses. 
|} Columbia VU. 


scholarship 
He selected 


years’ postgraduate 


‘4 
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last few years has been towards 
the 12-inch LPs for the long yom 
and the EPs for the shorter long- 
hair works as well as the pops. In 
this process, the 10-inch LP has 
fallen by the wayside. Less and 
less of the 10-inchers were being 
made and some of the major com- 
panies, notably Victor, began to re- 
package their 10-inchers into 12- 
inch platters by adding more ma- 
terial. 


Hurt 12-Inches? 

Some- of the major execs fear 
that Columbia’s move may hurt the 
sales of 12-inch LPs. It’s alleged 
that price-cutting creates a psy- 
chology among buyers’. which 
ee 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 













$1 price only as long as they are 
in supply... In short, Columbia 
doesn’t plan to press any addi- 
tional 10-inchers to meet the de- 
mands of the sale. 

Meantime, London Records has 
also instituted a summer sales 
deals on its catalog. Label X, RCA 
subsid, also has come up with a 
summer plan under which its full 
line of albums will be shipped to 
key dealers on memo on the con- 
dition that they give it display and 
restock it whenever they make a 
sale. Next fall, if the dealers want 
to continue showcasing the Label 
X line, the diskery will give them 
an additional 10% discount. 

Mercury’s decision to slice prices 
in both the LP and EP lines cued 
some raised eyebrows among com- 


petitive labels. When Victor spear-|- - - 


headed the industry’s move to cut 


‘prices on LP merchandise by 33% 


at the outset of this year, Mercury 
at first went along with Victor. 
Later, however, Mercury returned 
to its old list prices on the grounds 
that it couldn’t make out with the 
lower prices. 


Mercury is also offering a so- 
called five-for-one deal on its 12- 
inch LP line. For every $5 worth of 
LPs a dealer buys at regular price, 
he is permitted to return $1 of 
any kind of speed or labelled plat- 
ters for credit. It is, in effect, a $1 
rebate. The dealer also gets his 
normal 5% return privilege and 
can buy the Mere merchandise on 
a time-payment basis with deferred 
billing. : 

The London plan also involves a 
price-cut angle. London has se- 
lected 300 10-inch LPs and 50 12- 
inch LPs and has priced them, to 
the dealers, at $1.35 and $1.67 re- 
spectively. 

Westminister Records has come 
up with a discount angle on its 
price-fixed disks. Longhair label 
has put a suggested list price of 
$3.75 and $4.75 on its various LPs, 
but has price-fixed the records at 
a figure 23% below the suggested 
list price. 
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Jean & Julian Aberbach, Hill & Range Music heads who have been RETAIL SHEET BEST SELLERS | 
active in current bidding for copyright renewals on important stand- 
ards, own only one-third of “Sweet & Lovely,” having acquired that : Tél matali? ri 
share in the song from the estate of Charles N. Daniels, collaborator ——_—PVARIETY sisi 21518 Bis 
on that tune with the late Gus Arnheim and Harry Tobias, who own Survey of retail sheet music im aie g Sis & % « 
the other two-thirds of the copyright. Tommy Valando’s Laurel Music best sellers based on reports 8 a S 5 y 5 | 5 8 
firm, meantime, is 100% owner of the copyright, “My Sweetie Went obtained from leading stores in Steigi«! #4 =2is|2 on gO ie 
Away,” having acquired the renewal on that number from the late ii cities and showing com SiSieis £ je r a 3 oO 
Roy Turk’s estate and Lou Handman. It was erratumed last week parative sales rating for this a 3 PI E 8 oe | g = T 
that Howie Richmond, who recently bought a flock of copyright re- and. lait wéek. el 6 lsizelz14 a; S/S A 
newals from the Turk estate, owned Turk’s share of that song. — * ASCAP + BMI s < one w sietia l/s) & 
, 713 ] Biel} lie 418] e 
In an offbeat stunt to draw attention to its latest Lena Horne re- National $ = S y 2 = v oO 
lease, RCA Victor has withdrawn the slice from its regular deejay Rating M4 < | | I 
mailing kit and has notified the deejays that if they want the disk, 3 a 3 g 3|N 
+ they’ll have to request it from their local Victor distribs. Platter will This Last blish 4 3 . T 
: then be sent to cuffo, of course. Reasoning behind stunt is that the wk. wk. Title and Pu er > a § a a Z 8 gis 
Victor promotion boys want to pull the slice out of the “take it for SA 
granted” class, which most disks fall into when they come to the dee- 1 1 *Unchained Melody (Frank)......... i-2 @ te G2. 42:59. =. 2S - 96 
jays the routine way. Slice is a coupling of “It’s Love” and “It’s All 2 2 *Cherry Pink Mambo (Chappell)... i 2.5 43.6.4 2-4 es i (Os 
gm 3 3. +Davy Crockett (Wonderland)....... Re SS Be SR ree eS SS ee 
; S .¢ 5 ee (Wee c,...... seas eee an, CCS eee & ace Wer 
A secoud version of “Rock Around the Clock” from the Metro pic, ae 
“Blackboard Jungle,” will hit.the disk market via MGM. Diskery is 5 5 _*Whatever Lola Wants (Frank). ...-- TR: alt BS a 6 5. 10 686 
releasing the soundtrack from the pic cut by Charles Wolcott and the 6A 4 #£x*Melody of Love (Shapiro-B)......-. , ie hee ” RPE. See Far 6 7 4 34 
Metro Studio Orch. Tune will be coupled with “Love Theme From 6B 6 *Something’s Gotta Give (Robbins)..- 4 , es 2 9 ose 34 
€ ’ ——_—_—__— — 
a: ox abl siaside’ sted ths Wind? ak, enkinind Ot Gabe 8 11 *A Blossom Fell (Shapiro-B)........ < ee ee ee Ne 27 
a kaa cv gr 0 H sa % NS . 
and cut by Bill Haley’s Comets. The disk was used in a jukebox 9___9 *Honey Babe (Witmark)---..------- 5 5 9 om 5 7-3 
sequence in the film. Side is now one of Decca’s hottest sellers, climb- || 10 8 _*Damee With Me, Henry (Modern)... __- Zz = 
ing to the 1,000,000 sales market. 11A 14  *Hey, Mister Banjo (Mills).........- ot 's" eS & 29 m 3 § 8 8 
11B 9 £*Learnin’ the Blues (Barton)....... 6 6 > § 4 oe oe 
- os . 11C 13  *Love Me or Leave Me (BVC)....... eee TEE i Te 19 
Disk Biz In Summer Tizzy 14. *Roek Around the Clock (Myers)... 10.4 te 
: 15 *Hard to Get (Witmark)............ 8 10 5 10 
Continued from page 49 Sones 
move was dictated by. the fact that, makes them expect further moves ‘ 3 
since it was first in the field with | in the same direction, thus causing 
LP platters, it has accumulated aj| them to hold off any planned pur- t 
large stock of 10-inchers which it | chases. Columbia, however, -has n & p eC @ | 
now wants to unload. pointed out to retailers that the 
The industry trend during the} 10-inchers will be available at the 





New York 


Linda Roberts, cleffer of “Not 
As A Stranger,” sailing for Europe 
June 29...Henry Okun goin 
south to plug Art Mooney’s MG 
diskings of “Honey Babe” and 
“Alabama Jubilee” .. . Ken Harris 
orch held over until Sept. 12 at the 
El Rancho Hotel in Sacramento... 
Marty Ames orch signed for 
Green’s Hotel in Pleasantdale, 
N.J., with three Mutual shows 


Victor — serine 
three cuffo haircuts in a promo 
stunt for The Three Haircuts disk, 
natch ... Howard Lewis, southwest 
booker, in town for a week’s 0.0. 
Bill Kenny set for a two- 
weeker at the Town House, Indian- 
apolis, beginning June 29... Irwin 
Zucker swinging towards Los An- 
geles via the key cities in the south 
. . . WNEW disk jockey Lonny 
Starr collabbed with George Wil- 
liams on “Too Much Moon”... 
Louis Armstrong’s orch and the 
Ralph Sutton Trio move into Basin 
Street for one week June 30. 

Earl Bostic’s r&b combo into Las 
Vegas July 6 for a one-night jazz 
concert . . , Cy Coleman Trio and 
Don Elliot’s Quartet held over at 
The Composer for an additional 
three weeks . . . Eileen Barton 
opens at the Town House, Indian- 
apolis, June 27. Thrush is also set 
for four frames at The Dunes, Las 
Vegas, beginning July 10 


London 


Singer Lita Roza collapsed in 
her dressing room at the Granada, 
Dover, on Tuesday (14) from ner- 
vous exhaustion. . .Bill Russo, 
known here for his work with the 
Stan Kenton orch, has arrived on 
a three weeks visit to build up a 
teaching connection in London. 


Best British Sheet Sellers 


(Week ending June 11) 

London, June 13. 
Unchained Melody ....Frank 
Stranger in Paradise...Frank 
Cherry Pink Maddox 
Where Dimple Be Cinephonic 








I Wonder ...... Macmelodies 
Sane 3 t.. Sek se Cavendish 
Dreampoat ..........- Leeds 


Bridges of Paris....Southern 
Ready Willing and Able. Berry 
Unsuspecting Heart Berry 
Earth Angel Chappell 
Tomorrow Cavendish 


Second 12 


Stowaway Morris 
Give Me Your Word.Connelly 
You, My Love 
Don’t Worry 
If Anyone Finds This.. .Reine 
Prize of Gold Victoria 
Chee Chee-oo Maurice 
Open Up Your Heart.Duchess 


eee eens 


eeeeerees 





SR IP a Leeds 

Tweedle Dee .,...... Robbins 

EVGrmnore ....ccccs aes Kassner 

Sincerely ....0¢ eeedess Dash 
” 


He then goes on to the Continent 
for a series of U.S. camp 
bookings with his Quintet. . .MCA 
here has offered British variety 
tour to The Crew vocal 
group, and also Jerry Colonna... 

tanley Black is to write and con- 
duct the music for the new film 
“Simon and. Laura.” 

sisknictananaiicle 


Hollywood 


Harry James heads up talent ap-. 


-weekly direct from the hotel. pe at AFTRA annual Frolic 
igo! Yaged guests on Steve Allen’s tonight (Wed.) at Palladium, with 
NBC-TV show June 23... . RCA| Harry Von Zell, Chico and Harpo 


Marx, Arthur Blake, Lillian and 
Amanda Randolph, Dick Contino, 
Billy Barty, The Lancers and The 
Terry True terpsters ... Milt 
Deutsch agency opened permanent 
Las Vegas office ... r Lee 
and Ned Washington sold their 
“Mustang” to indie film producer 
Robert A. Franklyn for film of 
same tag.. 
bar Music received $2,000 advance 
from Paramount Music for rights 
to publish his first romantic ballad, 
“Finally,” which Margaret Whiting 
waxed for Capitol. 





Chicago 


Lionel Hampton into the Blue 
Note June 29 for two frames... 
Charlie Ventura set for the Pre- 
view Lounge July 8 for a two- 
rounder ... Don Reid cpening at 
the Riviera, Lake Geneva is., 
June 24 for six stanzas, then to 
the O Henry Ballroom, Chi, August 


pacted for the Flame, Minneapolis, 
July 12 dor two sessions ... Betty 
Lou & Zoe Quartet opens at the 
Golden Nugget, Las Vegas, next 
Tuesday (28) for four weeks... 
Buddy Morrow opens at the Lake- 
side Park Ballroom, Denver, Fri- 
day (24) for two frames .. . Billy 
May, Ralph Marterie and Pee Wee 
Hunt doing one niters in the Mid- 
west pees § in July. Marterie is 
Pe to L.A. for a Palladium 
ate, 


Pittsburgh 

Tommy Carlyn’s band already 
booked for New Year’s Eve at 
Royal Ballroom . . . Biddy Scott, 
organist, into the Jacktown Hotel 
for four weeks ... Three Suns 
booked for Twin Coaches July 1-2 
and Kennywood Park 3-4... Chet 
Baker orclt opened week’s stay at 
Copa Monday (20)... Russ Merritt 
is the new pianist with Karl Kritz’s 
summer opera company orchestra 
this season ... Rhythm & blues 





. Jackie Barnett’s Jay-| an 


10 for four... Buddy Rich Quartet 


packaged headed by Don Gardner 
combo and Beulah Swan, singer, 
into the Midway Lounge for two 
weeks , . . Eileen Rodgers, local 
singer, signed a Columbia record- 
ing contract . .. Herb Conrad, 
organist, back to Gorley’s Lake 
Hotel, near Uniontown, for another 


Scotland 


Tony Bennett’s recording of 
“Stranger in Paradise,” oh Philips 





label here, topping local list of 
best selling ; Perez 
Prado’s “Cherry Pink,” on HMV, 


in second place ... Basil & Ivor 
Kirchin band, with Johnny Grant, 
into F ayhouse at Glasgow ... 
Danny Walters is musical director 
of the Geraldo Orch in resident 
revue at Alhambra, Glasgow... 
Rosemary Clooney in for week 
(July 4) at Empire, Glasgow. Billie 
ony, Scot-born chirper, hold- 
ing down second top slotting at 
Empire. e 

es 


We're Gonna) 


“ROCK AROUND 
THE CLOCK” 


Theme of MGM Picture 


“BLACKBOARD JUNGLE’ 


Re-orded by BILL HALEY 
and his COMETS—Decca 


Still Going Strong 


“MAMBO ROCK” 


MYERS MUSIC 
122 N. 12th St 


Inc 
Philadelphia 7, Pa 
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10c Juke Plays Get 
Spotty Mass. Reaction; 
Lots of Bargain Rates 


Boston, June 21. 

Dime play on jukeboxes has 
bogged down in eastern Massa- 
chusetts and many machines are 
now price skedded at two for 10c 
and six for 25c, while others are 
going at two for 10c, and five for 
25c, it was reported at the meet- 
ing of the Massachusetts Music 
Operators Assn. at Hampton Court 
Hotel in Brookline last week. 

Jukes were converted to 10c 
back in February and while most 
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barrooms and soda spots and res- 
taurants are now on the dime, sev- 
eral spots wouldn’t and two for 
10c had to be instituted, operators 
reported. 

Ralph Ridgeway, president of 
the Western Massachusetts Music 
Operators Guild, said that in his 
area boxes had been converted 
85 to 90% to the dime, and that 
almost all nonconverted machines 
were 78c. He reported that dime 
play was getting better acceptance 
in teen spots than in adult loca- 
tions. 

David J. Baker, president of the 
organization, reported that $10,000 
had been raised in the juke cere- 
bral palsy drive tieup, which had 
juke boxes all over Massachusetts 
playing for the fund in May. 


Cleffer Sues Disney For 
90G on Tune Credit Sluff 


Songwriter Ann Ronell filed a 
$90,000 damage suit against Walt 
Disney Productions in New York 
Federal Court last week, claiming 
that Disney had neglected to give 
her writer’s credit on the “Who’s 
Afraid of the Big Bad Wolf” song 
when the filmed story of its cre- 
ation was shown on Ed Sullivan’s 
“Toast of the Town” in January 
of 1954 and again on “Disneyland” 
in February of this year. 








rently negotiating on the story of 
her life for motion pictures and 
tv, and failure by Disney to give 
her credit on the song is detri- 
mental to those negotiations. Miss 
Ronell claims thesong was sub- 
licensed by Irving Berlin’s: music 
firm to Disney for use in the “Big 
Bad Wolf” cartoon, and in the 
subsequent tv showings that “gave 
credit to others,” she was “mali- 
ciously hurt and injured.” 


x * 
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Miss Ronell claims she’s ecur- 
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|Cap’s Fowler Surveys 


Electronics Field In 
EMI Equipment Tieup 


Capitol Records is planning an 
extensive survey of the electronics 
field in the U.S. before it moves 
in as outlet for EMI (Electrical & 
Music Industries) equipment. The 
likely distribution tieup stems from 
the purchase of the diskery by 
EMI last January. 

The survey will be headed up 
by William H. Fowler, Cap veepee 
who recently was relieved of his 
duties as acting general manager 
of the diskery’s distributing com- 
pany to concentrate on the elec- 
tronics end of the business. Accord- 
ing to Fowier, it will take between 
60 and 90 days before the advis- 
ability of Cap’s launching the sale 
and distribution of the British EMI 
electric line here can be ascer- 
tained.- 

Fowler is directing the survey 
from his New York headquarters. 
Getting special concentration are 
the possibilities in the U.S. for 
EMI’s electronic components, test 
equipment and industrial tv. 

EMI in England is comparable 
to Westinghouse and General Elec- 
tric in this country. 


Kaye Pulls $4,300 
~ In Hershey 1-Niter 


Sammy Kaye racked up a solid 
$4,326 playing to 2,710 payees in 
a one-nighter in Hershey, Pa., last 
Saturday (18). 

The orch has been booked for 
two more appearances at the Her- 
shey Ballroom this year. 


Tokyo, June 12. 

The mambo is tops in Tokyo 
where about 60% of the tunes 
played in the capital’s dance halls 
and niteries are in this Latin 
groove. Current mambo passion 
has been hypoed by the Paramount 
film, “Mambo,” and the music by 
Perez Prado’s band in RKO’s “Un- 
derwater,” both now in general 
release throughout the country. 
Prado’s disks.are having a phenom- 
enal sale also, with 1 Mambo” 
and “Mambo No. 5” leading. 
' Until very recently the city had 
only one mambo band, The Tokyo 
Cuban Boys, but two new_hip- 
shaking organizations have joined 
them. They are the Afro Cubano 
and the Tokyo Mambo orch. In 
addition, regular bands are includ- 
ing more and more mambos in 
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DANCE WITH ME!" 
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MUSIC USERS 


1 have tape library, light — classics 
(Strauss, Offenbach, etc.). Recorded 
with big orchestras. Seek responsible 
partner, preferably with organization 
to exploit same. 


Principals only reply te Box V-62055, 
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Variety, 154 W. 46th St., New York 36 


x * 


ASSOCIATED BOOKING CORPORATION 


o1@) aC) bh) 4. ee 
Chicago | 


203. No 


Hollywood 
Wabash |. 8419 Sunset Bivd 











VARIETY 


Wednesday, June 22, 1955 





Fla. Beachcomber to Test 
Name Pull in Summer Shows |. 


Operators of the Beachcomber, + 


Miami Beach,.will attempt an ex- 

~ perimental midsummer booking. 
Spot has signed a big show to be 
headed by Billy Daniels, starting 
for four weeks on Aug. 6. The 
idea of the booking is to see 
whether the summer crowds com- 
ing in for the cheaper hotel and 
restaurant rates will go for big- 
time nitery shows. As it is, the 
hoteis have found it fairly profit- 
able to go in for names during the 
summer. Operators will await the 
results of the Beachcomber trial 
since it may put Florida on the 
nitery map for t’:e entire year in- 
stead of 10 weeks of the winter 
season. 

The Beachcomber experiment 
will also serve another purpose.— 
that is to determine whether the 
summer tourists will subsidize a 
nitery sufficiently to permit winter 
operation. at -luxury levels. It’s a 
known fact that very few cafes 
make it during the winter. High 
costs of talent and operation plus 
the stiff competition of the hotels 
has forced virtually every Miami 
Beach cafe to go into the red dur- 
ing the past years. This winter 
several closed far ahead of 
schedule. 

Now that summer has become 
an extremely profitable time of 
year and a season which brings in 
as many tourists as the cold 
months, it’s quite possible that a 
nitery without competition may be 
able to make a handsome buck be- 
fore the others catch on. 

At any rate, the nitery owners 
and the talent agencies are ex- 
tremely interested. Many top acts, 
after several weekends in the Cat- 
skills, will be ready for summer 
Florida bookings. The agencies 
feel that summer dates will not 
interfere with that act getting a 
lush winter booking in Florida as 
well. The resort caters to different 
types of clientele vane both 
seasons. 


SHERATON IN NEW BID 
TO GET 3 CHI HOTELS 


Chicago, June 21. 

The Sheraton Corp. of America 
will make a second bid to obtain 
control of three major Chi hotels, 
The Sherman and Ambassadors 
East and West. The Sheraton chain 
disclosed that it had made a previ- 
ous attempt to nab the inns, but’ 
deal hadn't gone through. — 

The Sheraton group had been 
tendered 29,000 te 30,000 shares of 
the 87,000 shares outstanding. 
Needed for control are more than 
46,000 shares. New tactic for the 
chain will be, according to Irvine 
J. Shubert, veepee and general 
counsel of the hostel circuit, to 
make an out and out offer to Sher- 
man stockholders at $165 per share. 
_—_———— 
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Back at the 
Sweatshop 
PALACE 
New York 


Mgt.: MARK J. LEDDY 
48 W. 48th St., New York 36, N. Y. 























Aerialist Fall Mars 
Steel Pier, A. C., Bow 


Atlantic City, June 21. 

Seasonal opening of big Steel 
Pier here Friday was marred by 
accidental fall of aerialist Robert 
Atterbury some 55 feet from sway- 
ing pole to stage below before 
audience of 3,000 which was watch- 
ing first show in big stadium on 
end of structure. Performer suf- 
fered fractures of the spine, heel- 
bone and some ribs. His condition 
was described as good at the At- 
lantic City Hospital where he is 
now under treatment. 

Atterbury, 38, apparently slipped 
while doing first act, billed as 
Dioca &Co., in, the initial per- 
formance of the year. His wife, 
Lauren, and his sister-in-law, Shir- 
ley Peterson, were preparing for 
the finale of their act when the 
accident occurred. 


Campus Kids Swell 
Available Talent For 


USO-Camp Show Tours 


The arrival of summer vacations 
has made available to USO-Camp 
Shows a vast amount of volunteer 
-talent for tours in Europe and the 
Far East. The soldier entertain- 
ment agency has set a number of 


cuffo packages along with two out- 
fits that will be paid. The pro 
talent leaves June 25 for a tour of 
isolated installations in the Far 
East. 

‘Annually, a batch of talent from 
the schools volunteer their serv- 
iees. After screening, a limited 
number are accepted. This sea- 
son, a group of girls from Indiana 
Univ., The Belles’ of Indiana, will 
do an 1ll-week tour. Dave Ketch- 
um, a performer from Hollywood, 
has also rehearsed a unit which 
will leave June 27. Dennison Univ. 
Players will do a tour of Europe. 

The pro units . will comprise 
Nichols & Haley, James Remaux, 
Patsy Reis, Lorraine Stevens and 
Eddie Kraft. Other outfit con- 
sists of Ralph English, Bill Rob- 





erts, Mage & Karr, Charles Dau- |. 


ber, and Phil Wilkie. 


Another unit to hit the GI cir- 
‘cuit are “The Kids from Home,” 


a specially selected group of colle-| 


giates who were nominated as be- 
ing the best performer in their 
respective colleges. 


GM Pacts Barstows 
For Industrial Show 


Richard & Edith Barstow have 
been signed by General Motors to 
produce a big industrial show to 
be held on the site of the old 
World’s Fair in Chicago, starting 
Aug. 28. Show to be labeled, 
“Powerama,” is designed as the 
first technological circus and calls 
for display of heavy machinery 
such as earth moving equipment 
and big trucks. 


The Barstows produced and di- 
rected the other major GM display, 
“Motorama,” which went on tour 
of several cities this past winter. 











N.Y. Blue Angel 
To Close for 5 Wks. 


beat any: W. anes. New York, will 
close for eeks starting July 
2 and will Coenen on Aug. 11 with 
Robert Clary and Barbara Mac- 
Nair headlining. Miss McNair opens 
the spot t (Thurs.) and 
stays until the ¢ g. 

Business has" okay at the 


spot, but paso Herbert Jacoby 


‘and Max Gordon decided in favor 


of a brief vacation. 


New Scala Vander 
For West Berlin 


Berlin, June 14. 


The Berlin Scala, once a noted 
variety theatre and completely 
bombed out in 1943, will be newly 
built here. Karl Marx, co-owner of 
the old Scala, returned érom Lon- 
don and got two local architects to 
start preparations on this project. 
Marion Spadoni, who managed the 
Friedrichstadt Palast (East Berlin 
variety theatre) from 1945 until 
1948, is acting as artistic adviser. 

Costing about $1,400,000, West 





Berlin’s new Scala will have a seat- }. 


ing capacity of 3,000. 

This modern house, which will 
be located near Wittenberg Palatz 
(U. S. Sector), is to open on the 
occasion of the International Build- 
ing Exhibition to be held in Ber- 
lin in July, 1957. The new Scala 
building, incidentally, will also 
house a restaurant and a dance 
hall. 

Operated Like Palladium 

The Berlin Scala, during its era, 

was operated on the same level as 
the London Palladium. It was con- 
sidered one of the foremost houses 
in Europe. Although the theatre 
rarely played names, the top per- 
formers in Europe sought engage- 
ments there. Bulk of talent was 
circus and variety acts. 
* The house was operated by three 
brothers, of whom Karl is the sole 
survivor. Another brother, Julius, 
died in exile in. Switzerland some 
years ago. When the Nazis came 
into: power, the property was con- 
fiscated by the government because 
the owners were Jewish. Eddie 
Duisberg, an obscure theatre man- 
ager, was put in charge of the 
operation. Major qualification for 
that job at the time was the fact 
that he went to school with Her- 
man Goering. 





Harry Altman Heads 
Buff. Police Benefit 


Buffalo, June 28. 
Harry Altman, who operates the 
Town Casino, Buffalo, in conjunc- 
tion with Harry Wallens, has been 
named producer of the annual 


“Fonorama” to be held July 8 at}, 


Offerman Stadium here. Shindig 
is for the benefit of the Police 
Dept. Death & Pension Fund. The 
Buffalo Courier Express is the co- 
sponsor of the event. 


Altman, so far, has signed the 
DeMarcos, the Seven Ashtons, 
Four Guys, The Riveras, Maria 
Neglia, Barbara Eskoe, Randolph, 
Four Aces, Step Bros. and others. 
Altman is currently negotiating for 
Eddie Fisher or Perry Como to do 
an appearance there. 


In previous years, show has 
brought in as many as 40,000 cus-~ 
gomers and has returned a healthy 
sum to the Fund. It’s one of the 
best-supported events in the area. 
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JANET GREY 


“Girl-in-a-Whirl” 


APPEARING: 


OPERA HOUSE, BLACKPOOL, Summer Season 


Thank You GEORGE and ALFRED BLACK 


Just Completed: 
ANCIENNE BELGIQUE, BELGIUM 
MOULIN ROUGE, PARIS.......... 


Thank You BRIAN ROXBURY 
LEW & LESLIE’GRADE, LTD., INC., NEW YORK - LONDON 
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Talent Agents’ Boost for Toll TV Is A. 
Knock: It'll Drive ‘Em Out of Homes 





Kitt Illness Delays 
Mass. Spot Opening 


Salisbury Beach, June 21. 

Tliness of Eartha Kitt has post- 
poned opening of Salisbury Beach 
Frolics to July 1. Miss Kitt, un- 
able to open on skedded date of 
June 24, is convalescing from a 
throat operation and medicos re- 
fused to let her sing until July 1. 
¥ will be in for two nights, July 
1-2. 

Booked by Jacy Collier for the 
Frolics are full weeks for Teresa 
Brewer, July 3; Kitty Kallen, July 
10; Johnnie Ray, July 17; Patti 
Page, July 24; Georgia Gibbs, July 
31; Tony. Bennett, July 7; Frankie 
Laine, July 14; Maguire Sisters, 
July 21, and nine nights for the 
Will Mastin Trio, starring Sammy 
Davis. 


Dick Jones Asks Court 
To Restrain AGVA From 
Nixing His Lifetime Card 
Dick Jones, former eastern re- 
gional director of the American 
Guild of Variety Artists, is seeking 


to restrain the AGVA convention 


from taking away the life member- 
ship conferred upon him by a pre- 
vious AGVA convention. Restrain- 
ing order is answerable today 
(Wed.) in the N. ‘Y. Federal court. 

Jones, at the time of his resigna- 
tions some months ago, turned in 
his membership cards along with 
other documents when he left the 
union. Purpose of the stay order 
isn’t known. However AGVA execs 
believe that he wants to on the 
membership rolls as long as pos- 
sible in an effort to make a come- 
back in union affairs. 

According to the union’s consti- 
tution, only the convention can cre- 
ate and rescind life memberships. 


AGVA FINES DANCE DUO 
2G FOR ‘UNFAIR’ DATE 


Chicago, June 21. 


The dance team of Melody & 
Ruby was fined $2,000 by the local 
chapter of the American Guild of 
Variety Artists for appearing at 
Club Hollywood, Chicago nitery 
which placed on the AGVA “un- 
fair” list some time ago. Dispute 








centers ‘around operator Steve Har-' 


ris’ refusal to post bond for per- 
formers’ salaries. He claims a pre- 
viously posted bond was not re- 
funded entirely when his club 
burned two years ago. 

AGVA in turn claims that the 
portion not refunded was withheld 
to pay entertainers’ salaries for the 
week during which the fire oc- 
curred. Harris felt he should only 
pay for days actually worked be- 
fore the fire, rather than for the 
full week. The club now uses non- 
union or musical acts and has been 
doing so for several months. 

The featured comic, Frankie 
Scott, has been working as a musi- 
cal act, doing trumpet carbons of 
Harry James, Henry Busse, etc. Re- 
ports have it that Harris wants to 
sign Scott to a new longterm con- 
tract, but the comedian is sup- 
posedly refusing to do so unless 
Harris and AGVA straighten out 
their hassle. 


Ill. State Fair Skeds 
Opening & Finale Shows 


Springfield, Ill., June 21. 

Victor Borge, Dennis Day and 
the Crew-Cuts, with Jan Garber’s 
band, will headline the closing 
grandstand show Aug. 20 at the 
1955 IlXnois State Fair. 

Nelson Eddy and Gale Sherwood, 
with Lou Breese’s orch, are set to 
open the exposition Aug. 12 with a 
one-nighter. The song duet moves 
into this city’s Lake Club the ol- 
lowing night for 15 days. 





Toll ey will provide the greatest 
Ldeepeted to going out again and 
may be the saivation of the the- 
atre and cafe industry, according 
to talent agency reps. As soon as 
it becomes a question of where to 
spend the amusement dollar, a lot 
of people previously content to sit 
by the video set and absorb all the 
free entertainment being provided, 
will start spending their money 
elsewhere, according to the con- 
sensus of opinion among the per- 
centeries. 

The agents say that there will 
be a considerable increase in going 
out just as soon as toll tele starts 
cutting into the amount and quali- 
ty of programming now being of- 
fered by the networks. It’s point- 
ed out despite ‘intolerable road 
conditions, people still go out and 
weekends are still big in the vari- 
ous enteriainment centers. The 
agency men say that once the big 
shows are on a pay schedule, then 
they have every reason to expect 
that niteries will get their biggest 
upbeat in years and it’s even pos- 
sible that a legit show won't have 
to be an absolute hit to survive. 

Of course, major events such 
as championship fights, and 
world series games and other 
events of that: calibre, will still be 
able to cut into theatrical. boxof- 
fice, but. these items are fairly in- 
frequent, and it’s believed that pix 
houses, niteries and legiters will 
be able to pick up a lot of coin 
from an audience they lost with 
the advent of television. 


PITT CAFE BIZ SLUMP 
CUES WEEKEND POLICY 


Pittsburgh, June 21. 

Indication of dive in local nitery 
biz is, announcement by Twin 
Coaches that it’s going to a week- 
end policy for at least the next 
two months. Significance is to be 
found in the fact that Tony Cal- 
derone’s big room (1,100 capacity) 
is on the highway and the away- 
from-downtown spots have always 
thrived in the warm weather. 

In past, Twin Coaches has fre- 
quently gone to Friday-Saturday 
operation only, but always in the 
winter, usually after the -first of 
the year, never in the summer. Don 
Cornell, booked in last week when 
‘Eartha Kitt had to cancel out on 
account of a bad throat, wound up 
the full week bookings Saturday 
night (18). 

It’s possible Miss Kitt may come 
in later this summer, but only for 
a weekend, Three Suns are due in 
next week, July 1-2. 
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Whimsical Weekend Weather Whams 
Catskills; Cues Call for Conventions 


Operators of the 
Mountain resort hotels feel that 
they can no longer rely on the 
weather as the sole inducement for 
trade. The borscht belt hotelmen 
are now making a heavy play for 
meeting and convention trade in 
an effort to presell their houses. 
Heaviest effort is being expended 
to get the confabs on for the 
slower midweek days, and then 
charge regular weekend tariffs for 
those staying over. 

It’s a comparatively new uae 
in the Catskills, but the hotelmen 
are already starting to realize a 
lot of extra trade from that de- 
partment. For example, the Al- 
lied Theatre Owners of New Jer- 
say, is planning a three-day mid- 
week confab at the Concord, Kia- 
mesha Lake. 

In former years, the buik of the 
hotelmen made no special effort to 
get conventions because of the cut 
rates involved. They would rather 
take their chance on getting fairly 
decent crowds through normal 
channels, However, they have come 
to realize that a few rainy week- 
ends and they are out of business. 

The inns in the past have made 
some bids for the convention trade 
during the slow months such as 
May, June and after Labor Day, 
but as of now they'll welcome in- 
quiries and trade for any part of 
the season. 





Rosen to Small Agency 
__ Jerry Rosen, former indie agent 
in New York, has joined the Pauli 
Small Agency as assistant to Lil- 
lian Small, heading the office. 
Rosen had been prema with 


the Mercury Artists 
handle porn studios 
for the Small Agency. 

















Catskill +- 


Rio Casino to Lure 
Yank $ Via U.S. Names 


The Copacabana Palace, Rio de 
Janeiro, is attempting to get a 
slice of the U. S. tourist trade 
with U. S. acts. Spot has- signed 
Olga James for a stand starting 
June 24. 

Some years ago the Copacabana, 
along with other luxurious casinos, 
were major spenders ‘in the 
American talent marts because of 
casino activities. However, gam- 
bling was abolished by decree and 
since then U. S. bookings in Rio 
have been sporadic. 


Jones Fans Philly 
Revolt Vs. AGVA 


Philadelphia, June 21. 

Insurgent members of the Amer- 
ican Guild of Variety Artists held 
a meeting last week in LuLu Tem- 
ple to level charges against the 
union’s national board. The meet- 
ing was called by Gene Arcade, 
Jimmy McGinty, Jackie Pinckney 
and Betty Gaynor and about 40 
members attended. They filed a 
protest with the 4A’s charging 
AGVA’s top officers with “negli- 
gence, dereliction of duty and rank 
incompetence over the last seven 
years.” - 

Among the charges made was 
that the AGVA was falling apart 
in Philadelphia and that only fee- 


(Continued on page 57) 
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OPS OWNING. 
TO GUT COSTS 


Nitery owners are planning a 
circuit which will use shows of 
their own production. At a meet- 
ing last week in Cleveland of four 
operators, decision was. made to 
produce their own shows which 
will stay a minimum of two weeks 
each in their own niteries and then 
be sol dat little more than cost to 
other nitery owners. 

High costs of floorshews is_ be- 
hind this move. The. bonifaces, 
comprising Harry Altman, of the 
Town Casino, Buffalo; Herman 
Pirschner, of the Alpine Village, 
Cleveland; Lenny Littman, of 
Copa, Pittsburgh, and Harry Segal, 
of the Elmwood Casino, Windsor, 
Ont., are underwriting the cost of 
the first venture. They hope that 
after the initial eight weeks other 
cafemen will come in on the deal. 

They believe that they will be 
able to produce their own displays 
for considerably less cost. They 
say that the price will be low 
enough’ so that a name can be add- 
ed, if necessary for the success of 

(Continued on page 57) 


Carillo, Renaldo Split 





For Personal Bookings | 


Leo Carillo and Duncan Re- 
naldo, teamed as the Cisco Kid 
and Pancho on a film series, have 
split in the personal appearance 
field, but will continue to make 
vidfilms for Ziv. 

Renaldo is currently being sub- 
mitted for arena dates without 
Carillo. What Carillo will do in 
the arena and outdoor circuits 
hasn’t been ‘made known as yet. 
Renaldo essays the title role while 
Carillo does Pancho. 





PREP CAFE ‘WHEEL’ FOR P’KGE 








-|AGVA Joins AFM in New Drive 
To Kill or Cut 20% Cabaret Tax 


Talent unions are renewing their 
efforts to kill the 20% cabaret tax, 
or atleast cut it to the 10% fig- 
ure now prevalent in other amuse- 
ment fields. Subject is slated to 
come up at the American Guild of 
Variety Artists convention starting 
today (Wed.) at the Henry Hudson 
Hotel, N. Y., and was the subject 
of meeting of members of the 
American Federation of Musicians 
two weeks ago in Cleveland. 

A special meeting of AFM hier- 


Two Philly Spots 
In Summer Fold 


Philadelphia, June 21. 

Cafe business here goes into the 
summer doldrums next weekend 
with the closing of the Celebrity 
Room Saturday night (25) and the 
shutdown of Chubby’s, West Col- 
lingswood, N.J., on Sunday eve- 
ning (26). 

With the earlier shuttering of 
the Latin Casino yesterday (Mon.), 
the town will be left without a 
name showcase for afterdark en- 
tertainment by the week-end. 
Celebrity will close tight, but 
Chubby’s will maintain a combo 
policy in its bar, and seal off the 
main room. . 


Sciolla’s, huge uptown theatre- 
restaurant, and Palumbo’s, similar 
type .operation in South Philadel- 
phia, are both remaining open for 
summer, but will feature lower 
Tv shows during the dog 

Ss. 
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archy at the Cleveland Athletic 
Club last week voted a fund of 
$300,000 to eliminate the tax. The 
subject has become so important 
to the lifeblood of the talent, music 
and restaurant unions, that they 
feel unless it is eliminated or dras- 
tically reduced, unemployment in 
these fields will grow. The 20% 
rap has‘been too high for the av- 
erage customer, it’s felt, and fear 
by restaurant owners of lifting al- 
ready high prices to include the 
cabaret nick, has been stymying 
the many operators from installing 
acts and bands. 

Hotel associations have been at- 

tempting to get rid of or modify 
the tax for a long time. There was 
one session of Congress that was 
sympathetic to modifying the tax 
downward to 5%, but it would in- 
clude all rooms with music, even 
recorded or piped tunes. Asa re- 
sult of the balk by the innkeepers 
on that provision, Congress by- 
passed any action on the measure. 
_ Under present _regulations, 
rooms with music only, may not 
-apply the 20% tap. However, 
once a singer, floorshow or dancing 
is introduced, then the tax is 
clamped on. 
_ Rooms with small orchestras, for 
example, would to permit 
dancing, but. are fearful of apply- 
ing the tax. At the same time, 
many with music feel that they 
could increase patronage by a floor- 
show or getting a band that could 
entice dancers. Fear of hiking cus- 
tomer bills prevents such action, 


Congress sometime ago sliced 
the 20% excise on theatres to 
10%, but didn’t lower the cabaret 
impost. 





"His mimicry of Ed Sullivan is an exercise of PURE GENIUS" 


Philip Minoff, CUE Magazine 





Divection 





Currently STARRING 


SHAMROCK HOTEL 
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7th Anniversary Show 
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Vaude, Cafe Dates 








New York ., 


Joyce Bryant signed for the 
Sporting Club, Monte Carlo, start- 
ing July 8. . Barry Sisters have 
started at the Waikiki, Honolulu 
. . Herb Shriner set for the Lake 
Club, -Springfield, July 15. Larry 
Storch gees June 27. . .Filmster 


_ Rex Allen to head a western revue 


at the Logan County Fair. [IIl., 
Aug. 6. . . Don Pannen starts at 
the Thunderbird, Las Vegas, July 
7. . .Charlie Rapp to book the 
Fontainebleau, Miami Beach... 
Florian ZaBach tapped for the 
Bowery, Salsbury Beach, Mass... . 
Jack Entratter, managing director 
of the Sands Hotel, Las Vegas, in 
for a quick trip to New York last 
week. 





Hollywood 


Vicki Benet booked into the 
Savoy, London, July 18, Simone 
Ray a arranger-accompanist,.. . 
Bobby Milano making his nitery 
bow at the Keyboard ... Jeri 
Southern opened at the Chi Chi, 
Palm Springs . . . Ritz Bros, will 
add a ballet troupe to their Cal- 
Neva Lodge act, opening at Lake 
Tahoe resort Aug: 26 for two, 
frames ... Charles Lunard & 
Helen Lewis, nitery dance team, 
set by Metro to “choreograph” 
new Tom and Jerry cartoon, “Down 
Beat Bear” ... Hi-Lo’s and Jerry 
Gray orch played at Pomona Col- 
lege Prom . ... Karen Chandler 
went into the New Frontier Hotel, 
Las Vegas, Monday (20) with 
Sammy Davis Jr. show. 


Atlanta 


Joni James opened Monday (20) 
at Joe Cotton’s Steak Ranch with 
Bill Kent band. For Miss James 
tariff was hiked to a $2 cover... 
Mesmerist Dr. Arthur Ellen will 
bow in at Henry Grady Hotel’s 
Paradise Room tomorrow (Thurs.) 
with Vivianne & Tassi, French 
novelty juggling team, also on bill. 
Singing emcee Jim Lucas will be 
held over. Buddy Waples, pianist, 
and orch hold forth at this spot. 
The Jim Scott duo is current in 
Henry Grady’s cocktail spot, Dog- 
. New line of cho- 
rines, the Sage Dancers, are ap- 
pearing at Gypsy Room, where ex- 
otic terper Dariece is the head- 
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liner. Bobby Baxter is held over 
as emcee. . .Terrace Lounge, new 
spot on Piedmont Hotel’s mezza- 
nine, features pianist Jeanne 
Brunit. . Ivory thumper Tom Den- 
nis opened this week at Danny 
Demetry’s Zebra Lounge in the 
Howell House. . .Mickey Morano is 


the new manager of the Clermont. 


Hotel’s Continental Room, where 
ventro Bob Karl is being featured. 

Holdovers: The Charm-Tones, 
piano-organ duo at Pappy’s Planta- 
tion Lounge. . .Exotic terper Pat 
(“Amber”) Halladay, Jose (‘“Mr. 
Banjo”) Silva and the Tokye Trio 
at the Domino Lounge. . .Jack 
Lopez and his Mambo combo at El 
Morocco. 


Chicago 

Dorothy Collins ‘and The Four 
Lads opening at the Chicago Thea- 
tre, Chi, Friday (24) for a two- 
rounder . . . Dorothy Shay opens 
at the Palmer House, Chi, tomor- 
row (Thurs.) in a four-weeker .. . 
The Four Joes set for the Chase 
Hotel, St. Louis, July 28 for two 
frames ... Shecky Greene into the 
Bal Tabarin, Las Vegas, tomorrow 
(Thurs.) for a two-weeker ... . Nine 
Nanni pacted for the Park Lane, 
Denver, Aug. 15 for two sessions 
... Don Cherry opening at Fazio’s, 
Milwaukee, July 8 for two... 
Peggy King, Bill Haley & His 
Comets set for the Chicago Thea- 
tre stageshow July 8, for two stan- 
zas; the Four. Aces pacted for the 
following show, also for two. 


CIRCUS REVIEW 


Chipperfields’ Cireus 
(Queen’s Park, Glasgow) 
Glasgow, June 18. 
Chipperfield’s Circus Ltd. presen- 
tation with Hardy Johnson, Three 
Henrys, Ricardo & African lions. 
Tarzanovas (3), Sheila Duggan & 
Little Herbert, Equine Cavalcade, 
The Domis (3), Peerless Poodles, 
Les French (3), Doreen Duggan & 
John Chipperfield, Kalev Troupe 
(3), Fiery Jack (2). 


The Chipperfield family, open- 
ing third visit to Scotland, makes 
sockeroo impact on citizens with 
biggest spread of canvas ever seen 
hereabouts. Big top seats just on 
7,000 stubholders in eliptical audi- 
torium enclosing standard ring and 
long hippodrome track. i 

Show continues to accent spec- 
tacle. It scores heavily with lavish 
herds of exotic animals (f'rinstance, 
only herd of.camels in Britain, 
only performing giraffe in Europe), 
but lacks a solid personality in the 
ring. 

Show tees-off with Hardy John- 
son (brother of Trevor Bale, cur- 
rently tiger pushing with Ringling) 
showing eight big ice bears and 
eight American black bears in 
good comedy routine that works 
smoothly and competently. * 


Lion act is geared for maximum 
poke, pit and snarl.-Johnson looks 
the lion tamer of tradition, and 
rouses outfronters to near-panic 
with his hairbreath escapes from 
charging beasts. 

Lions are barely down tunnel 
when spots swing to Tarzanovas on 
one side and Henrys on other. The 
Henrys (two males. one femme) do 
quick and neat cradle routine on 
revolving ladder. 


Tarzanovas (two males, - one 
femme) are French and bring Gallic 
fastidiousness into excellent three- 
handed flying act which includes 
pirouette from bar to swinging 
catcher and blindfold ankle-hold 
by the femme. 


Hippodrome track now holds 
mammoth parade of 16 elephants, 
six camels, six zebras, score or 
more horses and llamas and clown 
line-up. This is the first time Brit- 
ish audiences are getting the de 
Mille technique. Mixed reaction 
seems to spring from obvious im- 
pact of so much spectacle com- 
bined with regret that what they’re 
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seeing isn’t intimate enough to be | f 


circus as they expect it. 
Pleasant act shown by John 
Chipperfield has spot horses, palo- 
minos and Shetland ponies in a 
modest but well-knit sequence. The 
Domis (two males, one gal) do low- 


wire act fast and surely. Frau is| 


eyefilling and youth is on their 


side. 

The Peerless Poodles do ortho- 
dox business with one laugh se- 
quence in which one pup replaces 
another on a’ pony’s back. Sheila 
Duggan handles four sea-lions, one 
of which does usual balance busi- 
hess with pole topped not by table 
lamp but by living parrot. Another 
sea-lion mounts horse and rides 
round ring. 

Dick Chipperfield works camels 
and llamas in neat number ending 
in pedestal grouping, all beasts 
being ornamented with Digger 
Pugh’s. girlie ballet. This tableau 
is held while zebras circle the track 
and George, the show’s much- 
publicised giraffe, moves contrari- 
wise with seven-league strides. 

The Chipperfield bull-line of 16 
beasts, Including two male tuskers, 
is the biggest elephant herd ever 
seen in this country. They were 
originally broken by Wenzel Koss- 
mayer, doyen of European mange- 
craftsmen, and rate top marks of 
any ring act in Europe nowadays. 

The Kalev Troupe does a balanc- 
ing and muscle-control posing act 
in golden statue make-up and earn 
good palming. Fiery Jack and mid- 
get partner work hobo clown en- 
tree in exploding car and draw 
biggest laughs of the show. Les 
French trio work two orthodox 
clown entrees with finesse and exit 
to good reception for musical 
finale. ; 

Program ends with races be- 
tween Roman charioteers around 
the hippodrome. track. Horses go 
flat out along the straight and 
round the bends. Outfronters flinch 
under showers of loam thrown up 
by churning chariot wheels, and 
tension goes ta exceptional level 
for this class of entertainment. 


AGVA Sacks 
Vincent Lee, A. 
Branch Manager 


One of the candidates for the 
job of national administrator of 
the American Guild of Variety Art- 
ists has been given the gate for in- 
subordination. Vincent Lee, now 
branch manager in Dallas, who was 
with the union in various cities for 
many years, was dismissed by the 
union early this week. 

Leading up to Lee’s dismissal 
was an expense accgunt on which 
several items had been questioned 
and payment held up. Lee subse- 
quently took the interoffice memo 
questioning the expense account, 
reproduced it on a mimeograph 
and sent it around to various or- 
ganizers around the _ country. 
AGVA execs felt that this was done 
in an effort to steam up the branch 
managers against the manner the 
union was being handled, and he 
was given his walking papers. 

Firing of Lee leaves only two 
open candidates for the board. 
Resolutions were passed in two 
branches 
nel in those branches for the post 
of national administrative secre- 
tary to succeed Jack Irving who 
resigned at the last board meeting 
three months ago. Ernie Fast was 
nominated by the Chicago branch 
for that job, and AGVA former 
president Gus Van was recom- 
mended by the Miami branch. Pre- 
viously, Fast had stated that he 
doesn’t want the job. 

Currently, the union is being 
governed by a three-man commit- 
tee comprising former national ad- 
ministrator Dewey. Barto, Joe Cam- 
po, an AGVA veepee, and Tom 
Melody, national board member 
from Dallas. 


Imogene Coca Dusting 
Routine for Las Vegas 


Imogene Coca is refurbishing 
her cafe act in preparation for 
Las Vegas bookings. Miss Coca, 
who has been heading her own tele 
show and who was teamed with 
Sid Caesar on NBC-TV’s “Your 
Show of Shows” for a number of 
years, had been a reguiar on the 
cafe circuits prior to her entry in 
teevee. 

As in the case of other telé-ites, 
the heavy lucre offered by the 
greenfelt circuit hotels is causing 
the rewrite of her nitery turn, 
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DANTE THE MAGICIAN 





By MILBOURNE 
(Editor, M-U-M, Magazine of the 


Death of Dante last Thursday 
(16) on his ranch at Northridge, 
Cal., came as a shock because four 
days before we had spent the eve- 
ning at Rancho Dante while the old 
master regaled with tales of his 
past triumphs. 


“I. sailed for Australia in 1911 
with five kids and 50c in my pock- 
et. Now look at this.” This was a 
huge ranch near Hollywood with 
14 buildings on it. Fruit trees lined 
the driveway, peacocks were noisy 
in their pens. By the side of his 
swimming pool was an outdoor bar. 
Nearby a giant devil’s head- was 
suspended over the entrance of his 
“Inferno.” Theatre display photos 
lined the corridor. To the right 
was another fully-equipped bar, 
outside a summer. beergarden, 
flanked by tall trees. One room 
housed his lithos, scrapbooks, pho- 
tos and publicity matter. Adjacent 
was a theatre with 14 changes of 
scenery and a stock of his illusions. 
Adjoining rooms housed his collec- 
tion of Oriental mementos, small 
apparatus and production silks. 
Nearby in another structure was 
his rumpus room. . 

“Not bad, eh?”, he cocked his 
head, sipped his Scotch, then 
stroked his. white moustache and 
goatee. “What other magician has 
anything like this to show for his 
work?” 

Dante was born Harry August 
Jansen in Copenhagen, Oct. 3, 1883. 
His family came to St. Paul, Minn., 
when he was six. The first magician 
he saw was one of the many who 
used the name Hellmann. As a de- 
partment store cash boy he was 
constantly . fiddling with billiard 
balls and coins. 

Dante’s early billing was Herr 
Jansen. Thurston gave him the 
name Dante when he sent him on 
tour with the No. 2 Thurston show. 

A firstrate illusion builder (he 
once was a partner in the Chicago 
Halton & Jansen firm) Dante con- 


structed many of Thurston’s best | 


tricks, including the improved 
Horace Goldin “Sawing a Woman 
in Half.” “The Un-Sevilled Bar- 
ber,” “Backstage,” “The Magician’s 
Rehearsal” and “Black and White” 
are prime examples of his origi- 
nality. ' 


Thurston Banner 


From the time Dante set out 
under the Thurston banner on a 
world tour, which began in Puerto 
Rico in 1927, until his return to 
the States in 1940, he racked up a 
legitimate claim to the title, “The 
most. traveled theatrical company 
in the world.” Two months in Mos- 
cow, .12 weeks in Melbourne, 6 
weeks in Johannesburg, 12 weeks 
in Stockholm and a month in To- 
kyo were only a few of his extend- 
ed runs with “Sim Sala Bim.” 


He broek Gracie Fields’ record 
at the Empire in Glasgow. Was the 
last attraction to play the Alham- 
bra in London. A scout from Eng- 
land had caught “Sim Sala Bim” 
in Amsterdam and reported it was 
a great show, but that Dante didn’t 
speak English. Dante, when he 
heard the news, took a plane to 
London pronto and put matters 
straight. 


Piffle 


Dante was the first to present 
magic in revue form. He always 
carried a large company, magnifi- 
cent sets and large props. He spoke 
disdainfully of magicians who spe- 
cialized in smaller tricks or, as he 
phrased it, “piffle.” 

He spoofed the traditional hocus- 
pocus, worked with a twinkle in his 
eye and a barrage of puns and one- 
liners, 

No magico of modern times 
could match his magnetic person- 
ality and flamboyant showmanship. 
The Boston Traveler pegged him 
as a composite of “Frank Morgan, 
Monty Woolley and Frank Fay.” 

Dante appeared in several films. 





CHRISTOPHER 


Society of American Magicians) 


He was featured with Laurel & 
Hardy in “A-Haunting We Will Go” 
and played a lead in “Racket Bust- 
ers.” - 


On tv he staged an illusion show 
so that comedian Alan Young 
could caper as his fumblefinger as- 
sistant and he was a frequent guest 
on “You Asked For It.” ; 


Dante made his last public ap- 
pearances a week before his death 
at the combined convention of. the 
Society of American Magicians and 
the Pacific Coast Association of 
Magicians in Santa Barbara. He 
did no tricks but spoke of his tours 
and closed with his identifying 
“Sim Sala Bim” sweep of the arms. 
At the windup banquet Friday he 
clutched his heart and- grimaced 
at one point during his speech but 
made no mention of it later. 

Most stage luminaries stop hav- 
ing birthdays when they pass the 
30’s or remain, like Jack Benny, 
at a firm 39. Dante was the excep- 
tion. He delighted in appearing as 
a spry oldtimer. In 1940 during his 
Morosco run he was 57, but fre- 
quently after a deft deception he 
would chuckle and crack: “Not bad 
for an old bird of 70.” 


Early Monday a.m., then actu- 
ally 71, he lugged a giant American 
flag, as big as the one that hangs 
on holidays in Pennsylvania station, 
out of his storeroom, 

“In a day or two I'll dig a hole 
out in front of this building, then 
put up a pole and on the Fourth 
of July the Rancho Dante will fly 
the biggest Stars & Stripes in the 
state of California.” 

Dante was that way. Everything 
on a big scale—no “piffle” for him. 
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Tce Show Review 


Wildfire 
EMPRESS HALL, LONDON 
London, June 17. 
Claude Langdon’s production of 
new musical in two acts (14 
scenes). Book and direction by 
Pauline Grant; production mana- 
ger, Henry Thomas; music by 
Philip Green; lyrics, Norman New- 
ell; conductor, Bobby Howell; cho- 
ral supervisor, George Mitchell. 
Stars Belita, with Richard Hearne, 
Frankie Vaughan, William Hinchy, 
Brita, Allan Gleen & Colleen Mc- 
Carthy, William Burns, The Tum- 
bleweeds (3), Willy Wallen, Fred 
&. George Durante, Kamara, David 
Preedy, Gerda Goddard, Michele 
Andrews, Pat & Neil Delrina, 
George «Mitchell Choir, Corps de 
Ballet. At Empress Hall, London, 
June 16. 





With blade shows firmly estab- 
lished in popularity over here, it is 
no great problem to find succes- 
sors to productions that have kept 
this big arena profitably filled for 
years past. Im this instance, pro- 
ducer Claude Langdon has pre- 
sented. an entirely new show. 
Written and produced by former 
ballerina Pauline Grant, show has 
original music and the potpourri of 
vaude and tv talent requisitioned 
should make for universal appeal 
for the summer season, particu- 


Prep Cafe ‘Wheel’ 


haan Continued from page 5 = 








the show in some local situations. 
It. will also be designed so that if 
an act selected initially has played 
one of the clubs on the cireuit, a 
substitution could be made. 


The nitery owners are attempt- 
ing to beat the increasingly higher 
costs of production by this method. 
They feel that if an act were ap- 
proached on the basis of playing 
a minimum of eight weeks, which 
is tough to get at this time, many 
performers would be willing to go 
along at their minimal salaries. 
Thus, the unit would be able to get 
more production than they would 
ordinarily because of lower costs 
of. principals. 

In the past, several cafes have 
dispatched units to other clubs. 
The Latin Quarter, N. Y., for ex- 
ample, sends a unit to the Desert 
Inn, Las Vegas, annually. In for- 
mer years, various spots have sent 
out replicas of their own produc- 
tions to other niteries. Among 
them were the Copacabana, China 
Doll and the NTG shows. The 
bonifaces recuoped a great part of 
their initial production costs by 
selling the units to other spots. 

However, in this instance, pur- 
pose is to reduce production costs 
generally. Through production of 
their own units, they can control 





prices, eliminate certain costs such 
as that which would be obtained 
by the overall producer of a show, 
and control all talent. { 


Target dates of the initial pro- 
duction hasn’t been set as yet. But 
it’s expected that the first unit 
will be readied by the end of the 
summer for fall entry into the 
basic circuit and thence into gen- 
eral cafe distribution. 
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larly among the teenagers who 
will flock to crooner Frankie 
Vaughan. 

Story is woven around the res- 
cue by Princess Pocahontos of 
Captain John Smith in charge of 
the early settlers in Virginia. The 
background of tebacco plants and 
period costumes make a colorful 
romance, offset by the threatening 
braves until the pipe of peace is 
eventually passed around. The 
musical numbers are tuneful and 
bright, and among the outstanding 
lighting effects is the bizarre col- 
oring of the ice thrown up and ac- 
centuating the Indian costumes 
and head-dresses in a fire dance 
which closes the first act. 

Although playing no role in the 
story, Belita, who is guest star for 
a limited period, wins new laurels 
with her three specialty numbers 
varying from exotic jungle gyra- 
tions to graceful ballroom once 
Vaughan, popular tv and disk 
warbler, draws screams from bob- 
bysox fans and Richard Hearne 
scores with his inimitable char- 
acterization terminating in his well 
seasoned square dance solo. 

As the Indian Princess, 17-year- 
old Swedish skater Brita, fulfills 
the promise indicated in her ear- 
lier performances, and William 
Hinchy from Australia partners 
Belita in her modern dance with 
impeccable ease. Ted & George 
Durante project their skill as 
equilibrists as part of a dream se- 
quence showing how the U.S. 
would eventually develop, which 
also gives an opportunity to Wil 
Wallen to contribute a cameo oO 
Chaplin with the Keystone Cops, 
and other individual specialists. 

Corps de Ballet drift effortless- 
ly through many intricate numbers 
and the George Mitchell Choir 
give ample vocal support. Clem. 


Se 


Jones Vs. AGVA 
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ble attempts were made here to 
collect the welfare fund assess- 
ments from the clubs. If_the 4A’s 
fails to act on the charges, ,the 
insurgent Philadelphia members 
plan to start litigation. 


The meeting was addressed by 
Dick .Jones, recently ousted east- 
ern rep for AGVA. Jones made a 
bitter attack on Jack Irving, the 
former national administrative sec- 
retary. Jones charged Irving was 
now labor consultant for the Las 
Vegas hotels, but would still be a 
delegate to the AGVA convention. 


“Perhaps now thé musicians and 
the hotel and restaurant employees 
know why they got no cooperation 
from the AGVA, with men like 
Irving in the saddle,’ Jones de- 
clared. Jones said he holds a life- 
time card in the AGVA. He is su- 
ing the union in N. Y. Federal 
Court for libel. He is asking $300,- 
000 damages. 


Saranac Lake 


By Happy Benway 
Saranac Lake, June 21. 

Documentary film, “The Heart 
of Show Business,” to be released 
next Thanksgiving, will have many 
shots taken in.and about the Vari- 
ety Clubs-Will Rogers Hospital, 
with many of the staff and patients 
taking part. The group was pho- 
tographed by producer and direc- 
tor Ralph Staub and his camera- 
man, David Dans. About 34 hospi- 
tals and 34 Variety Clubs will be 
featured in this coming pic. 

Walter Silverman, staffer with 
Columbia in N. Y., into the gen- 
eral hospital for the thoracoplasty 
operation—his second trip here. 
Ditto for David Woodard, operator 
tae Ne Broadway Theatre, Dillon, 
S.C. 

Saranac Lake Summer Theatre 
will open its fourth season here 
July 2, with “Arms and the Man.” 





Md. Amusement Park 


In Ownership Switch 


Washington, June 21. 
Gien Echo Park, suburban 
amusement park in Cabin John, 
Md., to the northwest of Washing- 
ton, has been acquired by Rekab, 
Inc., of New Jersey. Price is esti- 
mated at over $1,000,000. Seller 
is Continental Enterprises Inc., a 
subsidiary of Capitol Transit Corp., 
which operates Washington’s trol- 
ley and bus system and has run a 
trolley line to Glen Echo for many 
years. : ; 
Rekab Corp., headed by Abram 
Baker, has an interest in Palisades 
and Olympic Parks in New Jersey, 
and also operates amusements in 
Atlantic City. 





Hub Groups Sponsor 
Pkge. for Maine Base 


Boston, June 21. 
AGVA, AFM, the Armed Forces 


Club and the Boston Hearst News- 
papers are sponsoring a project to 
send some 25 performers and musi- 
cians to the Air Force base at 
Presque Isle, Me., to. entertain. 
The group will take off Sunday 
morning (25) and put on a show 
that night for the personnel of 
1,500 at the base. 


Working out the details are Sam 
Marcus, head of the Boston Musi- 
cians’ Union; “Smiley” Hart, 
AGVA, and George Clarke, Boston 
Daily Record coiumnist. 





JUNIOR C. OF C. MEN. - 
HYPO ATLANTA SHOWS 


~ Atlanta, June 21. 

Nightclubs, theatres and other 
amusement spots are getting a 
healthy shot in the arm from the 
presence of 6,000 delegates here 
for the annual convention of 
United States Junior Chamber of 
Commerce. Parley opened Mon- 
day (20). Atlanta Biltmore Hotel 
is convention headquarters. 


Money-minded Atlantans figured 
fun-loving Jaycees would spend 
about a million bucks at the four- 
day convention and a lot of this 
coin is finding its way into coffers 
of amusement industry. 








DON TANNEN 


Opening July 7th 
(RETURN ENGAGEMENT) 


e THUNDERBIRD eo 


LAS VEGAS 


(4 WEEKS) 


Just Returned from London, England after 


successful engagements at the 


PALLADIUM, SAVOY HOTEL _ 
and ADELPHI THEATRE REVUE 


Thanks to all those in London who have made my engagement so 


VARIETY 


“Another newcomer from across the pond 
is Don Tannen, with an unusual mixture of 


enjoyable. 


WALTER WINCHELL 


Palladium.” 


ventriloquism, comedy and serious impres- 


“Don Tannen clicked big at the London 


sions. _ Strangely enough, the mixture 
works . .. evokes prolonged audience FRANK FARRELL 
chuckles.” Myre. New York World-Telegram and Sun 
e > “Don Tannen ... entranced London.” 


LONDON EVENING NEWS 


Bill Boorne 


“Don Tannen ... gives us variety as we 


like it.” 
* 


THE PERFORMER 
London, England 


\ 


EARL WILSON 


“Den Tannen, 


one of the Palladium’s 


biggest comedy hits.” 


RECORD MIRROR 
London, England 


“Néwcomer to this country was goggle- 


eyed, toothy, Don Tannen, who could label 
himself ‘Prince of Debunkers.’. . . Certainly 


made an impression.” 
ie 


RECORD MIRROR 
London, England 


“Another American comedian has come 
and conquered. 


This time the artiste is 


Don Tannen, who, at Monday’s performance, 
stopped the show.” 


THE NEW MUSICAL EXPRESS 





Kendriec T. Packer, producer, an- 
nounced same cast as last season | 
will be here this year. 
Saranac Lake Golf Club held its | 
annual Ball at the Hotel Saranac | 
to turnaway business. | 
Francis McDonald, of Stanley- | 
Warner Theatres, Philly, happy | 
over the visit from his wife and 
children. 
Shirley Harmer, radio singer and 
her husband, .George Murray, | 
Canadian, tele and radio artist, will | 
be crowned King and Queen of 
July 4. Two years ago, Miss Har- 
mer and Johnny Desmond were 
crowned King and Queen. of the 
Winter Ice Carnival here. 
Saranac Lake took the spotlight 
on a half hour tele program over 
tv station WIRI, Plattsburg, N. Y. 
Write te those who are ili. 





“American comedian Don Tannen, one 
of the most original and refreshing to come 
to this country, winds up a highly success- 
ful engagement in London this weekend. 
Don opened at the Palladium... scored such 
a hit that instead of going straight back after 
his fortnight’s engagement there, he was 
prevailed upon to appear at the Adelphi 
Theatre in ‘The Talk of the Town’ for a 
couple of weeks and to ‘double’ at the Sa- 
voy Hotel in cabaret. At the Savoy Hotel, 
Don really ‘tore ’em up’ with his terrific 
routine in which he guyed and burlesqued 
pianists, singers and actors.. The ritzy au- 
diences went for him in a big way and it 
wouldn’t surprise me if, when he re-visits 
England, he will be a regular attraction at 
this famous West End hotel.” 


Direction GAC 


European Bookings Arranged by Lew and Leslie Grade Ltd.; Eddie Elkort and Dick Henry 


London, England 
“Don Tannen, an American with an un- 
usual style. He was one of the outstanding 
successes.” 
s 


MILTON DEANE 

Hoilywood Reporter 

“I single out Don Tannen who, making 
his first appearance here, put over an orig- 
inal line of comedy with uproarious effect.” 


L. B. HOWARTH 
Morning Advertiser 

“Another American making an initial Pal- 
ladium appearance was Don Tannen, a re- 
markably original comedian.” 


Personal Management NAT DUNN 
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“WEEK OF JUNE 22 


whether full 


or split week 


VARIETY BILLS 


‘Letter in parentheses indicates circuit. () Independent; (L) Loews (WO Moss? 
(P) Paramount; (R) RKO; (S) Stalj; <T) Tivoli: (W) Warhter 





BRIGHTON 


H rome (M) 20 | Alf 
es 

ws 
M Bell 


Kemble & C 
aes & Swinson 


Allen 
Sid Plummer 
ordi 


N cs 
Reg Daponte 
BRIXTON 
Empress (i) 20 
Kaye 


rek Dixon 
*nsat’nal Morlands 
Mullins 
8 Nouvelle Eves 
4 Down Beats 


CARDIFF 
New (S) 20 
Dennis Lotis 


Jose Mykova 
8 Moulin Rouge 
Lovlies 
CHISWICK 
Empire (S) 20 
Joy Nichols 
Brian Reece 
Maria Pavlou 
Mooney & King 
Norman Thomas 
Tom Mennard 
Jimmy Jeff & June 
6 Royal Command 
Girls 





COVENTRY 
Hippodrome (1) 20 
Ronnie Hilton 
Albert Burdon Co 
Leslie Randall 


Alexanders Dogs 


DERBY 
Hippodrome (S$) 20 
Jimmy Young 
4 Ramblers 
Max Bacon 
Andy Stewart 
Buckmasters 
Puppets 
Dunn & Grant 
2 Sterlings 
Riki Lingana & D 
EAST HAM 
Granada (1) 20 
Jimmy Wheeler 
Audrey Jeans 
Skylons 
Francois & Zandra 
Lorraine 
Metropolitan (1) 20 
Jack Ani ti 
Ross & Romaye 
Ramoni Bros 
Al Shaw 
Ken Rowland 
Desmond Lane 
Jane Shore Co 
Palace (i) 20 
Terry Cantor 
Fevo 








NEW YORK CITY Sis 
Music F r & 
Grace thomas’ | ,M,Mazgland 
Peter Hamilton r 
Bryan WwW god Ray 
ee oe Bros 3 kers 
CHICAGO 
rps de Ballet Chicago (P) 24 
Palace (R) 24 Dorothy Collins 
2 Vir ns 4 Ladds 
Phil one Georgie Kaye 
Tommy. Hanlon Jr ‘Shyrettos | 
AUSTRALIA 
MELBOURNE Howell Radcliffe 
Tivoli (T) 27 Gogia Pasha 
Winifred Atwell Roy Barbour 
Eddie Vitch neal Newton ¥ 
Chris Cross t Brown 
= & Newton ——. Paris 
3° Hellos Ursula & Gus ~ 
Romaine & Claire | Gordon Humphris 
Los Caballeros J O’Connor 
Robert O’Donnell John Bluthal 
Ta ‘Hudson SYDNEY 
ona) nm, Tivoli (7) 27. 
His aeaes (Tv) 27 Rat be o Hepburn 
N Miller Robert Helpman 
BRITAIN 
* ASTON Colin Crompton 
Hippodrome (i) 20 | Lake &’ Rose 
Secombe ed Preston 
Montague Babu 
Vane Kenny Cantor 
mech Mamzelles ree pin 
seenedaeue Gn Natt Pp pal 
B poeuaal 
Spike 
Spe ade & A | Billy De Wolfe 
Lowe Ladd Kordas 
Eddie Gordon & N mip Montparnase 
ie 
Duncans Collies Scott Sanders 
BOSCOMBE 
Hippodrome) 20 | BowDIC, Kher 
Jack Haig . ic 
Sonia Cordeau FINSBURY PARK 
Ed Hart Empire (M) 20 
Victor Seaforth Geanaer ros 
Radio Revellers 
Charmony 3 
8S Fisher Girls Saveen 
BRADFORD Sg ot Stennett 
Alhambra 
Wall Rey Overbury & § 
Seaton &,0°Den =| ane Asoaw. 
e 
Patsy Sylva Empire (M20 
Joan Mann Anne 
J & S Lamonte Kazan & Katz 
i Bobbs x 
Benson Dulay Co y, 


LONDON 
Danny ye 
Senor Wences 
Dunhills 
oluiy oaxter 

moo” & Brask 
Volants 
Jackie 
Geo Carden Dancers 
MANCHESTER 


Mrs. Shufflewick 
Wilson Keppel & B 
Clifford Stanton 
Eddie Lynn 
Susie & Reg Russell 
Bunty St ir 
NORTHAMPTON 
New (1) 20 
Tony Brent 
Gale & Clarke 
Dowler & Rogers 
Mandy & Sandy 
Barry Took 
Windy Blow 
Charles Cole 
Joan Hinde 
NOTTINGHAM 
Empire (M) 20 
B Eckstine 
Jac 
S & 


. 


Dickie Dawson 
Vogelbeins Bears 
Henri Vadden Girls 
PORTSMOUTH 
Royal (M) 20 
Norman Evans 
Patti Lewis 
Rob Murray 
George Doonan 
Vola 


Igor Gridnefft 

Roy & Ray 

Macri 4 

12 John Tiller Girls 


SUNDERLAND 
Empire (M) 20 

Ray Ellington 

Lita Roza 

3 Buffoons 

Joe Crosbie 

Sisto Co 

Les Richards 

Ken Barnes & Jean 


SWANSEA 6. 
Empire (M) 20 
Dr Crock & Crack- 

pots 
Valdettes 
Dowie & Kane 
Vera Cody Co 
Austral 
Dernos 
De Val Co 


WOLVERHAMPTON 
Hippodrome (1) 20 
Harry Shiels 
Dennis Bros & J 
Noble & Denester 
Saballa 

Jan Harding 

Sex Appeal Girls 
Miss Blandish 


ORK 

Empire (1) 20 
Betty Driver 
L & L Roger 
Coruno & Dodo 
Revel & Fields 
Peter Kent 
Mougle & Kaha 








Cabaret Bills 








t 


Basin S? 


Jimmy Komack 
Cedrone & Mitchell 
Mae Barnes 


a Vie 
Rosetta Thorpe 


Lurlene Hunter 


Ambassador Hotel 
The Modernaires 
Harry 


Billy Gray 
Leo Diamond 
Vivianne Lloyd 
Voluptua 
Bar of Musie 
Ruthie James 
Osear Cartier 
Mack Twins 
Biltmore Hotel 
Dave rry 
Gloria & Jaro York 
The Manhattan (3) 
The Rudells (3) 
Hal Derwin Orc 
Ciro‘s 
Gypsy Rose Lee 
Clark Bros. 
Barbara Huffman 
Ramos Rhumba B 


Rosita Fornes 
Armando Bianchi 
Henry Boyer 
Leonela Gonzalez 
Raul Diaz. 
Gladys Robau 


Kay Starr 
Stanley Boys 
Mayo Bros 
Teddy Phillips Ore 
Starletts 
Sands 
Peter Lind Hayes . 
Mary Healy 
Bob Gilbert 
Rene Stuart 
A Morelli Ore 
New Frontier 
Mastin Trio 
Connie Moore 
Balladinis 
Garwood Van Ore 
Desert inn 
Noel Coward 
Thunderbird 
Sons of Pioneers 





.}| Romo 


Pa 
Milt Herth Trio 

















NEW YORK CITY 


Marie Knight 
Vincen 
Lou .Wills, Jr. 


CHICAGO » 

Black Orchid Jerri “Winters 
Ann Henry Roy Bartram 
Yonely Dick Marx 
The Johnny Pa 

Bive Angel Conrad Hilton 
“Calypso Cruise” “Spurs ‘n_ Skates” 
Ta R Cathy & Blair 
Lord Invader Marvin Roy 

Velescos Trio - | Carol Williams 

Bive Note Le Due Bros 
Sarah Vaughan Kile & Newsom 
M. McPartland Trio | Robert Lenn 

Chez Paree The Tattlers 
Marion Marlowe Frankie 
Joey Bisho 


c 
Paimer House 
Dorothy Shay 


Empire Eight - 


Charlie Fisk Ore 


LOS ANGELES 


Crescendo 
June Christy 
Jackie Farrell 
Renee Touzet Ore 


Moulin Rouge 
Bobby Sargent 
Miss Malta & Co 
Doubledaters (4) 
Mazzone-Abbott 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry ‘ 
Gaby Wooldridge 
Luis Urbina 
Happy Jesters 

Statier Hotel 
The Cabots (3) 
Jenny Collins 
Skinnay Ennis Ore 


Dick Stablie Orc Dornan Bros (2) 
HAVANA 
Tropicana Montmartre 


Richard Robertson 
L Dulzaides Q 
Ivette dela Fuente 
Delia Bravo 
Nancy & Rolando 
Rivera Singers 


Tropicana Ballet Nancy & Alvarez 
S de Espana Org Carlos Sandor 
S Suarez Org Casino Playa Org 
A Romeu Org Fajardo Orq 
LAS VEGAS 
Sahara Davis & Reese 
Xavier Cugat Priest & Fosse 
Abbe Lane El Rancho Vegas 
Jack Carter Gordon Mac Rae 
Dunes Morty Gunty 
Dick Haymes Haley’s Comets 
Flamingo Moulin Rouge 


Stump & Stumpy 
Honeytones 
Margie McGlory 
Ann Weldon 
B. Carter Ore 
Showboat 
Intimate Rev 
Silver Slipper 
French Revue 
Hank Henry 
Riviera 
Mickey Rooney 
Kitty Kallen 
Ray Sinatra Ore 
Ted Fio Rito Ore 
Royal Nevada 
A. M. Alberghetti 
Myron Cohen 
Novelles 








s 
Eastman Trio 


. Clover Crub cj Ore 
Stone Hotel 
uita Mary Peck Trio 

Nancy Ford tas Kendis Ore 
de la Cruz ee: Carmichael 
Howard Br seneam Club 
‘ony Lopez Ore Vaga' a 
Black Orchid Condos & Brandow 
Caldwell Trio Maria Neglia 
Richard Ca Frank Linale Ore 
George Stu aty Nautilus Hotel 

Sans Souci Hotes | Antone & Ina 

‘ay DeWitt  . Artie Dann 
ay Calo Ore © llis Arnold 

Ders Stanley Ore 
: bay Hotel 5 oc 
ito Tommy Raft 
PAva Williams H. S. Gump 
Peter Mack Parisian Rev . 
Fontainebleau Em ote! 
Gene Baylos Stuart & Samara 
Ruth Mandy Campo Ore 
Rivieras () Jack Kerr 
RENO 
Mapes Skyroom Gee Kirby 
China Doll Revue D...Kramer Ders. 
Ming & Ling will Ore 
Sing Lee Family Riverside 
Toy & Wing Durante 
lets die Jackson 
Eddie Fitzpatrick Balladinis 
New Golden Starlets (8) 
Joan Weber Bil) Clifford Ore 
LAKE TAHOE 
Bal Tebarin Colonial 
Helen Traubel Halfbacks 
Shecky Greene Harrahs Ciub 
Helene Hughes dcrs | Goofers 
Dick Foy ore Alvino Rey 
Biltmore Stateline 
Neilson Eddy Bros. 
Gale Sherwood Yvonne Moray 
Dick Contino Stateline Girls 
Del Courtney Ore: | Sterling Young Orc 
Sinem" | pus oraper 
Ann m usty a 
w w er Girls Paris Sisters 
—_—_—_——— 


Toll & Taxes 


=—=——s Continued from page 1 


atres, from touring legit attractions, 
fights, opera, eté., which 
might result from their being tel- 
evised, would have to be made up, 
and since the tax boys could trace 
the b.o. drop (and the revenue de- 
crease) to toll-tv, they could make 
the point that tolivision should be 
taxed. Dropping 50c in a home 
coin-box, or charging it on an IBM 
card or telephone bill, is as much 
an “admission charge” as paying 
one at the theatre boxoffice, it 
could be argued. The very fact 
that the viewer is paying for en- 
tertainment might make that en- 
tertainment subject to the tax. 


Nor could such taxation be lim- 
ited to a federal bite alone. City 
and state tax bodies would certain- 
ly attempt to apply their amuse- 
ment levies on toll, especially if 
the Federal tax is applied success- 
fully. New York City, “for ex- 
ample, has its 5% tax; so do sev- 
eral other municipalities. It’s 
even a possibility that in event 
N. Y. C. couldn’t apply the 5% 
admissions bite to tollvision, it 
could charge a 3% sales tax. And 
if a device like the Zenith phone- 
billing setup is used, the Federal 
Government might even get into 
the act with its tax on telephone 
use. 

The possibility_of taxes raises 
another point—who would absorb 
them? Would the toll-tv pro- 
moters absorb them in their pro- 
gram charge, or would the taxes 
be passed on to the public? In the 
latter case, public resistance to 
toll-tv would probably be increased 
considerably. If the pay-as-you- 
see prometers absorbed the taxes, 
their operating nut would be upped 
considerably, and they might have 
to raise their prices, achieving the 
same resistance indirectly. The al- 
ready-busy legal minds occupied 
with subscription-tv, now concen- 
trating on the FCC arguments, will 
have still another problem to 
worry about. 














Korea Entry 


Continued from page 2? =e 








Spain, Sweden, Switzerland, Vene- 
zuela, Yugoslavia and U. S. 

The U. S. will have “Beau Brum- 
mel” (M-G), “Seven Year Itch” 
(20th) and “Strategic Air Com- 
mand” (Par) along with Walt Dis- 
ney’s “Vanishing Prairie’ and 
“Siam.” Oné or two more entries 
are still expected. Italy an- 
nounced “Bread, Love, Jealousy,” 
“The Girls of San Frediano” and 
full-length C’Scope documentary, 
“The Lost Continent.” As _ last 
year, German newsreel “Blick in 
die Welt” will turn 6ut daily re- 
ports on the festival. Its festival 
coverage will be shown at every 
film performance. 


A number of West German film 
associations have decided to hold 
their meetings during the festival 
period, such as the Central Assn. 
of German Exhibitors (ZDF), the 
German Film Producers. Assn., 








West German film industry). Host 
of domestic and Austrian film stars 
will attend the Fifth Berlin Film 


| Festival. Of the foreign stars, Rex | , 
Harrison, Stewart Granger and|=—=—= Continued from page 5 Ses - 


Peter Ustinov so far have accept- 
ed invitations to attend the fest. 

France its entries as 
“Razzia sur la Chnouf.” a Jean 
Gabin starrer; “Papa, Maman, La 
Bonne et Moi”; and “Les Fruits de 
L’Ete,” with Edwige Feuilliere and 
Etchika Choureau. Austria will 
show the new Erich Kaestner film, 
“Three Men in the Snow.” : 

In addition to Stewart Granger, 
Rex Harrison and Peter Ustinov, 
who previously accepted invita- 
tations to attend the fest, Martine 
Carol and director Max Ophuls will 
also. come. Italy’s Silvana Pam- 
panini and Sweden’s Mai Zeiterling 
also announced participation in the 
festival. 

At a big outdoor event at the 
Waldbuehne (local amphi theatre), 
which is going to celebrate the 60th 


anni of pix, England will show the’ 


Berlin-made film, “Prize of Gold” 
(Col), starring Richard Widmark 
and Mai Zetterling. Tinter is di- 
rected by Mark Robson. 

Walt Disney, who never has 
missed a Berlin Film Festival, al- 
ready announced two pix for the 
Berlin fete, “The Lady and the 
Tramp” and “African Lions.” U. S. 
lineup also includes Méetro’s 
“Seven Year 


will show “The Constant Husband.” 
“The Divided Heart” and “The 
Young Lovers.” 


=—_—__=s Continued from page 3 ae 


absorbed by Hughes’ varied other 
enterprises. O'Neil, though, obvi- 
ously couldn’t run the shuw in this 
fashion, thus has the alternative 
of investing heavily in new film- 
making in order to turn a profit. 

According to supposed insiders, 
deliberations over the new-produc- 
tion-and-potential-profit problems 
currently are styming the buyout 
of H Or, so they say. In N.Y. 
last Thursday (17), the rumor was 
in circulation that the deal ac- 
tually had been closed. This proved 
false, of course. 

Kughes’ Final Word 

The key consideration in almost 
any kind of transaction is Hughes 
himself. He has authorized N.Y.’s 
Irving Trust Co. to negotiate a 
deal. But this does not include the 
formal closing; Hughes has _ re- 
served the right to make the final 
decisions and it’s no secret that 
he’s unpredictable. 

This brings attention back to 
some Wall Street elements and 
picture business observers who've 
been suspecting right along that 
when and if Hughes decides to sell, 
it will be to Floyd Odlum, head 
of Atlas Corp., the investment 
trust. It was from Odlum that 
oa bought stock control in 














RKO Personnel Shifts 

Meanwhile, company execs are 
going about their day-to-day busi- 
ness affairs, including adjustments 
in personnel makeup. Promotions 
on the foreign front were disclosed 
over the past week by Walter Bran- 
son, global sales chief. 

Arthur Herskovitz has been 
designated manager of the Peru 
office and has already left N. Y. for 
Lima to take over. Melvin Dan- 
heiser and Milford I. Rydell have 
been named assistants to Edwin J. 
Smith Jr., assistant foreign sales 
manager, Danheiser being assigned 
to Latin America, Far East and 
Australasia and Rydell to the 
United Kingdom and Europe. All 
three new appointees had been at 
the homeoffice foreign staff. 


Continued from page 3 jaa 
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their musical epic before exposure 
to the public. 

Now being scrutinized are scor- 
ing and print processing, later be- 
ing in 70m gauge, or double the 
normal size. Shooting finished 
some time ago at the Metro lot 
with Arthur Hornblow Jr. produc- 
ing and Fred Zinnemann directing. 

Overhaul of the Rivoli to accom- 
modate the presentation is to cost 
$300,000. Job embraces re-struc- 
turing of the front part of the the- 
atre and installation of the special 
screen. N. Y.’s Paramount refaced 
recently for Paramount’s “Stra- 


Assn. of German distributors and |tegic Air Command” in VistaVision 
the SPIO (top organization of the} at a cost of a litle over $100,000. 


———EEEEEEEE Es 


| Studios Toll-Not 


again would become both producer 
and exhibitor.” . > 

Hint of Boycott ; : 
In a veiled suggestion of a boy- 


product, the Committee asserted 
that “If Paramount is going to sell 


preference to its long-time theatre 
customers, exhibitors should now 
prepare to strengthen and increasé 
in every possible way those sources 
of supply which can be counted on 
to deliver its films to the present 
market.” 

The Committee said it learned 
with “shocked surprise” that the 
producers and the MPAA chose 
“to remain silent” in connection 
with the toll tv proceedings, par- 
ticularly since the FCC spectfically 
requested information on the role 


industry in subscription video. 
“This silence on the part of pro- 


in our opinion utterly fantastic, 
and all of the metion picture exe 
hibitors of this country are entitled 
to have an explanation of the rea- 
sons why production has chosen to 
remain silent. One inescapable 
conclusion that exhibitors may 
draw is that Paramount Pictures 
dominates the MPAA. If this is 
true, exhibition is entitied to a 
clear statement of that fact. If it 


entitled to an explaration.” 
Points to VistaVision ; 
Pointing out that product for 
theatres is “entirely different” 


Committee called attention to Par- 
amount’s VistaVision process, 
which it declared “an innovation 
that camnot be duplicated on the 
television tube.” 

“With all these facts in mind,” 


comes immediately obvious that the 
only possibility of financial success 
for production in the proposal to 
show first-run motion pictures in 
the home will lie in a conspiracy 
among the producers of motion 
picture theatres. The 


future to enter into such a con- 
spiracy.” 

If subscription tv should ever be 
authorized and .if producers are 
considering entering that market, 
Committee asserted, “we would 
like to remind them that the patent 
is controlled by only one of their 
number. They might seek access to 
that untried market only to dis- 
cover that the patent holder can 
name its own terms. It is not at 
all inconceivable that Paramount 
Pictures would agree to open that 
market to other producers, but 
only on terms that are set by Para- 
mount, and that the 10% of the 
90-10 formula would apply to them 
as it now applies to exhibitors.” 

Asserting that the motion pic- 
ture industry is unique in that the 
suppliers consistently show “bla- 
tant disregard” for the welfare of 
its customers, the Committee 
found it “paradoxical” that Par 
prexy Barney Balaban should now 
say openly he is preparing to 
“jeopardize” the exhibitor market 
and seek a “non-existent” market. 
“We cannot bring ourselves to be- 
lieve that the other producers, 
who have no control whatever over 
these patents, having been wooed 
by these fallacious promises, will 
be seduced by them.” 





SAG Payments 


to receive payment over the union’s 
minimum scale. 

Pact stems from SAG’s recent 
edict preventing SAG members 
from appearing on filmed tv shows 
without payment. Ruling was orig- 
inally aimed at a Hollywood col- 
umnist who was able to obtain top 
stars for filmed interview shows at 
no cost. Agreement with Balaban 
is similar to other being made with 
newspaper people who conduct 
filmed tv shows. It eases the mind 
of publicists who feared that im- 
portant outlets for plugs would be 
lost, 

Balaban’s “Hollywood Preview” 
is aimed at promoting pictures and 
screen personalities and, as such, 
has the backing of the Council of 
Motion Picture Organizations, the 
Motion Picture Assn. of America, 
} and Theatre Owners of America. 








cott by exhibitors of Paramount .- 


the output of its studio through its ~ 
Telemeter exhibition outlet in © 


to be played by the motion picture - 


duction,” the Committee said, “is © 


is not true, exhibition is equally 


from .that produced for tv, the ~ 


the Committee continued, “it be- - 


will be willing at any time in the | 


’ difficulty 
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LHLI BERDE 
Dances 
8 Mins, 
Casino Royal, Washington 2 
Lili Berde, who came to this 
country from Greece last Novem- 
ber, is under contract to 20th Fox 
and, after several montiis of tests 
in Hollywood, has been farmed out 
to. the supper circuit for a stretch 
of working before live American 
audiences. A tall, striking looking 
girl whose large eyes remind of 
Loretta Young, she offers classical 
solo numbers, a lively Spanish 
dance and the Greek national 
dance. 


She is beautifully costumed and 
handles herself well but there is 
some questions about her material 
for the nitery audience. To go, it 
will have to be limited to class 
situations. Gal worked at consider- 
able disadvantage in the opening 
show for there had not been suf- 
ficient rehearsal with the house 
orch and fhere were difficulties in 
tempo which slowed her Greek 
dance. She did much better in the 
Spanish number, with only a piano 
to accompany. Since her numbers 
are not the kind with which 
American orchestras are likely to 
be familidr, a considerably longer 
rehearsal period is indicated in 
further bookings. Lowe. 


JIMMIE CAESAR 
Songs, Impersonations 
26 Mins. 

Hotel Barclay, Toronte 

After three years with Jerry 
Marshall (as Marshall & Caesar) 
and then eight months with Jay 
Lester (as Caesar & Lester), Jim- 
mie Caesar made his first appear- 
ance here as a single in his tee-off 
as an impressionist. Originally do- 
ing only panto parts, Jimmie 
Caesar has now changed over to 
imitations of toy» stars of stage 
and screen, 

Slim, impeccably-tailored come- 
dian has a neat baritone singing 
voice, plus plenty of assurance, 
speed and verve. His new switch 
to character bits held the audi- 
ence, when caught, to top returns. 
His opening Stan Laurel scalp- 
twite gs segue into his mnear- 
sighted Mr. Magoo and fine song- 
impressions of such pop leaders as 
Don Cornell, Billy Eckstine, Ar- 
thur Godfrey and Billy Daniels, 
with trademarked  characteriza- 
tions sustained. His film-star bits 
include such standards as Bogart, 
Jimmie Stewart, Gary Cooper, 
James Mason and Gabby Hayes, 
all standouts. 

Jimmie Caesar seems set for all 
media in his new venture. 

McStay. 





JACK TURNER 
Impressions 

10 Mins. 
Apollo, N. Y. 

Jack Turner, Negro youngster 
in his first N. Y. stand, parades a 
long list of impressions, most of 
them standards. Act begins slug- 
ishly, with his make-believers serv- 
ing only to introduce the next im- 
pression. However, he ultimately 
adds a little variety and interest 
via a nice Amos-Andy chitchat, 
with himself handling both roles. 
He continues in this dual capacity 
next in a Groucho Marx takeoff, 
wherein he has the simulated com- 
edian interviewing other ~ top 
names in the setting of his video 
quizzer. 

Though this closing material is 
more inspired than the rest of the 
stuff, laugh lines are always at a 
premium. Moreover, Turner has 
sustaining his ‘carica- 
tures, lapsing frequently into som 
indistinguishable voice. Art, 





THE MASCOTS (4) 
Songs 
13 Mins. 
Biack Orchid, Chi 
The Mascots make their Chi 
debut in the current layout at the 
Black Orchid and bring the num- 
ber of Godfrey-trained acts around 
town at the moment to three. The 
four lads, accompanying them- 
selves on the bass and guitar, have 
melodious pipes, enthusiasm, ex- 
cellent stage presence and are slick 
sellers of songs. 2 
roup opens with “Java Jive” 
and segues to “Them There Eyes.” 
The Mascots win the crowd from 
the beginning both with their shy, 
youthful approach and with their 
well-chosen, effectively delivered 
numbers. Group does its recent 
MGM etching of “The Others I 
Like” for big response and wraps 
up with “I Go Crazy,” with comedy 
touches by the spokesman of the 
group, for a bangup climax. The 
Mascots feature their guitarist on 
the encore, “Sally Let Your Bangs 
Hang Down,” and go off to salvos. 
Gabe. 


BRIAN REECE 
15 


Mins. 

lino’s & Allegro, London 
. Brian Reece is best known in 
London as a straight thesp. For a 
number of years, he played the 
title role in a BBC radio series and 
in more recent times has had the 
male lead in two Broadway im- 
portation, “The Seven Year Itch” 
and “The Tender Trap.” 

This is not his first essay in 
cabaret, but he has not played the 
West End cafe circuits for about 
fowr years. By local standards it’s 
an unusual act. He’s a raconteur 
appearing without any musical 
backgrounding and relying on a 
flow of comedy yarns. ‘His delivery 
is smart and confident. His jokes 
are well chosen and expert timing 
ensures a boff audience reaction> 


Although originally pacted for a 
season later in the year, the Reece 
booking has been brought forward 
to fill.the gap created by the illness 
of Hutch (Leslie Hutchinson). The 
sepia singer had been taken ill 
halfway through his return engage- 
ment. This makes it a difficult 
proposition for Reece, as Eutch is 
probably the most popular per- 
former at these Piccadilly night 
spots; but for the loss of patronage 
caused by the railroad strike, 
there’s every reason to believe that 
he would have kept the two rooms 
at capacity level. Myro. 


HELEN HUSH 

Songs 

12 Mins. 

Hotel Vendome, Boston — ; 
Helen Hush, tall, fabulously 
owned looker, is visually exciting. 
he’s P gyre topped,- solidly 

chassied, and has terrific impact. 

She has a bouncy, exuberant style 

and showed a good line of songs. 

Thrush is an eye catcher when she 

comes on in a pink gown moulded 

to her tall stemmed figure and full 

skirted at the bottom. 


the chanter with the catchy monic- 
ker, exhibits an excellent potential 
for mass and class niteries. Open- 
ing with “From This Moment On,” 
she warms up the room with 

Careless Love,” “The Glory of 
Love,” | “My Heart Belongs to 
Daddy,” “That’s All I Want From 
You” and “Can’t Say No.” Tall 
lass is at her best navigating the 
room with a portable mike in “I'l 
String Along With You.” She does 
nicely too with “Diamonds Are A 
Girl’s Best Friend.” She begs off 
after three encores. 

Thrush handles herself well, has 
marvelous stage presence for new- 
comer, but shows tendency to clip 
through her numbers at dizzying 
pace in opening. She has all the 
necessary attributes to gef and 
keep attention on a physical basis. 
Delivery aims for effect, rather 
than song projection, but she 
shows savvy and knows value “of 
selections. 

Miss Hush shapes up as a re- 
freshing new face with okay possi- 
bilities and is a guaranteed bet to 
stun the chair squatters with her 
personality. Guyl. 


eS Be teh 
BILLIE ANTHONY 
Songs 
15 Mins. 
Empire, Glasgow 

Blonde thrush is new recording 
srg - ae successful wax- 
ings of pop tunes, particular! 
“This Old House.” She's now sabe 
ing vaude dates, and emerges as 


breezy ehirper' who’s most at home| D 


in fast numbers. Runs through her 
act for most part and she should 
cut out the gabbing between songs. 
Anyway, so many vocal acts are 
now wasting time with tributes to 


-; Stubholders for being “wonderful,” 


aes it’s wetting monotonous. / 
uct! ,Songalog ranges fro 
Smile,” “Tweedle Dee” eee the 
Scots tune “Skye Boat Song” to the 
peppy comedy number, “Where 
Will the Baby’s Dimple Be?” She 
needs more polish, particularly in 
her speaking voice. Gord. 


HOWARD JON - 
NOLK ES & REG AR 
Music-comedy 
15 Mins, 
oe Pasew 
Fioward Jones, longtime singer 
with the Joe Loss pot and Reg 
Arnold, trumpeter with the same 
outfit, have- teamed up in this 
bright new act. Twosome has 
much potential as a useful entry 


for the vaude circuits, and is wel- 
come change from normal run of 


bands. Added to singing talents of 
Jones, a Welshman, is the comical 
aptitude of Reg Arnold with his 
asset of an amusing visage. 
Signature tune is “The Jones 





In her bow at the Moulin Rouge, | p 





ody,” are broken by trumpet solos 
from Arnold. Musicianship of lat- 
ter is good while the Jones. man 
offers a sincere brand of singing. 
At show caught, he wound wit 
conventional tribute to late Sir 
Harry Lauder, singing “The End 
of the Road.” : 

Act is only in its fifth week and 
has much time to devote to sharp- 


ening itself. As is, it shapes up as_ Marion Lee, Peiro Bros. (2), Fred- 


highl leasing vaude fodder. “ 
: ghly p g 7 


ANDY STEWART 
Comedy 

10 Mins. 

City Hall, Perth, Scotland 

Young comedian, with a Joe E. 
Brown type o fface, needs better 
pace of delivery and sharper ma- 
terial. 

Garbed in evening suit, he opens 
with average patter, which includes 
many references to Hollywood. He 
should avoid imitating a false US. 
accent. His Humphrey Bogart 
travesty is n.s.g., and he’s better 





with impression of Martin & Lewis.- 


Worthwhile asset is rubbery face 
and oddly-positioned nose. 


Okay for vaude in general run 
of situations; but would require to 
sharpen act considerably for U.S. 
market. Gord. , 


errs JAMES & PEACHES (2) 


ngs 
13 Mins. 

Apollo, N. Y. 

Without. question, the most dis- 
tinctive feature of this vocal group 
is its appearance. Etta James is a 
tall, cigar-shaped sepia femme with 
peroxide blonde tresses and two 
Peaches whe flank her in all the 
numbers are darker skinned, skin- 
ny brunets, who just rise above her 
shoulder. Vocally, they are a strict 
rhythm & blues troupe. 


Miss James handles all the lyrics, 
with The Peaches -supplying 
mousey support, Outfit injects an 
offstage baritone occasionally. If 
the two slight sidelights could be 
worked more heavily into the sing- 
ing for fullness, the act might fit 
nicely into similar stands e'se- 
where, Art. 








BECKER BROS. (2) 
ance 

12 Mins. 
Palace, N. Y. 

Becker Bros. are a pair of ener- 
getic kids who try some serious 
tapping. However, they are so in- 
tent on making so many flamboy- 
ant motions and flail their arms 
so wildly, that it’s at times diffi- 
cut to tell whether they are danc- 
a or faking. However, in their 
infrequent quieter moments, they 
indicate that they know how to tap, 
and a larger concentration on that 
facet of their act would improve 
their presentation tremendously. 


As it is, the act constitutes a lot 
of meaningless motion, which if 
eliminated could show whatever 
dance skill they have off to better 
advantage. ‘ Jose. 


ADA LEE 
Songs 

6 Mins. 
Apollo, N. Y. 

Pint-sized coppery thrush. Ada 
Lee belts a trio of songs in her 
first Apollo start. Though de- 
pendent too much on more famous 
r&b predecessors, she is okay in 
“The Man I Love” and “Imagina- 
tion,” but the only other song she 
warbles, “Ain’t Misbehavin,” back- 
fires because she gets involved in 
fancy vocal tricks that she can’t 
handle. 


Texture of her voice is a shrill 
soprano which needs more. power 
behind it. Art. 


FREDERICK & TANYA 
ance 

9 Mins. 

Palace, N. Y. 

Frederick & Tanya, 
groomed ballroom turn, at this 
point do more acrobatics than 
dancing» The duo show some ex- 
cellent lifts and overhead spins 
that make for good applause, but 
the nature of their work is suc 
that it’s a long time between tricks. 


They need to show more in the 
straight terp line and a greater 
brightness in their work. The girl 
wears a pained and dramatic look 
most of the time which ill becomes 
her on the act. Jose. 


a nicely 





‘Heaven’ at Provincetown 


Provincetown, Mass., June 14. 
Provincetown Playhouse will 


open its season July 1-9 with Eu-| 
“Different.” The. 


gene O’Neill’s 
nine-week season will also include 
“Moon in the Yellow River,” 
“Uncle Vanya,” “Portrait of a 


- | Lady,” a new script by Reginald 
vocalising recruits from the dance- | a os 


Lawrence titled “Heaven Come 
Wednesday,” to run two weeks, 
and “Flight Into Egypt.” 

Tom Newton will direct for his 
second full season, with the man- 


Boy,” and singing chores by Jones, | agers since 1940, Virginia Thomas 
who scores with “Unchained Mel-' and Catherine Huntingdon, 


h | yesteryear. 





House Reviews - 





Palace, N. Y. 
Becker Bros. (2), Stan Harper, 
Mia & Mattie, Maude Hilton & 


erick & Tanya, Jay Marshall, Noble 
Trio; “Las Vegas Shakedown” 
(AA) reviewed in Variety. June 
1, 55. 








The Palace stage resembles a 
-cireus this week. Rarely has there 
j|been as many opening acts ever 
‘assembled on one vaudeville bill 
| before. There are two acro turns, 
two dance acts, and a novelty. 
Another turn is by Stan Harper, 
who works the harmonica. Such 
a bill puts a premium on the 
spoken word which works to the 
advantage -of Jay Marshall in the 
next-to-closing slot; who has always 
been an enormous hit here, and 
| Maude Hilton & Marion Lee. 

Marshall is an urbane comic 
who works with considerable ease 
and smoothness. The novelty sec- 
tions of his turn’such as his magic 
and ventriloquy. are pegs upon 
which he pins his humor. He's the 
hit of the occasion. 

The Misses Hilton & Lee work 
hard. They’re from the old school, 
but material is similarly from that 
era and has been worn out. With 
Miss ability to handle a_ line, 
modern touches would make it a 
considerably stronger act. 

Another major item on the show 
is the Peiro Bros. (2), one of the 
more skilled juggling acts. They 
are clever manipulators and show 
excellent designs with the handling 
of hats, clubs, sticks, bricks and 
— other items. They hit a top 
mitt. 

Harper on the harmonica does 
nothing but tunes that have been 
overdone by every other player on 
this instrument. A repertoire of 
“St. Louis Blues,” “Poet & Peas- 
ant” and “Tiger Rag” are the war- 

orses of the mouth-organ catalog. 

e’s a good enough player, but 
needs some fresher material. 


a Finnish man-and-woman pair, 
do some well-regulated acro work. 
They show considerable grace in a 
smooth-flowing series of tricks. 
Their hand-to-hand work gets good 
hand. The Noble Trio, two boys and 
a girl, do a high parallel bar act 
that similarly gets a lot of ap- 
plause. They close the bill solidly. 
Under New Aacts are Frederick 
& Tanya and Becker Bros. Jose. 


Empire, Glasgow 

Glasgow, June 17. 
Issy Bonn, Billie Anthony with 
Michael Austin at piano, Albert 
Burdon & Company (4), Howard 
Jones & Reggie Arnold, Bob & Alf 
Pearson, Henry Vadden & Girls 
(2), Margerite & Charles, Three 

Buffoons, Bobby Dowds Orch. 





_Issy Bonn, broadly-built English 
singer and comedian, tops this 
fairly satisfying layout, again 
clicking with homely brand of 
philosophy and gabbing, plus cur- 
rent pops. Main fault is that his 
gabbiness tends to slow up his 
pace. He opens with “Prize of 
Gold,” then scores warmly with 
“I Remember Mama,” and segues 
with “My Friend.” Garners good 
reaction for rendition of “A Pal 
Must Be a Pal Forever.” 
| Albert Burdon, northeast Eng- 
jland comedian, provides major 
| share of the bill’s laughs. He’s ac- 
companied by his gang of stooges. 
In first part of show Burdon does 
his magico act, winding with 
knockabout routine, and in second 
segment garners the yocks via an 
awkward soldier comedy sketch. 
Bob & Alf Pearson, vocal two- 
some, are former faves hereabouts 
and return with songalog of cur- 
rent pops and w.-k. tunes from 
Open with “Mr. Sand- 
man,” “Under Bridges of Paris” 
and “Softly, Softly,” but their best 
| offering is “Phil the Fluter’s Ball,” 
in which Alf jumps about in lively 
style. Latter does impressions of 
Tennessee Ernie in “Give Me Your 
Word” and of Scot singer Robert 
Wilson giving out with his signa- 
ture tune “Down in the Glen.” His 
Johnnie Ray travesty is not so 
| lifelike. Wind with voices and char- 
,acterizations made known through 
their radio show. 








terpers, are a striking opening act. 
Act has speed and novelty, and 
costuming is a standout via its 
color and detail. Margerite & 
Charles, mixed twosome, engage 
in slightly amusing knockabout 
and balance. Henry Vadden’s act 
is a juggling novelty, winding with 
his w.k. spinning of cartwheel 
atop spike on steel helmet. 

Billie Anthony, new English re- 
cording chirper, is reviewed in 
‘New Acts along with Howard 


In the acro line, Mia & Mattie,- 


Three Buffoons, clowning femme | 


Jones and Reg Arnold. Effective 
showbacking by the Bobby Dowds 
erch. Gord. 


Apollo, N. Y. 

Orioles (4), Sam (The Man) Tay- 
lor Band (13), “Baby Washington, 
Jack Turner, Ada Lee, Etta James 
& the Peaches (3), Coles & Atkins; 
“Drive a Crooked Road” (Col), 


The-Apollo this week is retarded 
by erratic talents from some new- 
comers. However, The Orioles, 
Coles & Atkins and the Sam (The 
Man) Taylor band all deliver the 
goods. 

The Orioles, who have been here 
hefore, have a complete and varied 
rhythm & blues catalog. Support- 
ed by pianist and guitarist, the 
quartet opens with “Don’t Be An- 
gry” and thereafter sings “Baby, 
Please Don’t Go” and “Gotta 
Woman.” Those are slugged out, 
but “Unchained Melody” and an 
equally soft medley of numbers 
take up the better part of the 
team’s time and also draw the 
largest amount of support. The 
scat singer, who carries all five of 
the numbers for the group, has a 
fine style, but he hampers the 





notes in “Unchained.” 

Honi Coles and Cholly Atkins, 
the song-and-dance team whi 
immediately precedes the quartet, 
is a sprightly act. Terping is color- 
ful and adept. Male duo, away 
from 125th St. for well over a year, 
warms Harlemites throughout 
stint. Acro terper Baby Washing- 
ton, hefty contortionist hoofer, 
isn’t as effective as she has been 
in the past. 

Sam Taylor’s band (five brass 
‘five reed, including batoner, and 
three rhythm) are uecns in their 
own right and offer reliable sup- 
port for other acts. Taylor's *Har- 
lem Nocturne,” recent MGM etch- 
ing, gets best results of his. four 
or five numbers, most of which 
are in r&b vein. Jack Turner, Ada 
Lee and Etta James & The Peaches 
are all covered in New Acts. 


/ 


‘Mickey’ TV 


amma Continued from page | Gea 


meat fields. Any other clients ad- 
vertising those products are ruled 
out, since product exclusivity was 
granted on a _ first-come, first- 
serve basis. Problem is that the 
kiddie sponsorship field is no- 
toriously limited, and the network 
has all but exhausted its potential 
revenue sources with its current 
sponsors. There are other manu- 
facturers catering to the moppet 
trade, to be sure, but very few who 
can afford the kind of expenditure 
that “Mickey Mouse” requires—a 
minjmum buy of about $750,000. 

Thus, the web is trying to figure 
its way out of a quandry. It’s con- 
sidering two courses of action: (1) 
a pitch to the bigtime advertisers 
who don’t push the kiddie trade, 
the pitch being an institutional buy 
of the show so that the firm’s 
trade name will be implanted in 
the minds of the kiddies when they 
finally. do grow up and are po- 
tential consumers of the product; 
and (2) a relaxation of the 52-week 
contract requirement, which will 
enable some of the smaller adver- 
tisers to get in under 13-week 
deals, with the network matching 
up four such..clients to occupy a 
quarter-hour over a  52-week 
period. 














Pegeen Fitzgerald 


Gulaas Continued from page 2 =e 


mento (where RCA prez Frank M. 
Folsom started as a merchandiser) 
and Myer & Frank in Portland. In 
addition, she’s continued active on 
the business end via some manu- 
facturing-licensing activities on 
her own. 

Switch to NBC came after long 
discussions with Folsom, NBC 
prexy Pat Weaver and NBC o&o 
veep Charles V. Denny, who nego- 
tiated her contract. If her imme- 
diate campaigns prove fruitful, 
she’ll probably extend her opera- 
tions to the network level,. with 
color tv as one of the areas of op- 
erations. 

Her new NBC pact, a one-year 
| deal with options, provides for dual 
| payments, both as a performer and 
| as a business exec, She’ll probably 
| start on radio in a morning slot 
;some time in mid-August on 
|WRCA. No tv assignments have 
|been set yet, but that’s also on 
the agenda. 








: 
en ee can re ea a 


overall effect by faking the high : 


2 RRB Bs Uy 






ERO TOA EAE Rng Fait ete 


Seep 


weg ire, 


Set 
- ae 


Poni 





60 NIGHT CLUB 


REVIEWS 


VARIETY 





Ambassador Hotel, L. A. 
’ Los Angetes, June 17. 

The Modernaires (5), Harry 

Mimmo, Freddy Martin Orch (16); 

cover, $2. : 


Customers of -the Cocoanut 
Grove room have their choice of 
two types .of impressions—vocal 
via The Modernaires and panto- 
mime via Harry Mimmo. Either is 
worth the cover, sod two for the 
price of one is a bargain, and 
there’s still an extra prize when 
it’s Freddy Martin and his men 
showbacking and playing for the 
dancing. With graduation season 
here and the Cocoamut Grove, a 
longtime favorite spot for teen 
diploma-holders,: the new two-act 
show that bowed Wednesday (15) 
should fare okay.” : ; 

Opening night the Modernaires, 
taizaaenedl by tv boss Bob Crosby, 
lost no time whipping through a 
31-minute act that displays plenty 
of rehearsal and showmanship. It 
is well-varied vocals, from the 
lively “Something’s Gotta Give 
opener to the rock ’n’ roll ‘Rock 
Around the Clock” finale. Paula 
Kelly, with major assists from the 
four males, projects a neat novelty 
in “I Can’t Carry a Tune.” An- 
other click is “Jukebox” Saturday 
Night” with snatches of Nat Cole, 
Perry Como and Sammy Davis Jr. 
as sold by Allan Copeland, who was 
jus warming up for more vocal 
mpressions with “My Baby Just 
Cares For Me.” Fran Scott gets 
into the impersonations bit with a 
Liberace takeoff, well done but 
needing considerable shortening. 
Groups pays tribute fo the late 
Glenn Miller with a medley of 
tunes he made popular. ‘ 

Mimmo, the little man with the 
big. respect and a nervous man- 
nerism, started slow but had the 
audience with him in short order 
opening night with his pantomimes 
of dance steps stolen from old 
pictures, and oldtime film takeoff 
(Chaplin), people walking the 
streets in various countries, a very 
funny impression of a tired old 
stripteaser, and the encore satire 
on Fred Astaire dancing. His en- 
tertainment secret isn’t boasting of 
how good he or his stuff is. Instead, 
it’s. a self-depreciation act that 
apologizes for the quality and th 
proves it is good- Brog. - 


Amato’s, Portland, Ore. 
Portland, Ore., June 15. 
The Sportsmen (4), Martez, 
Linda & Lucia, Herman Jobelman 
Orch (5); $2-$3 minimums. 


The Sportsmen’s initial nitery 
appearance got off to a solid start 
that looms’ to continue for their 
entire nine-day date at the plush 
nitery. 

The quartet hits hard and fast 
from the time they come on until 
they beg off nearly 45 minutes 
later. Well-disciplined lads are 
loaded with talent and top-draw 
special material. Marty Sperzel, 
baritone; Bob Garsen, tenor; Bill 
Days, tenor; and Gurney Bell, bass, 
all blend into a commercial pattern. 


Best bets’ are- “Let’s Do It 
Again,” “No, No, Roulette,” and 
“Casey's Revenge.” All of the guys 
are outstanding showmen with 
terrific piping to back it. up. 
Garsen is a comedy natural. 

Martez, Linda, & Lucia tee off 
the’ 65-minute - layout with some 
better-than-average acro stuff. 
Average size guy handles two 
femmes about his size with ease 
and skill. Hand to hand, head to 
head, and other tricks are done 
while understander continues to 
rhumba. Efforts bring solid re- 
turns. 

Herman Jobelman’s house band 
play their usual good show and set 
the tempo for dancing during the 
evening. House packed jwhen 
caught. Feve, 


New Golden, Rene 
Reno, June 15. 
Joan Weber, George Kirby, Dor- 
othy Kramer Dancers (5), Will Os- 
borne Orch (10), Dante Varela 
Trio; no minimum or cover. 














This is the first contact Reno has 
had with a television-made persan- 
ality—that is a personality which 
this town actually saw launched 
via tv. As a result, Joan Weber's 
bow at the Gold Room was big. 

This fragile teenager, who got 
such @ fast sendoff via “Studio I” 
without even appearing, is from 
the action-school of song selling, 
spreading out her love songs with 
wide gestures, pointing, (some- 
times stiff-arming) out certain 
words for emphasis. Although the 
face and figure of Miss Weber at 
first seem unfitting her loud pip- 
ing, she has certainly poured her- 
self into the style with enthusiasm, 
and in a manner which quickly 
gives the “Let Me Go Lover” fans 
what they were looking for. 

“Sitting on Top of the World” 
bounces her off in upbeat style, 


‘theatre district jampacked, with 


r Heartbreak 


song 
ed to. It suddenly becomes 
obvious how many words . 
end with “n” or “ing,” for these 
endinnngs are the trade-mark of 
the singer as she trails them out in 
a kind of haunting flat manner. 
Dressed freshly in a home town- 
girl polka dot dress, the slight lit-. 
tle femme is a charmer. . She 
wraps up her show with “What Do 
‘coe hae G g Kirby, 
n eorge - 
conservatively .dressed in. . blue, 
(last time he-was Bermuda shorts. 
and tartan jacket), starts as quietly 
as he dresses. But fuse, through 
long, eventually out and 
from there on, explosions are fre- 
quent and loud. He clicks with 
his carboning of Pearl Bailey, 
Cary Grant, Bogart et all. An easy 
win. 
Dorothy Kramer dancers are La- 


with es 
the kind 


tin in motif at the open of the) 


show and oriental going out. . 
Mark. 


Sieuben’s, Boston 
Boston, June 9. 
Di Gatanos (2), Mel Witt, Gil- 
bert & Russell, Don Dennis, Tony 
Bruno Orch (7); $1.50-$2.50 mini- 
mums. & 





This is the closing show for 
Steuben’s Vienna Room, which. is 
a smailier version of Blinstrub’s, 
usipg the same successful format 
of party biz. Early Hs sem show 
at 7:30 finds this pleasant 360- 
seater room in the heart of the 


femme parties predominating. Here 
emcee Don Dennis, with a long run 
of seven years, delights with sock 
piping and pleases patrons with 
intros of special party and birth- 


day guests. 

YF vig and Jayne Di Gatano, 
class dance team, top the bill in 
an impressive softshoe impression 


and in ballroom. and modern type | jy, 


dance numbers. Attractive tall 
blonde and male partner express 
excellent dance ideas. Good spins 
and lifts get them off -to a fine 
round of applause. 

Mel Witt turns in some carbons 
of James Cagney, Liberace, Jimmy 
Stewart, Louis strong, Perry 
Como, Billy Eckstine and Johnnie 
hav and bove Sa Wah on art 
from “Tosca.” Lad works hard and 
gets top audience reaction. 

Gilbert & Russell, who have ap- 
peared at Blinstrub’s, warm up the 
room in the initialer with.a fast- 
paced display of vaude-type hoof- 


his room, however, belongs to 
Don Dennis, who has to beg off 
after solid rendering of “That’s 
Amore,” “Something’s Gotta Give,” 
“Stars in My Eyes,” and a takeoff 
of Nelson Eddy with “Shortnin’ 
Bread,” in which he gets big aud. 
participation. 
Tony Bruno cuts his usual slick 
show. Room closes the 25th 
Guyl. - 


Basin Street, N. Y. 
Woody Herman Orch with Lea 
Matthews, Erroll Garner Trio; 

$2.50 minimum; $1 admission. 





This Broadway jazz spot has 
come up with one, of its solid 
draws in this medley of Erroll 
Garner and Woody Herman’s 
Third Herd. Combo has played 
this spot several times previously 
and has been working, more or 
less, as a package in several other 
jazz spots around the country. Her- 
man and Garner also are featured 
together on a recent Columbia 
Records LP, and during their cur- 
rent Basin Street boo 
joins the Herman crew in some 
early morning jam sessions. 

Herman, whose previous “herds” 
left their mark on the dance band 
biz, has one of his swingiest orchs 
in his present organization. Band, 
comprising eight brass, four reeds 
and three on rhythm, have been 
together for a couple of years now. 
As always, Herman gives his side- 
men an ample amount of freedom 
within the framework of set ar- 
rangements. The result is a highly 
attractive sound that’s both clean 
and spontaneous. In the vocal de- 
partment, Herman is an expert 
jazz vocalizer, with Lea Matthews 
registering nicely on some oldies. 

Erroll Garner, whe is now ac 
companied by Wyatt Ruther on 
bass and Kenny Dennis on drums, 
still unrolls those highly melodi- 
ous chords out of his 88. He’s one. 
of the most impressive, attention- 
getting keyhoarders-in the busi- 
ness and during his half-hour set, 
the conversation hubbub virtually 
disappears. When Garner swings, 
the joint rocks and when he plays 
ballads, his arpegios are beauti- 
fully fashioned. 

Basin Street, incidentally, is 
proceeding at full blast during the 
summer. Louis Armstrong and his 
All-Stars are skedded over the 
July 4 weekend, with such names 
as Ella Fitzgerald and Les Brown’s 
orch due to hit this spot during 





ng, Garner | fi 


- Riviera, Las V: 

; a . Las Vegas, June 18. 
Mickey Rooney with Joey For- 
man, Kitty Kallen, Dick Winslow, 
Hal Belfer Dancers (19) & Vocal 
Quintet (5), Ray Sinatra Orch 
(17); no cover or minimum. 

_: Not since Liberace snipped the 
tape of the’ Riviera’s Clover Room 
.for-his three frames has this nitery 
| been blessed hy Jong queues push- 
ing against the:xopes..There’s gold 
Lin that marquee with Mickey Roo- 
.mey and Kitty <Kallen, and plen- 
teous silver in the casino to match. 
The month’s stand will undoubt- 
edly pull in the customers all the 
way, and the Strip’s only skyscra 
er hotel can use the loot to help 
pay off the nut. Takes longer these 
days what with 10 luxury spas in 
the neighborhood making like oc- 
topi.for vacationers’ coln. 


Mickey Rooney is a solid click 


‘|in this room. For the first time in 


his several trips to this burg he 
gives ’em exactly what they want 
and expect from the highly volatile 
little guy whose name is synony- 
mous with pixie humor. Rooney 
has learned the hard pe? about 
audiences, and it’s a delight to 
watch him grab and hold, build 
and sock over climaxes of his com- 
edy turn. 

Following his nostalgic opening 
gambit, “On My Stardusty Floor,” 
in saageang? | of those legendary 
names on the Metro lot a few years 
ago, he inserts a humorous gim- 
mick to bring up Joey Forman. 
Forman, who is a standby on the 
Rooney vidshow, belts over some 
ribtickling characterizations before 
head to the piece de resist- 
ance with Mickey. Aided by com- 
poser-conductor Dick Winslow, 
Rooney and Forman romp through 
three unproarious sketches, “Ama- 
teur Hour,” “Candid Camera,” and 
“Senator Horatio Blabbermouth.” 
The latter two are on their way 

becoming classics within the 
Rooney repertoire. 


Kitty Kallen was suffering from 
-hoarseness and cold at show “aught, 
-but valiantly pursued the notes to 
win over her temporary handicap. 
Future nights will find ‘her in top 
form when the fey Kallen person- 
ality comes out in such w.k’s as 
“Chapel in the Moonlight,” “Mr. 
Sandman,” “When You’re Smiling” 
and her disclick, “Little Things 
Mean a Lot.” She. engagingly 
chirps some cuties, roping interest 
with. the opening ringside hand- 
shake hello special, an innocuous 
throwaway, “Don’t Let the Kitty 
Get In,” and a neat audience re- 
sponder in “Yes and No Song.” 
Bowoff comes with oversize mitts. 
Hal Belfer’s production gets a 
hand as it frames terpers in thea- 
tre lobby setting. Choreos serve to 
bring on headliners in frothy man- 
ner, aided by special lyrics to 
“Sunnyside of the Street,” warbled 
by house quintet. Ray Sinatra 
batons his orch with usual aplomb, 
stepping aside for Dick Winslow 
during the Rooney moments. Mu- 
sieal portions are standouts. Will. 


Black Orchid, Chi 
Chicago, June 14. 
Ann Henry, Yonely, The Mascots 
(4), Rudy Kerpays Duo; $4 mini- 
mum. 





Newest offering at this intimery 
brings a pleasant surprise in the 
supporting slots, but thoroughly 
disappoints in the top spot. House 
wes unusually crowded for the 
opening show, despite competition 
from “Cinerama Holiday” opening, 
and bill may do good biz despite 

aw. 


Ann Henry tops the bill this 
round, with a _ patchwork turn 
which is everything, and therefore, 
almost nothing. Gal understudied 
Eartha Kitt and does a couple of 
numbers in French, apparently 
memorized without feeling or 
meaning in the words, and worse 
still, attempts to duplicate Miss 
Kitt’s success with the same brand 
of song. Costumed in what looks 
like a rehearsal outfit, Miss Henry 
evidently has not been informed 
that the nitery circuit makes dif- 
ferent demands than the musical 
stage. 

Thrush-comedienne does a hill- 
billy bit at the start, and here, too, 
she tries too hard with spec mate- 
rial better suited to a musical com- 
edy than a nightclub. The only un- 
changed, recognizable song in the 
entire turn is “The Lady Is A 
Tramp,” and -the only successful 
part for the whole routine is Miss 
Henry’s carboning of Louis Arm- 
strong and Miss Kitt—both very 
realistic and appreciated by the 
customers. At times she holds her 
closing phrases too long, and hav- 
ing lost her breath control, gives 
the appearance of great strain. 
Miss Henry needs unity and co- 
herence in her turn, more assur- 
ance and authority, and better, 
more original material. Gal gets 
only mild reaction from the pa- 
rons. ‘ 





the hot weather months Herm. 


Yonely does a deadpan comedy 





turn, tho a Yonely 
0 onely’s 
Gaitucnte’ approach 


the props and situation, 
and in which the gadget-rmusician 


does not speak a word for the first | in 


ten minutes on the stage. Yet, the 
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\.. -* He ; June 18. 
June Christy, J 
Rene Touzet Orch (4) cub noe 
Navarro; cover $1.50. a : 


June Christy is pa her sec< 
ond visit to this Sunset Strip spot 
only two short months—evi-« 
dence enough patrons like her off- 
beat ey and there was a -full 

0: 





finally speaks, he throws one good | house 


topical gag, anent. the Salk vaccine, 
and lets it go at that. He plays a 
full-size violin backwards, with the 
bow underneath, and with the bow 
between his es. This musical 
comedian gets big response from 
the crowd, and begs off to big 
palms. 

Show is introed by the Mascots, 
four vocalizing lads from Texas, 
who do a good job of warming u 
the house for what follows. (See 
New Acts). 

The Rudy Kerpays Duo provides 
the usual expert satu -” 

e. 


Rice Hetel, Housten 
Houston, June 16. 
Andy Griffith, Billy Williams 
Orch; cover $1.50-$2; $3.50 mini- 
mum, 


Enthusiastic crowd threatened 
to work liksy -humorist Andy 
Griffith to death in his opening of 
(16) two-week frame at Empire 
Room of the Rice Hotel. Young 
monologist thas to, extend 45-min- 
ute act into 70-minute stint at in- 
sistence of sellout throng gathered 
to welcome him back to Houston. 
Headliner, 28-year-old ex-music 
teacher from hamlet of Mt. Eyrie, 
N. C., who mopped up here last 
October, looks like a record break- 
er this trip. 

Clean-cut, whimsical-looking per- 
former has to have people on his 
side before his effects—largely a 
matter of country-boy candor 
dished up in heavy Southern ac- 
cent — will ‘take. Material, au- 
thored by Griffith himself, is sim- 
ple enough, could perish in an- 
other’s hands. This crowd is with 
him on every corn-fed inflection. 

Griffith has recording-machine 
ear for way “down home” South- 
ern folks talk. He hits every idiom 
on the button, and his language 
has the color, directness, and hu- 
mor of coun people who call 
’em like they see'’em. Lad’s lingo 
and Huck-Finn quality relaxes the 
payees in routine that range from 
football to “Carmen.” - 

With robust pipes story-teller 
can spellbind onlookers in good 
old Dixie tradition with sheer nar- 
rative power. He goes on to whi 
up a frenzy by putting on ack 
coat and taking off on frame- 
church pastor. He draws crowd 
in with “Amen” responses 
rocks room with a “hymn,” with 
aid of Billy Williams band which 
plays for dancing eventually. A 
Capitol .disker who first splashed 
with monolog on rube who dis- 
covered “What It Was Was Foot- 
ball,” Griffith waxes whimsical on 
“Make Yourself Comfortable,” and 
“Kokomo.” 


Sterk Club, London 
London, June 2. 

“Tonight and Every Night,” with 
Al Burnett, Rosette Shaw, Bobby 
Shields, Helen Lennox, Bryan 
Blackburn, Line (5); Denny Ter- 
mer Orch, Thomasso. Rhumba 
Band; $2.80 cover. 








This is a modest little layout, 
pleasantly diverting, with the two 
principal slots filled by American 

erformers, Rosette Shaw and 

obby Shields. Bryan Blackburn, 
who has devised the show and 
written the lyrics, is a talented 
youngster with promising ideas. 
They don’t always pay off, but at 
least he deserves kudos for at- 
tempting to be bright and original. 

Miss Shaw fills the main vocal 
spot with a mature confidence. A 
warm personality is matched by a 
healthy pair of pipes, and she 
delivers her. brief songalog with 
style and imagination. Her rendi- 


‘tion of “The Man That Got Away” 


is a boff entry; ditto her 1955 ver- 
sion of “Melancholy Baby.” 

The other Yank import, Shields, 
works hard, but with little effect. 
His brief slot is mainly taken be 4 
with impressions of overwork 
characters like Billy Daniels and 
Johnnie Ray, and adds little new 
to what has been seen around town 
previously. f 

Helen Lennox is a pert comedian 
and her one number with Black- 
burn, “Me and Gloria Up At the 
Astoria” gets a nice reaction. 

Al Burnett emcees the show in 
his noted flippant and good- 
humored style, and the presenta- 
tion is backgrounded by the Denny 
Termer trio. The maestro did the 
musical arrangements. Latune ses- 
sions are handled by the Thomasso 
Rhumba quartet. Myro. 


augmented by . 
celebrants of school vacation time, 
for the opening Friday (17). 

Miss Christy varied the eight 
numbers she sold during 22 min- 
utes at the mike so that most all 
tastes were met, even several 
tables of partying chatterers who 
quieted down for the soft, blues 
strain of “Something Cool,” and 
“How High the Moon” and the en- 


p{core “Too Marvelous For Words.” 


Others that make their mark in- 
cluded the opener, “Today I Love 
Everybody,” “It Could Happen To 
You,” “All of You,” “The Nearness 
of You” and “Get Happy.” Ace 
backing was supplied by Ai Peligri- 
no at the keyboards with bass and 
drums. A reed instrument could 
be used to advantage, too. 

Rene Touzet and his cha-cha-cha 
music get the show underway, with 
Anna Navarro doing the singing - 
and exhibiting the Latin steps that 
go with the music. ty 

In between the opening and Miss 
Christy, nitery is using a standup 
comic, Jackie Farrell. A alf 
he proved was that neither his ma- 
terial nor a comic can show to any 
advantage in this room. Brog. 


Riverside Hotel. Rene 
Reno, June 16. 
Ann Sothern & Her Escorts (5), 
Wonder Boy John, Starlets (8), 
Bill Clifford Orch (12); $2 mini- 
mum. 





This was the launching site of 
Ann Southern’s first nitery act a 
year ago. She returns with more 
sureness and a few new numbers. 

The five young men who sur- 
round her untie the package with 

fanfare opening, bringing on 
the blond for plenty of plaudits. 

“Happy Talk,” starts the show 
rolling with a medley of a bright 
— with the escorts, and a little 


oreography. 

Still tops in the book of song 
and dance numbers is “Mazie 
Revere,” a character she created. 
ie at at ik neo ee 
ace ha strap es, 
the picture is perfect and the five 
“sailors” cling to this destroyer 
like barnacles.. “Too Darn Hot’’ is 
the excitement of the whole act, 
as the escorts break out in some 


fine hoofing. 
Miss Sothern’s “Miss  Mc- 
Namara” reminiscing about the 


and Sa secretaries she has known 
a 


r monolog than last 
year. A rerun of “Lady in the 
Dark,” which she did on a tv spec- 
tacular lets her sing for the first 
time seriously and pleasantly. Act 
has its highs and lows but certainly 
no lack of effort is noticed in the 
presentation of Miss Sothern as a 
nitery — Staging is smart 
and original. . 

A youngster, John, does some 
standout contorting as a prelude 
to Ann Sothern. Although the 
one-arm stands and pretzeling are 
in the realm of fantastic, act pro- 
ceeds quietly, almost too quietly. 

Starlets cap the show brightly 
with their authentic jig as a real 
square dance caller belts them on, 
This is colorful and climaxes with 
the girls as a precision kick coun- 
try chorus. Mark, 


Bar of Music, L. A. 
Los Angeles, June 18. 
Ruthie James, Mach Twins, 
yn Cartier; Sat. minimum, 


Bar_of Music has returned to its 
original format of twin pianos in its 
layout, after more or less forget- 
ting that it was this style of musi- 
cal entertainment that lent en- 
chantment for the steady customers 
down through the years. This 
time olt it’s the Mack Twins— 
Gene and Florian—who have also 
brought in their own orchestra for 
floor steppers, making their bow 
at the Bevboul’ spot after a few 
Southern California engagements 
such as the Huntington in Pasadena 
and Candlelite Inn, Glendale. 

During their turn duo socks over 
five numbers, “Cumana,” “Nola,” 
“Six-Foot Two,” “Rhapsody in 
Blue” and “Canadian Capers,” 
singing as well. Their harmony 
blends perfectly and their style is 
relaxed, the way their ready au- 
dience likes it. 

Oscar Cartier returns with his 
comedy routine of glib patter and 
character impression for good re- 
ception, and Ruthie James holds 
over to share top billing with the 
Macks. Chirp has what it takes 
to please, and she shows it best 
with Cole Porter’s “I Love Paris.” 











Whit. 








ma 
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. |Gray through rest of the year, the| Hetel Radisson, Mpls. The Marian McPartland Trio ss. K. 

Conte a ae 7% material should be sharpened and Minneapolis, June 18. Le te alternate sets on this bill, ‘ pj 17. 

Sophie Tucker, with Ted Sha-| more, original. Everyone's doing |: tucitie \& Eddie Roberts, Stuart Ein, School of jaz. With Marian | , Helen, Forrest, Bob | 


piro, Dick Kallman, Lili Berde, 
Line (6), Bob Simpson Orch; $1.50 
cover, $4 minimum. 


Sophie. Tucker, returning to 
Washington after a 13-year hiatus, 
makes all and sundry wonder— 
why did she stay away so long? 
Her. current visit provides a sen- 
timental ourney, a schmalzy 
binge, for those who remember the 
“last of the red hot mamas from 
away back when and, surprisingly, 
for a lot of comparative youngsters 
to whom she was just a name. 
Opening night at the Casino Royal 
provided her with one of the 
warmest and most affectionate re- 
ceptions which guests at the spot 
have ever given an entertainer. 


From the moment she walks on 
étage to turn on the heat with the 
sexy lyrics of “Starting All Over 
Again” to the windup with the 
heavily sentimental “My Gold- 
en Years in Show. Business,” she 
had the customers eating out of 
her hand, 

Some of the material—notably 
“Open Your Heart”—would seem 
sticky delivered most entertain- 
ers., But Soph’s delivery makes it 
come alive and provides a bitter- 
sweet tang that has them applaud- 
ing heavily at the finish. Mixed in 
with such oldies as “Horse Playin’ 
Papa,” she offers newer material 





such as a josh takeoff of. the 
“Da Crockett” fad, and a brief 
dip: into opera (i'll muscle into 


Helen Traubel’s racket; she mus- 
cled into mine.’’). 

Her patter about the days when 
she played old Keith’s Theatre in 
Washington with the Five Kings of 
Syncopation, proves good for a 
hand, as does the give and take 
with her indispensable man, Ted 
Shapiro at the piano. 

On the bill is a young protege, 
Dick Kallman, a pop singer with 
a strong stage personality and the 
aplomb of a long time vaude vet- 
eran. Kallman, who is about 21, 
opens with a song about how he’d 
like to be a star and then switches 
to a jazzed up version of Gersh- 
win’s “Summertime.” From that 
point he sings his way confidently 
through “Alabamy Bound” and the 
“Gal at Got Away.” 

He works directly to the audi- 
ence, at one point to encourage a 
grandmother and her new grand- 
daughter-in-law to come up on the 
stage, dance a few steps, and sing 
with him. The audience goes for 
him. —- is a Negro spiritual 
type special material, “Do Your 
Best.” It’s the kind of song Harry 
Belafonte does; young Kallman 
imitates even to the point of strip- 
ping off his dinner jacket and shirt 
and revealing himself in a white 
satin blouse buttoned up to the 
neck in the Belafonte manner. He 
delivers a better than competent 
ob, and goes off wringing wet to 

ig mitt action. He has improved 
substantially since ‘his first Wash- 
ington appearance, at the Shore- 
ham Hotel, more than two years 


ago. 
cen is Lili Berde (See New 
Acts). Lowe. 


Band Box, Hollywood 
Hollywood, June 16. 
Billy Gray, Vivianne Lloyd, Leo 
Diamond, Mike Ross, Gloria Pall, 
Lou Bedell, Phil Arnold, “Mex” 
Leonard; minimum $3. 








Stepping out of the Band Box, 
one write wondered why Billy 
Gray had to resort to such low, 
bawdy comedy when he could have 
worked a little harder and ac- 
complished the same results. | In 
this spot for every man there's a 
woman and it was noticeable that 
la femme didn’t get the jollies 
when Gray indulged in some broad 
carnal capers. It’s more for Main 
St., and with Kefauver in town, 
yet. 

It marked Gray's return to his 
refurbished tavern and he was in 
high form, less needing the saluna- 
tics to regale the 375 customers. 
That means, lady, you can’t get any 
more in without bringing the fire 
laddies running. Gray was s0 
happy to be back that he stayed on 
till near exhaustion, He and a 
passel of characters tossed in a 
travesty on Davy Crockett and 
closed well past two hours later 
with a takeoff on “The Shrike.” 
Both served more to exhibit the 
amazonian allure of Gloria (Volup- 
tua) Pall than for a laugh harvest. 
Both skits need to be worked over. 

In between were the spirited 
songs of Vivianne Lloyd, a /person- 
able belter, and the harmonica 
virtuosity of Leo Diamond. Another 
skit spoofing Ed Murrow was only 
mildly diverting, with “the char- 
acters” emulating Abe Schiller and 
other Vegas hoteliers, 


the Crockett and person-to-person 
routines and some of it funnier. 
Two of the acts can be advertised 
as “the biggest in town.” Mike 
Ross, who emcees with relaxed 
friendliness if not seasoned polish 
must be all of six-foot-seven and 
Voluptua must be a six footer. The 
other “characters” are Lou Bedell, 
Phil Arnold and “Mex” Leonard, 
former waiter. Helm. 


Royal Nevada, L. V. 
Las Vegas June 14. 
Anna Maria Alberghetti with 
family, Myron Cohen, George 
Tapps Dancers (16), Alberghetti 
Orch (40), Jerry Fielding Orch 
(15); no cover or minimum. 


Anna Maria Alberghetti—a minor 
—came of age at her opener. There 
have been many gifted families in 
‘the entertainment world and 


of these the Alberghetti family 
must be ratéd as one of the, most 
talented. The five members of this 
clan are tops in musical: talent as 
— turn earns. accolades for his 
chore. 


Anna Maria, a yet at 18, Carla 
age 15, and maestro Paul, 9, 
backed by the mother at the piano 
and the pere conducting the 40- 
piece orchestra that takes up the 
full stage sock across the best 
show in the short life-span of this 
spot and certainly one of the finest 
presentations in the history of this 
fabulous Strip. Papa Alberghetti, 
who lost his voice at the thresh- 
hold of a promising operatic career 
in his youth in Italy, with the aid 
of his wife, has invested in his 
children the tutoring and guidance 
that has brought out in each of 
them the musical greatness that 
runs in all. The youngsters can go 
their own way as stars—as Anna 
Maria has already so successfully 
displayed—and together the rarest 
musical brilliance mounting to top 
rece — by their auditors is the 
result. 


In the starring spot, Anna Maria 
carries most of the 40-minute act 
with her lyric soprano. “Proch;” 
and “Gianina Mia,” are trillingly 
etched in pure soprano and evoke 
heavy applause. Then her virtuoso 
mother scores. with a keyboard 
rendition of “Rigoletto” and “Boo- 

ie Woogie.” From Marymount 

igh School, Los Angeles, Carla 
makes her nitery debut. Also a 
lyric soprano, she al! but brings 

own the house in a beautiful ver- 

sion of “One Fine Day,” followed 
by “Sweetheart.”. Carla displays a 
voice no less beautiful than that of 
her gifted older sister. Her face 
is also a‘thing of rare beauty.'She 
will have her operatic career and 
the cafes too and she should be- 
come the darling of both. 


Following a production number, 
Anna Maria returns to render her 
fave “Italian Lullaby,” shows sen- 
sitivity in “Traviata,” and belts 
“Your Cheatin’ Heart” and “Twee- 
dle De Dee,” for clever change of 
pace that induces laughs. Routine 
reaches its peak when Anna Maria 
teams with Carla to duet a Victor 
Herbert selection. Brother Paul, a 
musical mite who has conducted 
major symphony orchestras 
throughout the world, takes his 
father’s place on the podium and 
conducts the orch through the 
“William Tell Overture,” wielding 








ja very de® baton. He returns to 


lead the encore number, “Davy 
Crockett,” suitably attired in prop- 
er head-pelt and carrying holsters 
and 45s strapped around his slen- 
der waist. : 


The “Italian Street Song,” is the 
production finale in which the en- 
tire Alberghetti family sings “Bur- 
seuse Lullaby,” while the George 
Tapps Dancers, colorfully 
tumed, take to the stage from the 
dining area and weave fine choreo 
patterns to blend neatly with the 
Stars’ singing. This is a smash fin- 
ish to the socko Alberghetti stint. 

The storytelling of Myron Cohen 
may have a little difficulty in a 
layout in which he is so heavily 
outnumbered by the Alberghettis. 
Cohen delivers his favorite dialect 
stories in his most glib manner, 
and makes ’em listen and laugh. 
He was a solid click at another 
hospice here only three months 
ago. 

For the first time here the show 
opens with the Dancing Waters in 
a special Jerry Fielding arrange- 
ment of “Dancing In the Dark.” 
Live dancing is performed with 
the Waters in a George Tapps 
presentation that earns heavy 
palm-stinging, Another fine pro- 
duction bit is scored earlier when 
Papa Alberghetti conducts the 
“Dance of the Hours,” while the 
four featured Tapps Dancers per- 
form an interpretive ballet. Sid 
Kuller presents the show written 





Gray even went for skirts and a 
blond wig to delineate Lili St. Cyr, 
but it was more coarse than clever. 
For this stand, which may take 


by himself and composer Lynn 

Murray and Eddie Rio is respon- 

sible for bringing it into this apet. 
Bob. 


COS-| 


Harris; Don McGrane’s Orch (8); 
$2.50 minimum. “i 


ig aeeintiilis 
‘Two acts, instead -of the cus- 
'tomary one, comprise the current 
layout at this swank Flame Room. 
And as éach is boffo of its kind 
and supplies different diversion 
from the other, resultant enter- 
tainment dividends are generous. 

It’s the eighth time here for the 
popular Lucille & Eddie Roberts 
and they score their accustomed 
success with their amusin 
thought transferrence feats a 
comedy sidelines. By not taking 
.their .mindreading performance 
seriously but, instead, giving it a 
tongue-in-cheek dressing of funny 
patter and_  ribtickling onan 
business, they again make it 
the more effective. Not in the 
least dulled by repetition, their 
performance should continue to 
‘spell permanent success for the 
likable couple. 


Latinching a supper club career 
Stuart Harris impresses as a: 


ly listenable love songs and goes 
over big with the audience. In his 
favor are youth, = firstrate set of 
pipes, an _ effectively dramatic 
style, clever routining and an en- 
gagingly modest manner. 

Don McGrane and his orch play 
the show and for customers danc- 
ing in a manner calling for the 
usual kudos. Rees. 


Statler Hotel, L. A. 
Los Angeles, June 7. 
Dornan Bros. (2), Jenny Collins, 
Cabots (3), Skinnay Ennis Orch 
(11); cover $2-$2.50. 


A variety bill of three acts will 
be on view for the next four weeks 
in this downtown hotel’s plush 
Terrace Room. At least one, pos- 
sibly two, of the turns will keep 
the convention and tourist trade 
happy. 

The headlining Dornan Bros. 
sell uninhibited nonsense in which 
a willing audience is made to take 
part. At opening show (6), the tab- 
paying participants worked for 
their fun at the coaxing of spec- 
tacled Charles Dornan, a_ hay- 
jhaired comic with a seemingly 
endless stream of chatter. None of 
those lured on stage to wear silly 
hats and be the dummies in a 
“ventriloquistic” session seemed to 
mind, nor did others who at various 
times helped the brothers earn 
their money. 

Act uses the room’s front door 
to come on stage, singing a rousing 
barbershop treatment of “In the 
Evening.” Forty-two minutes later 
it exits the same way to “Show 
Me the Way to Go Home.” On the 
basis of the style, with which the 
opening vocalizing, to uke accom- 

niment, comes over, there should 

more breaks in the patter for 
straight song offerings. 

The Cabots, two boys and a girl, 
open the bill with versatile terping 
and at the end of 13 minutes earn a 
nice hand. Dance styles are well- 
varied, from acro-adagio to modern 
jazz. Skinnay Ennis and orch 
provides good backing, as well as 
keeping the dance floor full be- 
tween shows. Brog. 


Blue Note, Chi 
Chieago, June 15. 
Sarah Vaughan, Marian McPart- 
land Trio; $3 minimum. 











The Blue Note comes up with 
two top attractions this round, on 
a two-frame bill that should keep 
coin pleasantly tinkling in the till. 

Sarah Vaughan is the topper 
here, riding high on the crest of 
er current Mercury recording 
splash. Chirper opens with “I’m 
In The Mood For Love,” an aptly 
chosen tune for displaying this 
gal’s rich, tuneful pipes. Miss 
Vaughan has a way with a song; 
she’s equally at home with the bal- 
lads and the jump-tunes; she can 
sing it cool and fast or warm and 
slow. Yet she endows each with 
the unmistakeable stamp of per- 
sonality; this thrush doesn’t have 
to strain for stylistic effects. The 
house was packed opening night. 

Quickening the pace a little 
after the ballad opener, Miss 
Vaughan does “You’re Not The 
Kind of A Boy For A Girl Like 
Me” and “How High The Moon.” 
Both get big response from the 
crowd, especially her ad lib bits 
in the latter, which serve as an 
intro to her trio. Miss Vaughan’s 
musical backers take turns at hold- 
ing the spotlight, beginning with 
Jimmy Jones on the piano, Joe 
Benjamin on the bass, and Ray 
Haynes on the drums. The trio 
gets big palms. Muss Vaughan re- 


clicks, “How Important Can It Be” 
and “Whatever Lola Wants.” Gal 
wraps up with “April In Paris” 





and making his local bow; warbler: 
bet! Te offers unfamiliar but high- 


turns to do a couple of her disk: 


f jazz. With Marian 
MePartland at the 88, Bill Crow 
on bass, and Joe Morello on drums, 
group epee: up with “All. The 
Things You Are.” Miss McPart- 
land’s _ keyboard — ves evi- 
dence of great technical skill as 
‘she plays in the modern idiom 
with its sometimes almost classical 
overtones. The expert backing of 
the other two members of the trio 
heightens the overall impact.. At 
one point, Morello takes the solo 
spot and does a virtuoso job of 
skin-beating for a big ene Sh 

aot e. 





Dinarzade, Paris 
Paris, June 17. 
Nina Franca, Rosita Alonso, Elsa 
Marval, Alicia Marquez, Jack Del 
Rio, Rudi. Laufer Orch (10), 
Georges Carrere Orch (9); $5 mini- 
mum. ; 





This boite has reached a reward- 
ing rut in becoming a spot where 
patrons come regularly, and where 
‘the floorshow is a part of the pro- 
ceedings and decor without too big 
a name needed to bring them in. 
However, this offering has a few 


good spots but is only fair overall | to 


with the food, fiddles and atmos- 
phere making for crowds almost 
every night. 

Rosita Alonso does some flamen- 
co and a dance interp of Carmen 
to show up her chassis and potent 
terp possibilities. She has fire and 
manages to make the flamenco a 
rousing affair without letting it slip 
gear as usually happens when it is 
displaced. Her “Carmen” bit is 
strictly show. 

Elsa Marval is a South American 


chantoosy who has okay pipes and | 


looks fine, but indulges in a series 
of standards that could use some 
perking up. She lacks the person- 
ality and distinctiveness for top 
spotting. 


Nina Franca is a girl with a big. 


voice, which she has finely modu- 
lated, but needs a complete shake- 
up in material to help her take on 
an individuality that would make 
her more pungent. She- delivers 


‘of sta 


by Sargent, 
Lester Harding Orch (8); $1 cover. 


Strong. combo is set at the Ed 
Club in the current session 
songstress Helen Forrest doing her 
first date se in four years 
and comic . y Sargent entirely 
new here. Both pack a good deal 
of entertainment individually, and 
together t make a nicely con- 
trasting combo for an outstanding 
show of 45 minutes. 

Emcee Lester Harding geis in his 





bit to o the show warbling a 
—, rom * ” in his ac- 
complished baritone. He sets it up 


for Bobby Sargent, an old hand on 
the Coast, and Las Vegas. He is 
new here and shows a freshness 
about his delivery and _ personal 
quality that puts the customers in 
his lap out. He chatters 
about a variety of subjects, and 
gets into impressions of Groucho 
Marx, Ukranian immigrant Joe 
DobroVitch, and ex-private Charles 
Foolsworth, all registering solidly 
with the patrons. 

Taking second half of the show, 
Miss Forrest has but to run 
through a list of tunes in her es- 
tablished style to please the cus- 
mers thoroughly. They are with 
her in lively tempos and dreamy 
numbers, through her reprise on 
her disk successes, and varied list 
rds and novelties. 
holds her rep as a top calibre 
civger for hearty mitting through- 
out. Qui 


Ringling Circus Plays 
New Haven for Ist Time 
In 20 Years; Biz Fair 


New Haven, June 21. - 

Ringling Bros., Barnum & Bailey 
Circus pitched iis big top here 
last week for the first time since 
the disastrous Hartford fire of 
some years ago. Circus has played 
nearby spots over the intervéning 
period, but this was its first stand 
within city limits in almost two 





her standards with moxie and decades. It served as an ice-break- 


bears watching. Alicia Marquez, 
doubling from_the Folies-Bergere. 
displays her endurance by lashing 
out with a flashing carioca number 
with fine accomp on the bongos by 
Jack Del Rio. Francine Brandt 
handles the intros and chirps with 
the two orchs. Solid looks help 
overcome ordinary vocals. Mosk. 


Taj Mahal. Portland 
Portland, Ore., June 10. 
Phylis Inez, Allen Cole, Cindy & 
Roberto, Bill Carroll Dancers (6), 
Wyn Walker Orch (5);-no cover, no. 
min. 





New showcase. preemed here last 
night (9) in the old Clover Club 
location. Spot has been. overhauled 
and is now knee-deep in East India 
atmosphere. Bosses and brass wear 
turbans, waiters are decked out in 
keeping. East India food is fea- 
tured. Owners have a topdrawer 
idea but need more promotion to 
keep spot..going at original plan. 
Club is offering good shows with- 
out minimum or cover. 

Phylis Inez is star of the initial 
layout, in for two weeks. Orb- 
filing gal, throughout her 25- 
minute stint, belts one _ special 
material tune after another, with 
solid returns. Best bets are “I’m 
A Three-Handed Woman” and 
“Competish Is Getting Keener.” 

Handsome Allan Cole tees off 
the 50-minute sesh with some easy- 
to-listen-to warbling. Guy looks 
good and sounds even better. He 
also handles the emcee chores 
nicely. Opening medley is good. 

Cindy & Roberto in the deuce 
spot sock over with their Spanish 
terping. Youthful couple displays 
some fine heel & toe stuff. The 
Bill Carroll Dancers are on for two 
great production numbers. Long- 
stem beauties are well disciplined 
and go through some fine routines. 

Entire opening layout is solid 
entertainment and will start to 
draw when word gets around and 
Taj Mahal starts hitting its stride. 
Taj Mahal is intimate with a 200- 
seat capacity and doesn’t compete 
with Amato’s Supper Club. Latter 
plush showplace is larger and fea- 
tures big shows. Feve. 





BRIT. 88er TO TOUR 

London, June 21. 
Pianist Bill McGuffie, who is 
visiting the U. S. in July for a 
month’s tv and radio dates, has 
been signed by Fosters agency for 
a nationwide tour in variety here, 

commencing at Sheffield Aug. 1. 
McGuffie, who is featured solo- 
ist with the BBC Show Band, and 
also records for Philips, plans to 
return to the U. S. in the Fall, 
following some seven weeks of 





and begs off to lusty mitt swatting. |; British variety engagements. 


er for resumption of city on show’s 
regular route. 

Early announcement of efforts to 
bring circus here met with some 
opposition until management as- 
sured cooperation with stringent 
safety precautions. These included 
footing the bill for some 200 extra 
duty police because of anticipated 
traffic problems. Also, carrying 
the cost of two city fire trucks in 
attendance on the grounds. Prob- 
lems failed to materialize, however, 
and smooth-running organization 
completed the day without inei- 
dent, 

Apropos of safety-consciousness 
on the part of the public was re- 
mark overheard from femme at- 
tendee who looked across arena at 
a complete unsold section of seats 
and commented, “Isn’t it nice of 
the circus to keep that whole see- 
tion empty in case of a fire?” 

Block of unsold top-price seats, 
incidentally, seems to be a regu- 
lar occurrence under a new setup 
which has eliminated the former 
procedure of selling tickets within 
the big top. Former practice, 
when a low-price stubholder got a 
gander of his location and wanted 
to go for something better, was to 
sell him a higher-priced seat after 
he got inside. This year, seats are 
sold at ticket wagons only (or in 
advance). Result is that payee 
can’t boost his tariff from low to 
$3.50 or $4 once he is inside, even 
if he wants to. This has meant 
empty pews in substantial quanti- 
ties among the tob scalers on the 
trek so far. 

Publicity-wise, the new policy of 
shaving the cuffo list has brought 
on a proportionate rate of reduced 
free space in dailies. Reportedly, 
one editor along the route returned 
the curtailed ducats with the com- 
ment that the circus prohably 
Goon the tickets more than he 

id. 

Advance ads carrying a mail 
order coupon have met with only 
mediocre success, according to one 
report. The inference here is that 
circus fans are not the type to go 
along with this manner of ticket 
purchasing. 

Attendance at matinee was ap- 
proximately 65%, with a good in- 
crease at night. Word-of-mouth on 
show’s appeal was favorable. 





COL DISTRIB CHANGE 

In another reshuffling of its dis- 
tribution setup, Columbia Records 
last week appointed Distributors, 
Inc., to handle its line in Atlanta. 
|The territory previously was cov- 
iered by Col’s factory owned 
branch. 
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House Bill Asks Tax Cut on ‘Fine Arts’ 
Events, With Govt. Aid Also Listed 


4 





Washington, June 21. + 


The admissions tax to “fine arts” 
events would be reduced to 5% 
and the Federal Government would 
appropriate twice the take each 
year” toward promoting cultural 
programs and projects by the 
states, under a bill introduced last 
week by Rep. Torbert H. MacDon- 
ald (D., Mass.). 


The MacDonald bill is similar 
to that introduced earlier this year 
by Rep.. Frank Thontpson Jr. (D., 
N. J.), to promote cultural inter- 
change with foreign countries, to 
establish a Fine Arts Commission, 
and to proniote the arts in this 
country. 

Big differences in the MacDgn- 
ald measure are the proposed tax 
cut and method of financing the 
program, and the addition of 
“sports” to the categories which 
should be exchanged with foreign 
nations. 


Designated in the bill as “fine 
arts” and-thereby. subject to the 
tax cut would be live theatre, 
“opera, symphony, ballet or other 
musical performance,” educational 
lectures, and any kind of perform- 
ance determined by the Treasury 
Dept. “to be substantially similar 
in character to one or more of the 
types of performances listed.” 

While the bill does not touch 
the 20% bite on ‘niteries or the 
10% levy on admissions to motion 
pictures, sports events, etc., Mac- 
Donald made a speech in the House 
in which he appeared to think 
they should be reduced also. 

During the course of the talk, 
he said, “if the subject of subsidy 
of music and the performing arts 
in this country is to be ruled out, 
then we, must take a long, hard 
look at ways in which the Federal 
Government can assist the arts 
short of subsidy. In Cleveland, 
last week, the Musicians Union 
said that repeal of the Federal 
Amusement Tax, which in some 
fields amounts-to 20%, would re- 
store an estimated 50,000 jobs to 
musicians. . .. 

“The technological unemploy- 
ment of musicians -caused hy the 
soundtrack was matched by the 
technological unemployment of 
actors caused by the development 
of the movies. The rise of this in- 
dustry closed the living theatre 
from coast to coast, displacing ac- 
tors and actresses by the thousands 
with their celluloid images. Canned 
music and celluloid actors _ had 
come to stay. 

“It is interesting to note that 
the advance of technology has now 
given us television, which is clos- 
ing movie houses from coast to 
coast in turn. The movies have 
always striven for popular enter- 
tainment. If the thesis of such 
columnists as Walter Kerr, drama 
critic of the New York Herald 
Tribune, advanced in his recent 
book, ‘How Not to Write a Play,’ 
had any merit, the movie industry 
would not be threatened as it is 
today. 

“Neither my bill nor the related 
measures before Congress contem- 
plate any form of Federal subsidy 
for the arts or athletics. 

“My bill is specifically designed 
to encourage greatly increased fi- 
nancial support of the arts, sports 
and recreation in our very rich 
country by private’ individuals, 
businessmen, foundations, and 
state and local governments. It 
provides ‘seed’ money to pry loose 
greater contributions because it 
gives needed impetus.” 


N.Y. GRIPS GRAPPLING 
WITH LEAGUE TERMS 


The League of N. Y. Theatres 
has made a compromise offer of 
a 5% wage raise, plus provision 
for vications for key. men, to the 
stagehands union. Latter are con- 
sidering the proposition and are 
due to report back in a few days. 
The producer-theatre owner group 
and the union are negotiating for 
a new three-year contract cover- 
ing Broadway legit. 

The stagehands originally de- 
manded a higher wage boost, plus 
more stringent. rules coveriu.g 
overtime, etc., and paid vacation 
for all categories. The League’s 
5% offer is for the full three 
years of the contract, but it’s un- 
derstood the union wants to limit 
it to two years, with an additional 
hike for the third year. 








North Shore Tune Tent 

To Try ‘Sunset Matinees’ 

Beverly, Mass., June 21. | 

An experiment in Saturday after- 
noon performances at 4:30, called 
“sunset matinees,” will be under- 
taken by New England’s newest 
theatre in the round, the North 
Shore Music Theatre, now nearing 
completion on Route 128 here. The 
hour was chosen to offer both resi- 
dents and visitors to the North 
Shore an opportunity of combining 
a day of outdoor activity with at- 
tendance- at a musical and still 
being out in time for dinner at 7 
o’clock. It is also expected that the 
late matinees will appeal to the 
moppet set. 

Althovgh the tune tent opens 
with “Kiss Me Kate,” next Friday 
night (24), the matinee innovation 
will not begin until Saturday of the 
following week, July 2, and will 
continue through Sept. 3. 


Capital’s Arena Stage, 
5-Years in 247-Seater, 
Yields to Economics 


Washington, June 21. 

Arena Stage, local theatre-in- 
the-round, will suspend at the con- 
clusion of its current production, 
“The Mousetrap,” early in August. 
It will have completed five years’ 
operation. It plans to build a larg- 
er and better equipped theatre. 

Arena Stage, located in the 247- 
seat Hippodrome Theatre, has 
made several tentative steps in the 
past toward obtaining new quar- 
ters, but the announced ciosing 
puts it on the spot. Vote of the 
stockholders for the dramatic move 
followed a report in which manag- 
ing director Zelda _Fichandler 
pointed out the squeeze economics 
of operating in bandbox dimen- 
sions. 

Arena makes its temporary bow- 
out in a blaze of glory for it is 
currently having its most success- 
fui season, with eight of its 10 pro- 
ductions for the year in the hit 
category. Two productions, “Room 
Service” and “World of Sholom 
Aleichem,” each played to audi- 
ences of more than 17,000, a con- 
siderable achievement in such a 
small theatre. The current “‘Mouse- 
trap” is figured likely to hit the 
same size audience. 

In her report to the stockhold- 
ers, Mrs. Fichandler detailed the 
problems of operating a 247-seater. 
“The average salary at Arena Stage 
is now, after five years, only $65 a 
week,” she wrote. “One actor who 
started Arena Stage at the begin- 
ning is now, five years later, mak- 
ing only $15 more a week than in 
1950. One staff member who has 
been with the organization four 
years now earns only $16 more a 
week than when he started. These 
individuals are even now earning 
less than an average Washington 
secretary. 

“It is quite clear on the basis of 
these salary figures that the finan- 
cial and artistic record of five 
years has been made possible by 
the hidden subsidy of work per 
formed for substandard incomes 
since there was simply not enough 
income produceable with 247 seats 
to accomplish the objective in any 
other way.” 

Mrs. Fichandler envisions 2 
house which will seat 500 to 600, 





continue to operate at a low tab, $ 


but which will permit talent sal- 
aries to climb to a $100-a-week av- 
erage. Instead of the present 52- 
week operation. Arena Stage would 
run only 40 weeks and would 
change its bill more often. 

She foresees such items as a 
“playright in residence,” presen- 
tation of plays for children in ad- 
dition to the regular repertory; a 
summer touring company, and an 
exchange of companies with other 
arenas around the country. 





Dilks Vice Meader at K.C. 


a Kansas City, June 21. 

Arthur Dilks has moved up from 
the singing ensemble to become 
stage manager at the Starlight 
Theatre here, succeeding William 
Meader, who left to join the CBS 
production staff in Hollywood. 

Meader, as an original staff 
member, had been with the Star- 
light four seasons. 





. e >. 
G. & S. in Maine 
‘Monmouth, Me:, June 21. 
Dorothy Raedler’s American 
Savoyards open a 10-week season 
of Gilbert and Sullivan operas at 
the Festival Theatre here next 
Monday (27). 
The opening bill is, 
Pinafore.” 


‘Okla’ Clicks in Paris 
Before VIP Audience; 
Crix Split on ‘Medea’ 


‘Paris, June 21. 

“Oklahoma” got a smash audi- 
ence reception at its opening at the 
Theatre Champs-Elysees yesterday 
(Mon.). The Rodgers & Hammer- 
stein musical is being presented as 
the second offering of the Salute 
to France program, sponsored by 
the U.S. It follows “Medea,” which 
drew mixed reviews and a similar’ 
audience reaction during its run at 
the Sarah Bernhardt Theatre last 
Wednesday-Saturday (15-18). 

Turnout for the “Oklahoma” 
preem included such notables as 
the President of France, Rene 
Coty; C. Dougias Dillon, U.S. Am- 
bassador to France, and Gen: Al- 
fred M. Gruenther, Supreme Alliéd 
Commander in Europe. 


Among those’ appearing in the 


“H.M.S. 





musical are Shirley Jones, Jack |. 


Cassidy, Clark Winters and C. K. 
Alexander. The “Medea” cast in- 
cluded Judith Anderson, recreat- 
ing the title role she originated on 
Broadway, and Mildred Natwick, 
Brenda Forbes, Arnold Moss and 
Christopher Plummer. The play 
was produced by Guthrie McClin- 
tic and sets and lighting were by 
Wolfgang Roth. 


“Medea”, with Judith Anderson, 
bowed at the Sarah Bernhardt 
Theatre last Tuesday (14) as the 
first U. S. entry in the second In- 
ternational Drama Festival. An 
overflow crowd gave. Miss Ander- 
son a hand but the French crix and 
public were not completely taken 
by the Robinson Jeffers drama. 

The staid Le Figaro, in the per- 
son of Jean-Jacques Gautier, criti- 
cized the conventional aspects of 
the play and expressed’ disappoint- 
ment at the unexciting adaptation, 
which it characterized as docile. 


Miss Anmderson’s playing is 
termed too ordered and conscious 
in its aims and workmanship. The 
critic said that though the actress 
laments, screeches, cries and 
wrings her hands, it is all done in 
a calculated manner. No explosive 
aspect is left to chance, he re- 
marked, When necessary, he con- 
cluded, Miss Anderson slows down 
like a pilot coming in for a land- 
ing, and suddenly switches to an- 
other gear. 


Paul Gordeaux, in the top eve- 
ning daily France-Soir, said that 
Jeffers’ style, written in a nervous 
verse, is agile, melodious and 
strong. He felt the play rises 
slowly to the summit of terror and 
the last scenes are properly over- 
whelming. Miss Anderson, he felt, 
is admirable in her furor, ruse, im- 
petuosity, despair and cruelty. He 
called her powerful, sharp, pa- 
thetic, and only lacking a certain 
grace and harmony of attitudes to 
be the ideal tragedienne. 


Operating Statements 


SEVEN YEAR ITCH 

(As of June 4, 55) 

(133d week) 
investment. (returned), 





Original 


. last 5 weeks, 
$2,391. 
Profit on.tour, same period, $20,- 
57 


Total net profit to date, $734,462. 

(Includes proceeds to date from 
film rights.) 

Dividend paid last week, $24,000. 

Total distributed profit, $688,746. 

Bonds and deposits, $25,226, 

Cash reserve, $20,000. 

Cash balance, $490. 


PAJAMA GAME 
(As of May 28, ’55) 
(55th week) 
Original investment (returned), 
$250,000. 
N. Y. profit, last 4 weeks, $46,841. 
ee profit, same period, $43,- 





Partial income from film sale, 
$49,029. 

Total net profit to date, $533,211. 

Distributed profit, $350,000. 

Balance, $183,211. . 

(Note: An additional $100,000 
profit was distributed last week.) 





But How Was the Show? 

That strawhat-catching bus project of Alexander H. Cohen’s was 
almost buried under gimmicks and gifts on its breakin junket for 
the press last Thursday Night (16). In his enthusiasm, Cohen zave 
away nearly everything but the bus. - ‘ 

The “audition” jaunt from New York to the Lambertville (N. J.) 
Music Circus was to give the newsmen a demonstration of Cohen’s 
idea of the ultimate in bus-commuting to gander rurai show biz. 
Besides being wined and dined, the scribes were deluged with an 
assortment of gifts, from bottles of champagne to musical toys 
bearing Davy Crockett trademarks, ¢ 

On a previous junket to New Haven last January for the open- 
ing of the touring company of “Pajama Game,” Cohen also bore 


down on giveaways. 


On this Lambertville trek, however, he out- 


did himself. Cohen actually got his Theatre Tours project, a branch 
his Theatrical Subsidiaries, Inc., underway last Wednesday (15). 
As of that date, he’s been running nightly busses from N. Y. to 


four major summer theatres. 


The Theatre Tours is a package 


deal that covers transportation, dinner and the theatre ticket 


cost for a flat fee. 








Canadian TV Actors Invade Barns; > 


New England Opens; 





To Fete Paul Gregory 
The City of Des Moines is 

set to pay tribute July 26 to 

native son Paul Gregory. 

Day of festivities is to be 
capped with a banquet and 
the premiere of “Night of the 
Hunter,” which Gregory pro- 
Sasee for United Artists re- 
ease. 


John Golden Is Dead; 
Was Colorful Showman, 
Songwriter, Benefactor 


John Golden, who made a for- 
tune as a legit producer, died last 
Friday (17). He was one of the 
last of the colorful showmen of the 
old style and one of the few re- 
maining managers who financed 
his productions independently. He 
had produced over 100 plays. 


The vet producer would have 
been 81 next Monday (27). He had 
been ill for about three weeks 
prior to his death, but continued 
going to his office above the St. 
James Theatre, N. Y., until last 
Wednesday (15). He died in his 
sleep at his 20-acre Bayside, 
Queens, home after a heart attack. 


Golden’s association with the 
theatre covered a variety of, fields 
besides producing. During his 
youth he worked as a bricklayer 
on the construction of the old Gar- 
rick Theatre, N. Y., and later was 
employed as an actor. 


He also wrote the words and mu- 
sic of songs used in such musicom- 
edies as “The Candy Shop,” “Hip 
Hip Hooray” and “Flying Colors.” 
His biggest song hits were “Poor 
Butterfly” and “Goodbye Girls, I’m 
Through.” ; 

Golden began his producing ca- 
reer as co-sponsor with Winchell 
Smith of “Turn to the - Right,” 
which preemed in 1916 and was a 
hit. The partners produced a flock 
of other shows including “Light- 
nin’,” which opened in 1018 and 
established the long-run record of 
that time, 1,291 performances, as 
well as “The First Year” and “The 
Wheel.” 

Other shows produced by Golden 
included “Three Wise Fools,” the 
original ‘“‘“Seventh Heaven,” “Susan 
and God,” “Skylark,” “The Bishop 
Misbehaves,” ‘That’s Gratitude,” 
“Claudia,” “Divine Drudge,” 
“When Ladies Meet,’ “As Hus- 
band’s Go” and “Let Us Be Gay.” 


Goldén was the first treasurer 
of ASCAP. He was one of the 
founders of the Stage Relief Fund, 
Inc., and one of the organizers of 
the Stage Door Canteen during 
World War II. He-was also in- 
volved in numerous philanthropic 
ventures. In 1944, he donated a 
fund for the advancement of the 
theatre and to provide loans to 
needy actors and playwrights. 





In 1952 he organized the New 


Dramatists Loan Fund, for the ad- 
vancement of loans to needy play- 
wrights. He also sponsored an 
army playwrighting contest in 1943 
and produced the five winning en- 
tries as “The Army Play by Play.” 
He had been a shepherd of The 
Lambs. Last year nine acres of his 
Bayside estate were transformed 
into six, baseball diamonds for 
Little Leaguers. 

He’s survived by his wife, Mar- 
garet, whom he married in 1909, 
two sisters, Mrs. Elsie Hyde and 
Mrs. M. L, Hymes and a brother, 
David. 





Other Stocks 


Toronto, June 21. 

Summer stock in this area is set 
for fuli season’s swing, with the 
Garden Centre Theatre at Vineland, 
76 miles from Toronto, beating 
competition on productions and 
elite attendance, with the first Ca- 
nadian presentation of ‘Picnic.’ 
It will be followed by “Country 
Girl,” “Rainmaker” and “Streetcar 
Named Desire,” the latter directed 
by Herbert Whittaker, drama critic 
of the Toronto Globe & Mail, Can- 
ada’s largest morning daily. 

An elaborate setup of hotel, 
motel, swimming pool and bar, 
Garden Centre Theatre is headed 
by the new partnership team of 
John Yorke, former New York 
manager, and Alan Savage, radio 
and television director of the Cock- 
field-Brown advertising agency. 
The spot has no permanent com- 
pany but is using Canadian televi- 
sion actors, plus a Canadian t-v 
director as stager. 


The Shakespearian Festival at 


Stratford, Ont., is slated to open 


its third season June 27, with 
“Julius Caesar” and immediate fol- 
lowing first-nights of “Merchant of 
Venice” and the Greek tragedy, 
“Oedipus Rex.” These are being 
directed by Tyrone Guthrie, with a 
few imported British actors, plus 
tv players of the Canadian Broad- 
casting Corp. 

The Peterboro summer theatre, 
directed in its seventh season by 
Michael Sadlier and Harry Geldart 
of the London (England) stage, 
opens June 27 with “When We Are 
Married,” again with Canadian tv 
artists, Ditto goes for the Niagara 
Barn Theatre doing “Private 
Lives,” to be followed by “The 
Fourposter.” Whole summer trend 
in the Toronto area marks a new 
invasion of the silo circuit by'Ca- 
nadian tele artists and directors, 
who are not only taking up the 
personal, seasonal slack, but are 
squeezing out former players with- 
a identity with radio or televi- 
sion. 





Boston Area Perking 
Boston, June 21. 

The New England summer stock 
season officially opens this week, 
Friday night (24) sees two straw- 
hatters getting underway. The new 
North Shore Musit Theatre opens 
a 10-week season at Beverly with 
“Kiss Me, Kate” and the South 
Shore Music Circus at Cohasset 
preems in its big new tent with 
“Paint Your Wagon.” 

On the’ Cape, the Falmouth Play- 
house, offering cocktails and din- 
ner on the premises, gets going 
Saturday night July 2 with “Oh 
Men, Oh,- Women,” with Franchot 
Tone and Betsy von Furstenburg. 
Lee Falk’s Boston Summer The- 
are opens July 4 with a meller 
tryout, “The Woman With Red 
Hair,” starring Barbara Britton. 
His Marblehead spot lights the 
same night with Billie Burke in 
“Mother Was a Bachelor.” 


‘Wife’ $13,500, Philly 
Philadelphia, June 21. 

Playhouse in the Park has starte 
ed its fourth summer season here 
in auspicious style. Philly tent 
theatre’s first show, Somerset 
Maugham’s “Constant Wife,” with 
Sylvia Sidney and Tom Helmore, 
drew a handsome $13,500. 

All remaining open dates on the 
13-week schedule have now been 
filled, last entry being Cathy 
O'Donnell in “Gigi” for the week 
of Aug. 1. Two William Inge plays 
will be offered in a row, “Come 
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Brisson, Griffith, Prince “Arrive ; 
3 Tuner Troupes Have 1706 Week 


Producers Frederick Brisson, 
Robert Griffith and Harold S. 
Prince have really “arrived.” Af- 
ter a little more than a year as 
Broadway producers, they’re cur- 
rently represented by three com- 
panies of two shows, which pulled 
a total gross of nearly $170,000 
last week. In addition, one of the 
properties has been sold to War- 
ner Bros. for $750,000, plus a per- 
centage of the profits, and a Lon- 
don edition of the same musical is 
skedded for production this sum- 


er. 

The trio have two musicals run- 
ning on Broadway, “Pajama 
Game” and “Damn Yankees.” The 
former, in its 59th week at‘the St. 
James, has been playing to virtu- 
ally solid sellout biz since its 
preem. The latter, in its eighth 
week at 46th Street Theatre, has 
been getting the standee limit since 
its opening. A touring version of 
“Pajama” has been on the road for 
several months, pulling in top re- 
eeipts on all bookings. 

The “Pajama” road company is 
currently at the Philharmonic Au- 
ditorium, Los Angeles, where it’s 
playing to sock biz. The show 
grossed over $65,500 there in its 
second frame last week, followin 
a $65,000 take for the initi 
stanza. the Broadway original 
took in its usual $52,100 last week, 
while the “Yankees” take for the 
stanza was nearly $50,800. That 
brought the total take for all three 
shows to $168,400. 

The property sold to Warner 
Bros. was “Game.” Besides the 
financial arrangements, the deal 
with the picture company calls for 
the producers to supervise the 
filmization, with the pic company 
taking care of the distribution. Re- 
garding the London version of 
“Gamé,” Griffith is scheduled to 
direct the production, which was 
costaged on Broadway by George 
Abbott and Jerome Robbins. 

Both Griffith and Prince are 
former stage managers for Abbott. 
Brisson is a former agent turned 
filnt producer. : 


League Issues Cautious 
Note on Trucker Decree; 
Trade Waits Test Case 


Without actually recommending 
any course of action, the League of 
N. Y. Theatres has apparently sug- 
gested to its members that they 
are now able to negotiate freely 
with any theatrical trucking firm 
regarding prices. Notice was sent 
in a carefully non-committal let- 
ter signed by James F. Reilly, the 
organization’s executive director. 

After citing the recent news that 
the Government had reached a 
consent agreement with the Wal- 
ton, Tait, Erie and Schumer trans- 
fer companies and their heads, the 
letter pointed out that the de- 
cision forbids price-fixing, exclu- 
sion of’ outside firms, allocating or 
dividing customers or interfering 
with the employment of any truck- 
er and permits producers to select 
any means of transportation for 
hauling. 

It also observes that the en- 
joined companies are also forbid- 
den from “inducing” the teamsters’ 
union (officially the International 
Brotherhood of Teamsters; Chauf- 
feurs, Warehousemen & Helpers of 
America, Theatrical Drivers, 
Chauffeurs & Helpers Local No. 
817) to “boycott, picket or coerce” 
any. person engaging another firm. 
It adds completely deadpan, “The 
union is also a party tothe suit, 
but no disposition of that phase 
of the litigation has yet been 
made.” 

It has been the common belief 
in the trade for years, and is part 
of the Government’s allegation in 
the anti-trust suit, that the unicn 
and the transfer companies were 
in cahoots in the price-fixing and 
business-allocating activities. 

A recent letter from the Shu- 
berts to various Broadway pro- 
ducers also called attention to the 
consent agreement enjoining the 
truckers, but it likewise avoided 
any outright suggestion as to tac- 
tics. As far as known, no one 
has yet attempted to hire an “out- 
side” hauler for legit, so the prac- 
tical effect of the Government de- 
cree remains uncertain. The trade 
is waiting to see what will happen 
when someone tries to use an out- 
side firm or “negotiate freely.” 








-Cost of bringing the show to Broad- 





Mob Out for ‘Marietta’ 
As K. C. Starlight Bows 


Kansas City, June 21. 

Starlight Theatre launched its 
al fresco facilities last night (Mon.) 
for the fifth season with “Naughty 
Marietta” as the opener. The 
7,600-seat spot was jammed, and 
the current. presentation expected 
to be one of the big ones of the 
10-show season. At the prevailing 
$3.50 top it could reach a $60,000 
figure for:the week, with a strong 
window sale. 

Some special punch is added in 
names of localities. Rosemarie 
Brancato, ,Sandra Warfield and 
Michael Bondon in the cast. Also 
featured are Jim Hawthorne, Rich- 
ard Wentworth, Alex Rotov, Lu- 
cille Page, Joseph Macaulay and 
dancers James Jamieson and 
Don ' Weissmuller. ¥ 

Second production opening next 
Monday (27), is “Me and Juliet,” 
for its first time in stock. 


Fancy in Black — 
By Mid-Summer 


“Plain and Fancy” will probably 
recoup the balance of its produc- 
tion cost by mid-summer. 

As of last Saturday (18), the 
Richard Kolimar-James W. Gardi- 
ner-Yvette Schumer production 
has $18,000 to recover on its $250,- 
000 investment. If business doesn’t 
slip too much during the general 
boxoffice slump of July, the re- 
maining coin should be recouped 
by early August. Although the 
show hasn’t been a capacity-gross- 
er, receipts have been generally 
bullish. 

As of a May 28 accounting, the 
production had earned an operat- 
ing profit of $184,735, leaving $44,- 
418 to be recovered. Profit for the 
ensuing three weeks ending last 
Saturday was about $26,000, reduc- 
ing the deficit to around $18,000. 

For the four weeks ending May 
28, the show made a profit of $34,- 
977. Gross receipts for that period 
ranged from $44,979 to $49,708. 





way was $229,153, including a $35,- 
847 tryout loss. ; 

According to the accounting, 
$100,000 has been returned to 
backers, with $51,556 available for 
distribution. An additional divvy 
may be withheld as a reserve for 
the touring company, which preeras 
Aug. 29 at the Philharmonic Audi- 
torium, Los Angeles. The’book for 
the musical, currently in its 21st 
week at the Winter Garden, N. Y., 
was written by Joseph Stein and 
Will Glickman, Lyrics are by 
Arnold B. Horwitt, while Albert 
Hague composed the music. 


New Management Takes 
Stock at Norwich, Conn. 


Norwich, Conn., June 21. 

The Norwich Summer Theatre, 
formerly Qperated by Herbert 
Kneeter, has been taken over by 
a group of five local business men, 
and Randolph Gunter, a tv and 
legit scenic designer, has been ap- 
pointed managing director. The 
spot, occupying the local Masonic 
Temple, has been renamed the 
Norwich Summer Playhouse. 

The season opens next Monday 
(27) with the touring package, 
“Cyprienne,” Dorothy Monet’s 
adaptation of the old Sardou com- 
edy, “Divorcons,” costarring Uta 
Hagen and Herbert Berghof. The 
10-week season will include at 
least one tryout, “Angel on the 
Loose,” comedy by Victor Clement 
and Francis Swann, starring Ar- 
thur Treacher. 

Staff, in addition to Gunter, in- 
cludes Norman Hall, resident di- 
rector; Maggie Curran, stage man- 
ager and Marie Swaicki, all return- 
ing from previous seasons, and 
Lorella Val-Mery, pressagent; Jean 
Laurain, designer, and Joan Nor- 
ton-Taylor, assistant stage man- 
ager. Charles Jewett, lieutenant 





Dick Yorke Into N.Y. ‘Bus,’ 
Succeeding Albert Salmi 


Dick Yorke, who first drew 
critical attention as John Kerr’s 
sympathetic roommate and .friend 
in the original east of “Tea and 
Sympathy,” will take over Aug. 
1 as male lead in “Bus Stop.” He'll 
succeed Albert Salmi, who’s mov- 
ing over to repeat the same role 
in the touring company of the Wil- 
liam Inge play. 

The young actor went to the 
Coast some months ago to appear 
in Columbia’s remake of “My Sis- 
ter Eileen.” 


Smack Legit For 
Back Sales Tax 


Drive to collect unpaid sales 
taxes on current Broadway shows 
is being made by New York City. 
A tax representative has been 
checking the books of various man- 
agements and making assessments 
for unpaid sales taxes on all pur- 
chases. He revealed that the as- 





‘sessment had totalled about $4,000 


in the ease of “one musical. 


In one instance, the City tax 
agent confided, he had been denied 
access to a show’s books by the 
management’s accountant, but had 
obtained a court order requiring 
them to be produced. In most cases 
there is said to have been little 
difficulty in deciding what items 
were taxable. In a few instances, 
however, when bills for scenery 
(for example) did not clarify how 
much of the charge was for mate- 
rials and how much for labor, the 
City has made a tentative assess- 
ment covering the entire amount, 
and left it to the show manage- 
ment and the supplier firm to pro- 
vide a breakdown. 


As far as known, there has been 
no move toward prosecution for 
failure to declare. or pay the taxes. 
Nor have there apparently been 
any penalty charges or interest on 
the tax arrears. But the City is 
reportedly going back several years 
in looking for the tax delinquen- 
cies, and is checking producers, 
theatre operators and also the sup- 
pliers. 

The 3% tax applies, of course, 
only to purchases, not rentals, and 
excludes labor and services. It does 
not apply to purchases used outside 
New York. but would cover goods 
delivered out of town for shows 
readied for Broadway. 


ORSON WELLES TRIPLE 
HIT IN LONDON ‘MOBY’ 


London, June 21. 

Orson Welles’ adaptation of 
Herman Melville’s “Moby Dick,” 
which he staged and in which he 
plays three parts, opened last 
Thursday (16) at the Duke of 
York’s for a limited run of four 
weeks. Production is presented by 
Oscar Lewenstein and Wolf Manko- 
witz, in association with Broadway 
producers Martin Gabel and Henry 
Margolis, who hold the rights for 
the U. S. The play will go into a 
repertory setup which Welles is 
planning here for the fall. 

Overriding the limitations of the 
play, the owner-director-actor has 
achieved vivid effects by his un- 
orthodox, but highly effective stag- 
ing. The production should have no 
difficulty in holding up for its 
short run and should have a con- 
tinuing appeal when it goes into 
repertory. 


Schenectady Group Builds 


Schenectady, N.Y., June 21. 
The Civie Players, “local little 
theatre group, is building a $20,000 
addition to its playhouse. Extra 
room will house new storage area, 
dressing rooms, stage level work- 
shop, new heating system, and 

heating and ventilation control. 
The organization is 27 years old. 
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Miller Theatre, Milw’kee- 
Ends Click ist Season 


Milwaukee,.June 21. 

The Fred Miller Theatre ‘closed 
its’ initial 20-week season June 12 
with a total take of $131,454 on a 
potential capacity of approximate- 
ly $142,265. Operated by Drama 
Inc., a non-profit producing group, 
the theatre presented 10 plays, 
each running for two weeks. The 
windup production, “Oh Men, Oh 
Women,” starring Jeffrey Lynn, 
racked up a record gross of $13,- 
927 on a potential capacity of $14,- 
424 for the fortnight’s stand. 
! The outfit plans a 30-week sea- 
son beginning next Oct. 24, with 
10 plays running three weeks each. 
The theatre, which has been on a 
Tuesday-Sunday sked, will switch 
to a Monday-Saturday policy for 
the ’55-’56 season. 


Trap Will Fold 
July 2 in Chi 


The touring edition of “Tender 
Trap,” currently in its llth week 
at the Harris, Chicago, is slated to 
fold there’ July 2. The comedy had 
been set to play through the sum- 
mer, with the expectation of en- 
gagement on the Coast in the 
early fall. However, bookings aren’t 
available at the Biltmore or Huat- 
ington Hartford Theatre, Los 
Angeles*or the Geary or Alcazar, 
San Francisco. Producers Arthur 
Waxman, Jay Lurye & Bernard 
Simon have thereforé decided not 
to incur the probably summer 
losses in Chicago and are closing 
the operation at the end of next 
week. 

The $25,000 investment has been 
recouped and, as of the moment, 
prospects are that there will be 
a profit of about 25%. The_ physical 
production will be sold to a Coast 
management, which plans to pre- 
sent the Max Shu!man-Robert Paul 
Smith comedy at the Carthay 
Circle, Hollywood, and the Alcazar, 
Frisco. It has a booking arrange- 
ment for the latter house and thus 
has an entry not available to Wax- 
man, Lurye & Simon. 

“Trap” will have had a 12-week 
run in Chicago, the same as Clin- 
ton Wilder’s original production of 
the show had on Broadway. In- 





bookings, which gave the play a 
running start in New York, there 
was only Theatre Guild-American 
Theatre Society subscription to 
support it in Chicago. The show 
quickly petered out on Broadway 
after the party business was ex- 
hausted, but it survived the end of 
subscription in Chicago and has 
thus far managed to avoid a losing 
week. With the approaching sea- 
sonal business slump, however, a 
boxoffice decline is figured certain. 


West-Facing ‘Inherit’ 
. Signs Set Precedent 


Erection of two new signs, fac- 
ing west, above the National The- 
atre, N.Y., calls attention to the 
new traffic conditions that has de- 
veloped in midtown since the 
opening of the Port Authority bus 
terminal. Fact that the National is 
in 41st St., in which the one-way 
vehicle traffic is west-bound, em- 
phasizes the situation. Virtually 
all west-facing theatre signs and 
displays have previously been on 
houses in eastbound streets, there- 
by facing the traffic. 

It’s understood that the cost of 
putting up the new signs on the 
National, and an unusually large 
| share of the maintenance cost, is 
being paid by the Shuberts, who 
operate the house. This is appar- 
ently part of the deal undér which 
producer Herman Shumlin agreed 
to keep “Inherit the Wind” at the 
theatre instead of moving it to the 
Plymouth or Broadhurst, as he was 
| privileged to do under his contract. 
Both the Plymouth and Broadhurst 
are generally regarded as more 
desirable houses but Shumlin has 
a sentimental attachment for the 
National, where his hit productiéns 
and “Little 








J 


|of “Corn Is Green” 
| Foxes” had long runs. 


stead of ‘substantial theatre party” 





Another Beef by Stock Managers: 
Claim Booking Fee Is ‘Unethical 


A new wrinkle in the booking of 
touring packages on the summer 
steck circuit is at issue between 
agents and producers. The gim- 
mick involves a “booking fee,” pay- 
able by the theatre management, in 
addition to the regular price of the 
package. 

Practice was recently started by 
Hillard Elkins, of the Henry C. 
Brown agency. It was first applied 


to the Sarah Churchill starrer, ‘No. 


Time for Comedy,” featuring Rob- 
ert Carroll and Alexander Clark. 
It has also been charged in book- 
ing “Cyprienne,” costarring Uta 
Hagen and Herbert Berghof, As of 
early last week, the former show 


chad 11 weeks of bookings and the 


latter had five. ” 

Elkins explains that the booking 
fee, $200 per engagement, is neces- 
sary because of the time and ex- 
pense involved in putting together 
and routing a package for a sum- 
mer stock tour. The actor commis- 
sions from.such deals are not, he 
claims, sufficient to cover the work 
involved, so it wouldn’t be worth 
it to handle such business without 
the booking fee. It's significant, 
he says, that relatively few agents 
bother with summer stock business, 
and that he’s had no serious trou- 
ble in booking the Churchill and 
‘Hagen-Berghof units with the ex- 
tra fee involved. 

Elkins readily concedes that a 
number of stock operators had re- 
fused to pay the charge, identify- 
ing some of them as John Lane 
(Ogunquit, Me.), Rowena Stevens 

(Continued on page 65) 


Chorus Equity Names 
La Mon to Be 5th VP. 
Of Consolidated Union 


Chorus Equity nominating com- 
mittee has selected Donald La Mon 
for the post of fifth vice president 
when the union merges with Ac- 
tors Equity Aug. 1. In accordance 
with the terms of the- merger 
agreement, Chorus had to appoint 
a special nominating committee to 
pick the veepee and six-additional 
council members. The committee’s 
council choices for three-year 
terms are Stanley Simmonds, 
Ralph Strane and Robert Flavelle, 
while Paul B. Brown, Jeanna Bel- 
kin and Miriam Burton got the nod 
for four-year stretches. 

The Chorus membership has un- 
til June 30 to make independent 
nominations, Special election bal- 
lots will be mailed to the member- 
ship July 5 for return by July 29. 
The new council will be seated 





“Aug. 2. Chorus will have a total of 


15 councillors and one officer in 
the merged organization. La Mon, 
incidentally, is currently a council 
member and if he gets in as fifth 
v.p. the council will probably ap- 
point a replacement. 

Equity will be repped by 50 coun- 
cil members and seven officers in 
the merged union. However, the 
officer total will be reduced in 
1958 when the fifth’ veepee status 
will be dropped and the Chorus- 
= will hold down the second v.p. 
slot. 

There, was no opposition to the 
regular ticket in the recent annual 
Chorus election. The results, with 
the number of votes received listed 
parenthetically, were as _ follows: 
Bill Ross, chairman of the execu- 
tive committee (187) and Dorothy 
Grace Harless, recording secretary 
(176). Getting the mod for the 
executive committee were Joan 
Morton (163), Dorothy Dushock 
(161), May Muth (161), Janet 
Picarde (157), Robert Haddad 
(150), Fedore Tedick (150), Fla- 
velle (148), Douglas Rideout (164), 
Brown (158), Miss Belkin (156) 
and Arthur Rubin (169). 

Elected to the council for three 
years were Jack Dabdoub (171), 
Miss Muth (169) and James 
Schlaider (163), while Joan Morton 
got in for a one-year council 
stretch with 180 votes. A total of 
199 valid votes were cast. Besides 
La Mon, holdover Chorus council 
members are Ted Thurston, 
Joseph Caruso, Betty Jane Keating 
and Eddie Weston. 





Crick Quits Little Theatre 
Louisville, June 21. 

Boyd Martin, Courier-Journal’s 
vet drama critic, has retired as 
director of the U. of Louisville 
Little Theatre. 

He produced his last play at the 
college Playhouse last week 
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Relatively minor changes have 
made a surprising, substantial dif- 
ference in “Damn Yankees.” Dis- 
regarding the customary manage- 
ment claims of an over-tense cast 


and a resultantly low-voltage pre- 
miere performance, it appears 
that some post-opening tightening 
and re-arranging, plus possibly in- 
creased confidence from warm au- 
dience response, has had a stimu- 
lating effect. 

Whatever, the explanation 
“Damn Yankees” is a considerably 
better show than at the opening. 
It is now, even for an unimpresse 
first-nighter, a lively, generally 
sustaining musical comedy in the 
properly accepted Broadway tradi- 
tion. Not that the basic flaws have 
been eradicated. They remain, 
but no longer seem particularly 
important or, at any rate, decisive. 

Specifically, the changes since 
the premiere are comparatively in- 
consequential. One number, “Not 
Meg,” has been killed, and the 
plot-only point is now covered with 
a line of dialog. A _ reprise of 
“Heart,” sung by comedienne Jean 
Stapleton (a natural for character 
comedy parts in pix and/or tv), 
has been moved up from the sec- 
ond act to the first, and a long and 
dull first-act finale comedy dance 
number (in the guise of an ama- 
teur show) has been trimmed to a 
welcome minimum. 

There’s still no getting away 
from several uncomfortable obser- 
vations. “Damn Yankees” is about 
(or at least is related to) baseball, 
which means that some of the bet- 
ter episodes of the story must re- 
main offstage, and rha even 
more important, of limited famili- 
arity and interest to a segment of 
the public. Considerably more to 
the point, the show still promises 
more than it delivers, ce the 


transformed-by-Satan young hero| +. 


frustrates every vicarious Lothario 

in the audience by obtusely pre- 

ferring his middleaged, unexciting 

wife to the seductive blandish- 

ments of the Devil’s femme agent, 

See played by Gwen Ver- 
n. 


Somehow, though, these basic 


drawbacks don’t seem as serious as | ¢3'95 


they did on opening night. In fact, 
they’re now more or less inconse- 
quential and “Damn Yankees,” in- 
stead of being a promising but dis- 


appointing show, is now real good|™m 


fun. Miss Verdon seems even 
more captivating as Old Nick’s 
delegated femme fatale, and 
Stephen Douglass has loosened up 


agreeably as the young hero, parti- |. 


cularly in the key “Two Lost 
Souls” number that provides the 
only satisfaction_to the sin-yearn- 
ing romantics out front. Another 
welcome touch is the return of 
Miss Verdon in sexy young charac- 
ter at the finale, in contrast to the 
harridan she’s transformed into at 
the ball game. Also, the decibel- 
output of the orchestra and house 


amplification system ‘has been 
pleasantly modified. 
Miss Verdon still comes on 


much too late and there's still too 
much of the musclebound-brained 
ball: players, who tend (notably in 
the case of Nathaniel Frey as the 
numskull slugger) te make the 
small boy mistake of thinking 
that grimacing is synoymous with 
comedy. But “Yankees” is a su- 
perior show on the second bounce, 
especially in its dancing and the 
music. It now stacks up as a clear 
hit. Hobe. 


Can-Can 
(SHUBERT, N.Y.) 

After more than two years on 
Broadway and changes of nearly 
all the principals, ‘“Can-Can 
stands up as a lively, tuneful musi- 
cal. It looks like a natural to rack 
up hefty receipts on its upcoming 


road tour, beginning next Monday 


(7) at the National Theatre, Wash- 
ington. The performers’ who'll 
make the hinterland hike are cur- 
rently going through their paces at 
the Shubert Theatre, N.Y., where 
the ntusical winds up a 112-week 
run, a record for the house, next 
Saturday (25). ' 


New femme lead, succeeding 
Lilo in the Cy Feuer-Ernest H. 
Martin production is Rita Dimitri. 
She's excellent as the brash, fiery 
and angle-wise proprietress of the 
Montmarte nitery, Her perform- 
ance is appealing and her work- 
over of the six Cole Porter tunes 
alloted her is top calibre. 

Handling the lead dance assign- 
ment that originally put Gwen Ver- 
don into the spotlight is Ronnie 
Cunningham. er terp talent is 
ably demonstrated, and her com- 
edy playing is competent, but she 
lacks the personal magnetism that 
catapulted Miss Verdon to her 


d| Peter Cookson. 


~ est Followups 


present starring status in “Damn 
Yankees.” 
Conversely, Ray Kirchner, the 


lead male terper, dominates “The 
Garden of Eden”’ ballet, which pre- 
viously had brought acclaim to 
Miss. Verdon: Kirchner, inciden- 
tally;- gets featured billing, which 
wasn’t given to his predecessor. 
However, the only other mention 
Kirschner Gets in the Playbill, be- 
sides his featured billing, is a list- 
ing among the show’s dancers. 
He’s the only one of nine featured 
players not given a program biog. 
As male lead, John Tyers is like- 
able and a pleasant singer. He’s 
essaying the role originated by 
George S. Irving 
is effective in the comic role of 
the Bulgarian sculptor, originally 
played by Hans Conried. 
. As the art critic, Ferdinand Hilt 
is properly suave and shows up 
well on the “Come Along With 
Me” number. The role was-orig- 
inally handled by Erik Rhodes. 
Richard Purdy, John Silo and Clar- 
ence Hoffman are okay in the les- 
ser roles of Montmartre artists. 
Purdy, incidentally, has been play- 
ing the same part since the musi- 
cal’s _preem, while the other two 
and Hilt were originally cast as 
waiters. 


Especially notable aspects of the 
musical, though, are Porter's lilting 
melodies, Michael Kidd's virile 
choreography, Jo Mielziner’s pic- 
turesque sets and Motley’s color- 
ful costumes. The book and direc- 
tion are by Abe Burrows. Jess. 





‘Show on B’way 











Almost Crazy 


John S. Cobb production of revue in 
twe acts. Overall direction, Lew Kessler; 
sketches sae im Christopher Hewett; 
choreography, illiam Skipper: sketches, 
James Shelton, » Robert A. 


Bernstein; songs. Portia N: 


Shelton; cost 
Robert Loyd: musical director, Al Rickey; 
orchestral arrangements, Royal. 


red Hughes, 

. Lorna Del Mastro, J 
Rita Tanno, Richard Toweres, 2 
Phyllis Derne, William Skipper. Ann 
York. — Longacre, N. Y., June 20, °55; 


usical rs: “Everything’s Gonna 
Much Worse Next Year.” “Mother’s 
Not Me?” “But It’s Love,” 
“Don’t Bait for Fish You Can’t Fry,’ 
“Where Is Girl ” “Goin’ To the 
oon,” “Chat Noire,” “I Can Live With- 
out It,” “Come and Get Cozy With Me,” 
“Burlesque.” “Vertigo,” “Easy,” “Here 
—, the Blues.” “Love In the Barn- 
yard, 


M 
Be 
Day,” “Why 





It’s tough enough to get a revue 
going on Broadway with a late 
June preem and it’s tougher still 
when you don’t have the merchan- 
dise. “Almost Crazy,” a quickie 
first-time effort by 24-year old pro- 
ducer John §S. Cobb, has little to 
recommend it in the song, sketch 
or talent departments and its only 
distinction, for the records, will be 
that it’s the first offering of the 
1955-56 legit season. 


Major fault is the material. The 
songs, “mostly” by Portia Nelson, 
Raymond Taylor and James Shel- 
ton, lack originality and imagina- 
tion. They’re all routine affairs 
that are quickly forgotten after the 
final note. And the sketches. “most- 
ly” by James Shelton, Hal Hackady 
and Robert A. Bernstein, don’t fare 


in a takeoff of Tennessee Williams’ 
“Cat On A Hot Tin Roof” (a Bern- 
stein effort) but it’s only a flicker. 
fe ballet sequences, too, are hum- 
| drum. . 


The principals try hard and the 
company is energetic, if not too 
attractive. Kay Medford is the 
warhorse here. She carries the 
load in the sketch department and 
is able to milk yocks with her vocal 
trickery. She’s especially good as 
a southern doll in the “Cat” se- 
quence and is whammo in a sketch 
in which she carbons such femmes 
as Barbara Stanwyck, Bette Davis, 
Tallulah Bankhead and Miriam 
Hopkins. She gets most of her help 
from James Shelton, who plays 
with a broad hand. 


Karen Anders, a graduate from 
the nitery circuit, shapes up as a 
song belter with a wry delivery. 
She gets her best chance with a 
“what’s money”’-type song called 
“I Can Live Without It.” Betty 
Colby, another songstress, comes 
off well in a takeoff of Eartha Kitt 
and-displays an interesting style 
in several of the ballad numbers. 
Negro Warbler Babe Hines is okay 
in two spots, 

John Robert Lloyd’s lighting and 
design bring a gay and colorful 
aura, but Stanley Simmons’ cos- 
tuming is a letdown. At the pre- 
miere, the amplifiers on each side 
of the stage made everything 
sound like a hopped-up seneper. 

i Tos. 





much better. There’s some humor | 





SEN. WILEY LAUDS U. S. 
Washington, June 21. 

America’s growing cultural of- 
fensive, te demonstrate to the re- 
mainder of the world the falsity 
of Communist claims that the U. S. 
is a barbarian: nation, was lauded 
last week in, statements placed in 
the Congressional Record by Sena- 
tor Alexander Wiley (R., Wis.). 

“We are making excellent prog- 
ress in disproving Soviet lies and 
in making up for lost time by ac- 
centuating the positive, as well,” 
the Senator’s statement read. “All 
over the world, there are radiating 
American musicians, theatrical 
troupes and others, showing foreign 
people at firsthand the real signifi- 
cance of American cultural pur- 
suiis.” 

Wiley lauded ANTA for sponsor- 
ing American productions abroad, 
David Sarnoff, RCA-NBC board 


chairman for recommencing a 
broad psychological warfare pro- 
gram, the plans for a D. C. Cul- 


tural and Theatrical Center under 
Government direction, and various 
newspapers which have been sup- 
porting additional overseas cultural 
programs by this country. Wiley, a 
strong backer of the U. S. Infor- 
mation Agency, also placed in the 
Congressional Record comments 
by our ambassadors on the great 
usefulness of USIA and its Voice 
of America. 

When the National Ballet of 
Canada was dancing at Carter 
Barron Amphitheatre, the dancers 
visited the Senate gallery. Wiley 
made a short speech on the floor 
about the ballet troupe and had the 
young dancers stand and take a 
bow while they were applauded by 
members of the Senate. 


Off-B’ way Show 


The Trial 


Theatre 12 production of drama in 
two acts by Aaron Fine and Bert Greene, 
adapted novel 


Franz Kafka ; 

— mente Moray >| entire produc- 
t sign, Greene, Provincetown 
—_ 14, °55; $2.50 top. 
ion Sterne 








, N. ¥., June 


F. » Faith Burw 

Joan » Lance Cunard, Paul Milli- 
kin, M Miller, Aaron Fine, George 
Currier, is Raeder. 





Only a touch of the horror in- 
herent in Franz Kafka’s “The 
Trial” is placed on the Province- 
town Playhouse stage by Theatre 
12. The thumbscrews are tightened 
so little that it is pessible to re- 
main dispassionate in face of the 
story’s frightfulmess. Such was 
clearly not the novelist’s- intent, 
and the fault of the play seems to 
lie less with adaptors Aaron Fine 
and Bert Greene than with the 
production’s dreary mechanics. - 

Even in.the study, where there 
is time for reflection, Kafka’s in- 
trospections are not easy to follow. 
On the stage, therefore, almost 
100% lucidity is required. The es- 
sential story is straightforward 
enough, a bank employee being 
falsely accused, arrested, convicted 
and executed, all without knowing 
the indentity of his accusers, or 
even the nature of the charges 
against him. The byways of the 
plot, however, as the man sinks 
from a position of dignity to the 
death of a dog, are painfully ob- 
scure, 

In view of political overtones, 
both, pre-and post-World War II, 
the basic tale has harrowing im- 
port. Religion, too, is Kafka’s con- 
cern, and the paradoxical moral is 
drawn, “‘Because you are punished, 
you must be guilty.” Nobody could 
say it isn’t a provocative thesis, 
but as staged it’s also a bore. 

The acting does not assist off- 
Broadway's burgeoning reputation. 
Whether the company is beaten 
down by the script’s complexities 
is a moot point, but only rarely 
does an actor tackle his stint eager- 
ly. Luckily, Gordon Sterne, as the 
unhappy victim, hews to the main 
line of action closely enough to 
lend his two final scenes a limited 
emotional impact. For the rest, 
Marianna Brose has commendable 
clarity as the narrator, Lois Raeder 
is impassioned as one ‘of the ac- 
cused’s mistresses, and Richard 
oe gaa plays an artist with some 

air. 

The physical mounting is wooden 
and labored, the lowering and fly- 
ing of a canary cage becoming a 
problem of distracting importance. 
Done in blacks and whites, the few 
dabs of color provided by the light- 
ing are enermously refreshing. 
Denis Vaughan’s direction is stiffly 
self-conscious, and he has allowed 
maladroit pantomime as well as 
some slovenly speech. 

Apparently the chore of Kafka 
is bey@nd the capabilities of Thea- 
tre 12, Geor. 





Show trains not only do not hurt local legit attendance in the towns 
from which they originate, but actually appear to stimulate local thea- 


tregoing. That has been suggested various times in the past, and 
is repeated by Norman S. Nadel, Theatre Editor of the Columbus (O.) 


Citizen. 


The seribe, who was cited by Variety recently for his de- 


velopment of the show train idea, predicts: “As more cities and news- 
papers adopt it, the New York theatre will feel the increasing impact 
of this kind of patronage. Surprisingly enough, it seems to have helped 


the road in the cities from which these show trains originate. 


In 


Columbus, people who formerly never attended the Hartman Theatre 
have beconie regular customers after one show train experience.” 





Sandy Wilson, author-composer-lyricist of “Boy Friend,” takes ex- 
ception to a recent reference in Variety to co-producer Cy Feuer as 


director of the musical. 


He points out that Vida Hope, who staged 


the original London production of the show, repeated the assignment 


virtually in toto for the Broadway 


edition, and was so credited in the 


program. The story failed to explain that Feuer took over the direc- 
tion of “Boy Friend” only for the final few days before the New York 
opening, and subsequently did the same during the tryout tour of 


“Silk Stockings,” the other 
season. 


Feuer & Martin production of the 1954-55 
- 





The Hams Club, a new group of Washington legit enthusiasts, had 
its first public affair last week, a testimonial luncheon to Father Gil- 
bert Hartke, head of the Department of Speech and Drama at Catho- 


lic U. To date, the Hams Club 


consists of eight members, Ralph 


Becker, D. C. attorney for the League of N. Y. Theatres and National 


Assn. of Legitimate Theatres; Jay 


Carmody, critic of the Weshington 


Evening Star; Richard Coe, critic for The Washington Post; James 


O'Neil, critic for The Washington Daily News; Herman A. Lowe, chief . 


of Vartery’s Washington Bureau; Leo Brady, assistant to Father 
Hartke, at Catholic U; Patrick Hayes, concert bureau operator, and 
William Coyle, promotion manager for the Evening Star. 





Legit Bits 


Russell Collins and David Clark 
have been added to the cast. of “A 
View from the Bridge,” the double- 
bill of Arthur Miller one-acters to 
be produced by Kermit Bloo 
den and Robert Whitehead. Inci- 
dentally, the show is now headed 
for the Coronet, N.Y., instead of 
the Fulton, and the start of re- 
hearsals has been moved up to 
July 25... Ruth Green, secretary 
of the League of N. Y. Theatres, 
has expanded her private syndi- 
cate for investing in Broadway 
shows, and now has a reported 
bankroll of $20,000 per season, 

“Plain and Fan¢y” co-producer 
Richard Kollmar, choreographer 
Helen Tamiris, and production as- 


mmond | sistant Eddie Blum plane to the 


Coast tomorrow (Thurs.) to com- 
plete tasting on the touring edition 
of the tuner, which aoe Aug. 29 
at the Los Angeles ilharmonic 
Auditorium, with Alexis Smith and 
Craig Stevens as leads . . . David 
Susskind, exec veepee of Talent 
Associates, tv production firm, has 
purchased Robert Alan Arthur’s 
“A Very Special Baby” for Broad- 
way production next fall. 

The Salute to France production 
of “Skin of Our Teeth,” starring 
Helen Hayes, Mary Martin, e 
Abbott and Florence Reed, will fol- 
low its June 28-July 3 Paris stand 
with limited engagements in Wash- 
ington, July 18-30; Chicago, Aug 1- 
13; and N.Y., Aug. 15-Sept. 3... 
Michael Gordon will direct the 
Martin an production of 
Leonard Lee’s “Sweet Poison,” 
skedded to go into rehearsal next 


September, with Harold Bromley, 


as general manager. 


Robert Alton will handle the 
staging and choreography for 
“Delilah,” which Osear Lerman, 
Martin Cohen and Alexander Car- 
son have scheduled for Broadway 
production next November... 
Richard Charlton plans a Broad- 
way production this fall of Evan 
Hunter’s play, “King’s Ransom.” 

Alan Schneider will direct “Cler- 
ambard,” which Leo Kerz has 
skedded for Broadway production 
next fall... Albert Marre has 
gone to the Coast for confabs with 
Edwin Lester regarding the pro- 
ductions he’ll direct next season 
for the latter’s Los Angeles Civic 
Light Opera Co. 

Michael Shurtlee and Gene 
Wolsk, who were on the production 
staff of the N.Y. City Center Light 
Opera Co., have formed a produc- 


tion partnership for the presenta- |- 


tion of Robert Thom’s “The Sun 
Dial” next September .. . Lois 
O’Brien goes into the “Phoenix 
55” revue at the “off-Broadway” 
Phoenix Theatre. 

“The Fourth Son,” fantasy 
drama by Aldyth Morris based on 
a Chinese legend, will preem at 
the “off-Broadway” Phoenix Thea- 
tre next Oct. 11 as the initial offer- 
ing of the new season. Jack Lan- 
dau will stage the production. . . 
Lehman Engel will write the in- 
cidental music for the Shakespear- 
ean Festival production of “Julius 
Caesar,” slated to bow July 12 at 
Stratford, Conn. ... Ethel Waters 
is scheduled to star on Broadwa 
next fall in E. A. Krumschmidt 
and Frank Alexander’s “Gentle 
Folks,” which Stephen Murrow 
and Warren Stewart plan for pro- 
duction in association with Lester 
Hamilton. ' ‘ 

Dania Krupska will stage the 
dances for “Nine O’Clock Revue,” 


mgar- 


which David Brooks and Ted 


Thurston pian to present on 
Broadway next October. . .An- 
theny Soglie has optioned Sam 
Robin's “Answered the Flute’. . . 
Beatrice Arthur, currently fea- 
tured in “Seventh Heaven,” is also 
doubling as standby for Shirl Con- 
way and Nancy Andrews in “Plain 
and Fancy.” Je Hurt, previous 
standby for the pair; has exited 
the show for stock engagements a 
the lead in “Annie Get Your ¢ 


Adna Karns has _ scheduled 
avenly Bodies,” a musicomedy 
which .will have book and lyrics 
by Howard Rigsby and ra 
Barber and music by Harold Lee 
Stevens, for pags production 
next fall. Marshall Jamison will 
direct. . Leo Kerz has optioned 
Marcel Pagnol’s play, “Judas,” for 
Broadway production next Janu- 
ary. . .M Picon will star in 
“Farblondjete. Honeymoon,” a new 
Yiddish musicomedy by Harry 
Kalmanowitz, which will open the 
season at the Palace Theatre, 
Brooklyn late in September. 


Shows Out of Town 


Rese Petals and Rose 
Petals 


Hollywood, June 13. 


T. R. Joy production of comedy-drama 
in three acts. by Voval Zodar. rs 
Carol Joye. Staged by the producer. At 
Las Palmas Theatre, Hollywood, June 13; 
$3.30 top. 

Cast: Carol Jove, Elaine Smith, Audrey 
Lowell, Ruth Packard, Anton Valero, 
Cheerio Meredith, Frank Melton, Chester 
Morrison, Dan O’Dowd, Thomas Glynn, 
Jim Fetheroft. 


“ 














This comedy-drama, so billed, is 
a hopelessly amateurish’ effort 
about a redhead of the sort once 
known as a “tease,” who marries 
three different guys, the first two 
of whom go off to war and are sup- 
posedly killed, but return to con- 
front her with the third. There’s 
a threatened shooting, but it fiz- 
zies and the heroine takes to 

ze. 


That much for the record. Any 
more would be squandering news- 
print, 


Hymie Crockett 
Hollywood, June 14, 


Leo Fuchs production of musical com- 
edy in two acts (six scenes).. Starring and 
staged by Fuchs. At Civic Playhouse, 
Hollywood, June 14, ’55; $2.40 top. 

Cast: Leo chs, Frances Weintraub, 
Marvin Arnold, Rick Davis, Cele Lance, 
Monte Fraser, Tom Batten, Shirley Mills, 
Colette McMahon. Roberta May. 





Here’s another in the series of 
goofy musical zanyisms by Leo 
Fuchs, subtitled “King of the 
Fairfax Tribe,” and as usual 
pegged on a current rage. It’s the 
familiar stock in trade of the Yid- 
dish-English combo comic, with 
just enough topical reference to 
avoid a Federal Trade Commission 
charge of mislabeling. 

As with other Fuchs concoctions, 
the punch lines are’ in Yiddish, 
with enough English dialog for 
general understanding. © Main 
theme is based on I. Friedman's 
“Wedding in Swing.” Show should 
be good for its special public, 
which means another long run for 
the star. 
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Show Finances 


‘ 





SILK STOCKINGS 


(14th Week) 
Original investment (including 20% overcall) a Pe 360,000 
VN NE ne ae can tae alles ere nldh 41.4 6 eoumane 416,494 
Operating profit, 13-week tryout tour................5 39,509 
pS Re Se ere mee tee rare. 1,407 
Pre-N. Y. opening subsidiary income .............. “s 3,¢81 
Speen ae Onem Ni: Yano. wet... nets wie ba piel 372,197 
Operating profit, first 14 weeks, N. Y.. ih cutee & ee 186.376 
Income from souvenir booklets. . ibaa uk ib: wha 3 : 291 - 
Cost still: to: be recouped. : is... . dsilind Seis ; 185,530 


Weekly Operating Budget 


Theatre Share 
Cast (approx.) 


peat ices Glas « oh 25% of gross after deducting $3. 500 
9,000 


Cummestecr and contracto® i. Recs OSE EES 375 
Theatre musicians (show’s share) ............eeeeeeee 2,721 
I II, SY dg oe SE Ne re ad wig Wb hid 6 we 1,800 
enue AeieWw' a SOTO) sy ks. ce ae oe cenasaeees 1,242 
Seeman ee WOTOTOL  WIMTIRTOT oo 0.5.5 bbe oboe ook 0 000% sa Ke 1,140 
ee ee ae phemeleh Meek bees “Ss See ee 15% 
PERE ESET E EPL IIOP ES TE REI SEE RE 14% 
Ena a a ee ob’ a aan ahaa a 
Publicity-advertising ND: 5 6 oo fas etanie hate ca oak 2. 30 
Cr OMERIOG fee td Oe a atte aid a Ao aban aie 7dl 
Purehases and expenses (approx.) .........200+seeees 400 
Electrical and sound rentals (approx.) ................ 400 
ES ORE OOS DE MERE FPO PEE IET 350 
RN its yucii Also Kees 0 yd eS WE eRe BASE ods WHR Ce ‘ 7 
Operating break even (approx.)..............00eceees 33,000 
Potential Capacity gross (without standees) .,.......... 57,800 


Potential profit at capacity (approx.) 


14,500 


(Note: the Cy Feuer-Ernest H. Martin production opened Feb. 24, 
’55, at the Imperial Theatre, N. Y.) 











Kate’ Nifty 436, 


Tea $22,900, SF. 


San Francisco, June 21. 
The Civie Light Opera’s produc- | 
tion of “Kiss Me, Kate’’ did nearly 
sellout business at the Curran hére 








Brigadoon’ So-So 406 
Week at St. Loo Muny 


After slow start, 
wound up a one week frame in 
| 11,937-seat alfresco theatre in For- 
esi Park with a $40,000 gross.- Top 
po $3. Leads were David Atkin- 
Frank Maxwell, Virginia Os- 


| wald, Lidjia Franklin and Chris- 


last week and “Tea and Sympa-; tine Maver. 


thy” had a strong fourth and last 
stanza at the Geary. 

“Fifth Season’ at the Alcazar 
got tepid reviews and a poor open- 
ing week at the boxoffice. 

Ruth McDevitt and Loring 


Smith opened at the Geary in' 


“Solid Gold Cadillac’ last night 

(Mon.). “Kismet” follows “Kate” 

into the Curran next week. \ 
Estimates for Last Week 


Kiss Me, Kate, Curran (3d wk), 
($4.40; 1, 738) (Jean Fenn, Robert 
Wright). "Dandy $43,000; final week 
is current. 

Tea and Sympathy, Geary (4th 
wk) ($4.40; 1,550) (Deborah Kerr). 
Very good $22,900, with word-of- 
mouth - still helping: closed last 
Saturday (18) and moved on to L.A. 

Fifth ,Season, Alcazar (ist wk) 
($4.40; 1,477) (Joseph Buloff, Gene 
Raymond). Weak $11,000. 





Can. TV Actors 


——s Continued from page 2 


Back, Little Sheba,” with Maureen 
Stapleton and Myron McCormick, 
Ang. 22, and “Picnic,” with stars 
to be announced later, Aug. 29. _ 

This week’s show is “Philadel- 
phia Story,” with John Baragrey 
and Georgiann Johnson. 








‘Guys’ $28,600, Oakdale 
Wallingford, Conn., June ‘21. 

Oakdale Musical Theatre’ has 
started the summer strongly with 
a nine-day run of “Guys and 
Dolls.” Show drew 13,128 payees 
for a $28,600 gross. 

Spot is in its second season and 
has boosted capacity from 1,500 
te 1,800 with its new tent. Sked 
has been increased to 14 weeks, 
involving a mixture of old-timers 
and recent releases. Although 
“South Pacific” is booked for the 
tag end of the list, it is already ap- 
proaching sellout status. 

Ben Segal, Carlson Spear and 
Bov Hall carry on as producers, 
with a new staff setup including 
Spear as general manager; Wayne 
Weil, business manager; Martin 
Cohen, treasurer; Jack Lenny, 
casting director, and Sam Fried- 
man, press agent. 





’ 


‘S.P.’ Sets Barn Record 


Highland Park, Ill., June 21, 
“South Pacific,” starring Betty 
Jane Watson, broke a _ six-year 


weekend record at the Music Thea- 
tre with a three-day gross of $i1,- 
600, following a take ef $23,700 for 
the first full week, 

“S.P.” ends its run here next 
Sunday. (26) and will be followed 
by Magda Gabor in “Best Foot 
Forward.” It'll be the first stage 
musical for any ef the Gabor 
sisters, 


! increase 


“Wonderful Town” with aaeren 
Christie, George Gaynes,’ Betty 
Gilbert, Joan Kibrig, Cris Alex- 
ander, and Jordan Bentley, 
opened last night (Mon.) for the 
' wsual one-week stand. 


~ ~ 


Beef Vs. Agent 


=—aw Continued from page 63 ee 


(Mountainhome, Pa.), Charles 
Money (Dennis, Mass.) and Sarah 
Stamm (Newport, R. I.). “That’s 
perfectly all right,” he observes. 
“This is a free country and they 
don’t have to take the package if 
they don’t want to. But there’s no 
law against my charging it, and the 
saps theatres are privileged to pay 
‘. 

| Trifling Matter? 


“The fact of the matter,” Elkins 
| argues, “is that the booking fee is 
comparatively trifling. No matter 
of ethics or principle is involved. 
If the stock managers think the 
package is worth the price, they'll 
buy it. If they don’t, they won’t. 
The small fee won’t be a real fac- 
tor either way. Eleven of them 
want the Churchill company and 
offered no objection to the book- 
ing fee. Five, so far, have wanted 
the Hagen-Berghof show, also with- 
out opposing the fee. That seems 
to be the answer.” 

Besides viewing the demand for 
a booking fee as “unethical,” cer- 
tain of the barn operators fear that 
such a setup might become a 
precedent, leading to a substantia! 
in the cost of touring 
packages. “It means that the agent 
is charging double commissions,” 
one manager claims. “"e should 
get his remuneration from the ac- 
tors. But by also coilecting what 
constitutes a cemmission from us, 
he’s playing both sides of the street 
and cannot legitimately say that 
he’s fairly representing either par- 
ty to the deal.” 

“Cyprienne,” adapted by Doro- | 
thy Monet from “Divorcons,” 
Sardou oldie, was tried out last 
winter at the Miller Theatre, Mil- 
waukee. It has been staged by Da- 
vid Alexander and until a few 
weeks ago it was under option to 
producer Alexander H. Cohen for 
Broadway production next fall- 
winter, Cohen relinquished the 
script and now Miss Hagen and 
Berghof are reportedly dickering 
for someone else to do it in New 
York. 

















SCHEDULED N.Y. OPENINGS 





(Theatres indicated 
Skin ef Our Teeth (8-15). 


if set) 





OFF-B’WAY 


Mernings At Seven, Cherry Lane (6-22). 
Le Rende, Circle in Square (6-27). 





St. Louis, June 21. - 


“Brigadoon” | 
West, 


the 








~ — $tock Tryouts 
(June | 20—July 3) 


A Kid For 2 Farthings, by Wolf Man- 
White Barn Theatre, Westport, 


lenne, ada by Dorothy Monet. 


@ Bachelor, by Irving W. 
Philli: Billie ‘Durke) Westport (Cont) 
Country Piayheens (20-25);, Sea_ Cliff “ite 
Summer Theatre (27-2) (Original Coa 
tb ad reviewed _in VARIETY, Nov. i. 


‘Pajama $69,900, 
‘Cadillac’ 186, L.A. 


Los Angeles, June 21. 

Legit picked up generally here 
last week, and indications point -to 
improvement this stanza too, with 
last night’s (Mon.) opening of “Tea 
and Sympathy,” in for three 
frames at the Biltmore as a Thea- 
tre Guild offering. 

“Pajama Game” continued to 
soar upwards, and both “The Solid 
Goid Cadillac,” in fourth and clos- 
ing week at Biltmore, and “The 
Shrike,” second at the Carthay, 
bettered their previous wecks. 

At the small-seaters, “Hymie 
Crockett, King of the Fairfax 
Tribe” looks like a winner at the 
Civic Playhouse, and “Finian’s 
Rainbow” continues into its 22d 
week at the Hollywood Repertory. 

Estimates for Last Week 

Pajama Game, Philharmonic 
Aud (2d wk) (2,670; $4.90) (Fran 
Warren, Larry Douglas, Buster 
Pat Stanley). Smasheroo 





$65,500 


Solid Go'd Cadillac, 
(4th wk) (1,636; $4.40) 
Smith, Ruth McDevitt). 
$18,000, 

The Shrike, Carthay Circle (2d 
wk) (1.518; $3.30) (Dane Clark, Is- 
abel Bonner). Moderate $16,500. 


‘King’ Perks to $32,000 
For 4th: Week, Detroit 


Detroit, June Ri, 

“King and I,” starring Patricia 
Morison, good $32,000 
in the fourth ioming of a six-week 
run at the Shubert. The 2,050-seat 
house is scaled to $4.40. 

The 1,482-seat Cass will relight 
July 13 for the first time this 
summer for a two and a half week's 
engagement of “Can Can.” 


Biltmore 
(Loring 
Over 











Current British Shows 


LONDON 
(Figures denote premiere dates, 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candie, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 





Can-Can, Coliseum (10-14-54), ‘ 


Crazy Gang, Vic. Pal. (12-16-54). 
Desperate Hours, riipp. (4-19-55). 
Dry Ret, Whitehall (8-31-54), 
Emlyn Williams, Globe (5-31-55). 
Follies Bergeres, Wales (4-9-55). 


Happy Returns, New Water (5-19-55). 
intimacy At 2:30, Criterion (4-29-54). 
Jazz Train, Piccadilly (4-26-55). 

King and |, Drury Lane (10-8-53). 
Kismet, Stol) (4-20-55). 

Light Fantastic, Fortune (6-21-55). 
Lost Generation, Garrick (6-1-55). 
Matchmaker, Haymarket (11-4-54). 
Merry Widow, Palace (5-3-55). 

Moby Dick, Duke York’s (6-16-55). 
Mr. Pennypacker, New (5-18-55). 
Mourning Electra, Arts (6-9-55). 
Mousetrap, Ambas. (11-25-52). 

My 3 Angels, Lyric (5-12-55). 

Olid Vic Rep, Old Vie (9- 9-54). 
Reluctant Deb, Comme (5-24-55). 
Ruth Draper, St. Mart. (6-6-55). 
Sailor Beware, Strand e 16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables. St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Tiger At Gates, Apollo (6-2-55). 

20 Mins. South, Players (5-10-55). 
Uncertain Joy, Duchess’ (3-31-55). 
Wonderful Town, Princes (2-23-55). 


SCHEDULED OPENINGS 
Between the Lines, Scala (6-28). 
From Here & There, Royal Ct. (6-29). 

CLOSED LAST WEEK 
Diary of Nobody, Duchess (5-17-55). 





TOURING 
Airs on e@ Shoestring 
All for Mary 
Appt. With Death 
Beat the Panel 


Book Of the Month 
Both Ends Meet 
D‘Oyly Carte Opera 
Evening with Beatrice Lillie 
From Here & There 
Guys and Dolis 
1 Am ea Camera 
isie of Umbrellas 
Joy ef Living 
Love and Kisses 
Moen Is Bive 
eveer at the Vicarage 
na 
Reem For Twe 
Sabrina Fair 
ulis Over 
Seuth Pacific 
Stratford Memerial Ce. 
Time Remembered 
Wedding in Paris 
Wild Thyme 
Wemen ef Twilight 
Zip Gees @ Millien 


Serrente 


‘Lunatics’ 18146, 


Broadway bucked the seasonal 
boxoffice decline again last. week. 
There were minor drops in re- 
ceipts at several shows, but biz at 
others jumped ahead of previous 
frame. However, the summer 
slump pattern is beginning to 
emerge, with the usual falloff of 
weekend business. 

There were two closings last 
week, “Tea and Sympathy” and “3 
for Tonight, ” while the first entry 
of 1955-56 seasen, “Almost Crazy,” 
bowed at the Longacre last Mon- 
day (20). 

Estimates for Last -Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue). 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 19% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tar. 

Anastasia, Lyceum (D) (25th wk; 
198; $5.75-$4.60; 995; $23, 339) 
(Viveca Lindfors, Eugenie Leon- 
tovich). — $15,800 (previous 
week, $16,200 

Ankles pone Hellinger (MC) 
(9th wk; 72; $6.90; 1,513; $55,900). 
Nearly $36,300 (previous week, 
$40,300). 

Anniversary Waltz, Booth 
(63rd wk; 499; $4.60; 766; $20,000). 
Over $12,600 (previous week, 
$11,900). 

Bad Seed, Coronet (D) (28th wk; 
221; $5.75-$4.60; 998; $27, 700) 
(Nancy Kelly). Over $15,400 
(previous week, $16,100). 

Bey Friend, Royale (MC) (38th 
wk; 299; $6.90; 1,050; $38,200). Just 
$31, 800 (previous week, $32,200). 

Bus Stop, Music Box (CD) (16th 
wk; 126; $5.75-$4.60; 1,010; $27.- 
811). Still going clean, $28,100 
(previous week, $28,100). 

Can-Can, Shubert (MC) (11ith 
wk; 884: $6.90; 1,453; $50,160). 
Nearly $31,200 (previous week, 
$30,800); closes next Saturday (25). 

Cat on a Hot Tin Roof, cna 4 
(D) (13th wk; 100; $6.90-$5.75; 
$31,000) (Barbara Bel Geddes, Bal 
Ives). Still going clean, nearly 
$31,600 (previous week, $31,600). 

Damn Yankees, 46th St. (MC) 
(7th wk; 52; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Played to 
standees only again, almost $50,- 
800 (previous week, $50,600). 

Desperate Hours, Barrymore (D) 
19th wk; 148; -$5.75-$4.60; 994; 
$27,200). Over $21,200 (previous 
week, $22,100). 

Fanny, Majestic (MD) (33rd wk; 
260; $7.50; 1,655; $62,968) (Ezio 
Pinza, Walter Slezak). Seflout 
again, nearly $63,800 (previous 
week, $63,000). 

Inherit the Wind, National (D) 
(9th wk; .$5.75-$4f160; 1,162; $31,- 
300) (Paul Muni). Over capacity 


again, topped $32,000 (previous 
week, $31,300). 

Lunatics & Lovers, Broadhurst 
(C) (27th wk; 216; $5.75-$4.60; 
1,182; $29, 500). Nearly $18,500 
( Eeotiows week, $16,200); closes 
July 16. 


Pajama Game, St. James (MG) 
(58th wk; 460; $6.90: 1,615; $52,- 
118) (John Raitt, Janis Paige, Eddie 
Foy, Jr.). Still going clean, over 
$52,100 (previous week, $52,100). 

Plain and Fancy, Winter Garden 
(MC) (21st wk; 164; $6.90; 1,494: 
$55,672). Over $49, 300 (previous 
week, $47,800). 

Seven Year Itch, Fulton (C) 
(135th wk; 1,077; 5.75-$4.60; 987: 
$24,000) (Eddie Bracken). Almost 
$12,900 (previous week, $11,800). 

Seventh Heaven, ANTA Theatre 
(MC) (4th wk; 28; $8.30-$7.50; 
1,177; $50, 200) {Gloria DeHaven, 
Ricardo Montalban, Kurt Kasznar). 


Around $24,400 (previous week, 
$27,000). 
Silk Stockings, Imperial (MC) 


(17th wk; 132; $7.50; 1,427: $57,800) 


$58,300 (previous week, $58,300). 
Teahouse of the August Moon, 
Beck (C) (88th wk; 709; $6.22-$4.60: 


1,214; $33,608) (Eli Wallach, John 
Beal). “Nearly $33,600 (previous 
week, $34,000). 





Witness for the Prosecution, Mil- 
| ler (D) (27th wk; 212;. $5.75-$4.60; 
946; $23,248). Went clean again, 
nearly $23,700 previous 
| $23,700). 
MISCELLANEOUS 
Phoenix ’55, Phoenix (R) (9th 
wk; 65; $4.60-$3.45; 1,181; $22,000) | 
(Nancy Walker). Around $14,000 
(previous week, $16,000). 
OPENING THIS WEEK 
Almost Crazy, Longacre (R) 


(week, | 


‘Hours’ $21,200; 


MC (Musical-Comedy), MD (Musi-. 


(C) | 


(Hildegarde Neff, Don Ameche). | 
Played to standees-only again, over | 


Bway Fihling Seasonal Shamp: 


‘Anastasia’ $15,800, 
Critics Rap ‘Crazy’ 


$5.75; $1,101; $34,000). . Revue, 
with music and lyrics mostly by 
Portia Nelson and Raymond Tay- 
lor and sketches by James Shelton, 
Hal Hackady and _- Bernstein, 
presented by John §S. Cobb; — 
duction financed at $75,000 t 
about $59,000 to open (no tryout), 
excluding bonds and can break 
even at around $17,000; opened 
last Monday (20) to unanimously 
unfavorable reviews (Atkinson, 
Times; Coleman, Mirror; Herridge, 
Post; Iams, News; Kerr, Herald 
Tribune; Levinson, World-Tele- 
gram; McClain, Journal-Ameriean). 
CLOSED LAST WEEK 

Tea and Sympathy, 48th St. .(D) 
(89th wk; 709; $5.75-$4.60; 921; 
. $23,300). Almost $12,500 (previous 
week, $8,600 on twofers); closed 
last Saturday (18), with about 
$450,000 profit to date from both 
the Broadway and road companies 
on a $65,000 investment; the tour- 
ing edition is still running. 


3. Fer Tenight, Plymouth (R) 


(lith wk; 85; $6.90-$5.75; 1,107; 
$38,400) ( & Gower Cham- 
pion, Harry lafonte, Voices of — 


Walter-~Schumann). Around $32.,- 
000 (previous week, $31,400); closed _ 
last Saturday (18) at an estimated © 
| profit of $30,000. 

OFF-BROADWAY 
(Figures devote opening dates) 
| “The Trial, Provincetown (6-14- 
55). 


“TEAHOUSE’ $32,600 FOR | 
2D WEEK IN SEATTLE 


> Seattle, June 21. 

“Teahouse of the August Moon,” 
costarring Burgess Meredith and 
Scott McKay, improved a bit last 
week, the second of a three-week 
stand at the reverted-to-legit 
Moore Theatre. The John Patrick 
dramatization of Vern Sneider’s 
novel is still disappointing here, 
however, with a big but not shat- 
tering $32,600 on the second 
stanza, a rise of $2,600 over the 
initial canto, when a record-eqal- 
ling 100 degree heat wave seared 
business. 

Show is expected to bounce up 
further this week, the finale, but 





| probably won’t reach the $45,000 


potential capacity at the $4.50 top 
in the 1,670-seat house. 


L’ ville Amphitheatre 
Opens to 526 Advance 


Louisville, June 21. 

Iroquois Amphitheatre opens its 
summer season July 4 with “Guys 
and Dolls.” New policy calls for 
well-balanced casts rather than star 
leads, but probably no reduction 
in the talent budget. 

The overall production budget 
will be $196,000 for six shows, a 
boost of $10,000 over last Summer. 
Advance season ticket sales have 
gone over the $52,000 mark. 

Following “Guys and Dolls,” the 
shows set are Show Boat,” July 
11; “Carousel,” July 18; “South 
Pacific,” Aug. 8; “Wonderful 
Town,” July 25, and “Desert Song,” 
Aug. 1. Denis DuFor will again be 
executive producer. 


‘Guys’ Okay $38.000, Pitt, 
Despite Rain and Cold 


Pittsburgh, June 21. 

Civie Light Opera Assn, un- 
corked an eight-week season of 
outdoor musicals at Pitt Stadium 
with “Guys and Dolls,” grossing 
nearly $38,000 for the initial 
frame. First two nights were hurt 
but not halted by rain and cold, 
Iva Withers, Norwood Smith, Sam- 
my Schwartz, Betty Oakes, Slap- 
sie-Maxie Rosenbloom and LeRoi 
Operiti were the leads. 

Current show is “Me and Juliet,” 
with Jo Sullivan, Bob Shaver and 
Neile Adams, 


Trap’ Fair $14,200, Chi 


Chicago, June 21. 

“Tender Trap” stayed just above 
the break-even mark iast week, 
| with $14,200 at the Harris. Lone 
| legit entry, starring Kent Smith, 
| K. T. Stevens and Russell Nype, 
was in its 10th week, and scaled 
'to $4 top. The show folds here 
i July 2. 
Next scheduled opening in town 
is the international touring revival 
of “Skin of Our Teeth,” with 
| Helen Hayes, Mary Martin, George 
| Abbott and Florence Reed, the 
first two weeks in August. 
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‘ cynically-smiling » performer and , 
impersonator. r 
WS ‘ lien Martin, a newcomer here, ; 
: ipsa’ is a ey Rye net Boye ms a : 
- . Other members of | Mason, a pleasant singer; Myra de| Teresa Wright and James Whit-| their 14th season Monday (20), run- 
pr gt feo =p 17 the cast ae Tot-overshadawed, par-|Groot; and dancers April Olrich more set for star roles in “The|ning through Sept. 10... John 
Oscar Lewenstein & Wolf Mankawitz | ticularly Patrick M han as\and Richard Tone also display tal-| Rainmaker,” opening La _ Jolla| Huntington’s Spa Summer Theatre, 


Gn association with Martin Gabe 
enry Margolis) production of drama in 
‘two acts by Orson Welles; adapted from 
Bee a Wien: Seceecy.’ Mery ‘Owes: 
¢ elles; scenery, . 
At e of York's, London; June 16, °55; 
$2.20 top. 
Young Actor (shmael .. Gordon Jackson 
Young Actress (Pip) .... Joan Plowright 
Peter Sallis 


Stage Manager (Flask) 
Anaant Stage Manager (Bo’sun) 
John Gray 


Assistant Stage Manager (Tashtego) 
and Capt. of the Rachel)..John Boyd-Brent 
Stagehand with a Harmonica 
@ortugese Sailor and ~~ 

: oseph Chelton 


Other Stagehands Phillipe Gerrotet 
Harry Cordwell, David Saire 
Middleaged Actor (Stubb)..Wensiey Pithey 
Experienced Actor (Peleg and Old 
Cornish Sailor) efferson Clifford 
Serious Actor (Elijah, Ship’s Car- 
penter, Old Bedford sailor, others 
Kenneth Williams 
Manager (Father Mapple and 
Orson Welles 


Actor 
Ahab) 





~ Who would have thought that 
“Moby Dick” was suitable for 
stage dramatization? Its film pos- 
sibilities are obvious, but there’s 
ho scope to use the sea or a whale 
en a small stage—and these basic 
ingredients of Herman Melville’s 
classic are inevitably missing. 
Orson Welles triumphs over 
these handicaps, however, substi- 
tuting imaginative staging for ac- 
tual visual effects, and achieving 
the required illusion by the force 
of his direction. As an example of 
stimulating and provocative thea- 
tre, it will attract the connoisseurs 
for its limited four-week run. 
Although Welles has reportedly 
labored for years over this drama- 
tization, the play, per se, is disap- 
pointing. Blank verse is always a 
. difficult medium of. theatrical ex- 
pression and doesn’t quite come 
off as applied to Melville’s prosey 
style. ere are too many lon 
verbal passages, which tend to dull 
the senses. ; 
Presumably to enable him to ex- 
ercise his staging ingenuity, Welles 
has made this a play within a play. 
The setting is the stage of a provin- 
eial American theatre, towards the 
end of the last century. The stock 
company, currently playing “King 
Lear,” is rehearsing for the follow- 
ing week’s production of ‘Moby 
. Dick.” 
With the barest of props, with 
dangling ropes and a few boxes, 
/Yealistic atmosphere is created. 
Cunning use of lighting heightens 
the effect particular the scene 
in which the men of the Pequod 
take to the boats to wreak ven- 
geance on the white whale. 


In every sense, the presentation 
is a personal achievement for 
Welles, who not only wrote the 
adaptation, but also staged and is 
laying thre: parts. His dominat- 
ng performance, notably in the 
Capt. Ahab role, approaches a 


&! work of 


& | Starbuck, the sailor who clashes 


with the skipper, and Gordon Jack- 
son, in the role of Ishmael. Joan 
Plowright, only female in the ‘cast, 
fills the negro cabin boy part with 
distinct confidence. Mary Owen 
has created excellent stage decora- 
tions. 
Myro. 


From Here and There 
Glasgow, June 16. 


Laurier Lister, in association with 
Michael Abbott, production of revue, 
with lyrics and sketches by Jack Gray 
and Jerry de Bono: music, Dolores 
Claman; additional material, Richard Ad- 
dinsell, Paul -Dehn, Madeleine Dring. 
Stars Betty Marsden, Miss Whitfield, 
MacColl, Richard Tone, Charlotte Mitchell, 
others. Scenery, Stanley Moore; musical 
conductor, Charles Zwar; dances and mu- 
sical numbers staged by John Heawood; 
musical accompaniment, Charles Zwar, 
Geoftrey Wright, Stanley Barrett. At 
King’s Theatre, Glasgow, June 13, °55; 
$1.20 top. 





New intimate revue has ample 
talent, both British and American, 
but is a disappointing mixture of 
the clever and the flat. Show, 
presented by Laurier Lister in 
conjunction with Mfchael Abbott, 
requires speeding up, more topi- 
eality and an injection of better 
material. 


At present, it is merely divert- 
ing and engaging, but is in very 
rough shape. Although the com- 
pany numbers only slightly over a 
dozen, the groupings and entrances 
are skilfully contrived to suggest 
many more. Also, the wardrobe 
and decor by Stanley Moore and 
—— Pikford are tastefully color- 
ul. 

Major part: of revue is joint 
ack Gray, original cast 
member of the London revue hit, 
“Airs on a Shoestring,” and Jerry 
de Bono, U. S. writer. Team of 
English writers includes Paul Dehn 
(a London film critic by profes- 
sion) and Charlotte Mitchell, the 
latter a member of the cast and 
heard in most of her own numbers. 


The 33 different items vary 
enormously in quality. In the 
average class is Miss Mitchell’s 
“Motherhood” and a London bus 
scene “Room for Another Inside.” 
Stronger fodder is “Swanislavsky,” 
pegs if-ballet - dancers - could- 
only-talk number, acted by Peter 
Tuddenham, Denny Bettis, April 
Olrich and Peter Mander. June 
Whitfield, English radio actress, 
scores as a Hoilywoodite who gets 
an Oscar and owes it all to men. 

Comedy lead of the revue, Betty 
Marsden, English actress who 
‘clicked in “Airs on a Shoestring,” 
has most of the plum items. James 
MacColl, a U.S. actor responsible 
for some of the writing, is a suave 





ent. 

John Heawood has staged the 
dances and musical numbers with 
imagination. Production is devised 
Land directed by Laurier — 





Stock Review 











The Fairly Fortune 


New Hope, Pa., June 14. 
Michael Ellis production of drama in 
three acts (five scenes), by Theodore St. 
John. Stars Victor Jory; features Michae 
Wager, Lois Smith, Frank Merlin. Staged 
by the author; scenery and lighting, Ww. 
Broderick Hackett. At Bucks County 
Playhouse, New Hope, Pa., June 13-18, °55. 
Calvin Coffey Frank Merlin 
d K Billy M. Greene 
borah Coffey .......++-.--- Lois Smith 
Mrs. Roberts | .......+++ Nancy Marchand 
Emmett Bowden Byron Sanders 


eeeteeee 


WEMBOR. Ain bac cewenc tunase Roland Edwards 
Bent Fairly .......s0-+. Michael Wager 
Issac ‘Miller ......cccccceses Victor Jory 
Lawyer Plowright ........-+.-- P. J. Kelly 
Constable Dunn .......... Lee Bardsley 


Petty Constable Adams ... 


Richard Marr 
Gamaliel Fairly J 


(etkeyatt ohnny James 
A rifle shot is fired a few seconds 
after the curtain is up on this 
drama of violence and retribution, 
galvanizing audience attention. 
That’s about the sum of author- 
director Theodore St. John’s ideas 
however, and relieves the custom- 
ers of any compunction to stay at- 
tentive. , 

“The Fairly Fortune” is an al- 
most indescribably bad play. It is 
a foot-stomping, finger-pointing 
melodrama containing, among 
other things, a seduction, betrayal 
and murder, the hanging of an in- 
nocent man, the freeing of the 
slaves, a fall from greatness and a 
terrible confusion. Unaccountably, 
the flood is missing. 

As the author also directed the 
New Hope production, he must 
take the rap on this count, too— 
and it’s a severe one. Some of the 
actors fare a little better. Victor 
Jory, as a less-able-bodied John 
Brown, is swamped by a wordy, 
repetitious script and the fumbling 
of certain of his fellow players. 

Frank Meran, plays the first act 
murder victim and thus escapes 
further humiliation. Michael seems 
unsure and Lois Smith, though 
pretty, seems tentative. Perhaps 
because they have lesser parts, 
Nancy Marchand, Byron Sanders 
and P. J. Kelly do better. 

Even with a vastly superior pro- 
duction, “The Fairly Fortune” 
would be a bad play for summer 
stock. It is heavy, contrived and at 
times ridiculous. Alfred de Liagre 
Jr., owns the production rights, 
but barring a complete reconstruc- 





tion, it seems a poor prospect for 
Broadway. Heny. 
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Phoenix Theatre, New York 


SINGING, DRAMATIC INGENUE 
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Playhouse season June 28... 
Henry Wadsworth, once a Metro 
contractee, signed for 10 weeks of 
summer stock at the Whalom Play- 
house, Fitchburg, Mass. 

Ira Cirker will stage “A Mighty 
{Man Is He,” Walter Fried’s straw- 
ihat tryout of the new Arthur 
Kober-George Oppenheimer com- 
edy, to star Claudette Colbert... 
Eva Le Gallienne is sta at her 
home in Westport, onn., this 
summer to edit the texts and write 
an introduction for a volume of 
six Ibsen plays for Modern Li- 





j | brary, and teach courses in Shake- 


speare, Ibsen and Chekov at the 
White Barn Theatre. 


Charlotte and Lewis Harmon’s 
staff at the Clinton (Conn.) Play- 
house this summer will include 
Jerry Solars, general manager; 
Herbert Senn and Helen Pond, 
designers; Robert Livingston and 
Zev Putterman, stage managers, 
with Mrs.. Harmon as_ resident 
stager again . . . Tommy Brent is 
the producer of the Ocean City 
(Md,) Playhouse, which opens June 
28 for its initial season. 


Eleanor D. Wilson will play 
leading roles this summer at the 
Berkshire Playhouse, Stockbridge, 
Mass., in “Remarkable Mr. Penny- 
packer,” with Paul Hartman; “Old 
Maid,” with romegees Bruning, 
and “Edward, My n,” with an 
unselected guest male lead... Gall 
Hillson’s staff at the Triple Cities 
Playhouse, Binghamton, N. Y., will 
include Zeke Berlin, executive 
stage manager; Carl Burger, de- 
signer, and James Gildersleeve 
juvenile and assistant stage man- 
ager. 


Michael Higgins left N.Y. last 
Sunday (19) for Wellesley, Mass., 
where he’ll spend the summer per- 


ers, which begins its season at the 
Theatre-on-the-Green next Mon- 
day (27)... Harold J. Kennedy 
will present a 10-week season. at 
the Montclair (N.J.) Summer Thea- 
tre beginning July 16... Gerald- 
ine Brooks opens the Myrtle Beach 
(S.C.) Playhouse next Tuesday (28) 


new outdoor Daytona Beach (Fla.) 
Summer Theatre begins operating 
next Tuesday (28), 


The Forestburgh (N.Y.) Summer 
Theatre begins its ninth season of 
classic repertory July 7...The 
Newport (R.I.) Casino Theatre be- 
—_ its 29th season July 4, with 

ane Pickens in “Tonight at 8:30” 
as the initial bill lined up by pro- 
ducer Sara S .-- Lee Falk’s 
Marblehead (Mass.) Summer Thea- 
tre begins its second season July 4 
with Billie Burke in “Mother Was 
a Bachelor’. | 


The Penn Playhouse, Meadville, 
Pa., began its sixth season last 
Monday (20), with John Hulburt as 
managing director ... The Malden 
Bridge (N.Y.) Playhouse began its 
19th season last night (Tues.)... 
Michael Kuttner is musical direc- 
tor, Janet Picard, choreographer, 
and Don LaMon, assistant director 
at the Flint (Mich.) Musical Tent. 

The Bucks County Playhouse, 
New Hope, Pa., began a three-play 
salute to playwright Paul Osborn 
last Monday (20), with “Oliver, 
Oliver,” starring Jessie Royce 
Landis to be followed by “Morn- 
ings At Seven,” with Philip Bour- 
neuf, next Monday (27) and then 
“Point of No Return,” with Donald 
Woods for two weeks beginning 
July 4. 

Valley Players, Mountain Park 
Casino, Holyoke, Mass., began 


forming with the Group 20 Play- | ™ 


in “Voice of the Turtle”... The | Rucnde 


Saratoga, N. Y., goes into. its ninth 
season June 27... Malden Bridge 
(N. Y.) Playhouse started its 10th 
season yesterday (Tues.), marking 
Paul Bressoud’s fourth summer as 
managing director and producer... 
Gloria Vanderbilt in “Picnic” will 
be the opening bill June 27 at 
Eddie Rich’s Sacandaga Summer 
Theatre, Sacandaga Park, N. Y. 

Carleton Carpenter will appear 
in “The Rainmaker,” Aug. 15-20 at 
the Hampton (N. H.) Playhouse... 
Lakewood Theatre, Skowhegan, 
Me., opened its 55th season Satur- 
day (18) . . . Will Scholz will be a 
member of the resident company 
at the South Shore Music Circus, 
Cohassett, Mass. . . . Theatre-Go- 
Round, Virginia Beach, Va., begins 
its seventh season June 28, with a 
tryout of Romeo Muller’s “The 
Great Git-Away” skedded _ for 
July 5 

Edward Greenberg will be stage 
director, Jerry choreogra- 
pher and Dean Elliott musical di- 
rector of the Warwick (R. I.) Mue 
sical Tent, opening Friday night 
(24). . Rogers Brackett is staging 
the Sarah Churchill edition of “No 
Time for Comedy,” which wili tour 
the stock circuit, with Robert Car- 
roll and Alexander Clark featured 
. . Jack Manning’s package of 
“Tender Trap” will feature Sloan 
Simpson in the Kim rt, 
with Betty Ellen in the Janet Riley 
role and Bob McQueeny as the en- 
vious visiting friend. 


Current Road Shows 


(June 20—July 3) 
Can-Can—National, Wash. (2-2). 


oo ast 1 @atricia Morison)—Shubert, 


Kismet (William 
)—Curr, 





Johnson, Elaine Mal- 
(27-2). 


an, S. F. 
Pajama Game (Fran Warreh, Larry 
Douglas, Buster West) — Phiharmonis 
Aud., L. A. (20-2). 


Solid Gold Cadillac—Geary. S. F. (20-2). 

Tea and Sympathy (Deborah Kerr)— 
Biltmore, L. A. (20-2). 

Teahouse of the August Moon (Burgess 

eredith, Scott McKay)—Moore, Seattle 

)»; Community, Berkeley (28-29); Aud., 

Sacramento (30-3). 

r ree Smith, K. T. Stevens, 
ll Nype)—Harris, Chi. (20-2). 
pd 


FRANKLYN FOX 








National Company 
“THE PAJAMA GAME" 
Phitharmonic Auditorium, L. A. 
“Franklyn Fox shows whet an ac- 

complished actor can do.” 
Green: L.A. Examiner. 


LOUIS SHURR AGENCY 
Beverly Hills New York 
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NEW YORK POST 
by Frances Herridge 


“Jerry Mann as Nathan De- 
troit does most in the inter- 
ests of comedy, timing his 
laughs well and showing com- 
mand of his role.” 


NEWARK STAR-LEDGER 








“Jerry Mann,. as Nathan 


‘as “NATHAN DETROIT” in 
NOW: Paper ee cake os. until ia 10 


JERRY 
MANN 








Detroit ... excellent... 
cells throughout.” 


NEWARK EVENING NEWS 
by Alan Branigan 
**‘MANN’S NATHAN DE- 
TROIT IS AS GOOD AS SAM 
LEVENE’S, AND THAT'S 
HIGH PRAISE.” 


ex- 
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John Golden. 


JUNE 27, 1874- JUNE 17, 1955 
John Golden was indeed a fabulous man. 


Trying to capture the essence of John Golden was as 
gigantic and fascinating as the very man himself. His most 
outstanding characteristic was his zealous campaign for 
cleanliness and decency in the theatre as well as in all other 
walks of our American life. With dignity and integrity, John 
Golden was a determining force in the professional, political 
and social customs of yesteryear and today. The future 
no doubt will feel the benevolent effects of the dynamic 


John Golden. With strong back and keen mind, John Golden, — 
_ having reached eighty, was ready, willing and able to roll 


up the curtain for further adventures and conquests when 
Providence called to him. 


And so we pay tribute to John Golden because, like the 
sun, he spread sunshine and happiness by his humanitarian 
and charitable thoughts and deeds; because, like the moon, 
he illuminated the paths of darkness and discounted the 
forces of ignorance, prejudice, and discrimination against 
the oppressed and the minorities; because, like the stars in 
the sky, he sparkled and sprinkled music and laughter for 
the enjoyment of millions; because, like the earth, he pro- 
vided stability and security for his friends and associates. 


Having passed four score years, he, in name as well as 
in fact, practiced the Golden Rule. In paying tribute to John 
Golden, we offer him as the greatest challenge to those who 
would discredit our American civilization. 


John Golden was of the theatre, by the theatre and for 
the theatre. 


~ John Golden was and will.ever be remembered as 
MR. THEATRE, himself. 


John Effrat 
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Ballet 


Theatre Set for 5-Mo. Latino 


Tour: State Dept.’s IEP 756 Contrib 


Ballet Theatre, winding up its+— 


season this week at Ravinia Park, 
Chicago (20-25), then heads for 
Latin-America in one of the most 
imposing treks in its history. 
Troupe will open its five-month 
Latino tour in’ Mexico City, at the 
Teatro de Bellas Artes, June 28, 
and be on the go until December. 
Tour, arranged by its U.S. man- 
ager, Sol Hurok, with Ernesto de 
Quesada, is being sponsored (via 
the State Dept.) by ANTA’s Inter- 
national Exchange Program, which 
is contributing $75,000 for the 
transportation involved, as a good- 
will mission. 

The company of 65 is headed by 
Nora Kaye, Igor Youskevitch and 
John Kriza. Hugh Laing and Ro- 
sella Hightower have joined the 
troupe and will also be with it for 
its American tour next season. 
Youskevitch will remain with the 
company until September. Other 
leading dancers include Eric 
Braun, Ruth Ann Koesun, Sonia 
Arova, Barbara Lloyd, Christine 
Mayer, Fernand Nault, Job Saun- 
ders and Lupe Serrano. Director 
’ Lueia Chase will also dance cer- 
tain roles with the company. 


Following Mexico, where it 
winds July 9, the company is sched- 
uled for three performances in 
Guatemala City July 11-13. July 15- 
17 the company will be in San 
Jose, Costa Rica. The troupe will 
then play three weeks, from July 
18“o Aug. 7, in Bogota, Medellin 
and Calle in Colombia. From Aug. 
13 to 28, Ballet Theatre is sched- 
uled for performances in Lima and 
other cities of Peru. After that, 
three weeks are set in Brazil from 
Oct. 7 through the 30th. Oct. 30 to 
Nov. 20 the company will dance in 
Venezuela; Kingston, Jamaica, and 
San Juan, Puerto Rico. The tour 
will wind up in Havana, Cuba on 
Dec. 4 after playing performances 
in Santiago de Cuba and Samaguey. 
.~ The company will carry scenery 
and costumes for 19 ballets, in- 
eluding such American works as 
“Billy the Kid,” “Fall River Leg- 
end,” “Fancy Free” and “Rodeo.” 
“ of Fire,” “Romeo and 
J .” and “Jardin Aux Lilas” are 
the. Anthony Tudor works to be 
included in the repertory. The re- 
mainder of the ballets are such 
classics as “Les Sylphides,” “Swan 
Lake” and “Princess Aurora.” 


Memorial to Mrs. Luce’s 
Daughter, Mozart Fete 
For N.Y. Orch’s 114th Yr. 


The N. Y. Philharmonic-Sym- 
phony is readying its 114th season 
for °55-’56, with Dimitri Mitro- 
poulus as musical director, and 
Mitropolous, Pierre Monteux, 
George Szell, Guido Cantelli, Bru- 
no Walter and Andre Kostelanetz 
as conductors. 

Highlights for the season will in- 
clude a good deal of Mozart, to 
mark the bicentennial of the com- 
poser’s birth. Walter will do the 
Mozart Requiem, with Irmgaard 
Seefried, Jennie Tourel. Leovold 
Simoneau and William Warfield as 
soloists, as well as a fortnight’s 
festival of Mozart works. Mitropou- 
lo:; will offer three Mozart piano 
concertos in the opening weeks, 
with Rudolf Serkin as soloist. 

Maestro will also present a con- 
cert version, of Act 3 of Wagner’s 
“Gotterdammerung,” 
Varnay, Ramon Vinay, Lucine 
Amara and others, and Mahler’s 
Symphony No. 2 (‘Resurrection’), 
with Ellabelle Davis and others. 
The American preem of the Carlos 
Chavez Sinfonia No. 3, commis- 
sioned by Ambassador 
Boothe Luce in memory of’ her 
daughter, Ann Clare Brokaw, will 
be offered, with the composer con- 
ducting. 








Italian Opera Troupe 
Set for South Africa 


Cape-Town, June 14. 
African Consolidated Theatres 
has arranged for an Italian grand 
opera troupe to tour the Union this 
year and has engaged stars from 
the top Italian opera houses. 


A full orchestra from Italy has 
been engaged to accompany the art- 
ists throughout the tour. 





with Astrid | 


Clare | 


N. Haven Symphony Sets 
11th ‘Pops’ Season at Bowl 


New Haven, June 21. 

Eleventh season of “Pops” gets 
underway at the Yale Bowl here 
June 28, with Winifred Heckman, 
Robert McFerrin, Elise Rhodes 
and Robert Rounseville featured 
in a Kern-Hammerstein night. 
New Haven Choral also will ap- 
pear. 

Other five concerts on the sum- 
mre sked are Dorothy Maynor, 
July 12; Robert Merrill and Mimi 
Benzell (19); Oscar Levant, Aug. 2; 
Eugene Conley, Helen Boatwright, 
Peter Gladke (9), and Martha 
Wright, Ray Middleton (23). 

New Haven Symphony will play 
ali concerts, with baton-wielding 
being split between Harry Berman 
and Frank Brieff. 


Cuevas Sets Staff For 
His Paris Stage Spec 
Bow of Berlioz ‘Romeo’ 


Paris, June 14, 

What’s claimed to be a first here 
(if not anywhere) is the production 
in full, as a stage presentation, of 
Berlioz’s “Romeo et Juliette,” by 
the Marquis Gegrge de Cuevas. 
The Marquis, a U.S. citizen, is pre- 
senting the opera-ballet for the city 
of Paris, in the paved courtyard of 
the Palais du Louvre (seating ca- 
pacity, 10,000), on June 28-29-30 
and July 2-3-4. He’ll use his Grand 
Ballet—dance troupe which was 
first born in New York in 1944 as 
the Ballet International—as nu- 
cleus. Event, which will enlist 
more than 250 people, is being bal- 
lyhooed as “Festival of the Cen- 
tury.” , : 

Principal roles will be danced by 
George Skibine and Marjorie Tall- 
chief, Americans who are lead 
dancers of the Grand Ballet. Michel 
Roux, Paris Opera basso, and con- 
tralto Pamela Bowden and tenor 
Michel Senechal, will take singing 
leads. Chorus and orch will be 
those of Concerts Colonne, under 
direction of Jean Martinon. Jean- 
Pierre Grenier will be in charge of 
stage direction; with Skibine, Vlad- 
imir Skouratoff and John Taras 
doing the choreography. Leonor 
Fini and Francois Ganeau will do 
the costumes and scenery. 

The Berlioz opus has been done 
as an orchestral piece, but isn’t 
believed ever to have been per- 
oe as a full-fledged stage spec- 
tacle. 


CASALS, AT 78, READIES 
NEW PRADES FESTIVAL 


Prades, France, June 14. 
The 1955 Festival de Prades, un- 
der direction of Pablo Casals, will 
be held here from July 2 to 18, 


with 11 programs listed. Partici- 
pants include ‘78-year-old cellist 
Casals himself; violinists Yehudi 
Menuhin, Sandor Vegh and Arpad 
Gerescz; pianists Eugene Istomin, 
Karl. Engel and Mieczyslaw Hor- 
zowski; singers Dietrich Fischer- 
Dieskau, David Lloyd and Henny 
Wolff; clarinetist David Oppen- 
heim; cellist Madeline Foley, viola 
player Karen Tuttle and the Bach 
Aria Group. 

Events will include Brahms and 
Schubert song recitals, and Bach, 
Brahms and Schubert instrumental 
programs. 


9th Edinburgh Fest 
Shaping Up as Best 


Edinburgh, June 14. 

Upeoming Edinburgh Interna- 
tional Festival, which opens here 
Aug. 21, looks as if it will be the 
most successful in the series. This 
is the ninth year for the culture- 
| junket. 

Ticket orders received suggest it 
will have top success. As of today, 
10,930. tickets, valued at $228,000, 
have been ordered. This is $27,000 
more than last year at this time. 

Thousands of Festival visitors 
have made accommodation arrange- 
ments already through travel agen- 
cies, 




















Cincy Symph to Help In . 
N. Orleans Mozart Kudo 


New Orleans, June 21. 


Commemoratien of the 200th an- 


niversary of the birth of Mozart 
will be part of the New Orleans 
Opera Guild’s concert series next 
season. A concert version of “Cosi 
Fan Tutte” will be given March 3. 

Thor Johnson will conduct the 
visiting Cincinnnati Symphony Or- 
chestra, with six soloists \ portray- 
ing the leading roles. Billed as 
the Mozart Concert-Opera Group, 
the singers are Phyllis Curtin and 
Helen George, sopranos; Jane Hob- 
son, mezzo; David Lloyd, tenor; 
Mack Morgan, baritone, and Ken- 
neth Smith, bass. 


Brooklyn Symph Expands 
To Five Concerts for 2d 
Season With 306 Budget 


The Brooklyn Philharmonic, 
new symphony which bowed last 
month with three concerts, ~ will 
enlarge its sked next season to 
five performances. These will be 
spread out, one a month, unlike 
the bunched spring series. Budget 
for the new season will be $30,000. 
Siegfried Landau is the orch’s 
conductor, with National Concert 
& Artists Corp. as manager. Lat- 
ter’s prez, Marks Levine, is taking 
a personal interesf in the new org, 
and expects it to build up a sym- 
phorly audience for itself in 
Brooklyn. 

Orch made its bow with a Beet- 
hoven festival of three concerts in 
one week in May. Preem was 
auspicious artistic-wise, but not at 
the b.o., due to several unfortunate 
circumstances. One was the pro- 
tracted illness of Levine. Another 
was the demise of the Brooklyn 
Eagle, which had been looked on 
for hefty promotion as well as to 
build up a future home audience. 
With no subscription base, the 
skedding of three concerts in one 
week (against the competition of 
many other events in a busy con- 
cert metropolis like Greater New 
York) was also a mistake. Orch of 
65 -headquarters at the Brooklyn 
Academy of Music. 


Concert Bits 











Jan Peerce, representing the 
Musicians Emergency Fund, on 
behalf of the Fritz and Harriet 
Kreisler Fund is to make a presen- 
tation of recorded liturgical music 
to Pope Pius today (Wed.) in Rome. 

Pianist Zadel Skolovsky returns 
to the U. S. from abroad Monday 
(27), and will appear on, Thursday 
30) at Philadelphia’s Robin Hood 

ell. ‘ 


The Philadelphia Orchestra 
ended its fifty-fifth season with a 
$20,684 net deficit. The actual de- 
ficit for '54-"55 was $134,634, but 
contributions to the orchestra fund 
campaign reduced the figure. 

John Edwards, manager of the 
National Symphony Orchestra of 
Washington, was elected president 
of the American Symphony Or- 
chestra League last Friday (17) at 
the group’s annual convention in 
Evansville, Ind. 

David Lloyd has been signed to 
sing two major roles in the Festi- 
val of Athens which will take 
place at the Theatre of Herod 
Atticus, Aug. 27 to Oct. 3. Other 
American artists who will partici- 
pate are Blanche Thebom, Rise 
Stevens, Eleanor Steber and Maria 
Callas. 

Met soprano Brenda Lewis is in 
Israel, giving a series of 12 con- 
certs, and will return late this 
month to fulfill summer engage- 
ments in several legit musicals. 

Alfredo Salmaggi launches his 
eighth season of outdoor opera at 
Triborough Stadium, Randall’s Is- 
land, New York, July 9, with 
Verdi’s “Aida.” 

Mack Harrell will sing the lead- 
ing role in the American premiere 
of Carl Orff’s “Orpheus” at the 
Aspen (Colo.) Festival Aug. 7. 
Phyllis Curtin will sing the role of 
Euridice. The performance will be 
conducted by Hans Schweiger and 
staged by John Newfield. 

A festival of American music 
will be presented next February 
by the Julliard School of Music, 
N. Y. The festival, which will mark 
the school’s 50th anniversary, will 
present faculty and student artists, 
with noted guest soloists rounding 
out the performers. The varied 
programs will be presented in 10 
evenings. 

Dr. Forrest H. Kirkpatrick, who 
has served as educational counselor 
for the Radio Corp. of America for 
many years, was elected president 
of the Wheeling (W.Va.) Symphony 
Society recently. 


,| headway in America. 
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Jan Sibelius, who will be 90 on Dec. 8, and who has rarely had visi- 
tors at his Finnish home for the last 25 years, paid the American pub- 
lic an unusual tribute last Saturday (18)—as his thank-you, he said, 
for their appreciation of his music—by inviting the touring Philadel- 
phia Orchestra to his home. It was a rare honor the elusive composer 
paid the 102 musicians and conductor Eugene Ormandy, posing for 
pictures taken by the tooters (another rarity for Sibelius) and chatting 
with them. Orch wound a European tour in Helsinki Saturday night, 
and flew home for a testimonial luncheon yesterday (Tues.) at the 
Philadelphia Museum of Art arranged by a citizens committee, with 
Mayor Joseph C. Clark heading the list of civil and foreign digni- 
taries and speakers. 





Harvard U. last week conferred the honorary degree of Master of 
Arts on George E. Judd, recently retired manager of the Boston 
Symphony Orchestra. Honoring Judd, a Harvard grad (’11), for be- 
ing assistant mgr. and manager of the orch from 1918 to 1954, for 
supervising home concerts and. road skeds as well as organizing Pops 
concerts, Esplanade concerts and the Tanglewood School of Music, 
the university cited Judd as follows: “An imaginative impresario, 
with skill in management and good-humored patience in the face-of 
genius, he has advanced the reputation of a great symphony orchestra.” 





Eleanor Steber, first U. S. Metropolitan singer to visit Yugoslavia 
since the war, scored a big success with audiences and. press, and is 
due back there. Soprano recently ended a three-week tour, during 
which she gave concerts and sang in operas (“Tosca,” “Traviata”) in 
several Yugo cities. She wound up her tour with a concert in Zagreb 
for the benefit of crippled children. She’s been invited back in August, 
for a concert in Split Aug.-15 and appearance in an al fresco Mozart 
“Idomeneo” in Dubrovnik Aug. 18. She sang her opera roles in 
Italian, while everyone else sang in Serbo-Croatian. “It was a little 
confusing,” she wrote her management, “but it worked.” 





The Dutch government last Thursday (16) made Arthur Judson, 
honorary board chairman of Columbia Artists Mgt., an Officer in the 
Order of Orange-Nassau, for organizing and promoting the past season’s 
successful U. S. tour of the Amsterdam Concertgebouw. Leverett 
Wright, Columbia veepee and eastern sales manager, received the in- 
signia of Knight in the Order, for his share in the'tour. Presenta- 
tions were made by the Dutch Consul-General at his home in N. Y. 





The 11th annual George Gershwin Memorial Contest for the best 
orchestral composition by a young American composer, has been an- 
nounced by Maurice B. Leschen, president of the George Gershwin 
Memoriai Foundation of B’nai B’rith Victory Lodge Inc. Contest will 
close Aug. 31. This year’s winner will receive a $1,000 cash prize and 
the winning composition will be given its premiere by the New York 
Philharmonic at one of its regular concerts at Carnegie Hall, with 
Dimitri Mitropoulos conducting. : 





“The American serious composer,” Aaron Copland recently told 
the Paris Herald Tribune’s Art Buchwald “is a member of a badly 
publicized society. Our incomes have never caused any excitement 
at the Internal Revenue Dept. If the truth be known, there are only 
about 10 of us who can make a living at it.” ASCAP admitted serious 
composers about five years ago. “The popular composers,” said Cop- 
land, “have been very decent about it and have given us every break 
in the splitting of fees.” Summing up, he concluded: “We are making 
American opera is being produced all over the 
country, thanks to Menotti, and American symphony orchestras are 
playing our music. But we have the devil of a time being heard in 
Europe. The European public thinks the only music we have to offer 
from America is jazz. They are reluctant to admit we can write serious 


Classical Disk Reviews 


Gounod Mireille (Angel) Rare- 
ly-heard opera is a gay, spirited if 
sometimes static thing, showing 
influences of “Faust,” but on the 
whole very charming. Recorded 
by French and Italian artists at 
the Fest d’Aix en Provence in 
54, it has rousing choruses and 


fine. principals (Nicola Gedda, 
Janette Vivalda in particular), well 
directed by Andre Cluytens. 


Schumann: 4th Symphony 
Wagner: Siegfried Idyll (RCA 
Victor). Familiar works in fresh, 











tion; two graceful, inviting works in 
Debussy Sonata for Flute, Viola & 
Harp and Roussel Trio for Flute, 
Viola & Cello, Lena | layed 
for gg ca Siep an 
Operatic tal of less-familiar 
but no less appealing Meyerbeer, 
Halevy and Verdi arias (London); 
fresh, varied Br. New Love- 
Song Waltzes, by a group under 
Nadia Boulanger (Decca). 

Also: inviting reprise on Camden 
of Marjorie Lawrence in Opera & 
&|Song, including a sturdy Final 
Scene from “Salome”; Berlioz 
Symphonie Fantastique, in a large- 





appealing interps by: Guido- Can- 
telli and the Philharmonia that 
show care and musicianship. 


Brueckner: Te Deum & Mahler: 
Kindertotenlieder (Columbia), The 
Bruckner, simple, dignified and 
impressive, ought to be heard 
more. Bruno Walter, the N. Y. 
Philharmonic and soloists give it 
a fine reading here. Reverse is a 
re-release of a Walter-conducted 
classic, with the late Kathleen 
Ferrier as choice interpreter of the 
poignant song-settings. 

Roussel: Spider’s: Banquet & 
Petite Suite (London), The im- 
pressive, pictorial insect ballet 
and humorous though lyrical suite 
in graceful performances by the 
Suisse Romande under Ansermet. 


Other disks of interest: Mozart's 
great, symph-proportioned Sinfonia 
Concertante in E Flat, coupled 
with the Purcell Dido & Aeneas 
Suite (Camden); Debussy’s Chil- 
dren’s Corher & Boite a Joujoux, 
in graceful, light readings by 
Radiodiffusion Orch under Cluy- 
tens (Angel); Suzanne Danco in 
some beautiful, artistic singing 
(with Suisse Romande under An- 
sermet) in Raveil’s delicate She- 
herazade, etc. (London); Beetho- 
ven’s 2d & 8th, lesser but still 
luminous symphs, admirably played 
by the London Philharmonic under 
Scherchen (Westminster), 

Also: Nan Merriman’s lustrous, 
rich contralto in Spanish Songs 
(Angel), with the familiar Jota of 
de Falla getting a beautiful rendi- 





scaled, varied and steadily surging 
reading by the Philharmonia under 
von — (Angel); some first- 
rate “Meistersinger” excerpts by 
Paul Schoeffler, Hilde Gueden and 
others (London), 


Also: Fine pictorial pieces in 
Leoffler’s Memories of My Child- 
hood & Poem for Orchestra, and 
Griffes’ Pleasure Dome, White 
Peacock, Clouds & Bacchanale, by 
the Eastman-Rochester Symph un- 
der Hanson (Mercury); Julius: Kat- 
chen in sturdy, straightforward 
readings of the Chopin Sonatas 
Nos. 2 & 3 (London); Hovhaness’ 
brooding, evocative suite from 
“The Flowering Peach” incidental 
musie (M-G-M); two moody but 
impressive pieces in, Dukas’ “La 
Peri” and Rachmaninoff’s “Isle of 
the Dead,” well-played by the 
Conservatoire Orch under Anser- 
met (London). . 





Johnny Green, Metro music 
chief, will be guest conductor with 
the L. A. Philharmonic Orch at 
the first Saturday night “Pops” 
concert of the Hollywood Bowl’s 
1955 Festival Year season on July 
9. Presentation will be “Rodgers 
& Hammerstein Night,” with Jane 
Powell and Gordon MacRae as fea- 
tured soloists. 

A series of sacred music con- 
certs at Stratford, Ontario, this 
summer, sponsored by the Cana- 
dian Council of Christians and 
Jews, will be presented in coopera- 
a om the Stratford Music Fes- 

va 
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Hilton’s Show Biz Turkey Trot 





Roosevelt, N. Y., but now with 
Paris as his permanent headquar- 
ters, is among the general facto- 
tums, along with ex-Col. Joseph P. 
Binns, bossman of the Hilton flag- 
ship, the Waldorf-Astoria; John W. 
Houser, exec veepee of the Inter- 
national operation; Claude C. 
Philippe et al. 

The Hilton junketeers arrived 
back in N. Y five minutes apart, in 
two planes at Idlewild, right in the 
midst of the rigid air-raid drill. 
The party’s arrival in Istanbul, as 
well as the departure, was a jam- 
packed affair, with the cops hav- 
ing difficuity holding *em back. 
Autograph hounds are the same 
the world over, and perhaps less 
discriminating abroad where any- 
body in the group was “inter- 
viewed,” besieged for photographs 
and autographs. One of the most 
lensed was Keefe Brasselle’s wife, 
Norma, no actress, who had come 
along for the ride—their first joint 
holiday in 12 years, incidentally— 
but looked so much like “Some- 
body from Hollywood” that she got 
klieg-eyes from the  fiashguns. 
Some of the dailies just arbitrarily 
decided she was Terry Moore, and 
s0 captioned the pix. The Hilton 
Hotel preem was P. 1 news all 
week. 

The VIPs got the courtesy-of-the- 
port customs OK on all fronts, in- 
cluding at Idlewild, but this brings 
up a sensitive point with non- 
American visitors to the U. S.— 
that Uncle Sam is most stuffy 
about foreigners, whereas over- 
seas any tourist is given favor- 
able customs’ inspection. 


Bad Currency Exchange 


‘Stymies Talent Dates 


Eduardo Gadea’s 10-man band, 
from Barcelona, made immediate 
impact from the kickoff gala. He’s 
a codified Perez Prado, with a sug- 
gestion of the sabot-style of kick- 
ing his feet, but mostly because of 
the manner in which he beats the 
bongos. Amparito Serrano is the 
girl singer, an attractive thrush, 
who too will make impact. 

The lack of exchange necessities 
a frank black ‘market for foreign 
talent in almost every country. It’s 
no secret that Le Lido, in Paris, 
has to buy dollars the hard way 
to pay off partly in U. S. currency. 
It’s toughest in Turkey. Result is 
that top foreign acts, of all nation- 
alities, whether Spanish, Italian, 
French, Germanic and the like, 
will not play Turkey as they can’t 
take it out other than buying an- 
tiques or old jewelry, and this type 
of act hasn’t the funds for that sort 
of transaction. 


Miss Abbott was finally successful 
in achieving a 60% convertibility 
for the Spanish band but between 
the “free” (grey or black) market 
operations, feeding and housing, 
a $200 band: becomes a $3,500 
item to the hotel. This is a sample 
of the current talent hurdles, 
money-wise. 


No Halvah 


. The hep show biz bunch noted a 
paucity of bellydancers; an un- 
availability of Turkish halvah; and 
the top Ripley, a shortage of Turk- 
ish eoffee—plenty of the American 
brand but for some reason even 
the contiguous eateries and pubs 
faced a dearth which, however, was 
shortlived as supplies arrived with- 
in the same day when stocks ran 
eut. Also many Turks favor tea. 


The native gypsy dancers ~ be- 
came a new kind of hegira into the 
night. But the best bellydancers 
were a father-son team, 15-year-old 
Ibraham Aslan the hit, whom Miss 
Abbott uncorked at the first gala 
at the hotel. While she'd like to 
bring them to the Coast for the 
August opening of the Bev-Hilton, 
there is so much paper work that 
Uncle Sam insists upon that it’s 
in_possible. Same was true with the 
Spanish gypsies she unearthed two 

ears ago for the Madrid opening, 

ut “frankly,” she states, “it’s em- 
barrassing when you find that 
many don’t know where and how 
they were born, or who were their 
true father and mother.” Young 
Aslan is a sort of Turkish Myron 
McCormick (‘‘Mr. Roberts”). 

A top bellydancer, who doubles 
into pictures, gets 500 Turkish Lira 
at the Vagonbleu. But the talent 
ends there, save for an occasional 
act or two at the Kervansaray. At 
the Vagonbleu (Blue Train) the 
hostesses sit in a sort of Pullman- 
ear, towards the rear, from which 
they are culled by the dominantly 


Continued from page 24 





stag crowd for dance partners. A 
sort of Turkish Diner’s Club car. 
' The top coocher at the Vagonbleu 
is named Inci Birol and collects $75 
a night. 

One of the better Bosphorus sea- 
side eateries is called The Fish 
Alive (literal translation from the 
Turkish Canli Balik) and the sea- 
food-mama-stuff is epicurean man- 


another,.and there are many more 
like Abdullah’s, the Cordon Bleu 
and ‘the’ restaurant atop the Cus- 
toms House. 

Smoking the nargeelah pipe in 
public, at cafes and tea rooms, 
through rose water, is 4 common 
scene. Since opium, etc., is legal 
here, FBI agents in Turkey police 
any defection of the dope trade 
to the U. S. 

The Kervensdaray is where Dar- 
vas & Julia (she’s a local) started, 
and the Turks also remember their 
native daughter, Nejla Ates, the 
bellydancer in “Fanny,” as loca! 
girl-makes-good-on-Broadway. Elia 
Kazan, Turkish-born, when here 
last month, was somewhat of a 
local hero. 

The shew biz bunch, attuned in- 
stinctively to the dramatic, seemed 
endless in their conversations 
about the sea of Bosphorus as “a 
terrific natural backdrep.” “What 
a Lee Lash!”, exclaimed another 
showman-journalist, with a nostal- 
gic and taller memory of the hal- 
cyon vaude days. 
| ‘The short nights, with dawn com- 
ing up around 4 p.m., for a time 
fooled some of the kiddies into hit- 
ting the sack earlier but when they 
discovered it wasn’t 6’ish, they felt 
cheated for having slept so much 
extra. (That’s the Broadway-Holly- 
wood spirit in the Dardanelles!) 
(Oh yes, along with the no-halvah, 
also no “Dardanella” theme song. 
Porter, Berlin, Gershwin, Kern, 
yes.) 


$15,000 Film Features; 
Ask Why No U.S. Prod.? 


In re the $1,000,000 which Hol- 
Iywood has blocked in Turkey, be- 
cause of no dollar exchange, the 
local film solons wonder why the 
American industry doesn’t do what 
it did in Rome and elsewhere— 
produce pictures locally, with 
American stars against Turkish 
backgrounds, and utilize the 
blocked liras. 

There is much Turkish film pro- 
duction but an idea of its quality 
are the $15,000 feature budgets. 
Local legiter Haldun Dormen, who 
co-owned an Adirondacks Mts. 
strawhat ‘in New York, studied at 
Yale Drama and lived in and 
worked in Pasadena and Holly- 
wood, has an idea for a bilingual 
Turco-American production. 

Local legit is given to repertory, 
although “Born Yesterday” and “7- 
Year Itch” did very well. One of 
the slickest local playhouses is the 
500-seater Kaiaca, with actor-man- 
ager-owner Muanner Kaiaca at the 
helm, to 4 and 5 TL admission 
{$1.40 and $1.75). It is one of 
those dream legit playhouses 
which only an actor-manager, who 
is a click, can indulge himself in. 

The Hotel Itseif 

As for the hotel itself, it’s a 
more-than-300-rodm inn, costing 
some $7,000,000, financed with the 
local Turkish Pension Fund’s re- 
serves as a dollar - investment 
proposition, and managed and op- 
erated by Hilton methods. Each 
room has its own balcony; those 
facing the sea obviously the 
choicer, but those facing the gar- 
den just as attractive. A swim- 
ming pool is being built; the one fac- 
ing the front of the hotel may be an 
icerink in the winter. The Sadirvan 
nitery (grillroom), 300 capacity, 
is the focal social restaurant, along 
with its companion Terrace restau- 
rant. There is also an outdoor 
patio nitery (320 capacity), with 
its own bandstand and dancefloor 
for the real hot weather. The 
main floor bar is the lobby’s social 
hub and the Marmora Roof, with 
its commanding view of the entire 
city of Istanbul, makes it tough 
competition for the RCA Bldg. and 
Empire State Bldg. vistas. After all, 
from 10 stories looking down, it’s a 
more intimate panorama than from 
70 or 80 floors in the sky. As for 
the commanding view of the Bos- 
phorus, from almost any angle in 
the lobby—that’s a sight only Na- 
ture and the backdrop called Asia 
Minor can provide. This is some- 
thing even Raymond Loewy can’t 
engineer or design. 

Ted Straeter, longtime maestro 





na. Pandellis-(in the market) is. 


at the Hotel Plaza’s Persian Room 
(a Hilton Hotel, natch!), emceed 
the proceedings and generally 

7 gt gr teed PRoot 
logistics atop the ra b 
The show itself comprised Mimi 
Benzeli, Carol “Channing, and 
Keefe Brasselle, with terp inter- 
ludes and/or personals by Ann 
Miller, Diana Lynn, Mona Free- 
man and Terry Moore, plus Sonja 
Henie, Merle Oberon, Leo Carrillo, 
and Irene Dufine. f 

A sentimental touch was Tex & 
Jinx’s 10th anniversary being cel- 
ebrated in Istanbul, and so an- 
nounced by maestro - emcee 
Straeter as they led off with a solo 
“Anniversary Waltz.” 

Cats and pigeons are sacred to 
the Moslems and they are fed and 
eared for, mever destroyed. A 
grim note, during one of the tours 
of the many plush palaces with 
their Arabian Nights type of 
treasures, was one of the Holly- 
wood folk stroking a pigeon in a 
little girl’s arms, only to discover 
it was cold and dead, but appar- 
ently of little difference to the 
Turkish lass. 
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tofore, this may change travelling 
habits. To offset that more and 
varied attractions are in order. 
Patrenage, 90% Jewish, is mostly 
from New York City but Baltimore, 
Philadelphia and Boston, also 
Cleveland, are increasingly repre- 
sented 


A campaign to eradicate hay 
fever weeds is one longrange 
scheme. Meanwhile there are pos- 
sibly more swimming pools (esti- 
mated at 3,000) than in any one 
county anywhere. There are 21 
golf courses in the county, prob- 
ably 100 dance orchestras (mambo 
is the 1955 kick) and more saddle- 
horses than at a Montana rodeo. 

Professional entertainment still 
plays a big part, especially on 
Friday-Saturday. Amusements em- 
brace a mobile legit repertory com- 
pany, the Stanley Woolf Players, 
who appear mostly in hotel recrea- 
tion halls. Dramatic readings, ice- 
skating in summertime, outdoor 
art and Geramic classes are other 
stunts. One »,.tel, the Concord at 
Kiamesha Lake has just added an 
eight-story annex costing $500,000 
and addirfg 174 rooms for a total 
hote! capacity of around 2,000 
guests. The Brickman Hotel’s new 
105 x 35 foot pool is directly beside 
a dance. floor and has a three- 
tier “observation” promenade, a 
Borscht Circuit improvement on 
the old porch rockers of summer 
hotel fame. 


Does anybody “rest” at these 
resorts? The lore of the bonifaces 
is firm on the point: whatever their 
original intentions, guests never 
“rest” beyond the first three days. 
They then start “going” like mad. 
But the main sport continues, as 
during the depression—some seri- 
ous eating. 


Scalping Probe 


=m Continued from pase 1 jem 


notably a recent “expose” series in 
the N. Y. Post. 


The Treasury men are not look- 
ing for evidence of scalping as 
such, since that doesn’t violate any 
Federal law, but is covered merely 
by New York State and City legis- 
lation. But while the Feds are not 
concerned with scalping per se, 
they are looking for undeclared in- 
come derived from it (or from any 
other source, of course), with the 
idea of collecting taxes on it and 
perhaps’ bringing prosecutions. 
There has apparently been no ef- 
fort by the Revenuers to work with 
State or City licensing or tax of- 
ficials. ‘ 

Despite excited gossip in the 
trade.recently about how a number 
of prominent managers and boxof- 
fice men were being grilled on tax 
matters, tension has subsided a bit 
in the last few weeks. Scuttlebutt 
has been to the effect that those 
queried were “in the clear,” and 
the attitude of insiders seems re- 
laxed. 


Although there’s always plenty 
of’ talk, both in and out of the 
trade, about ticket scalping on 
Broadway, specific evidence is in- 
variably elusive. The black market 
is obviously extensive, organized 
and enormously profitable. But the 
only people with specific knowl- 
edge are the ones involved, so they 
won't talk. 
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Lee Shumway’s Exit 

Lee Shumway resigned last week 
as chairman of Central Registry, 
the “police” body mutually oper- 
ated by the Magazine Publishers 
Assn. and the National Better 
Business Bureau. Registry attempts 
to control highpressure practices 
in. read subscription drives, the 
use of fake cripples, fake nurses, 
fake students, fake veterans, etc. 

. & es in the over-all adminis- 
tration of Central Registry may 
be in the wind. The whole distribu- 
tion apparatus for magazines is in 
process of revision at the present 
time, partly because so large a 
proportion of mass circulation 
nowadays is by mail, with news- 
stands down from their wartime 
peak. Time-Life franchise has 
switched from American News to 
S-M News. 

Henry Garfinkle of Manhattan 
News fand a big figure in New York 
politics) is touted to become an 
increasingly dominant personage in 
circulation generally, and Ameri- 
can News in particular. 

With top four Time Inc. publi- 
cations switching newsstand service 
from American News Co. to S. M., 
American News is mulling a break 
with its 91-year-old policy against 
accepting local distrib deals. 

Since S. M. is owned by the 
mags it distributes, Time Inc. be- 
comes a part owner with McCall, 
Readers Digest, Meredith, Street & 
Smith and Popular Science. 


Sandburg’s Pungent Remarks 

Carl Sandburg read a poem 
composed especiaily for the Bos- 
ton Arts Festival and got off some 
pungent remarks at the same time. 
He i he said, hog ® so 
many our young people plant 
themselves before television sets 
and “take it hour after hour no 
matter what comes on.” A college 
student, he said, told him that he 
went to the films three times a 
week, and Sandburg said to the 
young man, “You pathetic squirt, 
you!” a 

Sandburg came to the Festival 
with Prof. Archibald MacLeish, 
who introduced him to the audi- 
ence. Sandburg asked, when he 
saw the Common, “Has a t 
ever been hung on Boston Com- 
mon?” MacLeish answered, ‘No, 
but there’s always a first time.” 
Sandburg’s topper was, “Well, I 
have some nominations.” 

He denounced some of the poets 
and poetry of today’ “If you write 
a line that means exactly what it 
says, you’re out, you don’t belong. 
They’re proud of not writing 
poems that can tbe read by that 
curious individual we so often re- 
fer to as the man in the street, the 
average man.” 








Vallee’s Biopic Memoirs 

George Frazier, who is rewriting 
Rudy Vallee’s memoirs, “My Time 
Is Your Time,” for Holt publica- 
tion next spring, came into the 
scene because the publisher was 
interested in the crooner’s basic 
saga. However, it required better 
Boswelling. Vallee is keying it to 
a biopic. F 

Frazier, incidentally, states that 
his forthcoming Duell, Sloane & 
Pearce book, “It’s About “Time’,” 
is not a fictionized but a factual 
book on the Luce newsmagazine. 
Frazier was longtime entertain- 
ment editor of Life, leaving that 
Luce weekly to freelance, 





Excellent N. Y. Anthology 

Alexander Klein has collected 
and edited a firstrate assortment 
of essays and other non-fiction 
pieces dealing with New York 
City, and a great deal on show biz, 
in “The Empire City: A Treasury 
of New York,” Rinehart; $5.75). 
Meyer Berger, the knowledgeable 
N. Y. Times chronicler of Gotham 
folklore, contributes a discerning 
preface as well as articles on Lin- 
dy’s, the N. Y. Police Department, 
and a delightful profile of Sam 
Schultz, the world’s champion 
grate fisherman in the Times 
Square area. " 

“The Empire City” bulges, like 
the city itself, with a wide assort- 
ment of impressions by such ob- 
servers as Herbert Asbury, Brooks 


Atkinson, Lucius Beebe, Stanley 
Walker, Russel Crouse, George 
Frazier, E. B. White, Thomas 
Wolfe, H. L. Mencken, Mark 
Twain, Richard Maney, John 
Steinbeck, A. J. Liebling, Lloyd 
Morris, Carson McCullers, Budd 
Schulberg, Ben Hecht, Allen 


Churchill, Jo Ranson, Lewis Gan- 
nett and Walter Winchell. 

Klein ransacked the old as well 
as contemporary metropolitan and 
national publications for the con- 
tents of this enormous and highly- 
flavored volume of the city’s pulse 
beat. From uptown to downtown, 
from Times Square to Chatham 
Square, from Manhattan’s Bowery 





to Coney’s Bowery, from the Em- 

ire State Bldg., to the Empire 

eatre, from touts to tots—it is 
all to be found in “The Empire 
City.” Here is a best-bet source 
book for perplexed New Yorkers. 
Here, too, is the visa for visiting 
firemen from Keokuk, Kalamazoo, 
Kankanee and Klotzville. 

Ranson. 





Moody’s 19th Century Tome 

Richard Moody has written an 
excellent survey of ‘the romantic 
spirit in American theatre during 
the 19th century, entitled “America 
Takes the Stage” (Indiana U. Press, 
$5). Author is a speech prof at 
Indiana, and assistant director of 
the U. theatre, but his book is not 
encumbered with academic ap- 
proach to theatre. 

Moody offers analysis of a cen- 
tury of American show biz con- 
ducted in “settings that were vivid, 
expansive and sometimes gaudy,” 
with heroes and events “larger and 
often greater than life.” Breakdown 
includes studies of Negro, Indian 
and Yankee characters on our 
stage; rise of romanticism in acting 
and playwriting, and in scene de- 
sign; plus assessment of the frontier 
theatre. 


Work is handsomely illustrated 
from contemporary prints, and has 
a list of typical plays of the last 
century together with information 
— their autho®ship and produc- 

on. : 


“America Takes the Stage” 
makes fine reading, and will serve 
as a handy guide to the immediate 
and all-too-easily-iost past of sur 
theatre. Robert Downing.” 


‘TV Techniques’ Updated 
Issued today (Wed.) is a revised 
edition of “Television Tech- 
niques” (Harper; $5), by the late 
yland Bettinger, tv consultant 
as brought up to date by Soi 
Cornberg, NBC’s director of studio 
and plant g. It covers the 
showmanship and technical facets 
of the industry in considerable 
scope and detail and is up to the 
a on color Mee =i oe 

“ /as oe copyrig 
in 1947. ° Corn rg says in his 
preface (with Bettinger’s ’47 fore- 


word arpeeenee. that he has 
assumed the responsibility, left by 


the untimely passing of Bettinger 
in 1950, “of updating this book, 
that it may Continue to serve the 
growth of television into a distinc- 
tive art form, dedicated to service.’ 








CHATTER 


Liverpool (Eng.) Daily Post cel- 
ebrating 100 years of publication. 
Ditto the Biackburn Times. 

Alexander Bowman fiew editor 
of Evening Dispatch, Edinburgh, 
in succession to Jack Miller. 

T. C. Dunlop, chairman of direc- 
_— of sente kalemeed ke —s 

-weekly, ighte y Queen 
Elizabeth. 

Dick Larsh, Tokyo Variety 
mugg, has placed an article on the 
Tokyo Nichigeki Music Hall with 
new Chicago mag, Cabaret. 

Mrs. Will Fyffe, widow of the 
late Scot comedian, penning story 
of star’s life in Glasgow Evening 
Citizen, Beaverbrook organ. 

TV scripter Jerry D. Lewis sold 
an anthology called ‘“World’s 
Greatest Poker Stories” to A. S. 
— & Co. for October publica- 

on. - 

Richard G. Hubler has a prdfile 
on James Mason entitled “He 
Makes Hollywood Mad,” in the 
June 25 issue of the Saturday 
Evening Post. 

Doubleday scribe Bruce Catton 
gets two honorary degrees this 
month—from the U. of Maryland 
and Wesleyan, with Dickenson of- 
fering a third in the fall. (Catton, 
history writer primarily, never fin- 
ished college.) ; 

Nobel Prize winner William 
Faulkner will lecture in Japan in 
August, according to an announce- 
ment from the U. S. Embassy in 
Tokyo. Faulkner will attend the 
third annual American Literature 
seminar in Nagano, Aug. 1-21. He 
will also make public lectures in 
Tokyo and Kyoto. Also coming 
with Faulkner will be Dr. Jay Wil- 
son Allen, NYU literature prof 
and authority on Walt Whitman. 

Lawrence Earl, onetime Mont- 
real Standard staffer and lately for 
several years an editor of British 
weekly John Bull, is back home 
in Grand Bay, N. B., festing. 
Author of three non-fiction books 
(“Yangtse Incident,” “The Baitle 
of Baltinglass” and “Crocodile 
Fever”), he has his first novel, ‘‘The 
Frozen Jungle,” appearing simul- 
taneously next fall in Britain, U.S. 
and Canada. His wife, Jane Arm- 
strong, is London correspondent 
for Toronte Telegram. 
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Betsy Blair off to participate in 
the Coast bally campaign for 
“Marty.” 

James Stewart due in today 
(Wed.) from film work abroad and, 
immediately off to Hollywood. 

William J. Heineman, United 
Artists’ distribution v.p., back in 
town after two months in Europe. 

Harry Kalmine, Stanley Warner 
v.p. and Cinerama nbn in from 
Europe yesterday (Tues.) on the 
United States. 

- Charles T. Rosen, son of Stanley 
Warner . executive v.p. Samuel 
Rosen, received his B.A. degree 
last week from Franklin & Mar- 
shall College. : 

The Ronald Colmans_ (Benita 
Hume), Sam and Bella Spewack, 
Lilo as well as composer-arranger 
David Rose sailing today (Wed.) on 
the Ile de France. 

Ned Clarke, foreign sales man- 
ager for Walt Disney, planed to 
Britain and the Continent last 
week for his annual survey of the 
European market. 

Chanteuse Greta Keller planed 
to London for a recording session 
for Decca and follows with dates 
in Germany and Switzerland. She 
returns to New York in September. 

DeMarco Sisters and Morey 
Amsterdam added to talent lineup 
for sixth annual Long Island Hos- 

ital Star Nite at Belmont Park 

eecourse Friday (24) and Satur- 


ns ne 

bara Walters, daughter of 
Latin Quarter boniface Lou Wal- 
ters, and former member of the 
production staff at NBC, married 
to Bob Katz, Memday (20) at the 
Plaza Hotel. 

Marty Shapiro, son of Robert M. 
Shapiro, managing director of the 
Paramount Theatre, spending his 
summer vacation with the Kenley 
Players at Bristol, Pa. Young Sha- 
piro bape in drama at Syra- 


cuse U. 

It finally happened, aboard the 
Grace Liner SS Santa Rosa, where 
the skipper, gy Frank Siwik, 
tied the knot for Julie Haydon and 
soarwe Jean Nathan Sunday (19). 

p was about 215 miles off Cape 
Hatteras. 

RCA veep Manie Sacks went to 
his hometown, Philadelphia, Mon- 
day (20) for annual meeting of the 

Einstein Medical Center, 


Al 
formerly called the Jewish Hospi- |. 


tal, to which board he has just 
been elected. = 

Linda Darnell, who recently 
completed “The Last Five Minutes” 
for Italian filmmaker Giuseppe 
Amato, returned from Europe 
yesterday (Tues.) on the Queen 
Mary. She was accompanied by her 
husband, Philip Liebmann, and 
their daughter, Lola. 

The Eddie (Leon &) Davises’ 
saw their son, Lt. Edward Harold 
Davis, receive his diploma and 
commission with his “brother rats” 
at Virginia Military Institute— 
“you see, big thrills happen off 
Broadway, too,” says the former 
West 52d St. bistro boniface. 

Lea (Mrs. Hal) Horne ieaving 
for two months for Severance 
(Schroon Lake), N. Y., to recover 
from the death of her showman- 
husband two weeks ago. Paradox- 
ically, says Mrs. Horne, while ail- 
ing for a year, he had been recup- 
erating nicely until the sudden 
heart attack; in 15 minutes it was 
too late. 

Daughters of the freres Murray 
and Arthur Silverstone, respective- 
ly foreign chief and asst. general 
sales manager of 20th Century- 
Fox, were married in the respec- 
tive homes in Scarsdale and Har- 
rison, N.Y., two days apart. Mur- 
ray’s daughter Barbara wed Mi- 
chael Garrison, ex-OWI, and 
Sandra Esta Silverstone married 
Robert Lowell Stern. 


Argentina 


Alfa Films is all set to roll “I 
Am the Champion,” a biopic of 
boxer Kid Gavilan. 

Ana Maria Lynch and Spain's 
Jorge Mistral are to be paired in 
a new version of “Male and -Fe- 
male” of silent screen memory. 

A new outfit, Productora Argen- 
tina Asociada Condor Films, is 
shooting on location “The Bride” 
with Mario Cabre and a number of 
screen newcomers recruited from 
experimental theatres. 

General Belgrano, a studio which 
specializes in musicals or farce, 
has signed the French vedette May 
Avril (ex of the Folies Bergere) for 
a leading role in “My Husband 
Sleeps Tonight at Home.” 

Argentina Sono Film still hopes 
to have Carlos Thompson back here 
in December for the lead in “Bodas 
de Cristal” (Crystal Wedding). 
This Argentine actor is currently 
paired in “Storm” with Linda 
Christian, now rolling in Spain. 

e Committee for the en- 
couragement of the Motion Picture 
Industry has decided to substitute 
the making of more native tinters, 
which prove very costly here, re- 





quiring an extra $35,000 to $40,- 


000. The subsidy wi)! absorb 70% 
of the additional cost, and will be 
paid out of the 20 centavo tax 
charged on sale of all film-thea 
admissions. __ 

Carmen Sevilla, who acquired 
d= here after she was seen 
in “Violetas Imperiales” (Suevia), 
will be returning to Europe ed 
after “ uiebro” (Flattery) whic 
she is ma for. Artistas Argen- 
tines Asociados is in the can. 
actress is due France to make 
a picture there, but has promised 
to return in time for the Novem- 
ber International Film Festival.. 

Antonio Cunill, son of legit pro- 
ducer, A. Cunill Cabanellas, who 
has assisted director Mario Soffici 
for some years, has been mpenn to 
full director for the Big Five. All 
studios are bent on st new 
talent in view of the scarcity of 
leading men, and three Borcosque 
discoveries—Isidro Fernandez Val- 
dez, Armando Lopardo and Jorge 
Rivera Lopez—are being groomed 
for eventual stardom. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Rudolph Bing is on his Euro- 

ean trek for new voices for the 

etropolitan. 

German top. grosser, 
(RKO), in for top crix and doing 
nice biz at two art houses. 

A French-Austrian — financial 
combo thinking of opening a series 
of art houses in several important 
suburban areas in the U.S., pri- 
marily N.Y. 

Carol Reed is ee Borrah 
Minevitch to get Johnny Puleo, of 
the Harmonica Rascals, in the pic 
he starts here next month—Hecht- 
Lancaster’s Bak snl (UA). 

Franco-Aus an . coproduction, 
“La Vallee Des. Paradis,” to. be di- 
rected by Marcello Pagliero. It will 
star Pierre  Fresnay, Franco 
Christophe and Chips Rafferty. 

Jacques Deval has. finished a 
new play, “Charmante Soiree” 
(Charming Evening), which will be 
mounted in Germany and Italy 
before hitting Paris next season. 

Leslie Caron will head back to 
Hollywood when her legit chore 
here in Jean Renoir’s “Orvet” 
ends, to star in Metro’s “Gaby” to 
be directed by Curtis Burnhardt. 
Eddie Constantine pic, “Edition 
Speciale,” getting a monicker 
change to “Je Suis Un Sentimen- 
tal.” Pie costars Bella Darvi, and 
is being directed by J Berry. 

In town are Joan wford, 
Danny Kaye, Marlene Dietrich and 
Robert Taylor, who came in to 
make appearances at recent gala 
open air benefit bazar La Kernass 
Aux Etoiles. 

Philippe Lemaire broke his arm 
during a prison escape scene in the 
pic, “Les Salauds Vont En Enfer” 
(Heels Go to Hell). He will be re- 
placed by Serge Reggiani since the 
pic just started. 

Charies Chaplin in for the gala 
at the Opera honor of the Le- 
gion. of Honor, and then off to 

oroceo to scout exteriors for his 
forthcoming pic. Interiors will be 
made in Paris and London. 

Michele Morgan, now starring in 
Rene Clair’s “Les Grandes Ma- 
noeuvres,” also up for star roles 
in. Claude Autant-Lara’s ‘“Mar- 
guerite De La Nuit,” Yves Alle- 
gret’s “Trois Chembres a Manhat- 
tan” and Jean Delannoy’s “Marie 
Antoinette.” 


Vienna 
By Emil W. Maass 

Newly-founded Protestant Film 
Council voted “Country Girl” best 
pic of month. j 

Oefa-Schoenbrunn Co. shooting 
“Immortal Biedermaier,” a story 
of old Vienna. 

Steven Huston’s “Innocents 
Abroad” produced in English lan- 
guage at the Theatre Courage. 

Leopold Stokowski’s contract for 
his festival guesting here con- 
tained clause “no, press at air- 
field,” It was strictly observed. 

Helios Film Co. prepping ‘Met- 
ternich,” color biopic with Raoul 
Aslan in the lead. Metternich was 
chancellor of Austria-Hungary in 
the 19th Century. 


Portland, Ore. 


By Ray Feves 

The Sportsmen toppers at Ama- 
to’s Supper Club. 

Grover Hanley retires after 29 
years on J. J. Parker Broadway 
Theatre staff. 

“Holiday On Ice” inked to play 
Portland Meadows July 16-29. Ore- 
gon Journal is sponsoring. 

Judy Garland Variety Show get- 
ting plenty of inquiries; comes into 
the Auditorium the middle of July. 

Bill Carroll’s new Taj Mahal 
preemed with Phylis Inez, Allen 
Cole, Cindy & Roberto, Bill Car- 
roll Dancers and Wyn Walker orch 
in opening show, set to play two 
weeks, Spot has East India motif, 


ise | panied b 





London 


Galeena Netchi opened cabaret 
season at Colony this week. 
Judy Holliday arrived from the 
= last week for a London vaca- 
on. : 

Yana, star..of. Pigalle revue, 
inked. for a cabaret season in Spain 
next month. 

Tom Conway, currently filming 
here in “The dos est,” is 
to record two songs for a major 
diskery. 

Hoa 
week 
including a number 
concerts. 

Bridget D’Oyly Carte gave fare- 
well luncheon to use D’Oyly Carte 
Opera Co., prior to its departure 
on nine-month tour of U.S. 

Actor Guy Middleton has be- 
come resident managing director 
of the Wanborough Manor County 
Club; his wife, Anita Arden, is act- 
ing as hostess. 

Kay Lawrence, radio scribe for 
Associated Press, planed to Lon- 
don. specially to participate in the 
Ben Lyon-Bebe Daniels silver wed- 
ding celebration. 

Sir Alexander Korda leaving for 
Berlin next Friday (24) to attend 
the fifth film festival. He'll stay 
over for the screening of his latest 
production, “The Constant Hus- 


or provincial variety dates, 
of Sunday 


“08/15” | band 


British film director David Lean 
to be profiled in a BBC-TV feature 
next week, which will include ex- 
cerpts. from ‘Sound Barrier, 
“Hobson’s Choice” and “Summer 
Madness.” 

Yoland Donlan, who starred in 
the Judy Holliday role in the West 
End production of “Born Yester- 
day,” will be featured in a radio 
adaptation of Garson Kanin’s The 
Rat Race” next Monday (27). 

Rosemary Clooney last Sunday 
(19) had a Pes show in Lhe 

gram, ac - 

a Ron Goodwin’s orch 

with the Johnston Bros. Next week 

she will ae guest vocal star in the 
Show Band program. 

Lord Radcliffe, chairman of the 


committee which: will select the | bi 


film for this year’s Royal Com- 


mand gala, was guest of honor at 
a ester penthouse reception, 
hosted by. the Cinematograph 


Trade Benevolent Fund. 
Berlin 
By Hans Hoehn 

Harlem Globetrotters at local 
Sportpalast last week. 

United Artists will release 23 
pix here during the 1955-56 season. 

Pola Negri soon may star in a 
German film to be shot.at Munich- 
Geiselgasteig. 

Over 10,000,000 have seen the 
German film, “Canaris” (Fama- 
Europa) during film’s four months 
out in release. — 

Sweden’s Alice Babs given a role 
in “Swedish Girl?’ coproduction of 
Melodie-Film (Berlin) and San- 
drew-Baumann (Stockholm). 

Gian-Carlo Menotti’s opera, “The 
Saint of Bleecker Street,” will be 
preemed at Staedtische Opera 
House in forthcoming season. 

About 80 German sports films, 
produced from 1935 to 1942, made 
available by Agfa to German sports 
associations for instruction pur- 
poses. , 

Berlin’s Melodie Film in con- 
junction with Vienna’s Donau-Film 
doing a remake of the old French 
Danielle Darrieux starrer, “Le 
Premier Rendezvous.” 

CCC in conjunction with Herzog 
(distributing outfit) invited 100 
journalists from West Germany 
and Berlin to attend shooting its 
two pix, “Hotel Adlon” and “20th 
of July,” at Berlin-Spandou (CCC 


Madrid 


By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Laurus Films’ “Sin la Sonrisa de 
Dios” (Without the Smile of God) 
ag at Barcelona’s Orphea Stu- 

ios. 

Spain’s Teresa del Rio is the lat- 
est addition to the “Alexander the 
Great” east. She plays Roxane, Al- 
exander’s young wife. 

Spanish Oscar-winner Julita Mar- 
tinez, Antonio Puga and Luis S. 
Torrecilla head a company leaving 
soon on a tour of the provinces. 

Robert Rossen has contracted 
George Auric to write the musical 
score for “Alexander the Great.” 
Aurie scored “Roman Holiday” and 
“Moulin Rouge.” 

“Tarde de Toros,” under the di- 
rection of Ladislao Vajda, into pro- 
duction. It features matadors 
Domingo Ortega, Antonio Bienven- 
ida and Enrique Vera. 

Four films opened here—“Song 
of South” (Disney) at Teatros 
Amaya and Bulevar; “Road to 
Bali” (Par) at Cine Callao; “White 
Hell” (WB) at Cine Gran Via; and 
“Woman and Monster” (U) at the 
Albeniz. 

Most picturesque of this season’s 
theatrical enterprises ig the oper- 





; ¢ } 
Carmichael arrived. last 





etta, “La Verbena de la Paloma,” 
which first opened here in 1894, at 
the Teatro A . Written by 
Ricardo de la Vega, with music by | 
Tomas Breton, its current presen- 
tation is at La Corrala, in a ' 

suburb of Madrid. rected by 
Jose Tamayo, cast includes veteran 
Miguel Ligero, Antonio Riquelme, 
and Sol Hurok’s latest di ‘ 
soprano Pilar. Lorengar. Highlight 
of show is a dance by Rosario. 


By Hal V. Cohen 

Tony and Charlotte Stern cele- 
brated their 22d wedding anni. 

June Arnold back at the Ankara 
to star in Phil Richards’_ice. show. 

Sammy Walsh held over for an- 
other two weeks at the New Nixon 
Restaurant. 

Dancing Evans Family at Steel 
Pier in Atlantic City this week, 
with Lillian Roth. 

Nixon’ gets Larry Parks in “Tea- 
house of August Moon’ for three 
weeks in November. 

Irma Pielow, wife of Metro ex- 
change manager Raiph Pielow, in 
St. Clair Hospital for surgery. 

Nat Burns doing a second show 
at the White Barn Theatre; current 
is “White Sheep of the Family.” 

Eddie Specter’s Theatre 200 will 
be associated with Theatre Guild 
next season in production of “Af- 
fair of Honor.” ‘: 

Arthur Manson, pub-ad director 
for Cinerama here, has promoted 
another civic salute for “Cinerama 
Holiday,” duplicating the one he 
wangled last year for “This Is 
Cinerama,” including a proclama- 
tion by Mayor David L. Lawrence. 


Westport 
By Humphrey Doulens 
Mrs. William Anthony McGuire 


here. 
Richard Altschuler, Republic 
exec, and family back for season. 
Horace McMahon back to Holly- 
wood for “Jubal Troop” at Colum- 





a. 
Bud Freeman and George Wet- 
tling toppers at “Jazz at the West- 
7 _—-- w ; 

va Gabor, William Gaxton, E 
Le Gallienne, Mari = ilearen, 


Raymond sg -c2/™ eresa Hel- 


burn, John C. Richard 
Rodgers, Mary Hunter and Armina 
Marshall at- yg ec pa of Country 


Playhouse last wee 
Michael Gordon, Arthur Ken- 
nedy, Margaret Barker, Julian 


Funt, Lawrence Fletcher, Crane 
Haussamen, John Matthews, Basil 
Burwell, Ralph Alswang and Lu- 
cille Lortel on advisory council of 
new Actors-Directors-Workshop cf 
Fairfield. County pros which will 
use Miss Lortel’s White Barn as 
headquarters. \ 





La Campana nitery closed. 

“Barefoot Contessa” at Radio- 
centro. 

Chavales coming to Montmartre 
June 24. 

“Romeo and Juliet” 
Rampa Theatre. 

Tropicana shows being staged at 
Blanquita Theatre. 

Maria Felix scheduled te appear 
at Montmartre next month. 

“Moon Is Blue” being staged by 
Patronato del Teatro group. 

Sam Goldwyn Jr., preparing ex- 
teriors here for Robert Mitchum 


picture. 
Omaha 


: By Glenn Trump 

Tiny Hill into Joe Malec’s Peony 
Park, June 17 

Frank P. Fogarty, general man- 
ager of WOW, named to Omaha 
Improvement Commission. 

Norman Sample Jr., organized 
Loveland Summer Theatre here, 
teeing off with “Our Town” in 
July. 

“Son of Sinbad” doing about 
three times normal biz at Airport 
Drive-In despite 90-day ban by lo- 
cal archbishop. 

Promoter Dick Walter off to New 
York City, where he hopes to sign 
legit and other shows for the City 
Auditorium; staying at the St. 
Moritz. 


at new 








Houston 


Ronnie Eastman into Jose Ortiz’ 
Club Crescendo June 8-13. 

Recently-wed Broadway players 
Carol Haney and Larry Blyden in 
town to meet his folks, the Jelly 
Blieden’s. 

Lee J. Cobb slated to return here 
in July for final takes on “The 
Houston Story.” Filming halted by 
Cobb’s collapse in early May. 

Hedy Lamarr, a local resident 
now, told a tele audience she wants 
to head a legit production com- 
pany here. She’s been linked with 
the talked revival of defunct Play- 
house Theatre, 


Gale Robbins laid up with a 
virus attack. ~ . ...- 

Don Hartman checked in at Par- 
amount after two weeks in pe. 
James R. Grainger checked in at 
RKO after tour of company’s ex- 


oe. 

Thomas E. Lee appointed presi- 
dent of the Paramount Studio Club 
for one year. 

Jesse i. Lasky to’ Pittsburgh for 
celebration of the 50th anni of the 
first Nickelodeon. 

Vera Ralston and Winfield Rus- 
sell were winners in Republic’s 
annual golf tournament. : 

Mervyn LeRoy named chairman 
of the City of Hope’s “Night of 
Stars,” July 3 at the Ambassador 
Hotel. 

Maureen O’Hara and Anthony 
Quinn presented with scrolls of 
appreciation by the Mexican gov- 
ernment, 

Gene Tierney in from the East. 

Roy Rogers and Dale Evans to 
San Antonio for World Champion- 
ship Rodeo. 

Academy of Motion Picture Arts 
and Sciences appointed Joseph 
Barbera, Stephen Bosustow and 
Cedric Francis te short subjects ex- 
ecutive committee, 

Screen Actors Guild elected 
Ronald Reagan as third veepee and 
board member to replace William 
Holden, who resigned because of 
his production schedule. 


Boston 


By Guy Liviugston 

Margo Perry singing with Carl 
Rand orch at Statler Terrace 
Room. 

Richard Maltby at Totem Ball- 
room in Norumbega Park under 
tryout of big name format for spot. 

Biz skyrocketed at Revere Beach 
spots with 15,000 American Legion 
members ending three-day conven- 
tion Saturday afternoon (18). 

Stan Kenton did a benefit at 
Roseland, Taunton, for family of 
Jose Contreras, boxer, who died 
after a bout in Providence, R. I. 

Rudolph King, Massachusetts 
registrar .of motor vehicles, re- 
ceived the Variety Club’s Great 
Heart’ Award for 1955 at Hotel 
Statler dinner Monday (21). 

Lauri Dale will sing at former 
Storyville lounge -at Oceanside 
Hotel, Magnolia. Jimmy Athens 
instrumental trio is on same bill. 

arry De Angelis orch will pro- 
vide music in main ballroom. ; 

A testimonial luncheon honor- 
ing three members recently pro- 
moted to branch managers in the 
motion picture film distribution in 
the Hub will be held Tuesday (28) 
at Bradford Hotel Roof by the 
Variety Club of New England, Bill 
Koster, executive director, said 
this frame. To be honored are new 
managers Al Levy, 20th Century- 
Fox; William umins, Warner 
Bros.; Gasper G. Urban, Para- 
mount Pictures. The committee 
on arrangements comprises: Tom 
O’Brien, John Peckos, Ralph Ian- 
uzzi, Hatton Taylor, Ben. Rosen- 
wald, Ben Abrams, E. Myer Felt- 
man and Albert Glaubinger. 


By Jerry Gaghan 

Owner Sam _ Lerner 
Celebrity Room for 
August. 

Steve Gibson and Red Caps, cur- 
rently at Chubby’s, added five men 
to original sextet. 

Harry Hart, assistant to booking 
agent Nat Segall, takes over as 
ret of the Martinique, Wild- 


wood. 

Willard Alexander pacted Bill 
Haley and Comets for series of 13 
ballroom and vaude Canadian 
dates. 

Arnold Croce, recently drummer 
with Colombo Cortez Orch at the 
Embassy, now fronting own outfit 
at the 31 Club in Chester. 

Joseph Leon, off-stage voice of 
Tom Ewell in “Seven Year Itch,” 
required 11 stitches to close head 
wound resulting from auto acci- 
dent on Jersey Turnpike. 


——— 





shutters 
July and 


Washington 


Constance Bennett, Hollywoodite 
turned capitalite, currently on a 
strawhat tour of “Sabrina Fair.” 

French nitery star Edith Piaf 
dashed from her own late show at 
Hotel Statler’s Embassy Room to 
ringside at Casino Royal stint of 
Sophie Tucker. 

Local preem of “Can-Can” next 
Tuesday (28) set as benefit, for 
“Salute to France,” under sponsor- 
ship of French Ambassador and 
Mme. de Courville. 

Allison Hayes, Columbia starlet 
who, as Mary Jane Hayes, copped 
the “Miss Washington” title several 
years ago, in town to attend 
testimonial luncheon honoring 
Father Gilbert Hartke, her former 
dean when she was a Catholic U. 
drama student. 
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JOHN GOLDEN 
John Golden, 80, vet legit 
set aoa hens i's 
la une ay- 
cas, N. Y., after a heart attack. 
Details in Legit section. 


CARLYLE BLACKWELL 

Carlyle Blackwell), 71, who 
sta in silent films, died June 
17 in Miami. Before retiring 25 
years ago, he appeared in more 
than 300 films. He moved to Miami 
in 1946. : 

Blackwell, who had acted in pix 
with Mary Pickfora, Marion Dav- 
ies, Betty Blythe and Blanche 
Sweet among others, hit stardom 
in 1912 when he teamed with Miss 
Pickford in “Such a Little Queen.” 
Other films in which he was seen 
included “Beloved Vagabond,” 





In Memory of 


My Dear Friend 
VINCENT TRAVERS 





‘Mickey Alpert 
1 fT PSSA ISIE T OIE ELT SITES BNI BS IO 
“Bulldog Drummond,” “The 


Wrecker” and “She.” 

Besides acting, Blackwell also 
produced several films and in 
1922 went to England, where he 
remained for 14 years. While 
abroad, he appeared in plays and 
also produced legit entries. 

Wife and a son and daughter by 
a previous marriage survive. 


DANTE 


Harry A. Jansen, 71, billed for 
years as “Dante, King of Magi- 
cians,” died June 15 of a heart at- 
tack on his ranch near Northridge, 
Cal. He and his wife recently cel- 
ebrated their 50th wedd 
versary. In addition to his widow, 
a sons two daughters -sur- 

ve. 

In the course of his long career 





DON HOLLENBECK 


June 22, 1954 





Dante and his troupe appeared in 
practically every large theatre in 
the U.S. and made several -tours 
around the world. He performed in 
all forms of show ess, in vau- 
deville, burlesque, films, radio, 
television, under canvas and even 
_ on the Chautauqua Circuit. 


DAVID WALLACE 
David Wallace, 66, former legit 
manager, playwright, ] woes 
and theatre critic, died June 15 in 
Center Ossipee, NN. H. His most 
successful play was “Rope,” adapt- 
ed from the T. S. Stribling novel, 
“Teeftallow.” It was produced on 
Broadway in 1928. 
Wallace, who worked as a re- 
for The Syracuse Herald 
rom 1910-1912, later moved to 
N. Y¥., where he did legit reviews 
for The Dramatic Mirror and The 
He was a 





Morning Telegraph. 


In Loving Memory 


VINCENT TRAVERS 


June 25, 1954 
Dick and Edie Barstow 





drumbeater and. company «manager 


for more than 20 eeneet 
Wallace repped the 


As a flack, 

Liebler Co., Richard W. Tully, 
William A. Brady, William Harris 
Jr., Arthur Hopkins and the Actors 
Theatre. Among shows he man- 
aged were “The Man Who Came 
Back,” “The Old Soak” and “What 
Price Glory.” 

He was personal representative 
for such performers as John and 
Ethel Barrymore, Laurette Taylor, 
Pauline Lord and Fay Bainter. Be- 
sides “Rope,” other plays written 
by Wallace included “Lazy Lady” 
and “Faith, Hope and Alice.” - 

Surviving are two sisters, 


LORA BAXTER 

Lora Baxter, 47, legit-tv actress, 
died June 16 in New York. She 
had been active in show business 
‘since the age of 18 when she 
worked as a Metro scenarist. She 
later. trouped in vaude and ap- 
peared in several films before go- 
ing into legit. 
- On Broadway Miss Baxter ap- 
peared in such plays as “The Ani- 
mal Kingdom,” “Goodbye Again,” 
“The Comic Artist,” “The Sex 
Fable,” “The Behavior of Mrs, 





‘ ington 


ing anni-. 


Crane” and “Young Mr. Disraeli.” 
She was seen on tv in recent years. 

Miss Baxter had been wed to the 
late William Rose ssenet, the poet, 
and later to director B e 
Windust. Both marriages en in 
divorce. Surviv. are two broth- 
ers and a sister. e of the broth- 
ers, George D. Baxter, is an actor. 


MEG STALLINGS 

Margaret Elizabeth Stallings, 38, 
known as “Meg” S in w 
biz, died June 11 of multiple scler- 
osis in McAlester, Okla. 
World War II, she was welfare an 
recreation officer for the. Naval 
Communications Station and 
WAVE barracks in Washington. 

After the war, Miss Stallings 
was an instructor at the Pasadena, 
Cal., Playhouse, and director for 
the Tournament of Roses in 1947 
and 1948. She returned to Wash- 
as co- ucer of “Ask-It- 
Basket” on ‘OR-TV and also did 
free lance video work. A native of 
Detroit, Tex., she th the 
Peterboro , N.H., Players and 
for five months was an understudy 
on Broadway with “Abe Lincoln 
in Ilinois.”. 


ROBERT BURTON 
Robert Burton, 46, former actor, 
oducer and director, and hus- 
nd of tv comedienne Imogene 

Coca, died June 17 in New York 
after a long illness. Early his 
career he appeared in minstrel 
shows and stock com es. Later 
he was seen in such Broadway pro- 
ductions as “Three’s a Family,” 
aes Husbands Go” and “Susan an 
Burton was married in 1935 to 
Miss Coca after the flop of “Fools 
Rush In,” in which were cast. 
He later appeared with his wife in 
oe sah ae — eee of 1939. 
ore recently he served as an ex 
with-Polymusie Records. 
Surviving also is his mother. 


JOHN G. DOWLING 

John G. Dow enos 

Aires bureau chief tae en 

Life mags, and son of 
actor Eddie 


enroute to Buenos 
from Sao Paulo when the accident 


Born in Philadelphia, Dowling 
started as a reporter for the Chi- 
cago Times following his dua- 
tion from Notre Dame U. He was 
a charter member of the Chica 
Sun staff and covered the Pacific 
theatre of World War II for that 





Surviving, besides his ’ parents, 
are his e and son. . 
BRYAN LEE 


Bryan Lee, 74, Metro exploiteer 


and onetime vaude performer, died 
June 19 in Rye, N.Y. With his 
wife, Mary Cranston, he trouped 


hin vaude for years in an act known 
as Cranston & Lee. Also a singer- 
composer, he had appeared in two 
command performances in Britain. 
ag nt since rg he served 
contact man w music 
book publishers. sit 
In addition to his wife; who 
writes a column on astrology for 
King Features under the pen name 
of Frances Drake, Lee is survived 
by a brother, sister and a daughter. 
Funeral services will be held 
tomorrow (Thurs.) at 10 a.m. at the 
Church of the Resurrection, Rye. 


: LEON PIERRE 

Leon Pierre (Fred Lee), 70, 
noted puppeteer, died June 12 in 
Coatbridge, Scotland. Oldest 
working puppet in Britain, 
he staged shows until a few weeks 
before his death. A native of Bris- 
tol, Eng., he was the son of the 
_ mane a op a puppeteer, 

scendant of a family. 
pet pioneers. oe 
Pierre, who started in show biz 
at the age of nine, trouped 
throughout the world. He mod- 
eled many of his own puppets. 
Among top names whom he fea- 
tad ro peopet oe were 

arbo, ae Wes 
George Bernard Shaw. : an 

His wife and son survive. 








MABEL ELAINE 

Mabel Elaine, 62, former vaude- 
villian and musical comedy per- 
former, died June 19 in New York. 
The wife of Hughie Fitz, ah oldtime 
circus clown with Barnum & 
Bailey, she retired from show busi- 
ness 18 years ago. 

Miss Elaine played the vaude cir- 
cuit as part of the team of Elaine 
& Marshall and later as Burr & 
Elaine. She is remembered as one 





of the first femme tap dancers. 
For years, she toured in Shubert 





musicals, including “Boom Boom” 
and “Lovely Lady” among others. 

She is survived by her husband 
and a daughter. 


WILLIAM H. HOPPE ; 
William H. Hoppe, 49, onetime 
district manager forthe St. Louis 
Amusement: Co., ‘shot .and killed 
himself June 8 in that city after a 
prolonged illness....He began his 
theatrical career:as an usher for 
the Skouras brothers when they 
owned the New Grand Central 
Theatre and later worked at the 
Missouri Theatre. ~' . 

Hoppe also managed houses for 
the amusement company before 
becoming. district manager. He 
in 1939 to enter the fes- 
taurant business from which he re- 
tired in 1953 

His wife 
survive. 


MILTON M. GETTINGER 

Milton M. Gettinger, 55, partner 
in the New York law firm of Get- 
tinger & Gettinger who had exten- 
sive interests in the motion pic- 
ture and tv fields, died June 18 in 
Miami after a brief illness. He 
was long active in financing both 
— film and vidpix produc- 

on, 

Gettinger also was partnered in 
Milton M. Gettinger Enterprises, 
owner of newly opened Dunes 
Hotel, Las Vegas. 

Surviving are his wife, two sons, 
a daughter, two brothers and four 
sisters. A 


BERNARD CAVANAUGH 

Jeremiah E. Cavanaugh, 77, re- 

actor who was known pro- 
fessionally as Bernard Cavanaugh, 
died- recently in Buffalo after a 
long illness, Before his retirement 
from the stage some 25 years ago, 
he appeared in support of such 
stars as George Arliss and Minnie 
Maddern Fiske. 

After leaving the thesping field, 
Cavanaugh served as manager 
the Century Theatre in Buffalo 
until about five years ago, He was 





“and two daughters 





a brother of the late Philomena |. 


Cavanaugh, longtime press rep of 
the Shea Amus. Co. 





LIND 
Lindley Hines, night news 
editor of KMOX, St. Louis CBS 
outlet, died June 12 in St. Louis 
follo a six-weeks illness. Born 


in Honolulu, he started his radio| 


career as a BF inna ye announcer 

for WREN, ll, Kan. 
After service in World War II in 

Fl 

When as news directdr. 

joined KMOX in 1947 a&$ a radio 


reporter. His wife, two sons, 
mother and sister survive. 


DENNIS W. CLARKE 

Dennis Waddington Clarke, 43, 
former Daily Express correspond- 
ent and latterly film critic of The 
Tatler, died June 14 in London 
after a prolonged illness. He was 
injured during the North African 
campaign in World War II and lost 
an arm. 

After the war, Clarke turned to 
documentary film direction and, in 
1950, was an unsuccessful Parli- 
amentary candidate. . 

Survived by his wife and two 
children. 


ALBERT C. BEHLING 

Albert C. Behling, 76, veteran 
exhibitor in the Buffalo area, died 
recently in that city. He opened 
his first theatre in 1910. With his 
wife, Lydia, he operated the Ellen 
Terry, a nabe house, for the last 
28 years. 

Prior to taking over the Terry, 
the Behlings operated the Fillmore 
Palace, the Abbott, Sylvia and the 
Kenmore, local nabe theatres. 


HUGO KIRCHHOFER 

Hugo Kirchhofer, 73, nationally 
known singing conductor, who is 
credited with naming the Holly- 
wood Bowl, died June 18 in Glen- 
dale, Cal. He was one of the or- 
garizers of the Hollywood Com- 
munity Sing, a singing group, 39 
years ago. Last August the group 
honored him by installing a plaque 
at the Bowl entrance. 

Two daughters survive. 


HARRY G. SMITH 
Harry G. Smith, about 65, died 
June 20 at his home in Nyack, N.Y. 
Veteran newspaperman, long on 
the old N.Y. Sun and also VARIETY 
correspondent in his home terri- 
tory, had been hospitalized for five 

months, a victim of cancer. 
Wife and son, Harry Jr., with a 
Chicago chemical house, survive. 


JOHN C. FEYS 
John C. Feys, 59, president of 
Great Western Theatres Inc. and 
Lincoln Theatres, Corp., died June 
18 in Newport, Cal. He was strick- 
en with a heart attack on his yacht. 
His wife and a brother survive. 


GUS FAY 
August Jerge, 72, known profes- 
sionally as Gus Fay, died June 11 























of a ‘heart attack in Buffalo. He 
was in vaudeville for years, enter- 
ing the two-a-day in New York 
when he was 17. 
He married Evelyn Walker who 
appeared with him in his act. She 
ed many years ago. 


* FRITZ ODEMAR 
Fritz Odemar, 65, who appeared 
in more’ than 120 German films, 
‘died June 3-in Munich after a 
lengthy illness. He was last seen in 
the film, “Ludwig Il.” - 
« Survivors include his son, -actor 
Erich Ode. . uhh 


Mrs. Mary Ritchie McKee, 93, 
former concert pianist, died June 
16 in New York. Surviving are two 
sons, Alex R. McKee, executive 
secretary of the American Federa- 
tion of Television and Radio Artists, 
= John McKee, of The Associated 

SS. 








Peter Edwards, radio actor, died | 


recently in Swansea, Wales. He was 
a member of the radio show, 
“Welsh Rarebit.” 


Burrell J. Byrd, 66, manager of 
the Ritz Theatre, Indianapolis, for 
the last nine years, died June 12 in 
that city. His wife survives. 


Father, 87, of NBC exec Barry 
Wood and bandleader’ Barney 
Rapp, died June 5 in Harrison, 








Ernest C. Murray, 59, pianist, 
composer and arranger, died re- 
cently of a heart attack in North 
Bennington, Vt. ~ 


Mrs. George W. Coffman, 91, 
composer and organist, died June 
13 in St. Louis. 


Mother of Philip Nanos, owner 
of the Laclede Theatre, died June 
10 in St. Louis. 


Father of Wally Dickson, news- 











of | caster at WJAS in Pittsburgh, died 


there June 8. 


Mother, 68, of composer Bobb 
Kroll, died June 20 in New York. 
Surviving also is a daughter. 


Mother, 87, of NBC news com- 
mentator Clifton Utley, died June 
13 in Batavia, Il. 


BIRTHS 


Mr. and Mrs. Robert Taylor, 

, son, June 18. Father is 

a film actor; mother is actress Ur- 
sula Thiess. 











| Mr. and Mrs. Max Bercutt, 


daughter, Hollywood, June 12. 
Father is Coast field man for War; 
ners. 

Mr. and Mrs. Chuck Panama, 
son, Hollywood, June 9. Father is 
20th-Fox publicist. 


Mr. and Mrs. Joseph Dreano, son, 
Pittsburgh, May “31. Father and 
mother are both Playhouse players. 

Mr: and Mrs. Fran Aiello, son, 
Pittsburgh, May 25. Father’s -a 
manager for the Manos circuit. - 

Mr. and Mrs. William Healion, 
son, Chicago, June 16, Father is 
production .supervisor at NBC-TV, 
Chicago. - ' 

Mr. and Mrs.’ Jack Carter, 
daughter, San Antonio, recently. 
Father is manager of the Mission 
Drive-In Theatre there. 


Mr. and Mrs. Sam Dana, daugh- 
ter, New York, June 16. Father is 
promotion supervisor of NBC-TV 
spot sales. 

Mr. and Mrs. Michael Colicchio, 
son, News York, June 12, Father 
is pianist in Percy Faith orch on 
CBS Radio’s “Woolworth Hour” 
show. . 

Mr, and Mrs. Leo Carlin Jr., 
son, Pittsburgh, June 15. Father’s 
treasurer of Nixon Theatre and 
Civic Light Opera Assn. 

Mr. and Mrs. Alan (Bud) Brandt, 
daughter, New York, June 15. 
Mother is actress Priscilla Weaver; 
father is WNEW publicity chief. 

Mr. and Mrs. Ted Ashley, daugh- 
ter, New York, June 20. Father is 
head of the Ashley-steiner Agency. 

Mr. and Joseph McCauley, son, 
Philadelphia, June 12. Father is 
early morning deejay on WIP. 

Mr. and Mrs. Bud Brees, daugh- 
ter, Philadelphia, June 17. Father 
is singing disk jockey on WPEN. 

Mr. and Mrs.- Ken Maidment, 
son, London, June 13. Father is 
production executive of Columbia 
British Studios. 








Berlin Fest 


Continued from page 2 








contingent from Hollywood is 
anticipated this year. 

From a trade point-of-view, the 
British production industry is this 
year giving fuller support with top 
executive representation. Robert 
Clark, president of the British 
Film Producers Assn., and Sir 
Alexander Korda, the leading 


| British indie, are among those who 


will be attending. Others include 
Frank Launder and Sidney Gilliat, 
the partnership responsibie for the 
production of “The Constant Hus- 
band,” which will be one of: the 
festival contenders. 


No Jury. of Experts 


| Also unlike the Cannes and 
Venice galas, judging at the Ber- 
lin festival is done by the public 
and not by a panel of experts. In 
this way, the fete officiais believe 
that a winning pic may reasonably 
be regarded as having a b.o. po- 
tential in the market. 
Special prizes are also allocated 
for documentaries, in addition to 
awards to local film makers, made 
by the Federal Republic. 


Town Fights 


ij]u Continued from page | jaa 


| there. At Bricelyn, Minn., the 
Commercial club took over the 
closed theatre and will operate it 
on an experimental free-show basis 
for the summer, . 


Also as a business stimulator, 
merchants ‘at Lewisville, Minn., 
which is without a theatre, are us- 
ing the wall of a main street build- 
ing as a screen to show pictures 
free during the summer. 

In an effort to keep his Gibbons, 
Minn., theatre going, Frank Tous- 
saint has evolved a complete 
switch. Instead of having the 
town’s mefchants buy and give 
away tickets, he’s giving his pa- 
trons 10c credit checks for every 
theatre ticket bought. The checks 
are redeemable at a selected list 
of local stores. « 


Metro Ends 


Continued from page 1 ae 
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on Video without actually produc- 
ing for the medium. Loew’s prez 
Nicholas M. Schenck, announcing 
the ABC deal, specified that Metro 
has studied tv “having in mind the 
point of view of the exhibitor,” 
and stated Metro “is now evolving 
a type of program which will be 
good popular entertainment and 
will serve the mutual interests of 
our customers and ourselves.” 
Deal gives ABC-TV three impor- 
tant studio tieups, others being 
Warner Bros. and Walt Disney, 
both of-the latter with one-hour 
weekly shows. 





MARRIAGES 


Julie Haydon to George Jean 
Nathan, aboard the Grace Line 
cruise ship Santa. Rosa, June 19, 
Bride’s an actress; he’s a drama 
critic. 

Barbara Jill Walters to Robert 
Henry Katz, New York, June 20. 
Bride is a former network tele 
producer and daughter of Lou 
Walters, operator .of the Latin 
Quarters N.Y. and Miami 
Beach. : 

Patricia Quinn to Dick Lee 
Philadelphia, June 18. He’s record 
and tv vocalist. 

Barbara Messer to Richard 
Steinfirst, Pittsburgh, June 20. 
He’s the son of Donald Steinfirst, 
Post-Gazette music critic. 

Gertrude Flynn to Frank J. 
Rothan, Pittsburgh, June 18. 
Bride’s with UA exchange. 

Inez Joan Heymann to Dr. Harris 
R. Lovice, Springfield, N. J., June 
19. Bride is daughter of Metro 
homeoffice publicist Melvin H., 
Heymann, ? 

Barbara Silverstone to Michael 
Garrison, Scarsdale, N. Y., June 
17. Bride is daughter of Murray 
Silverstone, president of 20th-Fox 
International Corp. 

Sandra Silverstone to Robert L. 
Stern, Harrison, N.Y., June 19. 
Bride is daughter of Arthur Sil- 
verstone, 20th-Fox assistant gen- 
eral manager. 

Anna Manahan to Colm O'Kelly, 
Dublin, June 15, Bride’s an actress; 
he’s stage director for Edwards- 
MacLiamoir Productions. 

Lorraine Cantrell to Gordon 
Dow, Santa Barbara, Cal., June 11. 
Bride’s a UI secretary; he’s ‘a 
studio technician. 

Dusty Brown to Angelo Molinari, 
Pittsburgh, June 18. Bride’s with 
Ranch Gals on KDKA-TV; he’s 
|also on staff there. 

Patricia Olen to Joseph J. Pin- 
neri, Pittsburgh, June 18. Bride’s 
on Col exchange staff. 

Joan Pratt to Richard Winkow- 
| ski, Albany, June 11. Bride is with 
| Universal exchange there. 
| Betty Lou Howell to Douglas 
| Kennedy, North Hollywood, June 
| 13. Bride and groom are screen and 
| television players. 

Judy Aycock to Clark Andrews, 
| New York, June 17. Bride is a fash- 
|ion model; he’s associated with 

Mel! Gold Productions, tv film pro- 
| ducer, 
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